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THE

·ruSILIAN CONCEPT OF HODE

MAr

AbBtract
German-Austrian Robert Musil (1880-1942) is considered
an artist with an extremely unorthodox conception of art
to a basic human problem.

In his time, there existed a

dissociation of substance from social values.

Musil

actually started with this foundation in considering the
taunting dilemma that the accelerating technology of the
century is overstepping each day the ability of the human
mlncL to adjust to it.
orE~~zation8,

Musil maintained that soc1al

patterns of thought and cherished ideals

correspond to a reality that no longer exists.
From that standpoint, he stressed the necessity
for a new morality to keep pace with the, advancing
technology of the twentieth century.

In his opinion, the

retained culture and heritage of the universe bound
man from advancing morally.

With regard and relation to

the lack of inner conViction, to the loss of faith in
God and the economic changes during and since the span
of two \'f'orld wars, Modern Man has fallen into an abyss
of dilemmas--lnhc.::,rmonious to his universe.
It_is important to understand that Musil was

1.

2.

concerned with the individual man

rathe~

than the mass.

and presented man as morally responsible for his acts.
If man 1s crushed by modern life. it is not the complexity
of society which has enveloped him but his own inability
to keep pace with the changing world.

Hence. this

problem of alienation of the individual and his search
for a new,

mean~ngful

social content is the dilemma Musil

attempted to dissolhe.
Man, in the

~usilian

sense, is a man of possibIlity;

however. the term is an admission of insufficiency.

The

individual man doss possess positive qualities, but lacks
the necessary ability to 'act directly and unself-consciously
which translates qualities from thought to action and
thus gives them value.
behind

~~usil'8

The concern over this lack lies

complaint that in the modern world material

relations have superseded human ones, and it 1s from
this concern that he arrived at the title of his unfinished
novel. Der Mann ohne El~en8chaften. (The Man 'ithout Qualities).
In this novel, Lhe"rea1 actton lias

not

on the

surface or in what the-,characters do, but in their states
of mind, in tne fluctuations of their emotions, their
theories, in the counterpoint

bet~eBn

behavior of thew all, in themselves

t

the thOUghts and

and in relation to

each other, especially to Der Mann ohne Eigenschaften

himself who is the nucleus, and in their relations to the
demands of the indefinable pa.ttern of the Horid in which
they live.
In Der Mann ohne Eigenschaften, there exists one
basic theme of dUality and antithesis, a theme of the
"given" and its "alternative."

l>fusil develops this idea

in the major problem of the "Z\'Iei Zustande ll J the two
conditions of human existence.

This duality. in turn,

interplays with and is parallel to another necurrent
dualism, " vfirklichkei tit and "j.-lC)glichkei t '.l ~

Each existing

reality is faced by change, the change of possibilities.
The final result of this evolutionary process is the
"neue \virklichkei ~I. the new reality.

Each minor theme

of the novel "also exemplifies a duality of thought and
purpose.
Through the "Z\iei Zustande", J.1usil attempted to
establish a utopia for Modern Man, which is defined as
t1Gerle:cal-und Erdensekretariat der Genauigkei t und Seele".
Essentially, this was an attempt to recreate by means
of a highly experimental solution that old emotional
unity between reality and imagination. which man has lest in
modern times, and thus create a solution for the dilemma
of our own generAtion.

~~sil

called for a union of

scientific thOUght and Boul--that realm within which true
selfhood is neached by a total abandonment to one's emotional

4.

intensity.

This resolution,

howeve~,

neces8itates the

complete detachment from the world and society as evidenced
by Musil's hero,. Ulrich.
Ulrich could not remain in this detached state without
be6o~lng

controlled by the ambiguity and relativity of

his normal existence.

~fuat

is more, this state engendered

a condition of lawlessness and therefore was not approved
by society.

Because Ulrich's detachment was not clear-cut.

Musil's proposed.utopia fails.
In spite of this so-called failure, !~sil was successfUl
in Der Mann ohne Eigenschaften;

His por-trait of the

intellectual reveals the crucial issues that there must
be some form of affinity between the two disciplines of
the human mind, and that the intellect must be capable of
bo~,.scientlfic

and imaginative precision

~n

order to

establish some form of order and unity in the modern world.
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INTRODUCTION
Der Mann ohne Eigenschaften presents, as most great
I

novels do, both a critical picture of society and a
utopian philosophy.

The basic problem involved 1s the

human dilemma of the-individual and his dissociation of
sUbstance from Bocial values.

Man, in the Musil1an senee,

is a man of possibility; however, the term is an admission
of insufficiency.

The individual man does possess positive

qualities, but lacks the necessary ability to act directly
~d

unself-consciously which translates qualities from

thought to action and thus gives them value.

The concern

over this lack seems to lie behind Musil's complaint that
in the modern world material relations have superseded human
ones, and it i8 from this concern that Musil arrived at the
title of his unfinished novel, Der Mann ohue Eigenschaften J
(The Man without Qualities).
Robert Musil strove to overcome by artistic means
the limitations of the human mind, which were imposed
unconsciously by the rigid traditions and social norms of
a past era; he had to face and admit them intellectually.
He personified the eternal antagonism between the scientist
and the artist, the former holding firmly to facts alone.

1.

2.

-

In Der Mann ohne Eisenschaften, MUsil was concerned
with a larger problem than merely depicting the old Austro
Hungarian Empire.

Actually, the real action lles not on

the surface or in what the charactere do, but in their
states of mind, in the fluctuations of their emotions,
their theories, in the counterpoint between the thoughts
and behavior of them all, in

t~m8elves,

and in relation

to eacb other, especially to Der ltiann ohne Eigenschaften
hlmself who 15 the nucleus, and in

thel~

relations to

the demands of the indefinable pattern of the world in
which they live.
In Dar

MWL~

ohua Eigenschaften, there exists one

basic theUle, a them.e 'of' dUality and antithesis, a theme
of the

II

giventi and its

II

alternativeil.

l-1usil develops

this idea in the major problem 01' the "Zwel Zustande"-Uder nor-male Zuatand ll and "del' Bl1dere Zustand"--the two
conditions of human existence.

This problem, in turn,

interplays with and is parallel to another recurrent
dualism, "Wirkllchkei tit versus "Moglichkeit".

Each

existing reality or actuality is faced by change, the
c ange of possibilities.

The final result of this

evolutionary process 1s the !lneue Wirkllch.b:el til, the new
reality.

By implication, this is a positive approach;

2.

3.

f'rom this point 01' view, there 1s more merit-in
detachment than in attachment.

By the Bame token, all

minor themes of the novel are interdependent; each of
them exemplifies a duality of thought and purpose.

CHAPTER I

THE MIND OF r.roSIL

In 1942 Switzerland was an island surrounded by a
sea of war.

It was in the pattern of Robert Musills

destiny that he should die on

an

island-but a metaphorical

ona. He had been born far inland, literally and figuratively:
in the Austro-Huhgarian Empire in 1880--the only child

of parents belonging to the secure, educated, mildly
artistic bourgeoise, but he_ renounced security in order
to eet out on an exploratory voyage.

He abandoned his

career in the army shortly before receiving a commission
for the more tangible reality, as it seemed to him, of
engineering and mathematics.

He obtained a degree in

civil engineering, taught the sUbject, and contributed
a significant technical invention to the
chromatometer.

fleld~-the

This instrument is symbolically

significant, too, that it shOUld have been created by a
philosopher

,~th

a scientific bent.

(The classical

chromatometer was invented by Newton.)
the colors of the spectrum.

It contains all

When it revolves fast enough,

it turns white, representing the unbroken beam of light.

4.

5.

~usil,

in Der Mann

ohne~EigehBchaften,

goes back to this

ideal in Ulrich, the key figure I and a man in whom all
qualities merge spectrally into the whiteness of nooe-
the unbroken beam.
Meanwhile, he also developed a" great interest in
and ability for logic, experimental psychology, and
philosophy; took rurther academic work in these subjects
at the University of Berlin, and received a degree in
philosophy on the basis of a dissertation on Ernst Mach.
Finally, at the age of twenty-eight, Musil abandoned those.
too& for freedom in the unbounded realm of his imagination.
Later, he came to analyze in theoretical essays the
problems of metaphor and the spectral aspect of events
which were his life-long concern.

But his main task was

the writing of such works as the noveleDie Verwirrungen
des Zoglings Torless(1906); the drama Die Schwarmer,
published in 1921 and at its first production in 1929
halled as one of the "most amazing jewels of modern
literature and a peak in dramatic artU~l and, finally,
the novel Der Mann ohue E18enschafteD. unfinished
though it was.
The image of the island recurs throughout the
literary work of Musil, symbolic now of the land of
heart's desire, now of manls isolation and loneliness.

6.

Musil never esca.ped the -sense of being the
Ande~sBein.

lIother~1

the

In the early 1920's he spoke of having always

felt different--combatted, misunderstood, or despised,
as an alien element, 1n contemporary literature.

Anderer

Hensch, the other type of human being, might serve. he
remarked. as a title for all his writing.

~s

concern

was ethical, not with u\\That i8 this?" but with "What
attitude shall I take to it?lI; and this question was
not

pra~tical

but contemplative.

What it amounted to

\o{as the mystic t 8 saying not merely "I perceive differently, II
but "I am different." 2

The passage continues:

"Supplement your own experiences \-li th historical
examples. 1f3

His

O\ro

experience is suggested again in

another Journal-entry. on extra-sensory perception:

"The

significance of such ghost-stories lies in my experience
on the Sonnwendstein.

How easily does the thin veil

tear off our normallty~1l4 His historical-examples of
the ltother ll type are Confucius, Lao-Tse, Christ, Nietzsche,
and the mystics.

He was in no doubt that the type to

whicb he belonged, that of the
closely related to it.

w~itert

the Dichter, was

For him there was an intimate

connection between the moral and the creative, and the
concept of genius covered the heightened, purer experience
common to both.

For him, -being a writer was not an

occupation but a condition.
The writer, he asserted in 1918 (lIgklzze del"
Erkenntnis des

Dich~ersn)
-

wi ththe fixed point;

~

is the opposite of the man

uDas ist del" !'!ensch mit dem festen

Punkte 'a~' del" rationale l-fensch auf ratioidem Gebiet. uS
The territory of the writer is nicht-ratioid, a territory
of relations that are infinite and incalculable.

His

task 1s forever to discover new solutions, connections,
constellations, varianta, setting up prototypes, models
of ho'tl to be a human being, inventing the inner man.
Apparently, Musil neformulated shortly before his death:

'~W'ri ting is the struggle to achieve a higher moral species. 116
Itt-is obvious that this attitude bears upon Del" l·Iann
ohne Elgenschaften, that monumental work--part novel, part
essay, part philosophic dlalogue--which occupied most·
of Musil's life.

In an interview in 1926, he said that

the work in progress, DeI' :..:ann ohne Elgtmschaften, then
entitled The Twin Sister, was not an historical novel
because the

'~r..eal II

-

not interest bim.

7

exple.nations of ureal" events did
The sUbject instead was the

Collateral Campaign, that patriotic Austrian attempt
to celebrate the seventieth anniversary of Emperor Josef
1n 19l8--pr1marily for' the sake of outehinill3 the German

8.

celebration of Wilhelm the Second's thirtieth anniversary.
The theme of the novel can be partially defined in the
question:

What attitude can a man of intellect take toward

Wirkllchkel t. "real1 ty'l"

At the age of forty-six, after approximately thirty
years of varied experiment, Musil had at last succeeded
in getting bis theme and his story locked together.

He

had the fundamental inquiry related to a whole civilization,
an historical epoch; the many possibilities of erotic
experience that had haunted him since early youth-
spanning the extremes from lust, even mania, to the heights
of Eros coamogonoa--were precipitated as myth, as the
falrytale of BrUderlein und Schwesterlein. The never
completed book, which he

~"as

slo\'11y distilling in the

years between the Nazis I rise to pOvler in 1933 and his
death in voluntary exile nine years later, was no
ordinary literary work, but 1n the profoundest sense
his

magnum opus, the subject and the result of a

lifelong passion and consuming endeavor.
His Tagebucher,

ItNotebooke~'

are a rich source of

material relating to the bookls genesis; and this is their
significance.

The volume containing the re-is8ued

BOOks I and II of Der Mann ohua Elgenschaften, originally

pUblished in 1930 and 1933, includes, beside the few
completed chapters and some others undergoing revision
at the time of MusillB sudden death, a large bulk of
drafts, early and late, as

~ell

as notes and studies.

Both this and the Tagebuche~ contain studies dating back
to the early 1920s, when Musil's program was a cycle
of seven novels.

The two for which he made the

fUllest notes were The SPy, and

~e

Catacomb, and

entries under these headings contain motifs that
appear in Der Kann ohue Eisenschaften.

The tension

between the generations is here revealed:
~,ho

the

fathe~,

represents established institutionalism and belief

in social progress, and the aloof, derisive son who
will not make even a feeble attempt to advance because
he questions the very nature of the world.
is

the

Here~

too,

relationship between the psychopath and

society, which is subsequently treated at length ih
the Moosbrugger case, with its attendant controversy
on the definition of sanity and responsibility.
hero, Achilles, is the

"spy~

the odd man out.

The
Soon

this hero, or anti-hero, is called Anders. (The "other"
who is different.)

The material gradually 1s molded,

and although the pessimistically conceived Anders is

10.

not yet Ulrich, the key character in Der Mann ohne
Eigenschaften, the figure begins increasingly to
resemble him.
His attempt to qualify the real, his struggle to
identify isolation, and his cold, calculated analysis
of society's lnstltutions--all of which give character
to Der Mann ohua Eigenschaften--are evident from the
beginning.

The record opens in 1898, with the

seventeen-year-old schoolboy standing before the
pom~

in his

~dndow

at Brunn, staring out into the trees that

brought shade to his room,and
monsieur Ie vivlsecteun.

imagining himself as a

However absurd this vivisector

may be, he is the prototype of Achilles, Anders, and
Ulrich.
In addition to this, his Tagebucher reveal the
autobiographical nature of a minor

work~

Die Verwirrungen

des 20311n8s Torless, that often reappeans later in
symbolic form:

among them, estrangement from parente,

and the sister fantasy.

Reminiscences of Musil'g

father who was remote and conventional, occur more
frequently after his mother's death in 1923; significantly,
the description of her runeral Has used, nearly word for
word, for the funeral of Ulrich's father in Dar Mann
ohua Eigenachaften.

A mere shadowed outline covers

1.1.

Musil's mother; what is apparent from his notes is the
uneasy, ambivalent relationships to her.

Many early

fragments of narrative about a mother and son eocempllfy
that splitting of the female image into two halves
which are found throughout the works of Robert Musil.
Occasionally, 1s ahe the idealized princesse lointa1ne,
ae is Torless t mother, Bcarcely more than a soft voice
in a garden.

Sometimes, as in the story Tonka, she is

the devouring mother.

This conflict is resolved only

in Der Mann ohne Eigenschaften, at the death of Ulrich's
father, when the mother is beautifully transformed into
the long-lost sister) Agathe--to become the completing
element in Ulrich's "self."

Agathe is the consummation

of a childish fancy Ulrich once had, and at the same
t~e the projection of his longing to be a girl. 8 So
did TorlesB once desire to be a girl.

Musil himself

possessed a childish cult of a sister who died as an
infant~

in

several years before his own birth.

As he wrote

Der Mann ohue Eigenschaften: "In many a life the

unreal sister that the imagination

conju~es

up 1s

nothing but the high-soaring youthful form of a
need for love that later, 1n the phase when dreams
are colder, contents itself with a bird or some other
pet., or is expressed in the doing of good works.

She

stands for love itself, and is always the token of an
unsatisfying and strained relation to the world. 1I9
In his literary

~,orkB,

Robert Musil drew freely

on incidents in his own life and conversations.

As

a youth, he exploited the personality contrasts between
himself and intimate friend, Gustl D., and with this
information built a story out of the love triangle
Robert-Gustl-A1ice. lO

This

relationship between

Gustl and Alice, overwrought in temperament, and who
later became his wife,brought intrigue to Musil.
journal notes

His

show hbw this couple became the models

for Ulrich's friends ih Der Mann ohua Eigenschaften,
Walter and Clarisse--seml-bohemlan in nature. ll

There

are other characters who have their origin in Musil's
personal acquaintances.

Meingast, for example, is

partly drawn from the psycholo3ist-phllosopher LUd,rlg
Klages (as irritating to Musil, as Meingast is to
Ulrich); even Doctor Paul Arnheim, Ulrich's antagonist
in the major literary work, is paralleled to that
prolific pseudo-philosophical writer, Walther Rathenau. 12

FOOTNOTES

CHAPTER I

11/The Quali ty

0f

HUe il ; It

The Timee Li terary Sunpl ement'

(London), (July 6, 1956), 401.
2Robert Musil, Gesammelte Werke in Elnzelausgaben, Vol.
II:

Tagebucher. Aphorismen Essays und Reden, ed. Adolf

Frisa (Hamburg:

..

Rowohlt Verlag, 1955), p. 230--hereafter

cited as Tagebucher.
3 Ib1d • (Material quoted from Gesammelte Werke in

Elnzelausgaben in English translation has been translated
by Cynthia peters unless otherwise specified).
4 Ib1d •

5Ib1d , p. 781.

6 Ibid •

7Ibld, p. 785.
~vnst Kaiser and Eithne Wilkins, Robert Musil:
Einfuhrung in daB Werk (stuttgart:
1962 ), p. 75.

13.

Eine

Kohlhammer Verlag,

14.
o

JRobert Musil, The Man

~~thout ~ua11ties,

Kaiser and Eithne W1lkins, (New York,
10

.0

Tasebucher, p. 52.

llIbid, pp. 66-72.

12Ib1d •

trans. Ernst

1953)~ l~

541.

CHAPTER II

DER IWiN ORNE EIGENSCHAFTEN

"Dar Mann ohne Eigenschaften opens with a weather
report ror the continent of Europe of a day in the month
of August, 1913.
time~

This is the

setting~

and this the

of a novel that might be called without

exaggeration the spiritUal biography of

an age and

of an empire, and the spiritual autobiography and utopian
- vision of a man.

The age is our own; the empire is

Austria-Hungary, and the man 1s Robert Musil.

It is

around these poles that this huge work 1s oriented. AI
As noted previously, this unfinished novel 1s incorporated
~~th

the intellectual background and attitudes

maintained by Musil.

Ulrich, the key figure in Der

Mann ohne Elgenschaften is the

veh~cle

for Musil's

ideas, theories and problems; hence, he represents
Musil himself.
intellectual

Ulrich is a kind of Viennese

Pruf~ock.

He has also known them

all; he has also measured out his life in coffee
spoons; and he does not presume.

15.

Or~y,

unlike J.

16.

Alfred Prufrock, he is a man of extreme intelligence
(by profession, a mathematician, always on the verge

bf making a great scientific discovery), who is
engaged in a constant, self-conscious process of cross
examining himself and those around him.
Before proceeding any further, it would be well
to discuss the other reasons why
a man without qualities.

~lrlch

1s called

Musil's pDimary intent

is that no qualities are worth possessing in a
world in which it has become

A

a habit to speak

of geniuses of the football field, the boxing ring,
not to mention the 'race horse of genius."2
Ulrich, who was, to begin with, what would be
called, a promising young man, possibly a budding
genius 1n the sciences and certainly aspiring
to be a man of importance, comes to recognize
the depressing futility of this mad race in
competition with the horses of this world.

He

"suddenly grasped the inevitable connection
between his whole
race horses.

careen~and

this genius among

For. to the cavalry, of course,

the horse has always been a sacred animal, and
during his youthful days of life in barracks

17.
Ulrich had hardly ever heard anything talked about
except horses and women.

That was

from in order to become a man or
perhaps a man of identity.

wha~

he had fled

~portance,

and

And now when, after

varied exertions, he might almost have felt entitled
to think of himself hear the sumillit of his ambitions,
he was hailed from on high by the horse, which had
got there firet."3
Thus, Ulrich embarks upon the career of the
-unattaohed, free-floating intellectual--a totally
non-commited man from an existentialist point of
view, floating in and out of various circles of
people and activities without belonging anywhere,
detached, ironic, non-participating except for a
constant, self-conscious readiness to analyze
every action and motive of the players and himself.
This ahalysis is often ingenious and always
intellectually honest.

Musil rejects psychoanalysis;

but there is much of the same intellectual, skeptical
temper in his own work as in this psychological
movement which was then reaching its highest form in
Austrla. 4
Ulrich, then, is a symbol of ironic detachment
from an intellectual integrity in a world of

18.

muddled ttjnk1ng, confused emotions, and sham values.
He sees through the pompous racket of the pUblicity
campaign, the stupid, pretentious and hypocritical
culture-mongering of the people engaged in it, the
phony

rationalizations excusing artistic and

intellectual debility, the repressive nature of
traditional morality, the escape into nebulous
myst1cism and new forms of authoritar1an1sm7-all these
symptoms of a sick society are expertly dissected and
diagnosed.

The contrapuntal theme of the sex

murderer shows that
the

destructl~e

Mus~l

was equally aware of

forces threatening the individual

from ,·,1 thin, eventually erupting into the Thirty
Years War of our century.

He depicted

~he

rise

of a fanatic pan-German racisID;5 he predicted
the "ant Bociety" of the future.

He cast the

light of bitter satire upon the figure of a rising
yoUz;tg poet called Feu.ermaul, "fiery mouth," an
ill-concealed

p~odi

of the young Werfel, who

had just conquered Viennese high society with his
flamboyant airs and his brilliant insight that
" man 1s good. ,,6
Musil was not "taken in'! i the "lork reflects a
critical intelligence at work playing expertly and

19.

uncompromisingly with all the questionable qualities
of the people and the world they represent.

In this

horse race the intellectual may refuse to possess

any

qUalities~

may rediscover the meaning of James

Joyce's "non-servlam";

and this act of refusal

1s not only a weapon of defense. but may even
r.epresent a challenge, or a legitimate act .of
affirmation~

a position which Musil himself describes

quite aptly as "active pas8ivism." 7
Musil also serves as an interesting reminder

an

of some of the personal difficulties besetting
intellectual like Ulrich.

To belong

now~ere.

to

-be incapable of committing onese1f is not. only to
be isolated and alienated from society; 1t 1s aleo
an

unhappy~

personal burden; for a

g~eat

many

problems of ·life are not solved by thinking, but
by acting.

Now~

a man without qUalities, as

Musil realized, paradoxically enough(as earlier
d1scussed).aleo is a man possessing all qualities.
There is no position he cannot theoretically defend,
none in which he cannot see some raiment of
partial truth; hence, there is none with which
he might not be identified or identify himself.

Thus

20.

Ulr1ch longs at times to be relieved from the
elusiveness and pluralistic ambiguity of thinking
about problems the solutions of which can only be
found in the " unequ ivocation and finality of action. n8
There ia, houey_er,'; one ambiguity, or dilemma,
which Musil singled out as crucial and to which
he returned constantly throughout his work 1n search
of a solution. -The

dile~~a

arises as folloWB:

the

runction.of the intellect i8 to think clearly and
precisely.

~~is

is the way a scientist tries to

think when engaged in experimental research, -aiming
at a truthful description of certain aspects of the
objective world.

~aat

1s called the logic of

science sets the conditions for this inquiry into
meaning and troth.

Musil ackno ...r ledged this

discipline of the mind--just as he practiced a
highly exaggerated form of physical discipline
for his body:

"Die Not der bildenden Kunst 1st gross,

und daB mag im Augenbllck vleles rechtfertlgen.

Aber

auch das Unvermogen, elnen Akt zu bllden, den
wir als Ullseren Ausdruck ansehen konnten, 1st grOBS,
und seit einem Menschenalter hat man darum die
menschliche Plast1k bald durcb Walzen gezogen,
bald unter Dampfh"ammer gesetzt, aber ohne Erfolg,
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If

und wenn nun die KUnst, die uns einen Korper geben soIl.
nicht Schoneres and Tieferes findet ala die Korper von
athletiechen Spezialisten ode~ uberhaupt die von Athleten,
so let das zweifellos ein grosser Triumph des sports
uber. den Gelat. ng
continues:

In the same journa1-en~y, Musil

"lch bin haute noch der Z·teinung, daBs

GelBte8ab~esenhelt

aU8serordentllch gesund 1st, wenn

man Geist besitzt, unter anderen Voraussetzungen
jedoch auf die Dauer recht

3efahrlich~

Aber wozu

noah langer vom Geist des Sportsmanns reden,
beeteht doch das

g~~za

Gehelmn1s darin, dass den

Geist des Sports nicht aus dar Ausubung, sondern
aUa dam rZus~hen' entatanden i8t~"lO

It is this

logical clarity and precision, ruthless and
uncDmpromieing, which is the function of the
intellect in search of truth among the falsehoods
of the world; and science, or a scientifically
trained mind. 1s an indispensable prerequisite for
exercising this function.
Now, this

ques~

for clarity and precision,

which cannot be abdicated by the

1ntellect~,rlthou~

self-betrayal, encounters formidable and apparently
insuperable obstacles in certain areas of life.
Musil encountered them when be

tu~ed

from
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positivism to art and literature, from the precise
logic of the science descrintive of' an objective
reality to the elusive logic of the SQul expressive
of man's inner world of dreams, fantasies, feelings
and values .11

In other \'/ords, there a.ppears to

exist aspects of life, frightfully significant

~

terms of human existence, to which the precise
logic of the sciences is not applicable and to
which man seems to have access only through the
purely subjective, emotional expression and
symbolism of the poets.

Musil became obsessed

with this dilemma, this "t",o-facedness of life, II
this ambiguity of the world, this lIpre-eatablished
disharmony"; and his work may be seen as a
prolonged attempt to come to terms with this
experience and to· find a way out of this dilemma..
The posing of the dilemma is impontant because
it thrDws light

~pon

novel a8 a whole.

Musil's conception of the

He haver considered it as a

novel in the traditional sense of the"word ~12

The

three volumes represent the end of the novel as
much as the end of the era in which the novel
flourished as a great form of
l·~usl1

proposed the notion of

a~.
lI

In its stead,

ess'ayism"'--certainly

a most important aspect of his

stT~e

in Der Mann

ohne Elgenschaften--"possibly adapted f:com the 'dandyism'
of Baudelair-e--as a form of literature and as a way of
The essay, according to this vle\~, -takes

life." 13
a position

hal~Jay

between the concept of objective

truth developed in the sciences,and the subjective,
emotional symbolism expressed in poetry; instead
of the rigid, logical procedure of the former,
and instead of the diffuse, non-scientific
symbolism of the latter, esaayism is meant as a
technique which would combine, or steer a middle
course between both objective and subjective
criteria and perspectives.
The novel itself

no~~only

contains frequent

and extensive commentaries by Iusil which have
no true, direct connection with the story, but
also a formal
ltae1f~

just~fication

of the procedure

Essay1am 1s presented as the principle

according to which Ulnich's mind works and is at
the same time an integral thread

~n

the fabric of

the novel:
Ea gab etwas in Ulrichs Wesen, das in einer
zeratreuten,labmenden, entwaffnenden Weise
gegen das loglache Ordnen, gegen den
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eindeutigen Willen, gegen die bestlmmt
gerichteten Antriebe des Ehrgelzes wirkte,
und auch das hing mit dem eeinerzeit von
ibm gewihltan Namen EssayismuB zusammen,
wenn es auch gerade die Bestandteile
die er mit der Zeit und mit

enthlel~,

unbe~roBster

aUa diesem Begriff ausgeschaltet hatte.

Sorgfalt
Die

,.

Ubersetzung des Wortes Essay als Versuch, wie
sie gegeben worden 1st, enthalt nur ungenau
die wesentlichste Anspielung auf das literarlsche
Vorbild; denn ain Essay ist nicht.der vor- oder
nebenlauflge Ausdruck einer Uberzeugung, die bel
besserer Gelegenheit zur Wahrheit erhoben,
ebensogut aber auch als Irrtum erkannt. werden
konnte (von Bolcher Art sind bloss die Aufaatza
und-Abhandlungen, die gelehrte Personen ala
'Abfalle Lhrer Werkstatte' zum besten geben);
Bondarn ein Essay 1st dle einmallge und
unabanderliche Gestalt, die das lnnere Leben
eines

Me~schen

in einem entscheldenden

Gedanken annimmt.

Nlchts' 1st dem fremq.er ala

die Unverantwortlichkeit und Halbfertigkeit
der Elnf'alle, die man ~ubjekt1.vitatt-nennt,
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aber aucb wahr und
sind keine

falsch~

Begriffe~

klug und unklug

die sich auf solche

Gedanken anwenden lassen, die dennoch Gesetzen
unterBtehn~

die nicht weniger streng sind, als

sie zart und unauBsprecblich erecheinen.

Ee

hat nicht wenige Bolcher Essayisten und
Meister des innerlich schwebenden Lebena gegeben,
aber es ~mrde keinen Zweck haben, sie zu
nennenj ihr Reich liegt zwischen Religion und
Wiesen, zwischen Beispiel und Lehre, zwischen
amor intellectualis und Gedlcht, sie sind
Heilige mit und ohne Religion, und manchmal
sind sle aucn einfach Manner, die sich in
einem Abenteuer venirrt haben. 14
According to· this description, an essayist is
an observer, commentator, who attempts to picture the van!

etJ of life without actually jUdging
1s not.

8

Essay1smu s

it~

new innovation in literature.

Basically, it

ia a direct intrusion of the author into his
work to explain, illustrate, comment
the seriousness of action.
the authorts feeling

upon~

or destroy

It arises from

that a vehicle of fiction is

inadequate in presenting the thoughts and words of

the

author~

(Fielding in Tom

Jo·~es

includes before
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each chapter., essays on literary theory--not a part of
the novel).
Musil's 8asayism is an organic part of the novel.

An important effect. of this is to promote catalystic
action--both.slowing and speeding the tempo of the
book; instead of an active picture or the drama of
individuals lives , ther.e is
of an

enti~

age.

from unique as a

a_~eflective

contemplation

This essayiam is, of course, far
lit~rary

device.

~fuat

is unique

in Muail, though, 1s his conscious use of it as
a basic element of structure.

His relation to

society as author of Der Mann ohne Eigenschaften
is namely that of an essayist.
Irony is closely allied in Der Mann ohne
Eigenschaften with the poncept of
th~ l~ony

work.

e6s~ylsmj

this 1s

of the particIpation of the author in the

The functions of the concept of ir.ony are

varied in this novel: for example, lr.ony creates
a sense of detachment, dissolving the relationship
between characters.

In another sen£e, irony is

closely connected with a conception of utopia and
myth; briefly, it is a way to the myth and the
utbpia, "for only a person who i8 detached from
life and able to weigh its

pOBB~bilitles

1n
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expection of an ultimate ideal 1s aware of the value
of myth and utopia.

That is why there is in the third

part of the novel an extensive' discussion

or

faith in

which St •. Faul's description of it 16 referred to.
committed person, such as Arnhelm, Agathe's
Hagauen, General stumm vQn Bordwehr, or
criminal Moosbrugger, ia'by

vl~tue

husband~

e~en

of his

A

the

commit~ent

,

to everyday reality unable to conceive of

eithe~-

a

mythical ritual or a utopian eXistence, or of the need
for either." l5

In other words, thl3se characters are

chained to the daily routine of the present and are
thereby blinded to tbe unreality of their own lives.
Ulrich alone 1s free from any commitments, personal
or societal, and seeks a new morality, leadLng
himself and his sister Agathe, and using a
mythological approach,

~

the search for utopia.

A conventional irony is used
also.

~

Musil's novel

For instance, the irony of the time and the

setting is presented.

The Austrian Empire is faced

with catastrophic war and dissolution; howeyer, the
citizens involved are completely una.\·rare.· IlMusll
uses the reader's knowledge of the approaching
war to give an ironic

effec~~to

actions, statements

and situations of the characters.

The reader knows
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something important about them

t~t

they do not know

themselvea.»16
According to Burton Pike, Der Mann ohne Eigenschaften
harbors two important ironic effects.

One is that of.

character belittlement; the incongruity between the
character's picture of himself and the picture of
him as vie'ied by another character ot the author
himself

~s

described.

The second ir.onic effect 1s

a process by which social values are fragmented; the
process involves the destruction of any belief and faith.
Obviously, these effects are both negative.

"Musil is

here following the procedure used by Nietzsche of

a frontal assault on the blind acceptance by Modern
European man of the world as lt ls; MUsil shares
with Nietzsche the fateful flaw of becoming uncertain
and vague in attempting to formUlate new values tb
replace this blind ecceptance."17

~~sil underlies his

definition and functions of irony in accordance to
the soc1ally committed characters in this following
passage:
Mit grosser und mannigfaltiger Kunst. erzeugen
wlr elne Verblendung, mit deren Hilfe wir
es

zU~lege

brinsen, neben den ungeheuerlichsten

Dingen zu laben und dabei vallig ruhig zu
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bleiben,

,~eil

wlr diase ausgefrorenen GrlmaBsen

des Weltalls als elnen Tisch oder einen stubl,
ein SChreien oder einen ausgestreckten
Geschwlndi~~eit

Ar~;

eine

oder ein gebratenes Huhn erkennen.

Wlr slnd lmstande, zwischen einem offenen
Himmelsabgrund uber unserem Kopf und einem leicht
zugedeckten

Himmelsabgrund unter den FUssen, una

auf der Erde so ungestort" zu rUhlen wle in elnem
geschlo8senen Zlmmer.

Wir wissen, dass slch das

Leben ebenao in die unmenschllchen Weiten des
Raums wle in die unmenschllchen Engen der Atomwelt
verliert, aber dazwischen behandeln wir eine
Scbicht von Gebilden ala die Dinge der Welt, ohne
uns 1m geringsten davon anfechten zu lassen, dass
das bloss die Bevorzugung dar ElndrUcke bedeutet,
die wlr aua

elne~

empfangen.

Ein solches Verhalten liegt betrachtllch

unte~ der

gewlssen mittleren Entfernung

Hohe unsereB Verst~1des, aber gerade daB

bewelst, daBs unser GerUhl stark daran tell hat.
Und in der Tat, die wlchtlgsten gelstigen
Vorkehrungen der Menachheit dlanen der Erhaltung
eines bestandlgen Gemutszustands, und aIle
GefUhla, aIle Leidenschaften der welt sind ein
Nlchts S8genuber de~ ungeheuren, aber volllg
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unbewuasten Anstrengung, welche die Menschheit
macht, urn sieh lhre gehobene Gemutsruhe zu
bewahren~

Ee lohnt sich seheinbar kaum, davon

zu reden, so klaglos wirkt: es.

Aber werm man

nahe~ hinaleht, 1st es doch ein ausaerst

kUnst11eher Bewusstseinazustand, der dem
Menschen den aufrechten
Gestirnen

verle~ht

C~g

zwlschen kreisenden

und lhm erlaubt, inm1tten

der fast unendlichen Unbekannthelt der welt
~~rdevGll die Hand zwischen den zweiten und

drltten Rockknopf zu stecken. 18
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CHAPTER III

AN INTRODUCTION TO THE PROBLEM OF

Die

"

II

ZWEI ZUSTANDE"

Geistige Konstitution einer Zeit
Musil characterizes bis basic methodology and

fundamental problem of the unfinished novel, Der Mann ohne
Eigenschaften:

"Das Grundlegende iet die geiatige

Konstitution einer Zeit.

Hier der Gegeneatz zwischen

empirischen Denken und GetUhlsdenken. ,,1
The diligence with which Musil treats what he terms
an antithesis between these two ways of thinking
has made the novel into an experiment with ideas;

h~s

methodology makes the novel resemble a skillfUl
description of and commentary on this experiment
by the narrator, a figure who, together with the

novelist himself, might be likened to a research
scientist reporting on his work.

(A major concern

of this·paper 1s for the implications of the Gegensatz,
"opposition," problem and its manifold applications
and consequences).
However, before dealing with this problem
specifically, an explanation of the novel, Musil's
master-creation, is

firs~

necessary.
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The novel begins
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in August 1913 and

w~s

to have ended with the outbreak

of World War I in 19l4--the time span of one year.
Vienna, the capital of the Austro-Hungarian Empire
constitutes the location of the Unfinished work.

In the context which the novel creates, the outbreak
of war becomes a symbol for the collapse of the
European intellectual, moral, and spiritual complex.
Musil

mir~ors

the symptoms and stages of this

collapse in the figures and events in the novel,
although it is not simply an intellectual history of
a pre-war year.

In relation to the problem of ideas and their
consequences, previously mentioned, Musil finds the
~foldlng

of historical processes and deyelopment

of moral and philosophical thOUght to be propelled
by mankind's reeponse to his "given situation,1t der
gegebene Zuetand.

But, before understanding this

Mueilian concept, an examination in greater detail
of MU81l l

g

treatment of era and place 1n relation to

the ideas and problems 1n Der Mann ohue Eigenschaften
18 reqUired.

Kaka.n1en
Franz Josef I, Emperor of Austria, was crowned
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king of Hungary at Budapest 00 June

a,

1867; the dual

monarchy of the Austro-Hungarian Empire began on that
day.

This event, naturally, gave to each citizen

of the Empire, two hierarchies.

They owed national

allegiance both to the Empire and to their own
individual kings--a koniglich,

II

roy al,tI and an

kaiserlich, lIimperial," duty; the abbreviation of
K. and K., the imperial appelatlon, denotes the
Austro-Hungarian Empire.

Out of this dualistic

allegiaoce, was created the term

Kakanien~

Musil

uses, emphasizes this dual citizenship; he sees
that it parallels the duality of consciousness
which is chained 1n modern man.
History has proved that the mixture of
linguistically, ethnically, and culturally different
peoples within the Austro-Hungarian Empire lived
1n precarious

balances--d1fficult to maintain.

It was hybrid in nature--merely a patchwork
which collapsed at the end of World War

r. 2

Musil's novel deals almost exclusively with
characters drawn from the German-speaking Austrian
popule.tion of Vienna.

By so doing, he makes

them painfully aware of the patriotic vacuum in
which they live.

A Hungarian had a national
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patriotism for the crown of st. Stephen (usurped for
the present by the Hapsburg, Franz Josef) and for
things Hungarian.

"Denn die Ungarn waren zuerat

und zuletzt nur Ungarn, und bloss nebenbei galten
sle bei enderen Leuten, die Ihre Sprache nlcht
verstanden, auch fur Osterreich-Ungarn; die

"OBterre1che~ dagegen waren zuerst und ursprunglich
nichts und sollten sleh nach Ansicht lhrer
Oberen gleich als Osterreich-Ungarn oder
osterreicher-Ungarn fUhlen,--es gab nlcht einmal
~in riehtiges wort dafUr."3

The

Ger~an-speaking

Austrians are left

w1th .nothing but command to pay allegiance and
respect to something which exists only 1n theory
and which has almost no emotional value for
them--namely, to an imperial, greater AustroHungarian ideal of nationhood.

Yet, these

Austrians feel that this 1s their Empire, even
though they may have very uncertain notions as
to just what their Empire Is, as to their
posl tion wi thin 1 t, and as to how and hOlO( long
its cohesiveness can last.

37.
~ie deutsche Nationalitat]hatte ln Ka~anien eine
besondere Rolle inne, denn ele hatte in ihrer
l-fasse eigentlich immer nur das eine gewoll ~ dass
dar Staat stark sei.

Sie hatte am langeten den

Glauben festgehalten, dass die
Geschichte doch

i~gendeinen

erst allmahlich, als aie

k~{anische

Sinn haben musse, und

begr~ff,

dass man in

Kakanien alB Hochverr.ater anfangen und als
rUnister. enden, aber auch umgekehrt' seine

..

Min1Bterlaufbahn wieder ale Hochverrater

fort~

setzen kenne, begann auch sie eich ale unterdrUckte
Nation zu rUhlen.

'.

Vielleicht hat es Ahnliches

nicht nur in Kakanlen gegeben, aber das
dies,em staat EigentUmllche wan, daBS es
dort keinerlei Revolutionen und UmstUrze
dazu bedurfte, weil alles

mit der Zeit

anfing, in einer naturllchen, ruhig pendelnden
Entwlcklung vor sich zu gehen, elnfach
Kraft dar Uns1cherhe1t der Begrlffe, und
zum SchIu88 gab as 1n Kakanien nur noch
unterdruckte Natlonen und einen oberaten
Knels von Personen, die die elgentlichen
UnterdrUkker waren lind sieh masslos von den
UntendrUckten gefoppt und geplagt rUhlten.
In diesem Kreis war_ man tief bekUmmert daruber,
daBS nlchts geschehe, 60zusagen uber einen
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Mangel an Geaehiehte, und war fest uberzeugt,
daas endlieh elnmal etwas geschehen IDusste.
Und wenn es slch gegen Deutschland rlchtete.
wie das die Parallelaktlon mit sleh brlngen
zu wollen schien,

80

hielt man es nicht

einmal fUr unwlilkommen, denn erstene rUhlte
man sleh durch die BrUden 1m Relch immer etwae
beschamt und zweitens fUhlte man daeh ln den
regierenden Kreisen selbgt deutsch und kannte
die uberpartelilche AUfgabe Kakaniens gar
nlcht besser hervorkehren ale auf salche
selbstlase Welse. 4
tiMan vertrat in Kakanlen also darum die Auffassung,
dass ss nicht vorsiehtlg sei, wenn die elnfachen
Leute, die es nicht notig haben, zuvial lernen,
und man legte auch kelnen Wert darauf, dass es lhnen
wlrtschaftlich unbeacheiden gut gehe.

Man gab gern

denen, die schon viel hatten, weil ee da keine
Gefahr mehr mit eicb brlngt, und eetzte voraus,
wenn 1n den anderen etwas Tuchtlges stecke, warde
es slch selbst zelgen, denn Wlderstande sind
geeignet f-1:iinner zu err.zlehn." 5
Another important historical fact af the late
Austro-Hungarian Empire is exploited by Musll--tbe
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Empire, even until its disintegration, mixed feudal
ut

institlons with such modern. nineteenth century

"

innovations as parlimentary

government~

middle-

class citizens,with their particular interests,
often stood side by side in influence and authority
with members of the nobility.
An important section of the novells action
deals with an attempt to find an idea and an act
which would unify, summarize and epitomize the
whole and true spirit of Austria.

This attempt

is formulated by a committee, beaded by noblemen

and the middle-clasB wife of a civil servant.
This mixture in the so-named "Collateral Campaignlt
causes Musil to view the Empire as an island of
anachronisms in the center of Europe.

Compared

to other nations, it was both behind and with
the times:
aber Be

liEs war nach seiner Verfassung liberal.

~~rde

klerlkal reglert.

Es wurde klerlkal

reglert, aber man lebte frels1nnlg.

Vor dem

Gesetz waren aIle BU·rger gleich, aber nicht
aIle waren eben Burger.
welches

80

Man hatte ain Parlament,

gewaltlgen Gebrauch von seiner Freiheit

machte, das8 man as gewohnllch geschloBsen hielt;
aber man hatte auch einen Notstandeparagraphen, mit
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dessen Hilfe man ohne das parlament auekam, und jedesmal,
-,

wenn alles eich schon uber den Absolutismus freute,
ordnete die Krone an, dass nun doch wieder parlamentarisch
regiert werden mUs8e. t16
As previously determined, the narrative framework
of Dar Mann chue Eigenschaften is a grand patriotic
action which is to occur 1n 1918; in reality it i8
an attempt to strengthen the foundation of the
Austro-Hungarian Empire by a celebration of the seventieth
anniversary of the ascension to the throne of Francis
Joseph I.

Musil labels this undertaking the Parallelaktlon,

because its originator, Count Leinsdorf, proposes it at
that moment when he learns that the prusslan upstarts
are planning a similar campaign for 1918, to
celebrate the thirty years'

jubilee of William II.

The entire year 1918 1s to be celebrated as a
jUbilee of the Emperor of Peace.
The story of the Parallelaktion, set against
the background of events in 1913, and thus
immediately preceding the tragedy of the first World
War, is to be regarded as symbolic of the intellectual
situation of the time.

There is a striking dichotomy

between the aims of the Parallelaktion and the
actual historical happenings; it 1s so distinctly
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worked out that the Parallelaktion 1s far more
important than a merely incidental action-motif.
Musil connects the two poles. the ideal intentions
and the results, in order to make the spirit
of the Parallelaktion, symbolically at least,
responsible for the outbreak of the war.

Yet,

no extravaganza comes of the parallelaktion,
as absurd as some of its

outgro~~hs

are.

Nothing

is overdone.
Zeltschilderung
The intellectual milieu of this period in
which the novel is eet is given a direct treatment
by Musil.

He comments at length upon the problems

of the time, but in most instances chooses his
characters as spokesmen who participate in
almost ceaseless deliberations upon philosophical
questions which Musil feels are posed by their
milieu.
compl~

(Like the Empire. his characters are
and defy any thorough analysis).

His intention in Der Mann ohua Elgenschaften
1s to depict people acting in terms of the
problems of their time; the novel is an
experimental situation in which people, acting
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under what can be termed generally as noetic stimuli
and motivations, are observed.
Each chara~ter of Musil ~hare8·a~state of
consciousness which is evoked by the spirit of the
age; Musil would have it that the atmosphere in which
they live creates a state of consciousness, and
that the latter informs their individual thoughts
and actions, and for this reason, has important
collective consequences.

(In

accord~ce

with

the times) nineteenth century thoughts focused
on problems Buch ae science, techniclsm, industrial
production and commerce, attaining excellent
results in these fields, bypass the realm of
fine arts and the domains of ethics and
metaphysics).
By 1913, people and the spirit of the time "-are

changing.

The primary preoccupation now is the

questioning of scientific methods, traditional
attitudes) modes of behavior.

people are

re-examining and re-interpreting the legacy of
humanistic ideas and ideals in European culture.
The new forms which appear seem to oppose the
inherited tradition.

(The results of sceptical

men--Nietzsche, Freud, Dostoievsky, strindberg-

appear in the novel in the form .of a distrust of
science and empiricism, a flight away from
what was understood to be rationalism and the
rise of an almost mystical great-German nationalism.
A change fa felt, but it cannot be 1801a.tedT-t'~eheimni8
vo.lle Krankhel t. II
Zwei Zustande
The major problem whicb Musil treats in Der
Mann ohne Eigenschaften is referred to as an
antithesis

Il

zwischen emplrischemdenken und GefUhls

denkenU--the former being the scientific method
which Musil did not support as the Nineteenth
Century had..

However, this "empirischemdenken"

did bring to light

~nown

facts about the

natural world; yet, ultimately, science produced
an immense amount of information about the
physical world and mankind which could neither
be ordered nor made to conform with the pre
existing philosophy and idealogical explanations
of the "lorld and man.
Zwar ging auch hier die Entw1cklung mehr
in die Breite ala 1n die Tiefe; die
Tatsachenwissenschaften teilten sieh

bis zur Zersplitterung des spezlallstentume,
dle theoretischen Synthesen, trotzdem sie
1m elnzelnen zu sehr grossen Lelstungen
fUhrten, hlelten nicht Schritt, fast
konnte man sagen, es etablierten slch
alle Nachtelle einer Demokratle von
Tatsachen; der Berg, der Alpdruck schuttete
sich auch hier auf, der schon die
menschl1che Lelstung der Geschichte begrub.
Aber es w1rd das fast immer ganz falsch so
dargestellt, ale sel es ein bloss negatives
Kennzelchen unsrer Zeit, daBs sie--abgekurzt
ZU sprechen--kelne Phllosophle habe, bloss

ale -ob sie kelne hervorzubringen vermochte;
es 1st weit mehr ein auch pos1tlv zu wertendes
Ze1chen, denn der pragmatlsche Mensch, der
Kletterer an den festen Griffen der Tats&chen,
verlacht, was lbm von den Kustoden als
Phllosophie angeboten wird.

D1ese

Ze1t hat keine Philosophie, weniger weil sie
keine hervorzubringen vermag, als weil aie
Angebote aU8schlagt, die nicht zu den
Tatsachen stimmen. 7
Finally, the scientific method

had justly triumphed

and had established itself as the most reliable and
usefUl method for obtaining and verifying knowledge_
But to Musil, this method of empirical
and generalization is only one

obser~atlon

way of gaining

knowledge about e~erience.
Musil finds in man, also, a capacity for
"Gefuhlsdenken"or "S eel e ."

Rational faculties of

man are concerned with Empflndung or Erfa.hrung,

"impression,·1 but when t.fUsil speaks of "GefUhle" or
"S ee l e , II he 1s concerned with sinem Erlebnis,

eA-perlence. "

tl

an

Natural sciences center themselves

around sense impressions and place a major emphasis
on man's intellectual ordering of these impressions.

MusIl ·terms an emphasis on

'Versta.na.~

"intellect" as

l1der Normalzu·stand, II "the normal point of view;"
but he contends that there is another area of

human experience with its

o~~ k~nd

of knowledge,

eXisting along with the normal one.
Diesern GelsteszuBtand steht jedoch eln
andrer gegenliber, der hlstorisch nlcht
Minder nachweisbar 1st, wenn er slch
auch unsrer Geschichte weniger stark
aUfgepr~gt hat; er 1st mit vielen

Namen bezelchnet worden, die alle
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eine unklare Uhereinstimmung ttagen.
Man hat ihn den Zustand der Liebe genannt,
dar GUte, der Weltabgekshrheit, der
Kontemplatlon, des Schauens, der Anniherung
an Gatt, der Entruckung, der Willenlosigkeit,
der Einkehr und vieler andrer Seiten
einss Grunderlebnisses, das in Religion,
Mystlk und Ethik aller historiachen Volker
ebenao ubereinatimmend wiederkehrt wie
es

merk~~rdig

entwicklungslos geblieben 1st.

Dieser andere Geisteszustand wtrd lmmer
mit ebenao grosser Leidenschaft wie
Ungenauigkelt beschrieben, und man konnte
vereucht sein, in diesem schattenhaften
Doppelganger unserer Welt nur einen
Tagtraum zu sehn,

wep~

er nicht seine

Spuren in unz~llBen Einzelheiten unseres
gewohnllchen Lebene hinterlassen hatte
und das Mark unsrer Moral und Idealitat
bilden wilrde, das zwischen den harten
Fasern des Bosen liegt. 8
He insists that the "other" side of human
experience is incompatible with the scientific,
reasoned, lInormal" side of man because usual 

elements necessary for weighing and measuring
what one experiences are absent on the "other" side.
In this second,

1I

0

ther" condition of experience

" g ibt es \'1eder Mass noch Genauigkel t, weder
Zweck noch Ursache, gut und bose fallen einfach

\·reg,

•••. 119
Musil's attention is directed primarily

to\'1ard this other condi tion, "dem anc..·:Jl'en Zustand"
because he thinks, first of all, that it can
and does exist, and secondly, because he thinks
that

i~

has always been an iffiportant side of

human experience--a side which has long been
neglected when any attempts are made to investigate
and explain the varieties of human experience.
After having posited Buch a condition as
the "andere Zustand," Musil attempts to characterize
it; he does not attempt to account for it
physiologically or psychologically.

Most

frequently the "andere Zuetand tt is described as
the experience about which religious mystics
of all ages have apoken--the mystical sense of
union with God.

Musil feels aleo that recorded

descriptions of this experience are also present
in similar states attained by people who have
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not focused their attention and thoughts on GOd;
in other l.yords, the

II

andere Zustand" can manifest

itself in secular realms--characteristic of this
experience is the intense feeling of love which
accompanies it; the presence of love, Musil
finds, gives a common denominator to such
seemingly different experiences as the mystic's
trance, madness and the sexual

act~

Concluding

from this "andere Zustand," he 1s chiefly
concerned with the basic nature of
end not

80

experienc~s

greatly interested in the infinite

variety of feelings, presentaments, intuitions,

and sensations which may be a part of, or
result from anyone individual's experience
of this nature.

For example, the

flrs~

task

is to account for the mystlc·g experience,if
one can; a mystic's intuition that he has
had some sort of a union with

C~d

1s a second,

perhaps unanswerable question, which is not,
in Musil's opinion, a proof for the existence
of GOd.

The basic component of the "andere

Zustand U 1s the state of consciousness which
differentiates it from the usual, normal state
in which man finds himself during the greater

49.

part of his existence.
which

~iusl1

The state of consc1ouaness

associates with the "andere Zustand" is

incited by extremely intense IlFUhlen." "feelings."
foius11 also speaks of

II

Geftlhle ." and th1s second

term 1s used to denote the heightened state of
consciousness compounded out of the lesser
feelings and encompassing the whole perceptive
powers of a person who 1s exper1encing such a
state.

Ulrich, the key figure in the unfinished

novel. keeps a diary of his own experience with
the "andere Zustand; It a quote from his diary offers
a description of the mechanics of condition which
interests Musil.
V1eles blelbt h1er noch der Meinung
~berlassen, auch wenn man sieh sorgf~ltlg

..

bemuht, die Tatsachen von ihr zu unterscheiden.
Es Bchelnt uns klar zu sein, dass sleh ein
GefUhl nicht 1rgendwo in der Welt, sondern
1m Innern eines lebenden Wesens blldet.
und dass ,leh l es bin. der fUhlt oder 1n
der Erregung slch selbst fuhlt.

Es

geht deutlich etwas in mlr vor, wenn
ich fUhle, und lah verandere auah
meinen Zustand; und obwohl das GerUhl
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elne lebhaftere Bez1ehung zur Ausaenwelt
herstellt als eine Slnnesempfindung,
scheint es mlr ,innerllcber t zu sein
als sle.

Das 1st die eine Gruppe

der EindrUcke.

Anderselts iet mit

dem Gerllhl aber &ueh eine stellungnahme
dar ganzen Person verbunden, und
das 1st die andere Gruppe.
weiss

VOID

leh

GerUhl, 1m Untersehled von

der Sinnesempfindung, dass es
mehr ala dieae ,mieh ganz t angeht.
Aueh geschieht es nur auf dem Wag
uber die Person, daas ein GefUhl
aUBsen etwas bewirkt, sei ea dadurch,
dass diese bandelt, sel es dadurch,
daas sie die Welt anders zu aehen beglnnt.
Ja es lies8e sleh nleht elnmal
behaupten, dass ein GefUhl eine
Veranderung 1m Innern elner person
sel, ohne hlnzuzufUgen, dass' deren
Beziehung zur Aussenwelt dabe1

veranderur~en erf~rt~lO
To Musll, the experlence 18 even greater than the
particUlar

II

GefUhl't associated wi th 1t.

liEs gibt
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keine Erlebnlsse, die von Anfe..ng an 'ein bestimm.tes
GerUhl sind, ja nlcht einmal Gefuhl schlechthin;
sondern

6S

g1bt bloss Erlebnisse, die dazu berufen

sind, zum.GefUhl und zu einem best1mmten GerUhl
ZU \-lerden. ,,11

Therefore, experience has

continuity, but var10us feelings can be associated
with it; the mystic's being one with God, love,
or even blind hate and anger are all feelings
which Musil attributes to experience of the
"andere Zustand."
Thus, for Musil, the realm of feeling is an
important,

~f

terribly enigmatic,aspect of man's

total- possible experience. What is knO\'ffi about
the -"andere Zustand" amounts, in Musil's opinion,
to a frightfully inadequate collection of inexact
half-truths and emotive, intellect-defying
commentaries upon the experience by people
who claim to have known

it~

The sickness of the tlmes,is the result of
an incorrect response to intellect-centered and
scientific spirit of a period which preceded the
year around which the novel deale.

The attempt

is now to flee from a mental exactitude reqUired
by the methodology of

sci~~ce

into a sOUl-satisfying

area of experience which stands outside the
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intellectually ordered and comprehended.

A dangerous

type of thinking exists--a distrust or dlsavowal
of rationallsm and an insistence that there is
e richer, more meaningfUl way of ordering things
which is not dependent on an intellectual
understanding of them.

Here Musil would group

mystical German nationalisns, pseudo-Nietzacheans
and decadents, the retailers of nonsensical
spiritual solace ailU the lnsane--all of whom are
represented in the novel.
to the

II

Ulrich has a recourse

andere Zus tand ". through the love

relatio~ship

w1th his sister

Agath~becau8e

he thlrks the experience will provide a
soul-nourishing and rewarding renewal for his
mental and emotional life.
Ulrich
Ulrich, the Hauptfigur 1n Der Mann ohne Eigenschaften
is a mathematician by professi6n and is accustomed
to using the most exacting mental precision in
hie

~ork.

When Ulrich turns this precision outward

to focus it upon the world around hlm--in the novel
I

this is the world of society with its scientific

and intellectual specialists and dilettantes, of
the Parallelaktlon,

~f

the enigmatic Kakanien

which has been discussed above--he comes to the
confounding conclusion that the.majority of concepts,
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values, and so-called truths whlch--exist are
reason-defying, arbitrary, and mutually incompatible.
It

ls, as

Ulrlc~

aenses, the relativity and

ambivalence of what is called Ilknowledge" about
"reality" which make a large -portion of. his
contemporaries feel alienated from society and the
era in which they live.

In Book I of Dar Mann

ohue Eigenschaften, Ulr.ich becomes increasingly
aware of the fact that he personally needs an
alternative for what seems to be the sterile
indecision to which his thoughts lead him on
every question; at the same

tl~e,

the whole

of Kakanien is collectively, consciously or
unconsciously, becoming aware

th~t

it too

needs to change the life it 1s leading as a
nation.

When Ulrich 1s asked to affirm a

truth, he can also imag!ne another truth which
appears to be the opposite or negation of the
first one; if he sees a t1Wirklichkei t,

'I

a "reality,

he can immediately think of a lI~toglichk.ei t," a
"po8s1bll1ty,1I which could just as easily
exist instead of the reality which 1s at hand.
Because of this ambivalence any kind of action
or decision is made difficult.

To cope with

II
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this puzzling ambivalence,

~~s1l pr~sents

throughout

the novel ways by which to settle the problem:
(1) To ignore the existence of the uncertain
and the ambivalent t resigning oneself in the
face of dieorder and allowing events to take
their own course, seinesgleichen geschieht.
(2) To impose a specious order upon the disorder
_of

reallt~

eine Scheinardnung.

This- 1s the

recourse which is followed unconsciously by
the insane(Clarisse and Hooebrugger) or
naively by the intellectually irresponsible
(Diotima) •

(3) As Ulrich doee:

to meet-the problem head-on t

acknowledging the impossibility of an empirical
synthesis of the totality of knowledge, but
at the eame time, asserting that the most
important question which one must seek to
an'Swer is the one which Musil posed for himself
in all of hie creative ..., orks:

"~','ie

solI sich

ein geisti3er Hensch zur Realltat verhalten?"12
Ulrich's burden is to sense the imperative
nature of this question; hie uniqueness within
the novel is that he alone

t~ies

to

~nvestigate

this problem with the thoroughness of a diligent

55.
scientist.
His compulsion to investigate his relationship
to reality shows that he $tlll has some of what
Musil refers to' ·as "Geistl! and tlGlaube. lt

~lusil

uses the terms to denote the spirit which gives an
individual or a society enough confidence in the
eventual outcome of an enterprise to pers1st in
working toward its completion.

Yet, his friends

from-early childhood maintaih a different picture
of Ulrich--a sharp crt ticism of his character: liEs
muss leicht seln, heroisch zu empflnden, wenn
man von Natur. unempflndlich ist, und in Kllometern
zu denken, wenn man gar nicht weiss, welche
. FUlle jeder Millimeter verbergen kann~ ••• Heute
ist alies

Zerfall~

Ein bodenloser Abgrund von

Intelligenz~

Er hat auch Inteillgenz, das gebe lch dir zu; aber von
der Macht einer ganzen seele weiss er nichts.

Was

Goethe Personlichkeit nennt, was Goethe bewegliche
Ordnung nennt, davon ahnt ihm nicht. einrnal etwaa." 13
Ulrich and his creator Musil maintain an
objective, scientific scepticism and doubt about
coming to any final conclusions in the face of
ambivalent reality.

Ulrich knows he never will

come to a final solution or conclusion about life
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and reality, yet he reflects:
unklar und unentschleden?

ttWarum lebte ar also

Onne Z,,,eifel.--sagte er sieh-

was ihn in eine abgeschiedene und unbenannte
Daseinsform baunte, war nichts als der Zwang
zu jenem LOBen und Blnden del" Welt, das man mit
einem Wort, dem man nieht gerne alleln begegnet,
Geist nennt." 14

Hence, the slackening of belief

connotes sickness and decadence within a culture
or within an individual and, as said above, no one
in the novel 1s free from the syndrome.

Ulrich,

too, 1B the victim of this sickness, but he
alone is seeking a final cure.
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CHAPTER IV

GE:N1<'...BAU- UND

E?DS~~SEKRETARIAT

DER GENAUIGKEIT UlID SEELE

The concern of this chapter is Ulrich's, hence
Musil's, proposed utopian institution.

He seeks a

solution on the level of the individual which may,
in turn, be useful to the society in which he lives.

At the beginning of the novel, Musil introduces
Ulrich as one who has already arrived at a satisfactory
concluai on about "W1rlclichlcsl t,

II

11 __

eali ty .11

Ulrich's

profession has made him accustomed to strenuous
mental disciplinej furthermore, he has not limited
his studies to mathematics and reserves the right
to concern himself seriously with other subjects,
such as philosophy and psychology.
In Der Mann ohua Eigenschaften, Ulrich is
unique.

Unlike the majority of his contemporaries,

he has accepted the fact of modern life as an
unavoidable and ever-present challenge to an
intelligent person and has gone on to concern

59.
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himself

wit~

sho~ld

the urgent question of how one

live in the awareness of such uncertainty.
He is not deluded by unjustified hope and
enthusiasm with which the planners of the Par.allelaktion
go

abou~trylng

to find one unifying idea--to symbolize

the essence of Austria.

He knows from the

ou~sett

thattthey will become entangled in a morass of
conflicting ideas, the meaning of which will only
cancel each other out and reduce the total to zero
instead of one.
the

mOBt~

Ulrich knows also

tha~one

of

omnipresent phenomenom is--whenever

one idea or theory is

enunc~ated

and gains

ascendancy, its exact opposite soon comes into
being to challenge it.

This phenomenon

paralle~s.

Ulrich's belief that physical, social-political,
and intellectual reality which surrounds him
could juet as well be different.

This is a belief

which springs from his aense of "Hoglichkeiten" or
"possibilities. II

Opposed to thinking in terms of

possibilities 1s the fUtile task of trying to
explain completely and to unify the given realities
as they are.
By being the scrupulous observer, Ulrich places
himself into the scientific position of standing
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aloof from the unfolding of historical process which
1s going on in the world around him; he examines and
records the events in their sequence, but he sees
the fate of the world to be in other people's hands
and does not choose to intervene in the pvocess.,
himself.

This is his position vis

a vis

the world

events, for example, the Collateral Campaign; his
position towards his

O'in

life is different.

sets out to live an idea which he

knO~lS

He

is utopian,

but he is keenly interested in what ban be learned
from a process of confronting reality in such a
way.

The idea which Ulrich lives is, quite

simply, exactitude.

Implications of this kind

of life and experience,one has while trying to
apply exactitude to all areas of life. are.far
from simple; the following is the author's
explanation of this utopian idea of exactitude,
and of Ulrich, the exact man:.
Utopie bedeutef daB Experiment, worin die
magliche Veranderung sines Elements und
die Wirkungen beobachtet

werdeE4.~die~sie

in janer zusammengesetzten ErBcheinung
he~vorrufen

wUrde, die wir Leben nennen.

Iat nun das beobachtete Element die
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Exakthelt selbst, hebt man es heraus und
lasst es sleh entwlckeln. betrachtet man
ee ale Denkgewohnhelt.und Lebenshaltung
und lasst es seine be~8plelgebende Kraft
auf alles auswirken.
Ber.Uhrung kommt,

sO

~ffiS

mlt lhm 10

"lird man zu eloem

Menschen gerUhrt, in dem elne paradoxe
Verbindung von Genauigkeit und
Unbeetimmtheit stattfindet.

Er besltzt

jene unbeatechliche gewollte Kaltblutlgkelt,
die das Temperament del" Exaktheit darstelltj
uber diese Eigenschaft hlnauB 1st abel"
alles andel'S unbestlmmt. (Therefore, Ulrich's
peculiar

epithet--~er

Mann ohue Eigenschaften).

Die festen Verhal tnlsss des Inneren, \·,elche
durch eine I·foral gewe.hrlelstet werden,
baben fUr einen Mann wenig Wert, deSBen
Phantasie auf Veranderungen gerlchtet lstj
und vollends weDn dle Forderung genauester
und grosster ErrUllung

VOID

intellektuellen

Geblet auf das del" Leidensehaften uber~ragen
wlrd, zeigt sieh, wie angedeutet worden,
das verwunderIlche Ergebnis, dass die

Leldenschaften versch\'Tinden.und an lhrer
stelle etwas Urfeuerahn1iches von
Gute zum Vorschein kommt.-- Das 1st die
Utopie der EXaktheit,.l
Musil introduces Ulrich as a thirty-two year
old, upper middle-class Austrian who has advanced
almost to the apex of renown in his

O\n1

profession,

but who has sUddenly decided to take what Ulrich
calls a year-long vacation from life.

During

the year, he plans to transfer his inclination
toward exactitude from the confines of pure
mathematics and direct it into ell areas of life-
his year of experience with the question of a
"thinking man's relationship to reality" coincides
\'1i th the year before World War I.

If Ulrich says

that he is on vacation from'life, one should not
take his words literally; his experiences in one
year with .which the novel deals show that he
is again and again broUght into very crucial
relationships with life.

All experiences are

a challenge to him because he wishes to
investigate human existence in all its diverse
forms.

Ulrich goes on vacation fnom life only,
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ironically, to become honorary secretary of the
Parallelaktlon l

B

Planning Committee, a group which

has set_ itself the task of finding a meaning for
Kakanien's national life, as previously established.
Ulrich decides to let life unfold itself before
him and not make any plans for himself.
not wish to make things happen.

He does

His way of living

in terms of the present makes every step into
the future completely dependent upon the forces
which play upon him during any given moment of the
present; he remains indifferent.

Th1s attitude

1s obvious in Ulrich when his father together
with Count Leinsdorf suggest the job of honorary
secretary to him.

He postpones any decieion

until it is decided for him by his accidental
arrest and his delivery up to Count Leinedorf.
Similarly, Ulrich's love life throughout the
first volume follows this same pattern of
non-directedness.

Bonadea consistently seeks

Ulrich out, and Clarisse and Gerda fling them
selves into .hie arms for their own reasons--but
Ulrich does not actively pursue or encourage
any of them.

'n'hen experiences do befall Ulrich, he must

continue to maintain a certain

detacr~ent

from them

80 that his objectivity will not be impaired; to
realize his hypothetical way of living Ulrich insists
"daBs man zuerst die Haltung der personllchen
Habgier gegenuber den Erlebnissen aufgeben mU8ste.
Man musste die ~80 weniger wie pers6n1ich und
w1rklich und mehr wie allgemein Ull6 gedacht oder
pereonlich eo frei ansehn, ale ob aie gemalt oder
gesungen waren.
zu sleh

3eben~

Man durfte ihnen nicht die Wendung
"

Bondern mU8ste sie nach oben und

aussen wenden. 1I2
Ulrich's attitude to his mode of existence
during the year's vacation differentiates his
conscious, premeditated indifference and passivity
from various forma of Gleichgilltigkeit and
resignation which other figures and institutions
in the novel

e~1ibit.

Ulrich is a special sort

of passivist..
Ulrich's life, as he is living it during
this crucial year, parallels the directionless
existence of the Austro-Hunearian state.

The

bustling, newsworthy, but meaningless activity

~~

00.

in Diotima's salon also parallels that of the Kakanien
bureaucracy; both the Parallelaktion and Kakanien are
figures for noise and delusiveness of the everyday
world, where unsolvable questions take all or
man I s attention which the I'lorld fumbles rorward
into an uncertain future.

Impending war, a condition

\1hich Musil keeps on the honizon constantly by means
of dark prophecies and intuitive forebodings of
such men as General stumm von Bordwehr, Hans Tuzzl,

..

and Leo Fischel, makes such Fahrlassigkeit into an
extremely dangerous mode of existence.
The problematic implications which arise
from Ulrich's way of living would seem to take
on their most important meanings in the following
thematic motifs:

in the questions of morality

which Ulrich sees in the Moosbrugger casej in
the fascination which Ulrich has for Clarisse
and in the problems advanced by Clarisse's
own position; in the. Ulrich-Arnnelm .antagonism;
aiJ.d finally, in Ulrich' s

"relat:tons~1ip'

wi th his

sister, Agathe.
Before considering any of these motifs
individually, it 1s important to recall that
essentially-the same question is posed by each

of them:

ho,"l can Ulrich accomodate the meaning of

these experiences and the thoughts and actions of
these people to his own philosophy of life?

The

positions of these major counter-figures are all
temptati6ns which test Ulrich's lucidity and
goaJs which tell him he must carry out his
investigations further.

Examining the novel's

most important themes is made difficult
because they all overlap in time of their
occurrenc'e and in their implications; for
example, Ulrich comes to the conclusion about
judicial problems connected with the

~oosbrugger

case when he considers them in the abstract; but
Ulrich is again forced into an ambiguous position
when Clarisse demands that he

conc~rn

himself

with Moosbrugger'e physical fate by helping
her free the " madman t ' from his asylum.

Obviously,

there is a definite interplay of characters'
and themes •

.Moosbrugger Motif
Mooabrugger represents more than any other
character, excluding the hero, the mood and the
scope of the novel.

He 1s a lonely man.

He is
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without parents, friends, hime, tradition,
the unbehauste Mensch of our time.

~aith--

Christian Moosbrugger-

his very name evokes an alpine IImossybrook" atmosphere,
full of contentment and peace.

Even his face is

IIblessed by God with all the signs of goodness."
Moosbrugger war ein Zimmermann, ein grosser,
'breitschultriger Mensch ohne uber~luBslge8
Fett, mit einem Kopfhaar w1e braunes
Lammefell und gutmut1g starken Franken.
Gutmutige Kraft und der Wille zum
Rechten sprachen auch aus seinem Gesicht',
und hatte man sie nicht sesehn, sO hatte
man sie doch gerochen, an dem derben,
biederen, trockenen Werktagsgeruch, der
zu dem Vierunddreissigjihrigen gehorte
und vom Umgang mit Holz und einer
Arbeit kam, die ebensovlel Bedachtsamkeit
wle Anstrengung fordert.
Man blleb wle e1ngewurzelt stehn, wenn
man diesem von Gott mit allen Zeichen der
Gute gesegneten Gesicht zum erstenmal
begegnete, denn Moosbrugger war
gewohnlich von zwel bewaffneten Justiz

soldaten begleitet und hette die eng
aneinandergebundenen Hande vor dem Leib,
an einem starken stahlernen Kettchen, desBen
Knebel einer seiner Begleiter hielt. 3
However. this is the dichotomy whi:h exists
between his appearance, name. and the crime which
he commits_
He 18 an uneducated, mentally-unbalanced
carpenter who has brutally murdered a prostitute.
Because of this insanely-criminal murder he committed,
his trial is much publicized.

Ulrich follows the

development of his case; he i8 even present at
the court room on the day Moosbrugger is declared
responsible for the crime. However, before
proceeding with the trials and the problems of
morality which plague Ulrich, it would be worth
,·/hlle to gain an insight into Hoosbrugger's past
to facili tate an understanding of the

"1~oo8brugger

mind."
Christian Moosbrugger grew up without.. love
In a

povert~-strlcken

environment.

The shame of

be1ng poor preyed on his mind aUQ affected his
social growth; he had never spoken to a girl.
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In turn, this privation colored his mind also.

Hia

desires became unnatural, fUll of frustrations,
pain,

despair, and he became hostile to

a~d

women, then to the law and its institution.
Basically, he developed as an anti-social
citizen of the Austro-Hungarlan Empire.

He could

never come to terms with the world and the
community.

Interestingly enough, however, he

did have a world--a world best exemplified by
women.

He sees them as a procession of religious

groups, never as individuals.

To hlip, "women

are women and men--because men chase after them.,,4
A woman for Hoosbrugger represents IDB.nkind, from
which he i5 running, through which be develops
animalistic urges and feelings of oath hate
and fear.
and

Yet, he 1s aware of his predicament

m~kes

atteillpts to remove

hi~Belf

from women.

His isolation 1s underscored by his inability to
speak properly,and actually he was taciturn by
nature.

Hence, he has but one ,'/eapon with which

to face the world--force.
For the judicial world, Koosbrugger 1s a
man who has broken a law by committing homicide.
Ac tually, though,

J,:j 008 brugger

did s truggl e \'11 th
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himself to escape from this prostitute who was
following him; but he could not run from his
suppressed sexual desires, his fear of women

and society and from himself.

The murder,

ironically, was a symbolic sulclde--by

k~lling

the prostitute, he killed a part of himself.
"Er ging, und das, halb hinter ihm, war V/lederum
er. 1t5

t'Moosbrugger wies sie ab und beschleunigte

seinen Gang; aber sle bettelte, dass er sie mit
nach Haus nehmen mage.

Moosbrusger ging;

gradaus, urn die Ecke, schliesslich hlflos hin
und her; er machte grosse Schritte, und sie
lief neben ihm; er blleb stehn, und sie stand
wle ein Schatten.
das war es.

Da

Er zag sle hinter slch drein,

~achte

er noeh einen Versuch,

sle zu verscheuchen; er drehte sieh urn und
spuckte ihr zweimal ins Gesicht.
nicht j sie

\1ar

unverwundbar. 116

Aber es half
For Ulrich,

Moosbrugger is another example of the
exceptional in human experience.
interested in moral questions

(Ulrich is

wh~ch

this case

poses--not particularly in the individual himself.)
Ulrich finds it intellectually unjustifiable to
hold a person Itresponsiblell for acts he brings about.
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An act i8 the product of an unkno\\'able amoilllt of'

causes

~·:h':"ch

are working upon the person who acts j

in this case, upon an insane

pe~son)

only making

the search for ultimate motivational factors
more futile.

But once the act has been committed,

it has a ·sepa,r.ate existence apart from the person
''lho ha s brought- -i t about.
The case becomes for Ulrich another instance
of difficulties one encounters when one attempts
to appiy scientific precision to an area of moral
problems.

Abstractly, Moosbrugger is innocent; but

society must find him gUilty.
Another aspect of Moosbrugger's case haunts
Ulrich.
~e

The fascination ,,,n1ch the public 2.nd

press show for this sensational murder Be6mB

to betray a collective desire for brutality; something
which mankind represses, but which breaks forth
in more than single, isolated instances.

The

moral veneer of society is what Ulrich reflects
upon:

werm dle Menschheit ale Ganzes

n

traumen ko:mte, musste I.foosbr-ugger entstehn. ,,7
He continues:
Aber warum behauptete der eine Sachverstandlge,
MoOsbru33er sel ain Narr, und der andere, er

73.
sel kelner'?

\voher hat ten die Berichterstatten

die flinke Sachllchkelt senomrnen. mit der
sie die Arbeit seines Messers beschrleben?
Und durch welche Elgenschaften erregte
Moosbrugger jenes Aufsehen und Gruseln.
das fur die Halfte der- zwei Millionen
Henschen, die in dieaer Stadt v:ohnten,
ungefahr

80

viel war wie ein Streit in

der Familie oder eine zuruckgehende
Verlobung; ungemeln peraonllch aufregend,
sonat ruhende Gebiete dar Seele packend,
wahrand sein Fall in den Provinzstadten
schon eine gleichgU1tigere Neuigkeit
bedeutete und in Berlin oder Breslau
gar nlchts mehr,
seine

"iO

eigenen. die

man von Zeit zu Zel t
oosbruggers der

eigenen Faml11.e hatte?

Dieses

rUr-chterllche Spiel dar Geaellschaft
mit ihren Opfern beechaftigte Ulrich. 8
This passing reflection which Ulrich makes on the
day l"ioosbrugger 1s sentenced. 1s an indication

0

f

Ulrich's conscious awareness of the challenge which
Mooabrogger'a cr~e presents for the "andere Zustand."
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Moral categories such as good and evil have no relevance.
Each act committed by a

pe~aon

done to intensify an experience

in this ecstasy is
~~d

to make it linger.

This condition brings one into a world without laws
and limi tatlons, where
possible.

ever~-thing

and anything are

The dTnamics of Mooebrugger's insanity

drive him toward an attempt to impose unequivocal
order upon his

envir~nment.

The prostitute who

followed him threatened to disturb this order and
he was motivated by the demands of hie "Zustand ':'
to dispose of her.

For him, murder was not crime.

Dass sein Abschied seiner wUrdig aein
musse, stand fUr ihn rest, denn sein Leben
war ein Kampf um sein Recht gewesen.

In der

Einzelzelle dachte Moosbrugger daruber nach,
was seln necht sei.
sagen.

DaB konnte er nicht

Aber es war das, was man ih _ sein

Leben lang vorenthalten hatte.

In dem

Augenbllck, wo er daran dachte, schwoll
sein GefUhl an •••. !Recht,' dachte er
aU85e~ordentlich

langsam, urn diesen

Begriff zu bestimmen, und dachte so, ala
ob er mit jemand sprache, 'das 1st, wenn
man nicht

unrecht tut oder

80,

nicht wehr?'
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--und plotzlich fiel ihm
So war es; seln

~echt

e~n:

'Recht 1st Jus.'

war sein

Er Bah

JUs~

sein Holzlc8er an, um slch darauf zu setzen,
0,

••

drehte slch umstandlich um, ruckte

verg~bens

an der am Boden festgeschraubten pritsche und
lles8 slch zogernd nieder.

man lhm

vorentha1ten~

Sein Jus hatte

.•• So hatte man sein

Jus verhohnt und 08schlagen, und er begann
wieder zu wander-n.
auf der stra8se'lJ

Findet man das Jua
Alle ""eiber waren schon
",

das Jus von lrgendwem, und aIle Apfel
und Schlafstatten; und die Gendarmen und
Bezirksrichter waren svhlimmer ale die
. -Hunde. 9
More

explicit~y,

Ulrich has a negative attitude

to the standard morality.

This, of course, runs in

accordance with Musil's experimental view of life
which, like sclence, should be amoral--inductive
experiment means more than an artificial limit of
deductive, obselete morality.

Ulrich 1s

lnd~fferent

to any moral situations and evaluates them in
te~m~

of larger concepts.

He never Judges an

action itself, but by the forces which originate it
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and result from It--as the Moosbrugger case.
In more obvious terms, Ulrich 1s leading to a
new morality:

"Da ist also et,was in unserem

Geist und in unserer Seele, eine 'Moral des
nachsten Schritts', aber iet das blOBS die Horal
der fUnf Konkurs8, reicht die Unternehm~lermoral
unserer Ze1t so weit lns Ianere, oder 1st das
nur der schein elrrer Ubereinstimmung, oder
1st die Moral der Karrieremacher die vor der
Zeit zur Welt gekommene Spottgeburt tieferer
ErscheinuDgen? 1110

~/i thin t..hi s ne'.. . morality t

every act is jUdged by the one which most.
10g1cally follows it.

Such a au-stem precludes

any proper evaluation of any

o~e

single act.

It is the concept of 1ntensity which Ulrich
uses as the new standard of morality.

An

act is moral if it grows from an intensive
life; that is, if the doer, being acted
upon by the forces of the field, is at some
time lifted up and thus acts in perfect
unision with them.
To Ulrich, there is no good or bad, crime
or virtue, only the action stemming from the
fullness of emotional life or no emotion at all.
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"Glaube,"11 according to Ulrich and II'Iusil is the
intensive, believing state of action; "Zweifel"
is the opposite.
it 18 moral.

If an act intensifies life,

But this morality cannot be

lasting, because it depends upon an intensive
and inspired state of life--thu8 it
no rigidity in rules and laws.

can have

Yet. it 1s

this morality ".,hich, as previously stated,
attracts Ulrich to Moosbrugger--he formed

a unisOn of forces within; hence, his crime
was not immoral. 11
Shortly after the end of Book I, Ulrich
has found that the stupidity which exists

l.n the 'Paralle1.aktion and l.n Kakanien is
becoming unbearable for'him.

On,

a day

demonst~tion

which begins with the

of

Pro-German citizens against the Parallelaktion
and draws to'-'a close wi tb Ulrich almost
attempting to

mu~er

Arnheim, Ulrich decides

to change the life which he has led up to
this point.

In Chapter 122 of Book I, Ulrich

leaves Arnheim and begins to walk through the
dark, portentous city.

His mind wanders and

his thOUghts tell him that he is displeased
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with the way he has been living during the past
months.

Eventually. he

~ecalls

his love affair

with a major's wife. something which he r.egards
as a notewor-thy experience in his life even
though it occurred long ago when he was a
young military officer.

The feelings which

accompanied this love affair are more important
to him than the little remembered woman that
caused them to come about; these recalled
emotions form .the core of what Ulrich
terms the "andere Zustand" and now, many
years later, he thinks it would be both
fascinating and enniching to r.ecapture that
condition of his soul.

Suddenly a youDg

prostitute steps out of the shadows and says
"Komm flli t mir, Kleiner..: : 1l12__ he does. nett
flinch but continues homeward, and thinks
of Moosbrugger's murder of just such a girl.
Moosbrugger is finally given meaning
as a metaphor for order, which Ulrich
has unconsciously associated with him
from the outset.

Musil seems to reveal

that. Moosbrugger thinks 1n a manner related
to the metaphor; it 1s precisely in the metaphor
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that a sliding of borders, mixing of concepts
occurs.

During the trials, Moosbrugger's mind

was simultaneously sane and insane.

Yet, he

does laok a logical, unequivooal sense which
would permit him to distinguish precisely between
objects.

Moosbrugger'g case and person

symbolize a mixture of the known and the
unkno~m

which for Ulrich 1s the world.

i6 the symbol of the only kind of

Moosbrugger

OrdnUIlfj, "order,"

which Ulrich can justifiably impose on an
enigmatic world.

Moosbrugger 1s a mixture of

the unknown and the known at its potential
worst--when the

unkno~m

is responsible for

the terrible crimes and madness.
There are frequent metaphors in the novel
which are used to grasp the half-known, half
unknown view of reality which MUsil and Ulrich
share:

the

Ka~anien

state, the Parallelaktion

and Sekr.etariat der Genaulgkeit und Seele.

Clarisse's

~osltlon

Clarisse develops, through the course of the
novel, an anti-intellectual position and attempts to
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translate it into an action--with her schizophrenic
mind.

She picks out isolated pieces of what can

be called the """lrkllche Wirklichkelt, It the tlreal
reality," and, with her associative thought
processes, gives them new meaning and value
in her own scheme of things.
Her madness develops slowly.

For the most

part of the novel, she is in the same dilemma
in which the Parallelaktion, the Makanlen state,
and Ulrich are; something must be made to
happen but, for the time being, no one knows
qUite what.

At the end of the novel, in what

are fragmentary, unfinished

chapter~,

Musil

has Clar.isse's madness break out-into uncontrolled
action.

Clariese, in her mental collapse, is

only one step ahead of the great holocaust
of war which the Parallelaktion and Kakanien
will unwittingly unleash when they finally
decide to stop letting events take their
own course and intervene in historical process.
Because of this, Clarisse 1s a prefiguration
for much that happens in the second volume
of the novel.

(The Parallelaktlon members

are quite often compared to an Irrenhaus;

Kakanien is a schizophrenic nation with two gover.ning
principles.

~d

Ulrich is

SQ

undecided about the

realities around him that. the possible impossibilities
of the world of the mad are as interesting to him
as the commonplace realities of the socially accepted
life.)

Clarisse represents and presents, therefore,

the mental aberration of the age.

She, too, seeks

a code of values and tries to realize the higher
vision of man's fate.

But, unlike Ulrich, she

lacks mental strength.
Clarisse is the twenty-five year old wife of
Ulrich's childhood friend, Walter, who attracted
Clarisse with his vast promise in all areas of
fine arts.
has

~el~ed

However, since his marriage, Walter
into what appears to be a simple

domesticity, with a comfortable, undemanding
govarnment office job--reverting to the role
of the average husband • . His creative vitality'-.
ia gone; artistically he is barren.

There is no

concentration, no inspiration for Walter.

(And

Clarisse, too, is upset by the unfulfilled promises
of Walter's youth.)
In attempting to rationalize his resignation
and stagnation, Walter attributes

~is

unpnoductlveness
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to the crassness of the times in which he lives, and
convinces himself that his personal feeling for the
"im.portant" aspects of life--what he regards as
8i~!}:nllclty,

domesticity and good human-fellowship-

is sO positive an attribute that it makes up the
great

c~eer

which he has not achieved.

(Slackening

of the will, excessive emotionalism and a retreat
from the logical, inductive thought to a
celebration of the "eternal truths" of love. home,
homeland, and mankind. sensitive and more than
commonly intellisent--all are symptoms of the
prevalent intellectuals' disease.

This is Ulrichls

opinion of Walter.)
Above all, Walter desires a ch&ld from his
wife.

Clarisse who has been cruelly disa pointed

by her husband I s vain attempt·s, refuses herself to
him.

The reason f'or her refusal is to be found,

also, in her overeager reading of Nietzsche,
'ttl ose works she received from Ulrich as a 'Iledding

gift.

er enthusiasm for pletz8che leads her

toward a more and more dangerous position on
a road to posslble,maq.l:l.6ss--.

(ClarlsEe, under the

influence of Nietzsche, Ulrich, and the Moosbrugger

case, is a malar concern for Walter.

He thinks that

he can solve the problems of their marriage, however,
by refusing to ad8it to himself that anything 1s
seriously wrong with her or himself, and by
thinking that everything could be saved if they
had a child.)

Both Clarisse and her husband are accomplished
musicians, and in their predicuament they turn
completely to music.

Walter plays Wagner; Clarisse,

on the other hand, believes genius to be a matter of
will; she tries to become a master pianist.

In

her world, deeply controlled by Nietzsche,
resolution, tenacity, will and physical effort
open the road to extraordinary creation.

It 1s

for this reason that she despises Walter, who
cannot resist h1s ,-/eakness.

Nhenever

plays, he plays Wagnerian operas.
spiel te er ':.'agner;

~i t

II

~lal ter
•••

Trotzdem

schlechtem Gewissen; "fie

ein Knabenlaster." 13
Und selbst die Segabung, das zu durchschauen,
hatte Walter.

Obgleich er naturlich wie

jedermann ber-eit war, an seine Erfolge als
ein personllches Verdienst zu glauben, hatte
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ip~

doch sein Vorzug, dass er von jedem

Gluckszufall mit Bolcher Leichtigkeit
emporgehoben wurde, seit je wie ein
beangstigendea Mindergewicht beunruhigt J
und so oft er seine Tatigkeiten und
menschlichen Verbindungen wechselte, geschah
es nlcht bloBS aua Unbestandigkelt, aondern
in grossen inneren Anfechtungen und von
einer Angst gehetzt, er musse urn der
Relnhelt des inneren Sinnes willen
wei ter\oTanderD, ahe er dort Boden fasae,
wo sleh das Trugen1sche Bchon andeute.
Sein Lebensweg war eine Kette von
"

erschutter..il:den Erlebn1ssen, aus denen
der heroische Kampf einer Seele hervorging,
die allen Halbheiten widerstand und
kelne Ahnung davon hatte, dass sie damit
der eigenen diente.

Denn

wah rend er um

die Moral seines gelatigen Tune litt und
kampfte, wie es elnem Genie zukommt, und
den vollen Elnaatz fUr seine Begabung
erlegte, die nicht zu Gr08sem genugte,

hette lhn sein Schlcksal still innen

1m Kreis zum Nichta zuruckgetUhrt •••• Walter
sch!en nicht mehr

,.

arbeiten zu konnen; er

verbarg und vernichtete; er sparrte slch
jeden Morgen oder nachmittags, wenn er
he1mkam, stundenlang ein, machte stundenweite
Spazlergange mit dem geschlossenen
Skizzenbuch, aber das wenige t was dabe1
entstand t hlelt er zUrUck oder vernlchtete es .
•.• Er sprach nicht mehr von 'Zeltkunst t und
'Zukunftskunst ' , Vorstellungen, die fur
Clarisse seit lhrem rUnfzehnten Jahre
mit- lhm verbunden waren, sondern zag
lrgendwo einen Strich--in der Musik et\ofa
bel Bach, in der Dichtung bei Stifter, in
der Malerei bei Ingres abschliessend--und
erklarte, dass alles t was spate~ gekommen
sel, uberladen, entartet, Uberspitzt und
abwartsgerichtet ware; ja es geschah immer
heftlger, dass er behauptete, in einer
derart in ihran geistigen

t~rzeln

vergifteten

Zeit, wie as die gegenwartlge eel, musse eich
sine reine Begabung der Schopfung ubenhaupt
enthalten.

Aber das Ver.raterische war,

bbglelch solche

s~r~-nge

Meinung aua seinem
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Munde kam t dass aus seinem Zimmer, sobald er
sich einsperrte, immer ofter die Klange
~agner-s

zu dringen

begap~en,

das he!sst

einer Musik, die er Claris.se in frUheren
Jahren als das Musterbeispiel einer phl1istros
uberladenen, entarteten Zeit

ve~achten

gelehrt

hatte, der er aber jetzt selbst wle einem
dick gebrauten t heissen, betaubenden Getrank
erlag.14
Musil's ironic treatment of Walter and Clarisse
is penhaps best evidenced by the fact. that he
po~trays

these two who possess different views of

music playing the piano together.
Musil presents another proof of their particular
predicament when Ulrich visits Walter and Clarisse.
Ulrich arrives vlhen his two friends are playing
the piano together.

They are

SO

absorbed by

the music that their visitor remains unnoticed.
In keepLng with Musil's ironical portrayal of
Clarisse, the passage emphasizes the excitement
that Nietzsche ascribes to the Dionysian element
in art, particularly to music .
. Briefly, Nietzsche considers the Dionysian
element in art as exemplified in the loss of
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individuality as it is experienced by people during
musical and religiouB rites.

An individual in

this state loses the feeling of separateness and
feels himself one with all men and

natu~e.

If

applied to art. that would mean that the Dionysian
spirit 1s basically found in the performer.

It is

based upon wild and unrestrained actav1ty of the
whole being.

The artist in performance surrenders

himselr to hie inner impulees, completely losing

any sense of himself.

By so doing, he overcomes

pain and longing, an awareness of nature's
decomposition into separate individuals.

Thus,

relief 18 obtained by the artist by physical
activity that involves his entire being. IS
Musil ironically introduces the Nietzscnean
concepts into nis own discussion of Walter and
Clarisse.

They are playing the piano and are

thus perform~ng as well

as

listening to music.

The most obvious characteristic of their playing
is violence, again an allusion to the Dionysian
principle.

Walter and Clarisse play the piano

"so heftig Klavier. dass die dUnnbeinigen
Kunstfabrlkmobel tanzten und die Dante Gabriel
R08et~i-St~che

an den Wanden zitterten.

Dem

8B.
alten Dienstmann, der Halls und Wohnung offen geIlxnden
hatte, ohne angehalten zu werden, schlug Blitz und
DOWler ina Geaicht, ala er bis in den -']ohnraum
vordrang, und der hel1ige Larm, in den er
hlneingeraten war, presste ihn ehrrUrchtig an die
""and
,
• 1116

This violence not only affects the.room

I~

and the furniture but finds exa3gerated expression
in th.e plaJers as.. well. "" •.• Die Gesichter 'flaren
gefleckt, die Korper verbogen,' die Kopfe hackten
ruekwelse auf und nieder, gespreizte Klauen
schlugen In die sieh aufbaUII!ende Tonmasse." 17
Even be'fore 'lal ter aYJ.d Clarisse begin to
play, they are both in a state of extreme physical
excitement.

(Walter

enters this same state of

physical excitement "i!hen he pla.ys Wagner.
hethiru{8

agner is decadent

,rulU

Although

sensuous and

disapproves of it.. publicly, he bathes himself
in it wben he 1s alone--guiltlly.)
easence

t~eir

In its

excitement is related to the

physical violence that precedes the sexual

act~-

again an ironical treatment of a Dionysian char-acteristic.
~~sil

gives account of

physical excitement:

~alter's

and Clarisse's

"Unermessliches geseha.h;
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elne undeutlich umgrenzte, mit helssem Empfinden
gerUllte Blase schwall bis zum Platzen an, und
von den erregten Fingerspitzen, den nervosen
Runzeln der Stirn, den Zuckungen des Leiba
strahlte 1mmer neues GetUhl in den ungeheuren
·Prlvataufruhr.

Wle oft hatte sich das wohl schon

\11ederholt-1 ~118 .
Physical excitement raises the emotions to
a boiling point in a private and often recurring
s1 tuatlon.

l'l'nile Husil descr.ibes in a nighly

ironical manner the Dionysian ant1cs of Walter
and Clarisse, he does at the same time present
with a more serious attitude

thei~

opposite pole

in the art realms, the Apollonian mode.
In this new allusion, Musil follows
Nietzsche, who asserts that 1n the Apollonian
attitude the artist escapes from the cruelty
of the world into a realm of beautiful forms
and appearances in which the mind can find refuge;
hence, contemplation 1s the Apollonian approach
to a.r..t..

It is Nietzsche'

8

conviction that these

t,'/o approaches to art ar.e in relation
and antithesis to each other.

or

thesis

Musil alludes to a

similar phenomenon, a dialectic relationship which
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prevails in the performance of his players.
and Clarisse he states that they

II

•• •

Of Walter

wie zwei

nebenelnander dahlnschiessende Lokomotiven losgelaasen.nl 9
But the music that they ,,,ere playlng, . II

•••

flog \'lie

blltzende Schienenstrange auf ihre Augen zu, verschwand
in der donnernden Maschine und lag ale klingende,
gehorte, in i~1derbarer Weise gegenwartig bleibende
Landeche.ft hinter ihnen."20

The players are

likened to railroad-engines, a metaphor which expresses
violence, speed, and extreme physical activity.
Corresponding somewhat to Nietzsche's dialectic,
Musil's locomotive metaphor of force and violence
engenders a permanent landscape.

He suggests that

the bodily activity of making music creates a purely
physical bond depending upon the physical and emotional
content of sound but lasting only for that fraction of
a second when physical. sensory experience strikes the
two players witb equal strength.
This short-lived sensory

co~union

is not a

voluntary one, but passively experienced by Walter and
Clarisse.

Musil compares them to the occurenceB during

a great panic •
.•• Es war ein EinBwerden, ahnlich dem in einem
groBsen Schreck, wo hunderte Menschen, die eben

91.

noch in allem

verschieden gewesen sind, dle

gleichen rudernden Fluchtbewegungen ausfuhren,
die gleichen sinnlosen Schreie ausstussen,
ln der gleichen Weise Mund und Augen aufreissen,
von siner Zwecklosen Gewalt gemeinsam vor-und
zUrUckgerlssen werden. llnks und rechts
gerissen werden. brUllen, zucken. wirren und
zltter~

Aber es hatte nleht die gleiche.

stumpfe, ubermachtlge Gewalt, wie aie das
Leben hat, wo solches Geschehen sleh nieht
80

leicht erelgnet, dafur aber alles

Personliche widerstandslos ausloscht.

Der

Zorn, die Liebe, das Gluck. die Helterkelt
und Trauer, die Clarisse und Walter 1m Flug
durchlebten, waren keine vollen GefUhle,
sondern nicht viel mehr als das zum Rasen
er~egte korperliche Gehause davon. 2l

When Nalter and Clarisse play. they are momentary
victims of an overpowering force against vrhlch there
is no possible r-esistanee.

The emotional quality

of music is thus, according to

~~sil,

conveyed

as a purely physical experience to the bodies of
the players.

" •.. der Befehl der Muslk vereinigte

sie 1m hochster Leidenschaft und lle9s ihnen
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zugleich etwas Abwesendes wie im Zwangsschlaf dar
Hypnose.1l 22

Apparently, the players are outwardly

and physically united in excitement and frenzy, yet
there remains
affected.

~~

important emotional area which is not

From the above discussion, it is obvious

that music is the one ground of union for Walter
and Clarisse.

When playing together, each partakes

of overwhelming emotional transformations.

Walter's

are mixed with sexual fantasies because of his
desire for pis wife.
und farblos,

eine~

"Clarissens Spiel '-far hart

ibm fremden

C~setz

der Erregung

gehorehend; wenn die Korper bis zum Durehschlmmern
der seale glUhten, k~ es erschreckend zu ihm herUber.
Etwas Unbestimmbares riss sieh dann los 1n lhr und
drohte mit Ihrem WeBen, den man angstlieh versehlossen
halten musste; er wusste n1eht, woran er das fUhlte
und was es war; aber as peinigte ihn mit einer
unausspreehlichen Angst und dem Bedurfnis, etwas
Entscheldendes dagegen zu tun, was er nicht vermochte,
denn niemand ausser ihm. bemerkte et'-las davon. 1I2 3
Clarisse has strange passions brought about by
her passing from one condition of her being to another.
When she 1s not emotionally aroused, the world is
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uncomfortable for her.
she feels

th~t

Under the influence of music.

there is more likelihood of her being

able to make sense out of her thoughts.

She has

tendencies to have intuitions of the demonic while
in Buch a condition.
Nietzsche has characterized the Apollonian
attitude of the artist as one closely related to dreams.
and that is precisely what happens to Walter and
Clarisse.

They both dream

a~.the

piano; for each

of them, their dream amounts to a wish fulfillment.
Walter dreams of the child he wants.

Clarisse also

dreams, but her dreams reflect her own particular
desires .
••. waren Clar.issens Gedanken von den
seinen schon der Art nach so verschieden,
wie es zwei Menschen nur zuwege bringen
konnen, die mit zwillingshaften Gebarden
der Verzwelflung und
hinsturmen.

Seli&~elt

nebeneinander

In flatte~den Nebeln sprangen

Bilder auf. verschmolzen, uoerzogen einander,
verschwanden, das war Clarlssens Denken;
81e hatte darln aine eigene Art; oft waren
mehrere Gedanken gleichzeitig ineinander
da) oft gar keiner, aber dean konnte man
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die Gedanken wie Damonen hinter der BUhne
stehen fUhlen. und das zeltliche Nachelnander
der Erlebnisse, das anderen Menschen eine
richtige stutze abgibt, wurde in Clarisse
zu einem Schleier, der seine Falten bald
dlcht ubereinander

war~,

bald ln elnen kaum

noch slchtbaren Hauch aurloste. 24
Clarisse's personality is (like Moosbrugger's)
amblvalent, stemming from her peculiar relationship
to her f'ather •
••. 'Nun einf'ach. und 1m nachsten Augenblick
hat er sich mit unendlicher Verzweiflung an
mir festgehelten; er 1st beinahe auf mein
Batt gefallen, und aein Kopf 1st neben dem
meinen in den Polsten gelegen •••• Mlt einer
Hand hat er mlch lmmerzu 1m Gaslcht geetreicheIt,
die andere ist gewandert.

Zitter.nd. mit

gesplelter Harmlosigkelt, welsst dU, uber
meine Brust wle ein Kua8 hinweg, dann, ala
't'lartete ele und lauschte auf Ant,·/ort •••• Aber
da habe ich mich doch mit letzter Kraft lbm
entwunden und zur Selte gedreht; und wieder
1st dabei dieeer Laut, den lch sonst nicht an
mir kenne, so zwischen Bitte und stohnen 11egt
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er, aus meiner Brust gelrommen. t 25
Thus, she shows this ambivalence to all men--especially
Ulrich, Walter, and Moosbrugger.

She cannot love; she

loves and hates, loves and hunts at the same time.

Under

the spell of music and-her dream, Clarisse becomes
aware of her ambivalence and realizes that it is a
fundamental condition of this world.

She sees this

magnified in the reality of Moosbrugger.

Under the

impact of Moosbrugger, she is aware not oilly of her
own pr.oblem, but of the basic problem of ambivalence.

As Clarisse dreams on, she begins to see
Moosbrugger not only as the murderer, but as the
symbol of the human situation in the year preceding
the outbreak of the world war.

"Dnter dem Donner

der Muslk schwebte ein Weltbrand um sle, ein noch

nlcht ausgebrochener Weltbrand; innerllch am
Gebalk fressend. 1I26

She does not experience

the apprehension of the coming conflict, the
smouldering conflagration, in terms of armies, guns;
ahe experiences through the metaphor of the coming
fire.

"Aber so wie in einem Gleichn1s,

"10

die Dinge

die glelchen sind, dawlder aber auah Banz verschleden
sind, und aus der Unglelchnis des Glelchen wie aus
der Gleichnis des Unglelchep zwel Rauchsaulen
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aufsteiEen, mit dem marchenhaften Geruch von Brat
apfeln uhd ins Feuer gestreuten Flchtenzweigen, war
es auch." 27
Musil chooses Clarisse's dream to explain
the theory of the metaphor.

This includes, as

preViously stated, similar and dissimilar elements,
fused and apprehensible only by the emotions.

Her

music-induced dream- i8 significant because it enables
her to overcome the ambivalence of the real world
and to perceive it metaphorically.

It is in this

connection that an allusion to Nietzsche's Apollonian
attitude seems justified"where a similar mode prevails.
Clarisse has gained these insights under a musical
influencej were she to stop playing, she fears, these
insights would vanish.

"1-1an musste ",el ter und \'lel ter

spielen, bis zum Ende." 28
Clarisse, while dreaming, has an intimation
that if she were to continue playing, she could ban
the menace of Moosbrugger and all he represents.
The terrible ambivalence of the world disappears when
it is apprehended metaphorically, as it 1s by Clarisse
when she plays and dreams.
Clarisse connects Moosbrugger to music because
when she becomes lost in emotions caused by mUsic she
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sees l-ioosbrugger, the demonic.

"'''enn man bis ans

Lebensende ununterbrochen spielen konnte, was ware
dann i'<100 sbrugger? 1129

(Ulrich understands this.)

She

sees Moosbrugger as a panable for her husband; she
thinks Walter1s powers of genius are tempted by sensuous
desires.

Moosbrugger must have been sensuously

afflicted when the prostitute followed him.

Moo sbrugger ,

by killing what. tempted him, is a sign sent to Clarisse
by which she can know how to handle Walter.

If

she succumbs to Walter's pleas for sexual intercourse,
she will, herself, be guilty of a sexual murder in
having killed WalterTs genius.

It is for this reason

(in her reasoning terms) that something must be done
for Moosbrugger.

In her opinion, Moosbrugger has

given something to the world, like Nietzsche; but like
Nietzsche,

he,~too,

was mad.

To Clarisse, this

murderer is the incarnation of Nietzsche and Christ.
Thus, Clarisse wants to free him sO he can
complete his mission; to undertake the task of
activating his genius.

She has a vision of herself

entering his prison cell to redeem him.

In this vision,

Moosbrugger transforms into a handsome young man;
Clarisse into a beautifUl woman .
.•• Moosbrugger sass mit aufgestutztem
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Haupt. und ale loste seine Fesseln.

W~1rend

sleh ihre.Finger bewegten, kam Knaft. Mut,

,.

Tugend. Gute, schonhelt, Reichtum in die Zelle,
wie ein WInd, durch ihre FInger gerufen, der
von verschiedenen Wieeen kommt.

IEs 1st ga.:az

gleichgultig, warum lch das tun mag,' fUhlte
Clarisse
tue~1

I

wieiltlg 1st our, 6.ass lch es jetzti

Sie legte Ihm ihre Hande, elnen Teil

ihres eigenen Korpers, auf die Augen, und als
sie die Finger wegzog, war Moosorugger ein
schoner. JUngling geworden, und aie selbat
stand als eine
-

; \

,~derbar

schone Frau neben

~.

ibm, deren Korper so suss und weich war wie
SUdwein und gar nicht wlderspenstlg, wle es
der Korper dar kleinen Clarisee sonst war.
IEs 1st unere

Unechulde8estalt~'

stellte

sie in einer tief unten denkenden Schicht
ihres Bewu8stseins fest. 30
Such is Clarisse's idea of the power which is given
to her by a state at which she arrives through the
playing of music.

"Han muss bis zum Ende I,1usik

machen~"3l

In short, one must stay in an ecstasy of emotion
auch as the one she experiences at the piano.

In
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her ecstasy, she reels powerful enough to impose her
peculiar order upon the world which is very trying

and tnoublesome to

her.~

The striving to maintain

herself in such an aroused and satisfying state leads
her to insanity.

(During the run of the novel, as explained

above, there has been an erratic but progressive
deterior.ation of her mind.

Clarisse has engaged in

demonic activity--semi-insane and amoral--like Ulrich's
sister, Agathe; and both transgress laws and mores
of society.

She. as Agathe in her father's will, drags

Ulrich into crime--in this particular case, to aid
Moosbru5ger's escape from the insane asylum.
Agathe are Pandoras of the mind.

She and

They both unlock

their love and irrationality, releasing genies which
overwhelm themselves and Ulrich.)

Clarisse is attempting

to escape from the real world upon which she cannot impose
any order--and she desperately longs to save this

world.
She has read in Nietzsche that a man of genius
will be selfless.

In her abnormal mental condition,

she affixes a great deal of meanins to single words
and aingle concepts, endowing them with more emotional
than rational content.

'1ith her perverted Nletzschean

idealogy, Clarisse fabricates a doctrine of salvation
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for what she sees to be a flounderinG . . lOrld.

Salvation

"'ill be brought about by the intuitively justified,
gratuitous acts of a genius, and this savior will
make everything lucid, peaceful, an

good.

Finding no

one to undertake this task, however, she takes the
act of salvation herself--which places her in the
most extnEme position in the novel.
Her main "action" in the novel is to free
oosbrugger from the asylum in w lch he is confined.
Ho~ever,

the consequences of this attempt are not

what she expects; ffoosbrugger is not "saved"; he
commits another. murder and is recaptured.

Because

she feels that she has not redeemed Moosbrugger, ahe
is driven into

~1

evan more overwrought mental

condition •

A,rnhelm
The Pruaslan Paul Arnheim, outstanding in the
Collateral Campaign, 1s a central figure in the novel.
Musil has modeled h1m after 'alter Rathenau, the prusslan
Jewish statesman, financier, and wrlter. 32
rich:

"Er ,.,ar unermesslich reich • .,33

intellectual phenomenon, a polymath.

Arnheim 1s

He is also an
He knows
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everything: philosophy,
sports.

economica~

music, the world, even

IIEr d,rUckte sich gelaufig in

f'Un:r Sprachen aus.

Die berUhmtesten Kunstler der Welt waren seine Freunde,
und die Kunst von morgen kaufte er am flalm, zu noch
nicht hlnauf'gesetzten Preieen.

Er verkehrte am

kalserlichen Hof und unterhielt sich mit Arbeitern.
Er besas8 eine Villa in modernstem Stil, die in allen
Zeitschriften fUr zeitgenossi8che Baukunst abgeblldet
wurde, und ein wackllges altes Schloss irgendwo in den
kargsten adellgen Mark, das geradezu wie die morsche
Wiege des preussischen Gedankens aUBsah. u34
versatility kno,fs no bounds.

l>Iost' important, Arnheim

is forever acting, forever doing.
Goethe'

B

His

He has accepted

"Denken um zu tun, Tun um zu denken! "35 as his

motto, and his life seems a realization of the
aphorism.

He appears to his campaign associates as

the perfect expression of intellectual unity.
Much of the external action in the novel centers
around Arnheim as the antagonist to Ulrich. "Arnheim
1st ganz und gar daB Gegenteil von mlr. 1t 36

While

Arnheim 18 essentially active, Ulrich is a thinker.
Ulrich is a "Moglichkel tsmensch II in contrast to
Arnhelm who 1s a "Wlrk11chkeitsmensch."
'.

.

II

Arnheims

Dasein war von Tatlgkeit ausgefulltj er war ein Mann
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de~ ~nrklichkeit

und hatte mit wohlwollendem Lacheln

und nlcht ohne GefUhl rUr die gute gesellschaftliche
Haltung der Altosterreicher zugehort,

... ~37

Ulrich

depreciates the real in favor of the- possible, or what
could be.

He doee not concern himself with what 1s

pappening now but continuously thinks of that which
could, should, and ought to happen.

He thinks

inductively on every subject.
It is entirely in accord with their respective
personalities that Ulrich's contribution to the
campaign is negligible, while Arnheim dominates any
campaign meeting with activity, answers, and ideas.
Arnhelm's replies move at different levels dependent
upon whether they are destined for ladies or generals,
for poets or industrialists.

He can conjure up

heart and feelings. preach the simple life of the
twentieth century, a modern primitivism, a return
to classic simplicity.
great achievements.

He extolls tradition, glories

He urges a return to nature

and speaks of the simplifying force of the soil.
He eulogizes the great "primitives ll

:

Homer. Christ.

and Buddha; he bemoans the soullessness of modern
civilization.
Doctor Paul Arnheim is an example of the felicitous
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coupling of capitalisI!l and intelligence.
several functions:

to show a false

tlArnheim has

reconstru~tion

Dr

the decayed moral values of the age and at the same
time to embody in his popularity and mat'erial success
all those values held by the age; to epitomize the
hollowness of the Collateral Campaign ••.• 113 8
Because Arnheim so loudly proclaims the ttgood"
and the "beautiful," he is the most sinister of the
"bad tt men who mislead society into periodic outbursts
against the

II

good ll and the too well ordered.

pimself as the first great man of a new era.

He sees

He

foreshadows the coming princes of money and knowledge,
leaders of an enlightened middle class, with culture
and without the crassness which has hitherto been
associated with the barons of finance capital.
Like Ulrich, he, too, uses the word "Seele."
ungef~r zu dieser Zeit begann,Arnheim
"
auch seine Schrlften zu veroffentlichen
J

und das wort Seele tauchte in ihnen auf.
Man kann vermuten, dass er es wie eine Methode,
elnen Vorsprllng, als Konigswort gebrauchte,
denn sieher ist, dass FUrsten und Generals
keine Seele haben, und von Finanzleuten war
er der erate.

GeWiS8

ist auch, dass dabe!
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ein Bedurfnis eine Rolle spielte,

s~ch

gegen

seine sehr vernUnftlge engers Umwelt, namentlich
gegen die im Geschaftlichen uberlegene Filhrer
natu~ seines Vaters, neben dem er allm8hlich

die Figur des alternden Kronpninzen zu spielen
begann t in einer dem GescDaftsverstande
unzugangllchen '::eise zu verteldlgen. .',....Und be
herrschen,--ein Hang zur Polyhlatorie, dem in
80lchem Ausmasse, wie as selnem Bedurfnis
entsprach, kein Mensch gewachsen

~are--ln de~'

Saele ein Mittel fand, urn alles, was sein
Verstand nicht beherrschen konnte t zu entwerten .
•.• Aber fraglich und ungewiss war es, ob
Arnhelm, wenn er von Sesle sprach, selbst, an
ale glaubte und dem Besitz einer Seale die
gleiche Wirklichkeit zuschrieb wie Beinem
Aktienbesltz.

Er oenutzte sie ala einen Ausqruck

fur etwas, worUr er kelnen anderen hatte •.•• 39
In moments of reverie, he has intuitions about the
llandere Zuste.nd,ll using the term "Seele" as an
epithet for all the emotions which he associates with
that foggy, little-known area of existence.

Since

his reading pUblic likes a liberal addition of "Seele"
to all rational things, he speaks of it in hie writings;

thus "Seel e " becomes a marketable commodity for him.
(Hence,"Arnheim is a dilettante, not a thinker.

He

uses the term "S eel e ," for Ulrich sO mystically charged,

as a word rather than as a concept.

Basically, he 1s

an empty man who mouths words and ideas he has gleaned
from the hollow values of his society.

They are,

therefore. words and ideas which comfort: people."40)
Ulrich alone sees through the veil of sham

un1 ty J the deception u..11der the tl tIe r'J.rystery of the

Whole." surrounding Paul Arnhelm.

The impression of

unity and equilibrium which Arnheim gives, Ulrich
realizes, rests upon a aeries of coincidences of
which Arnhe1m'a wealth is a major

contributip~

factor.

"!ealth creates an aura in 'rIhich all achievements assume
a gilded sheen.
Er nannte es

I

das Gehelmnis des Ganzen I .

Denn

aueh die schonhelt eines Menschen besteht
belnahe in nichts Einzelnem und Nachwelsbarem,
sondern in jenem zaubarhaften Etwas J das
sich Bogar kleine

Hasslic~~eiten

dienstbar

machtj und genau so sind die tiefe Gute und
Liebe, die Wurde und Grosse eines Wesens fast
unabnangig von dem, was es tut, ja sie sind
imstande, alles, was

6S

tut, zu adeln.

Auf
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gehe1mn1svolle Welse geht 1m Leben das Gauze
vor den Elnze1he1ten.

Mogen also lmmerh1n

kleine Leute aus lhren Tugenden und Fehlern
bestehn, so verlelht der grosse Mensch selnen
Eigenschaften erst lhren Rang; und wenn es das
Gehelmn1s seines Erfolges lat, daBs dieser
aus kelnem seiner Verdienste und kelner seiner
E1genachaften recht verstanden

wel~en k~~,

so

1st eben dleses Vorhandensein einer Kraft, dle
t.

mehr 1st als jede lhrer Ausserungen, das
Gehe1mnls, auf dem alles Grosse 1m Leben ruht.
So hatte as Arnhelm in einem seiner Bucher
beschrieben, und alB er dles nlederachrieb,
glaubte er belnahe, das Uoer.irdlsche an der
Mantelfalte gefasst zu haben, und 11es8 das auch
1m Text durchbllcken. 4l
Ulrich sees through another of these elaborate
disguises which Arnheim has created to protect his
apparent unity, the idea of the "Konigskaufmann. II

..

• • • 1m koniglichen Kaufmann die Synthese
von Urnsturz und Beharren, Macht und burger£icher
Zivil18ierthelt, vernunftlgem Wagnia und
charaktervollem WeBen zu erbllcken, zuinnerst
aber eine Symbolgestalt der sleh vorbereitenden
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Demokratie; durch rastlose und strenge Arbeit
an seiner eigenen Personlichkeit, geistige
Organisation der ihm zuganglichen wlrtschaftlichen
und ge~el18chaftlichen Zusammenhange und durch
Gedanken uber FUhrung und Aufbau des ganzes
StaatBs wollte er einer neuen Zeit in die Arme
wlrken, wo die durch Geschick und Natur ungleichen
Gesellachaftskrafte richtig und fruchtbar
geordnet sind und das Ideal an den notwendiger
weise einschr~enden Realltaten nicht zerbricht,
80ndarn sieh reinigt und befestigt.

Urn das mit

sachllchem Anklang auszudrUcken, hatte er also
die InteresseDrueion Seele-Geschaft durch
Ausbl1dung der Dachvorstellung Konlgs-Kaufmann
zur DurchfUhrung gebraucht, und das GefUhl der
Llebe~

das

i~

instens empfinden geheissen, alles

sei 1m Grunde nur eines, lag jetzt ala Kenn in
seiner Uberzeugung von Einheit und Harmonie de~
Kultur und der menschlichen Interessen. 42
To gain intellectual invulnerability Arnheim ascribes
to himself intuitive insights.

II

•••

wir Kaufleute

rechnen nicht, wie Sie vlellelcht glauben konnten.
Sondern wlr--ich meine naturllch die fUhrenden Leute;
die kleinen mogen lmmerhln unausgesetzt rechnen-
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lernen unsere wirklich erfolgreichen Einfalle als etwas
betrs.chten, das
8S

j

eder Berechnung spottet:, aJmllch wie

der. personllche Erfolg des Politlkers und schliesslich

auch der des KUnstlers tut. 1l43 Nothing 1s easier than
a flight into the

trrational~

and yet Arnheim refuses

to see the great evils inherent in an
mysticism.

appe~l

to

"poli tik, Ehre, Krieg, Kunst, die

entscheldanden

Vorg~8e

des Labens vollzlehen sich jenseits

Die Grosse des Menschen ~rurzelt 1m

des Ver-standes.
I rra ti onal en. 1144

Th e shado\'!s

0

f

Naz i theoreti clans

hover behind this appeal.
Yet another clue to Arnhe1m ' g success 1s
recognized by Ulrich, and that is the former's ability
to act a role.

Though Arnheim is of Jewish parentage,

he does not at .all look Jewish; he i8 a polished and
deliberate
magic

:il2...l'l.

~ppearance

In addition, Arnheim is aware of the
which the ambitious man must master

if he 1s to succeed at all.

"\'/i thout the ;>O\'ier of

suggestion pnovided by external tl iugs man 1s only a
sweet, watery fruit 'ilithout a husk. u45

This is one

of Arnheim's aphoriems apropos the creation of that
atmosphere of sureness which surrounds him.
As far as the Horld 1s concerned, Arnh8i:l
has eworn hi:Jself to the Collateral CaJIlpaign.

Only
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Ulrich knows that he is not interested in the Renaissance
of European culture but regards the campaign meetings
as a smokescreen to acquire the Galician oilfie1ds
for hie business concern.

"Die ga.lizischen Olfelder

mochte er unter die Kontrolle seines Konzerns brlngen!"46
Another indication of

Ar~~elmts

disunity is

introduced in his emotional dilemma with Diotima, the
wife of Secretary of state Tuzzl, and the beautiful
hostess of the Collateral Campaign.

The, flirtations

and the ennobled love affair between these two present,
an ironic parallel to the relationship bet'.-:8srJ. Ulrich
and Agathe in the latter part of the novel.
Arnheim,who regarded sex as a commodity, has for
the first time fallen in love.
Arnheim hatten gellebt." 47

"Weder Diotima noch

Under the influence of his

love for Diotima, Arnheim seeks to bring about the
fusion interests bet",een Business 8-'l1d Soul.

He is

morally devastated by his love for Diotima,for she
1s monumentally hl3h-minded; Musil 8ho\-/8 this
high-minded "femme du monde" reduced to the frantic
condition of a woman forced to a life with a cynical
husband t Tuzzl, and a magnate paradoxically reverting
to his native instincts the more his

II

soultl is elevated.

Yet, Arnheim fails, because he t the apparently
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"whole man", is incapable of a completely emotional
action, incapable of abandoning himself to love,
unable to silence his reasonable fears which are
caused in hi s cautious business man 1 8 mind by the spectre"
of a liaison leading to adultery or to divorce.
loses any

ch~1ce

of happiness

p~ecisely

Arnheim

because his

reason and logic are r.eal, while his affirmations of
the emotional life remain mere verbiage--barren
conversations and aesthetic discussions on love, sterile
and frustrating.

Musil unmasks Arnhelm's sham

unity through his double failure in the plot--his
fraudulent participation in the Collateral Campaign
and his fULile affair with Diotima.
Just as Ulrich is aware of Arnheim's false unity,
so is Arnheim aware of Ulrich's

uncompr~mising,

uneqUivocal attitude in intellectual matters.

Arnheim

puzzles over Ulrich, finds his mixture of ease and
inner stiffness disconcerting and is baffled altogether
by his lac~{ of ambition.

Yet Arnheim admires Ulrich IS

unselfishness, his courage.

He detects in Ulrich's

boldness a trait which he once possessed but-has
stifled in favor of his wordly success.
Es gab etwas, das Arnheim Ulrlchs Witz
n&LUte.

Zum Teil meinte er damit diese

~

diese Unfahigkeit eines geistvollen Mannes, die
Vorteile zu erkennen, die das Leben bietet, und
seinen Geist den grossen Gegenstanden und
Gelegenhelten anzupassen t die ihm
standfestigkeit verlelhen konnten.

~Nrde

und

Ulrich

zeigte die lacherliehe gegenteilige Gesinnung,
das Leben musse sieh dem Geist anpassen.
sah ilUl vor sieh; ebenso wie er selbst,

Arnhaim
junger,

ohne die Neichheiten, die er an selnem eigenen
Korper sich nieht verbergen konntej etwas
bedlngungslos Unabhangiges war 1m Gesicht; er
fUhrte ea, nicht ganz ohne Neid, auf den
Abkommling asketlscher GelehrtengeschleOter zurUck,
denn so stelle er sieh Ulriehs Herkunft vor.
Unbesorgter um Geld und Wirkung war dieses
Gesicht, als eine aufstrebende Dynaatie von
Veredlungsverkehrfachleuten es ihren Nachkommen
gestattet~

Aber in diesem Gesicht fehlte etwas.

Das Leben fehlte darin, dIe Spuren dea Lebena
~e

Iten

erBcarecklich~

Es war das in dem

Augenbllck, wo Arnheim es lloerdeutlich vor sieh

aaht ein so beunruhigender Eindruck t dass er daran
aeine gauze Nelgung fUr Ulrich wiedererkannte;
fast hatte man diesem Gesicht ein Unbeil ~orheraagen
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konnen.

Er gruoelte diesem z,..: iespaltigen

Empfinden von Ne1d und Sorge nach; es war eine
traurige Genustuung, wie ele jemand empfinden mag,
dar Bich selbst mit Fei8he1t 1n Sicherheit
gebracht hat, und plotzlich warf eine heftige
Aufwallung von Reid und lissbl11lgung den Gedanken
empar, den er unbewuset gesucht und
hatte.

Ge~ieQen

Es war ihm elngefallen, Ulrich ware wahl

eih Mann, der nlcht nur die Zlnsen, sondern das
ganze Kapltel seiner Seele

ZUID

opfer brlngen

wiirde, wenn die Umstande es von 1hm

verlangten~

Je, das war es, was Arnheim merkwUrd1gerwelse
auch unter Ulrlchs W1tz verstand.

Es wurde 1hm

in dlesem Augenblick, wo er slch der von ihm selbst
gepragten worts entsann. vollkommen klar:

die

Voratellung, ein Mann konnte sich von seiner
Le1dens~haft

gleichsam uber den atembaren Raum

hinausrei Bsen lassen, kam Hun \'Tie ein 'ili tz vor~ 48
And yet it is not mere envy of Ulrich's unused
potentialities which exc1te Arnheim.

He must capture

Ulrich, just as he must capture everything facing him,
if he 1s to retain his apparent invincibility.
cannot suffer opposition.

Arnheim

It is this fear of opposition

that forces him to offer Ulrich a position in his

industrial empire.

"Treten Sie in die Unte:rnehmungen

mei::o.er 'F1.ril\a e\:n.. 1149

Arnheim 1s fortunate in so far as the means for
Ulrich's capture are presented precisely by Ulrich's
idiosyncrasies_

Ulrich, the thinker who never acts,

yearns ror activity, ror a possibility to actualize his
thoughts.

This urge becomes so strong that it causes him

for a moment to consider doing away with Arnheim, if only
to do something.

It 1s against this background, the

desperate willingness of Ulrich to engage in anything
that may further his ideas toward the goal of realization,
that Arnheim's offer must be measured.
is

ca~able

Only Arnheim

of provtdlng Ulrtch with an area of

experimentation worthy of his mind.

Arnhelm paints for

Ulrich the picture of a modern industrial empire with
its divisions for labor and responsibility.
out to

Ulr~ch

He points

that moral responsibility has been

eliminated by a system of subordinates merely carrying
out. and giVing orders to others, orders whose true
meanings they do not knm-,.

" •.. der Knopf, auf den

man druckt, ist lmmer weiss und schon, und was am
anderen Ende der Leitung geachieht, geht andere Leute
all,

die

fUr

Ihre Person wieder nicht drUcken." 50

Ends

justify the means in Arnheim's world; the individual does
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not count.

It is the world of industry, soon to become

the world of concentration camps and gas chambers in
which subordinates acted on orders from above and
everyone somehow had an excuse by

re~errtng

to his

supeniors.

But, though tempted, Ulrich recognizes the evil
of this world, its complete absence of moral responsibility,
and is not prepared to enter it.

He 1s willing to

experiment, but he 1s hesitant to involve others.
experiments must follow a definite direction.

His

They must

remove him from a hard, ruthless, sceptical, scientific
attitude to life, into a world where his emotional life
1s no lonser suppressed.

He will seek to achieve a

new equilibrium not by abandoning reason, but precisely
by a scientific contemplation of feelings that will
induce a growth of emotions.
It 1s in Ulrich's rejection of Arnheim's false unity, in
the r.ejection of unbridled, rational experimentation
supported by fraudulent mystical insights, that Musil's
main concern 1n the novel 1s recognizable.

This concern

is the creation of a truly unified man in the twentieth
century.

Musil deplored the abyss between intellectual

and emotional life in modern man.
life had been cramped:

He felt that emotional

not only did it not keep pace

with intellectual and scientific aCLuevement; on the
contrary, it contracted under the burden of the Machine
Age.
In his search for complete unity, Ulrich's rejection
of Arnheim and his fraud and empire 1s central.

It i8

the turning point in Ulnich's quest for a new life, a
positive

~fusalj

and it marks the rise of Ulrich to a

higher emotional 1ife--by scientific, psychological
contemplation.

He couches his proposed solution in the

cryptic formula of a "General-und Erdensekretarlat dar
Genauigkeit und Seele."

It is a new life which is logical

and scientific coupled with emotional processes.

Ulrich-Agathe Relationship 51
Of the problems encountered in Robert Musil's Der
Mann ohne

Ei~ellschaften,

perhaps the most striking is

that which deals with. the ideology underlying the love
affair between Ulrich and his sister Agathe.

Recent

commentators such as Kalow, Pongs, and to some extent
Boeblich, seem united in jUdging this adventure as an
essentially negative, disintegrating event in the life of
the

he~o,

another aspect of a development which makes

the novel a phenomenology of war;52 they base their. views
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on the fourth part of the novel.

In particular, the

chapter lIReise ins Paradies,1I dealing with en incestuous
honeymoon which ends in disaster, seems to lend force
to their argument.
quote from a Musil

In support or their viewpoint, they
studienblatt~

tlUlrich Ulld Agathe 1st

eigentlich ein Versuch des Anar£hlsmus in der Liebe.
selbst. da negativ endet.

Der

Das ist die tiere Beziehung

der Liebesgeschlchte zum Krieg."53
This essentially negative view of the brother-sister
idyll seems contradicted by the reviewer of Musil's
Tagebucher in the Times Literary Sunnlement.

The reviewer

discovers that "posthumous material has been published ••• in
a confusing manner ••• Apart from the unreliability of
the text itself, the artificial chronology so achieved
bears no nelatlon to the development of Musil's ideas
and the actual progress of his work. 1154-

Ta..lting issue

particularly with the inclusion of the draft "dated
about 1920 11 for "Die Reise 1.ns Paradies," the reviewer
explains that it was Anders, Ulrich's predecessor in
the early draft, who was to spend this incestuous
honeymoon with Agathe on an island in the Adriatic.
"This passionate union, once planned for a late stage
in the story. though still before the outbreak of the
war in 1914, 1s invalidated oy the trUly platonic union
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between the brother and the sister in the finished chapter
"~fond8trahlen

am ':'age" (published in Mass und

i':e"r~t, 1938),

after which it is impossible that Ulrich and Agathe
should regress to the level of their. pr.edecessor.s, Anders
and Agathe." 55
According to the reviewer, Musil had said in 1926
that tithe book was an experiment in disintegration 8-"rld
the outline of a new synthesis; by 1939 he (Musil) had
lost interest in disintegration and was absorbed in
syntheses. 1156

Taking these divergent views as a point

of departure, this section will restate

~~sil's

arguments

and point out that Musil envisa8ed the platonic brother
sister idyll as a bold, yet positive solution of the
dilem~a

of his hero.

Ulrich, as previously noted, has been, in the first
volume of the novel, the honorary secretary of a
patriotic organization which was to plan a fitting
celebration of the seventieth anniversary of Emperor
Francis Joseph's accession to the throne.

Ulrich has

accepted this position mainly because of the urging of
his father, who is greatly concerned with his sonIa
apparently wasted life.

The patriotic action ends in a

fiasco and, simultaneously vrith its failure, Ulrich
receives the news of the death of his father.
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Ulrich

~eturns

to his home to attend his father's

funeral, and there he meets his only sister Agathe, whom
he has not seen since early youth.
strangers to each other.
haa been married twice.

They are complete

Agathe, who is now twenty-seven,
And at the death of her father,

she has decided firmly not to r-eturn to her
husband,

p~esent

Hagaue~

The death of his father gives Ulrich the necessary
excuse to withdraw from the Collateral Campaign; he
realizes the hopelessness of his task to turn the Campaign
into an instrument for the achievement of a utopia.

At

this point of the novel, Ulrich has reached exhaustion
and near despalr--which, of course, results from the
impossibility of attempting to apply a demand for
exactitude to:;Lhe manifold things which are transpiring
around him.

Ulrich decides that he cannot continue to

ignore the impossibilities which he sees in the
Moosbrugger case, in the chaos of the Paral 1 elaktlon,
and in the intUitive irrationality of Clarisse.
finds it impossible to

m~(e

Ulrich

any moral judgements about

what these people and institutions say and do.
Just previous to his father's death, Ulrich
analyzed his emotional state and discovered that in
his early years, his development split into two, a dark
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side and a light side.
In diesen beiden Ba~en wuchs getrennt sein Leben.
Er konnte nicht sagen, "rann es in das Zeiehen

des Baums des har-ten Gewirrs getret€ l l

war.

abe~

fruh war das geschehen, denn schon seine unreifen
napo1eoniBchen Plane zeigten den Mann, der das
Leben als eine AUfgabe rur seine Tatigkeit und
Sendung ansah.

Dieser Drang zum

Angri~

auf

das Leben und zur Herrschaft daruoer war jederzeit
deutlich zu bemerken gewesen, mochte er sleh ala
Ablehnung bestehender oder als wecheelndes
Stneben naeh neuer Ordnung, ala logiBches, ala
morallsches oder Bogar bloss ale das Verlangen
nach athletischer Vorbereitung des Korpers darge
ste11t haben • • . . 57
The side he recognizes is the one typified by "power."
Ulrich finds it more difficUlt to describe the second
"side" of his personality, the secret and dark one.
It 1s much more than love in the ordinary sense; it is
rather a "yearning."

It is the yearning for a state that

makes everything, down to the very atoms of a body
itself, different from the poverty-stricken state ot
lovelessness. 58

It is an intangible, inactive part of

his personality and manifests itself most clearly in his
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involuntary convictions that the active half was ohly
provisionally useful.

The conviction of the futility of

hie acti1.ve life serves as an indicator of that-- Inbalance
in his soul, the

t~e

nature of which Ulrich is unable

to formulate.
From this fatal division in Ulrich 1 s soul, Musil
establishes two human attitudes between metaphor and
truth.

Truth or unequivocality "is the law of waking

thought and action, which prevails equally in a compelling
conclueion in logic and in the mind of a blackmailer
driVing his victim along before him ste y by step, and
it arises from the eXigency in life which would lead
to doom if conditions could not be shaped unequivocallY."59
Metaphor, on the other hand, "is a combining of concepts
such as takes place in a dream; it 1s the sliding logic
of the SOUl, and what corresponds to it 1s the klnshi y
of things that exist in the twilight imaginings of art-"
.~

neligion.

But

b8si~es t~is,

~1~t0ver

life holds in

the way of ordinary likings and dislikes, agreement an
rejection, admiration and

sUbor~ination,

leadership,

imitation, and all their countermanifestations, these
manifold relations man

~as

to himself and to nature, which

are not purely objective and

perh~n8

never will be--it all

cannot_be understood otherwise than by means of a metaphor." 60
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Musil implies that it 1s the metaphor. which appeals
to the emot-1.ons.

A metaphor consists of a "truth and

a falsehood which are inextricably interlocked in onels
emotions •••• If one takes it up with one's

intellec~,

separating whatever does not accord from the elements
in per-feet concord, what arises 1s truth and knowledge
but, emotion is destroyed. 1I61

Comparing this activity

to that of certain species of bacteria which split an
organic sUbstance into two parts, t 1usil speaks of "human
J

species (who) by its way of living splits the original
vital state of the metaphor into the solid matter of
reality and truth, on the one -hand-; 19-!ld,: on the other,
the glassy atmosphere

or

premonit:1on, faith and artefacts."62

Human truth, knowledge and unequlvocallty are thus mere
remnants of a greater truth, a metaphorical state, apprehensible
to the emotions.

It is precisely the re-establishment

of this former vital state of the metaphor in which Musil
is most interested.
In ancient times, Musil explains, there was no
dichotomy between a picture and the subject it
The pictur.e represented its subject completely.

~epre8ented.

Thus

whoever possessed a picture had also power over its
subject.

Whoever stabbed the eyes in a picture killed

the person portrayed.

~fuat

was true of pictures was also
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true of names.

One could call God by his name and thu6

make him pliable to one's wishes;

One of the last vestiges

of this attempt to gain power over people

t~ough

the

magic of pictures is the habit of secretly stealing
some mememto of the beloved, or the giving of rings ,·,i th
engraved names.
and

~emnants

All these are superstitiouB practices

of the old

ide~tity

of picture and BUbject-

an identity which Musil compares to that of the metaphor,
apprehensible to the emotions.
In the course of time, man

h2S

absolutely faithful representations.
pictur~

attempted to achieve
He has developed

processes that are apprehensible by reason alone

to serve him in a world dominated by reason--mathematical
formulas, geographical maps.

Thus the rational part

of man's ability of representation has "die tr.ockene
WUrde der Photographie, der Geometrie oder Ahnllches
erreicht." 63
II

•••

But Musil points out lm.mediatel~r that

nur Gleichgul tlges richtig und 8.hnlich siehtt." 64

If a picture is completely similar to its SUbject, it
bows to reason.

...

'tAhnllchkei t der Abbildung 1st eine

AnnSherung an das, was dar Verstand wirklich und gleich
findet; es 1st ein Zugestandnls an ihn~ 1/65

Hus1l maint'ains

that the actual apprehension of a picture corresponds to
that of a metaphor and is thus reached through the emotions.

123.

1I • • •

je unBbnllcher ein Elld sel, desto grosser die

daten

Le1denschaft dafur, sabald "i"ir una

gebunden haben? tr66

One may say that the most moving representations have
something dissimilar about them.

Agathe, for example,

loved her childhood dolls most passionately, the more
simple and the more unlike human beings they were; and
to primitive people the fetlsh totem, the dead wood,
nepresents a god.

All these appeal to man metaphorically

and therefore

eben daraus, dass es einer nicht hach

It

•••

Glelchhelt, 80ndern nach Gleichnlshaftigkelt geordneten
Welt angehort, lesst slch die grosse stellvertretungskraft,
dle heftige Wirkung erklaren, die gerade ganZ dunklen und
unaP~lichen

Nachblldungen zukommt und von der wir gesprochen

haben~ ,,67

Paintings and other forms of graphic art seem to
Musil to be a

mlxtu~e

of the two possibilities of

nepresentation,that of the uneqUivocal and the metaphor.
I~sil

sympathizes pantly with modern artists who dismiss

the claims of physical similarity as photographical and
inartistic, and acknowledge the claims of inspiration or
some theory that has been revealed to them alone.
Musil summanizes that in each
th~re

pictur~

or symbol

is truth and imagination, reality and unreality.

However, it 1s in the fusion of the two elements that
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the mOst creative atmosphere can be achieved.
an eX8,mple of this fusion

a diagnosis and plan of
two conditions.

~lual1

To give

ci tee the "Heilungsplan, II

t~eatment

which embodies these

lISie muasen die erflnderieche

Ungenaulg!cel t del' Elnbildung, lm..merhln abel' auch die
Genaulgkelt del' AusrUhrbarkelt haben." 68

Between these

elements there is a geschmeidige Grenze, a flexible
borderllne,that 1s so difficult to find and yet 1mpontant.
Husl1 calls this border !leine Fruchtbarkeit W1d Leben
spendende Gottheit, 1t 69 a goddess granting creativeness
and life.

It is this relationship between

and reality, in short, a

rel~tionship

i~agination

that can be

characterized· as metaphm"ical, that most< concerns him
and to which, he believes, the essence' of love corresponds.
Love is an experience very close to that of the metaphor;
it embodies the elements of unequivocality and imagination.
In his discussion of love Musil dismisses first of

all the aimpliest feeliuB of that kind, a physical
experience which for him belongs in the category of
skin irritations; it is created without moral accessories,
without emotion.

It 1s simply physical pleasantness.

He mentions a second category, however, in which emotions
combine with the physical experience but only in such
a manner that they correspond in nearly every case.

This
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second type Musil groups

~lso

with the bodily-mechanical

experience because of its invariable sameness in each
instance.

But there 1s finally the real experience of

love, an experience of the soul, which 1s not necessarily
connec~ed

with the

othe~

two kinds at all .

. In this ultimate experience of love there is a
comm.on denominator.; there 1s an object:_ in reali ty and an
affectionate

~elationBhlp

towards it which can only be

started with what. r'iusil calls " provisional reality. "70
After this preliminary attitude of having an affinity
to an

object~

our. physical drives move into command.

Tnese

drives, with which nature has furnished man, need only
& minimum extennal basis and justification.

Musil

compares them to larse machines \l'hich can be set in
motion by a very small switch.
provide man with

prope~ image~

Human drives do not
of the object. that

could endure a rigid examination.

Musil compares

this partial illumination to that of the flicker of
ligh~ ~~d

shadow shed by an

emerS~Gcy

light.

From this

stage, the affectionate relationship once begun
immediately produces its

o~m

perceptions and

which it furnishes in its.o\>m manner:.

The

lI

ide~8

a ffect"

prepares the object pnecisely as it needs it.

Actually,

it can be said that it does create it, so that finally
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the affect is concerned with an object which, if it has
been created in this manner, can be

ha~dly

recognized

as having a counterpart in the real world.

But ",hen

the object 1s not to be recognized, it is there to be
lIfel t."

Thus the object

~lhich

is created by the passions

and which lives in them 1s something

e~tir-ely differ~nt

fnom the object to which it elings in the real world.
This is the essential condition of love.

"Ich 11ebe

,dich' lst~eine verHechslung;1I71 says Musil.
lIyou~t

It 1s the

the person or ob ject'_. '-/hlch causes the passion, \'ihich

rea~ly

exists, that one believes one is in love with.

IL is the image 'ihieh is caused by the passions, "dieses
't/ild-religlose Gebilde, 1172 '.. . i th which one is really in
love, and this is entirely different.

Musil

arx~ves

at the conclusion "dass man die wirkllehe Person nleht
wlrkllch liebt. und eine unwlrkliche wir.klich tl ; 73

that

one does not. love the real person, but rather the unreal
image.

One of the major difficulties of love is that'

the image which exist's in the mind of the per.son in love
IDusttbe represented in
person.
all the

eve~y

outward r.espect by the real

Through this particular nelatlonship are caused
Ve~lechslungen,

the mistakes, the errors and

recognitions, which according to MUsil
charming aspects of being in love.

a~e

the most_
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Love and metaphor have, therefore, the principle
of a fusion of reality and imagination in common.

"Man

liebt. einen Menschen, weil man ihn kennt; und weil man
ihn nlcht.kennt.

Und man erkennt iho, weil man ihn 11ebt;

und kennt ihn nicht., "'eil man ibn liebt. 1I74

One loves a.

person beceuse one knows him and because one does not
know him; one comes to know him because one loves him; and
one does not know him because one loves him.

Truth and

imagination are inextricably interlocked.
MUsil for.mulates an additional point.

The attitude

of metaphor, of reality and imagination, fused insolubly.
applies not only to love

but~to

life of the individual.

An individual will be mentally

well only if the unequivocal
are united.

~nd

the complete emotional

the imaginative faculties

If the basic drives of man are considered

unequivocal, and the

highe~

ideas as imaginary, a fusion

of the two is necessary to cnBate a well-balanced
personality.

For Musil this 1s the "Begriff

de~

AriBtotelischen

selbstliebe, der Philautia, des m8nnl1ch schanen
Verhaltn16ses zu sleh selb8~, das nieht Ichsucht sei,
sondern .Wesensliebe des n1ederen seelenteile zum hoheren
Selbst., wle aine urspringliche Lesact zu verstehen sibt.:,
dieser ansehelnend sehr sittsame, in Wahrhelt aber zu
vielem fahige Gedanke, hatte es Ulrich seinerzeit gleieh
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angetan, bel der ersten f1uchtlgen Bekanntschaft, bel
der es lelden- auch nach den Lennjahr_en geblieben war..~ "75
It 1s exactly this lack of "Phllautia,1I of the pr::oper.
self-love, that ls characteristic of Ulrich.
liebe r!lich nicht 8elb8t~ "76

"Ich

"Mir hat eine richtige

Elgenllebe, wie sie andere Menschen so stank basitzen,
in ge·....issem Sinn immer gefehl t. "77

Obviously he lacks

a centaln tender nelationship to himself and this makes
it impossible for- him to love othene.

II

•••

we~

sieh nlcht

selbst liebe, konne nlcht gut sein t eine Botschaft, die
ziemlich das Gegenteil vorn Christentum ist_~ "78
Ulnich has been unequivocal, giving

~ein

Instead

to his basic

physical needs.
UI~eh

not always

r.ecalls,

howeve~,

characte~ize

him.

that_ this condition did
When he was a child he

loved the world and the anlmals and all his experiences
of childhood.

His sister Agathe loved her dolls far

more than she loved any man.

Children, Musil r.emarks,

are emotionally more alive than grownups.
the vital statue of the metaphor.

They retain

But this proper

self-love changes in the years of puberly. "Derm da wird
eine Wiese von Zartlichkeit, 1n der man bis dahin
gesplel~_hat, abgemBht, urn Flitter

Trleb zu ge."linnen. "79

fur

einen bestimmten

And Agathe adds:

"Dami t~ die
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Kuh Milch gibt~1I80

Ulrich refers to this change when

all love seems to concentrate on the sexual experience:
liEs glbt also einen AU5enblick,

unser. Leben fasto, aIle

\-10

s.sine Zartlichkeit ver~lert, und diese ziehtt sich
j ene einzige AusuDung zusammen,

blelbt·..:

auf

die dann dami t,' uberladen

Kommt din das nlcht auch so vor, ala ob uber.all

auf der Erde eine entsetzliche Durre herrschte, wahrend
es an einem einzlgen Ort unaufhorlich re3l1ete~lt81
Ulrich's lOBS of the metaphorical state and adoption
of ·the unequivocal attitude during his life as scientist
and mathematician is characterized by his several affairs
with women in the first part of the
physical relationships.

novel~-all

purely

Of this pr.ase of his life

Ulrich said that he followed the ideal demand' to love
one l

B

neighbor in such a manner.

II

•••

deren erster darin

besteht, dass man seine Mitmenschen nicht leiden kann,
wahrend das der zweite

d~durch

wettmacht. dass man zu ihrer.

eiuen H~lfte in sexuelle Beziehungen gerat. 1·82

He \.,.as

accustomed to experience "die Neigung zur Frau als eine

ge~lalt.sam umgekehrte Abneigung gegen den 1enschen -;. ,.' . • ,,83
Briefly, Ulrich's affairs have been part of his hatred
for humanity.

Therefore, the relationsllips wi th all his

mistresses of the first section of the novel have been
NisBverhaltnisse.

They have been IlIllustr..ationen zu
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plotzlich Einfallen gewesen, Karikaturen meiner Laune:
also eigentlich nur Belspiele meines Unvermogens, in
natucliche Beziehungen zu anderen i'·~enschen zu treten. ,,84
In the second part of the novel Musil attempts to
re-establish the equilibrium in

Ul~chls

soul, to return

him from the unequivocal state and to induce the vital
state of the metaphor.

But metaphor, dream, and love

are essentially the same.

They consist of reality and

imagination inextricably interlocked

fo~the

emotions.

Ulrich, however, has become completely unequivocal.

He

is reason and truth, he can not love himself; he has lOst.
the quality common in children and savages, namely to:'
love that

\·:~:ich

1s nost unlike reality, the dolla and

the paean images.

He is a modern man,

co~pletely ratic~al.

For him, love can develop only for a Deing whose
similarity. is so complete as to be almost photographic,
almost identical.
a

metapho~

Thus in necreating the conditions of

for Ulnich, Musil remarks that maru{lnd wants

"die Liebe eines ,"fesens, das uns vallig gleichen, a.ber
doch ain anderes als y:ir sein soIl. tt85

Only in this

manner can the states of metaphor, real:ty, imagination,
likeness ap..d difference be fulfilled.

t1Selbst unter den

alltaglichsten Verhaltnlssen der Liebe finden sich ja noch
Spuren davon:

in dem Reiz, der mit jeder Veranderung
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und Verkleldung verbunden ist, wie in der Bedeutiung der
'a

Ubereinstlmmung und lchwiederholung 1m anderen.

Der

kleine Zauber bleibt sich gleich, ob man eine Dame zum
erstenmal nackt sieht oder ein nacktes M;del zum
erstenmal im hochgeschlossenen Kleid, und die grossen,
~ucksichtslosen Liebesleidenschaften sind aIle damit

verbunden, dass st.ch ein l>1ensch elnbildet ,. sein geheimstes
lch sp~8.he ihn hinter den Vorhangen fremder Augen an. 1186
Ulrich', therefor'e, can fall in love only with a
being almost like himself.

Musil chooses the highly

experimental and daring process of allowing Ulrich to
fall in love with Agathe.

The sister, practically another

Ulrich and yet not: precisely like him, is as close as one
can come to the notion of metaphor in a human being.
Only an imaginary twin sister could possibly even more
approximate the condition of the metaphor, namely to
be alike and unalike.

.4gathe "ist eine Slamesische

Schw6ster, die nlcht ich noch sie 1st, und geradesogut
ioh wie sle 1st, offenbar der einzige Schnittpunkt
von allem~ 1187

Ulr..1ch comes to love Agathe metaphorlcally.

Their love heals the split in Ulrlch 1 s SOUl; ih their
relationship Agatha acts as that par-t of himself that
has bean lost.
Eigenlieba~

Ulrich e>..-plains:

!IDu bist meine

••• Und nun ist sie offenban, durch Irrtum

oder Schlcksal, in dlr verkorpert 3ewesenJ statt in mir

132.

selbst~ 1188

By thein love the equilibclU1!l in Ulr.ich I s soul

is re-established.
The beginning of Ulrich's relationship with his
sister is thus characterized by outward recognition and
similarity in appearance.
arrange fUneral plans.

Ulrich arrives home to

His slster has already arrived.

Tired fnom his travel, Ulrich ha.s changed into "einem
pyjamaartigen Hausanzug," a pyjama-like housesuit, which
is similar to costumes worn by

pierr~t8.

At: his first

encounter with Agathe, "er fand sich durch geheime
Anordnung des Zufalls elnem grossen, blonden, in zarte
graue und rostbraune Streifen und ~~rfel gehullten
Pierrot gegenuber, del" auf den ersten Blick ganz
"8h.nlich aussah 'V'ie er aelbst. ,,89

The meeting bet'f,een

brother and sister 1s thus a meeting between two
similarly disguised people--so that Agathe cannot
exclaiming:

cont~ol

"Ich habe nicht geHusst, dass wir Z,.,lllinge

81nd~ "90

Musil, attempting to infUse Ulrich with the qualities
of the metaphor, constantly refers to Agathe's physical
resemblance to him.

Brother and sister look alike.

"Sie passten in del" GrO'sse ZU82.~men.

Agathes He.ar war

heller als seines, abel" von del" gleichen

duft~gen

Trockenheit del" Haut, die er ale daa einzlge an seinem
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Korper llebte." 9l
stop there.

But the physical resemblance does not

.ttIn del" Grosse zu einander paBsend, im

Alter zu einander passend. in del" Geslnnun3 zu einander
passend. tl 92
Not only does Ulrich become aware of Agathe's
physical resemblance to him, but he recognizes at the
Bame time that she 1s dirfer-ent from any oLherr'woman he
had

kno~·f!l.

Though she wears

t~uBers

at this first

meet.lug, there is something emancipated or bohemian
about her.

Noticing her feminine figure beneath the

masculine attire, Ulrich receives an impression of a
her..maphrodi te.

Agatha I s striking face possesses' "den

Relz del" Frau in h6hem :;-lasse, -doch mi t irgendeinem
Abstrich und Vorbehal t, dessen
konnte. n93

~'!esen

er nicht herausbekommen

Ulrich sees in Agathe a person who is a \voman

and yet not a woman.

He is aware of the absence of

that unequivocallty of sex which has been the tenor. of
all his previous affalrs with woman.

Likewise he

himself does not have the feeling that he arypears as
a man to

h~r,

si~ply

because he is her brother.

The

mere absence of sexual tension Ulrich experiences as
somethiLg extremely pleasant.
The following day Ulrich sees Agathe for the first
time dressed as a woman, and now he feels that she is
disgUised.

Because

~Eathe

a pears more feminine in her
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black, severe mourning and thus less like

Ulr.~ch,

he

becomes even more aware of the facial" resemblance.
liEs \"!ar Ihm zumute, ar ware es selbst, der da zur; Tur
elngetreten sel und auf ihn zU8chreite:

nur schoner ale

er und in einen Glanz versenkt, in dem er slch niemals
sah. 1I 94

As the preparat"1.ons for the funeral are being

made, and In the days following, the theme of physical
resemblance,

~sexuality,

Ulrlch asks ,himself:

II

and growing tehderness predominates.

1st ale mir \i1rklich '2.hnlich?

kam Ihm vor:

vielleicht SO wie ein Pastel1 einem

Holzschnitt.

Er hielt Bich rUr den Fensteren.

war schoner als era

So angenehm 6ch~n.

I

Wieder

Dnd sie

Er griff jetzt

vom Finger naeh il1rer 53nzen Hand; 8S war eine warme,
l~lge

Hand voll Leben, und bisher hatte er sie nur zur

Begrussung in der se1nen gehalten."95

Or he sees

Agathe in the doorway and is again struck by similarity.
" .•• aber man hatte ebensogut auch sagen konnen, daBs
ar zwar ohne zu zweifeln in se1nen eiganen Schuhen
stand, sieh aber dennoeh aus sich hinubergezogen fUhlte,
ale sel ihm da selbBt ein z.,.rei ter, wei t schonerer Kerper
zu elgen gegeben worden. u 96
The essence of this
is dream-like.

tende~

br-other-slster relationship

Already on the first day at. home Ulrich

had felt that his sister

"eine t:caumhafte Niederholung
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und Veriinderung seiner selbst sei;

••• "97, and later Agathe

has for Ulrich I'die bezaubernde Unzuganglichkei t. eines
getraumten Erlebnisses, 1198 the be"ri tching inacc9ssibili ty

or

a dreamed experience.

It~is

the dream that is the

perfect expression of the metaphor.

Consisting as it 1e

of images of the real world and yet. not sUbject to any
limitations of the real

wor~d,

the real and unreal elements

are fused in it.
The personality and -life history of A athe ere
important. to understand the attraction she has for her
unlike brother, Ulrich.
f

He is fascinated by

he~intuiti1ve

iliarity \'rith "ti.le basic nature of problems which he

finds significant enough to demand his attention.
she al\>;ays intui t-t vely inter jects samet in
negates, qualifies or

aug~ents

Yet

ore \'!hich

Ulrich's initial formulation.

Since c lldhood, Agathe possessed an innate fear of
people, usually men, who rely on intellect alone to find
answers to puzzling questions of how life should be
conducted.

Her father was a rigid-minded professor of

jurisprudence.

Both of h r

arriaz s produced unha

y

relations·~ips.

Her second husband (to ,,,,hom she is still

married) is a pedantic. narrow-minded pedagogue who
confused [:e::: with ideas and prine iples far beyond her
comprehension.

Actually, Agathe is in the unfortunate
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position of having realized, when very young, how futile
it is to

a~tempt

to understand reality.

Musil presents

hen whole life as having been one of adapting hersslf
to this over-powering desire for complete resignation.
Insteac of struggling with life and gripping i t forcefully,
she was inclined toward suicidal

at~empts.

Ulrich is

seeking an intellectual solution for a meaningful way
to live; Agathe 1s an alternative pole; to her, solution
by death is acceptable.

For. Agathe to live with Ulrich, she has to gain
her freedom from Hagauer, her husband.

To facilitate

a divorce Agathe fals1fies her father-'s will; she alters
1~

so that her share of the legacy will be administered

by Ulrich--not her husband.

this

dishone6ty--yet~he does

Ulrich is disquieted by
nothing, primarily so that

they can sooner begin this new life they are seeking.
The forging of the will is the first of several
actions which can be called Verbrechen, " crimes"

and these

acts partially explain the ironic subtitles of the
second book.

That Musil should juxtapose IlDas

Tausendj8.hrige Reich" and "Die Verbrecher't 1s only the
natural consequence of paradox resulting from the co
existence of the "Zwe i ZUBtande":

(These titles bear

also upon Moosbrugser and Clarisse) persons in the
" andere Zustand. 1I These persous may feel that they have
entered into. the m11lenium, while society will regard
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them as criminals.

In a few words, there are two poles-

Ulhich and Agathe--and society cannot

o~

1s not capable

of ag Being upon their situation.
To find love is for Ulrich to recognize
of his

Ol\'TI

being '''hich is lacking.

broadened by Agathe

~hen

that part

This theme is

she refers to the story in

Plato's Symposium according to which an originally
whole man has been divided by the gods into man and woman.
In falling in love, the divided halves are now attempting
to unite once again.

The legend of Pygmalion, of the

Hermapi.lrodites, of Isls and Osiris, Hueil maintains, are
nemnants and corollanles of the same problem.

Musil

hints that the essence of falling in love is an

a~areness

of resemblance and similarity of vlhlch the outvrard
resemblance may only be the

fi~st,

and yet important

indication because it leads to recognition.

Ulrich,

for instance, recalls that in a love affair each change
in appearance, each disguise of the beloved has a special
charm.

Agathe sharee this sentiment; she also recalls

tbat_ "blitzhafte

efUbl der Uberraschung"99 that had

overcome her when she had first met Ulrich in her father's
house anci had sensed their resemblance and similarity
under the pierrot-like disguise.

Thus, begins recognition,

and with it the essence of love and of metaphor.
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The myth used by MUsil is that of Isis and Osiris,
the brother an
Musil explores

sister who find completion 1n each other.
at~great

length the implications of the

myth in relation to Ulrich
myth

~)?lies

e~d

Agathe.

Actually, the

also to other spheres of society:

society, man and family, man and self.

man and

Ulrich and his

slster attempt to live the myth of Isis and Osiris literally
in the modern world, to form the whole
par-tiel exist~nces.

ou~of

their

In his Ta~e uche~, Kusil once

noted that a myth contains a "partial solution.
Mythos muss glaub-wUrdig sein.

11

llEin

Nur wird en haute nicht

-,

volllg seglE..u':lt.

l,'!urd.e er es ,je?

':'a.h.rse:1cinlich nicht.

Er wird immer ein Halbgeglaubtes gewesen sein, denn in
vollem Getter-und Damonenglauben hatten die Menschen ;ar
nicht. so praktisch leben konnen, ~1
taten.l'100

sie es doch iromer

Musil made it e lear that: for him the center

of his novel lay in its mythical aspect rather than its
social.

..

In the same entry quoted above he wrote:

enthalt in liucleo den Roman (Der Mann ohne
Das Archaische un

liEs

Ei~enschaften~.

das Schizophnene ausscrn sieh

b.

imnstler.isch ubereinstlm end, trotzdem sine.. sie total
verschieden.

Ebenso kann dae Gsschwistergefuhl pervers

und es kann to1ytho s sein. 11101
Musil often uses

dualis~s

as ayllosistic devices
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by means of which to facilitate his hypothetical
presentation of human condi tion-- "\']irklichkei t.-J.1oglichkei t..,
Sein-Nichts, Normal-Anders, Gevlal t-.Liebe, gut-bose,
Genauigkei t'~Seele. It
Agathe.

lie also does this "li th Ulrich and

Ulrich says Agathe is a corporeal representation

of another, unfamiliar half of himself, his siamese
She might be called

metaphor~cally,

t~in.

the ontolosically

necessary completion of his own being.

Ulrich outlines

fon Agathe fnee choices one can ffi8ke to

exis~:

tb apply

exactitude; to abandon rationalism by entering the r8E'.1:r..
of the

lI

andere Zustand 't --thls one

appea~8

to her--to

escape from the petty world and her husband, a real
world, and to escape from society's morals.
words, in this second choice

In other

is an absence of any societal

morals,(so she pacifies her qualms abou~ divorce).
Ulrich and Agathe spend long hours together and
each one experiences intense emotions which permeate
thel~

whole beings and transport them out of their

"Nor..malzustand.

1I

But as soon as Ulrich returns to

IINormal cy " he diagnoses all the feelings which "rere
present in the ecstatic state.
The love affain'of Ulrich and Agathe means more
however:

it leads to a complete

e~otlonal

union, a

L--...i8her state of consciousness, \·:'i1en these two ind1 viduals
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\>lill be emotionally

SO

completely united that "Sie haben

zwei Seelen und sind elne."l02

Thus Ulrich begins to

speculate on the emotional life of actual siamese twins.
He wonders "wie solche z,..; ei Nervensysteme arbei ten, die
wie zwei Blatter an einem Stiel sitzen und nicht nur
durch Ihr Blut, sondern mehr noch durch die Wirkung
der volligen AbhangIgkeit miteinander verbunden sind."103
Each eXcitement would be transmitted by the blood stream
to each of the tlllns, and yet the event c8.using It
would only occur In one body.

Thus the excitement of

an embrace of the one twin would be felt by the other.

The second twin might not agree but the first would "\'llrft
eine uberm~chtige ';/elle des Einverstandnissea in dlch, 11104
and he could not resist.

Each twin is thus forced to

participate in the emotional life of the
there is a complete emotional agreement:

othen~

Therefore,

two SOUls and

yet,· one.
Neve~theless

the problem r.emains.

How do two

individuals who are not real siamese twins, but. siamese
twins by choice, experience the world
have one unified emotional experience?

80

that they will
Musil suggests

that these two persons might be psychologically tied
to each other more

st~ongly

than to the world.

something that. is common to them 1s infinitely

If
st~onger
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than the differences of their respective experiences) if
this common theme prevents these dlffenences from coming
to the surface, if any disturbance coming from the world
is

no~(worth

theln attention) the condit1ons of emotional

union will be met.

In this

helgh~ened

emotional state

the world will appear as a metaphor to the twins; their
common experience that- might be ambiguous to their
reason will be unequivocal to their emotions.
state of the metaphor will be established.

The ancient

Essentially,

this is the aim of the Ulrich-Agathe love affair.
It is obvious from the above discussion that Musil
attempted to develop a positive solution to Ulrich's
dilemma.

At this point it would be of use to establish

the connection between the

Ulrich~Agathe

relationship and

the Parallelaktion, the patriotic campaign of the first
part of the novel.

This council of aristocrats;" professors,

industrialists) officers from a world of lICulture and
Capi ta.l ll is to 3ive the world a great:, unifying idea.
The assembly nepresents, as previously stated) "an opportunity
such as would positively never occur again for giving
practical reality to the things one believed greatest
and most important. 11105

It attempts to re-establish "that-:

human unity which had been lost as a result of the
discrepancies that had developed in human interesta. tll06
Yet in spite of these earnest endeavors no single idea is
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found that is worthy of being put into practice and to
which all participants can 8ubscnibe.
Musil 1s

ca~eful

to

e~~lain

of ideas which appears during a

that each idea or group

c~~~aign

meeting 1s

immediately met and canceled out by its c0unterpart.

Thus

the council that is to establish peace has to face
General Stumm von Bodwehr, chief representative of the
military members, with his plans for the rearmament for
the Austrian artillery.

The General in turn is blocked

by the pacifists represented by the poet, Feuermaul.

And

when the militarists in the council attempt one last coup
to have their aims materialized, it is the news of a
World Peace Congress that sends the council back in the
opposite

direct~on.

If the meetings of the Parallelaktlon are symbolic
of the European intellectual situation in the year prior
to the outbreal{ of' the war., they do reveal en essential
polarity. of the European
engender theln opposites.
all of manls intellectual

Musil states that ideas

spl~t.

An oscillating movement undeclles
histo~y;

it causes all political

and historical changes; it is at the basis of what is
called transience of culture, style, or the philosophy
of a certain peniod.

A pendular

move~Gnt

is responsible

for "t!10Se great changes in the mood of hist-or.y ••• ,.,hich

l43·
oscillate bet\'Teen humani t'aclanism and cruelty, bet''feen
passion and indifference,

a~d

other contradictions for

which there are no sufficient causes." I07
Movement and cnange are par.ts of man's intellectual
her-ltage,

ye~

inherent in then are the seeds of

IIFor some unknown reason evolution seldom

dcst:~c~on.

ains more in

this process than it loses th:cough detours and destruction. III08
assesses the European spirit

~usll

c ange

~~d

finds continuous

yet no progress, an everlasting

~~a

dl~lectic

movement without a synthesis.
~h0

BUg

estion offered by Ulrich as an aim of the

Parallelaktion is thus of i

ortance.

He couches it'in

the term "General-und Erdensekretariat der Genauig..'I{ei t
und fesle.

t-fusil

It

advocates an attitude the.t combines

precision and emot:i.lJns.

The rtGel1.eral- und Erdensekretariat"

repn8Sel1ts lithe longing for a la'.., of the meaningful life,
strict and yet natural, which permits no exception and
yet omits no objection, which is
and yet sober like the trnth." 109
is

st~ctly

th~t

A law

01'\

like intOXication

formula which

scientific and sober and yet has qualities

are of a

emoti~~al

inebr~ating

ystical, intoxicating, highly af ective

state coscribes exactly ,usil's ideal.

This

combination of the "General- und .:rdenseklletariat ll has I
therefore, the same basic ingredients as the Gleichnis,
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the " me tapl10r,
imagination

8.S

tl

'{:hich has lithe inventive inaccuracy of

',:ell as the exactness of practica11 ty. 11110

And it.is precisely the combination of these two
aspects ·....hich the union of Ulrich and Agathe is to signify.
Thus, in his suggestion at an early me'eting of a solution
for the successful direction of the Parallelaktion,
expresses

an attitude

~iich

he

~l~self

Ulr~ch

will adopt in

his pensonal life.
One

fu~ther

point needs to be stressed here.

The

pendulum, characteristic of the unsuccessful diliberations
of the Paral:elaktion and the failure of the European
intellectual tradition in general, implies
It.- 1s caused,

~tusil

~ovement.

asserts, by lithe small unelucidated

remainder of indetermination, which

~emains

in every

moral experience,tl and. this Musil considers to be lithe
cause ••• of human uncertainty."lll

But. it is actually the

" andere Zustand,1I the mystical :celationship between
Ul~ch

and Agathe,

ich

counte~s

the pendulum.

It has

the intensity that removes the "small unelucidated
remalnder ll and moreover. because of its intensity it arrests
all movement.

The "andere Zustand" signifies absolute

rest~

Ulrich asserts for instance "that the highest .. degree
of feeling to which a person could rise

'1as actually
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a static condition in which nothing
still \'laters." 112

eve~

changed, like

He realizes dur...1ng his self-exG.r:1.inatlon

at the end of the first volume. that "of all the systems
vIe

have eet:. up there is not one that possesses the secret

of stillness."113

The ItTausendja.I1rlge Relch,1I the t.erm.

Ulctch uses to denote his relationship \"i th Agathe, is
character~zed

as "the.t love ,,,hich does not flo\'l like a

Diver to its mouth, but gives ~se to a situation ~inen
zustandJ like the sea. "114

It is a state comparable to

that or the angels in paradise who do nothing but remain
in the presence of the Lord and pr.aise Him.

Ulrich calls

1 t, " a sea that is an lmmobili ty and a seclusion', which 1s
filled by lasting, cr-ystal-clear events."115
The

t1~dere Zustand~

the intense emotional relationship

between Ulrich &ld Agathe, fulfills first of all the
conditions of the met.ap or and the It'}eneral-Wld
der- Genauigkelt und
emotions.

Seele~ 'by

Erdensek~taclat

its union of intellect and

But. it equally supersedes the pendular movement

or the Panallelaktlon by beins a state of per1ect
immobility.

~~ere

is no contradiction for Musil

bet~een

the concepts of intensity and immobility--on the contrary,
they are per1ectly compatible for him.
The "andere Zustand" can be :nirrored to the "Utopie
des motlvierten Leben. 1I

Ulrich and Agathe att'empt to live
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in love.
fo~;

This is the tl8.J.'1dere Zustand ll in its primal

an individual

~mo

i8 in such a condition 1s so

much in accord with his environment that love permeates
him and his surroundings.

Their experiment is to produce

the most perfect love relationship possible because they
will reach the center of the thing which is called Love.
Hence,

th~y

go from

It

signpost." to

t1

signpost" until they

reach "dae Tausendjiihrlge Reichl! and "der Rand des
}1o'glichen. "
Intense feelings which are generated on occasion
after occasion press the two toward the usual outbome
of such emotions:

the physical union of the lovers.

(However, they did

no~believe

that to attain the perfect

"andere Zustand ll they \-lould have had to become
This illustrates

perfect~y

pbys~ca.l.

the motivational power of

the "andere zustand.n) Ulrich does not \'fant-. to be dm.ven
to incest--thus resists motivation as long as he can.
Finally, Ulrich decides that a flight from the ",..lr.kliche
Wlrklichkelt. 1I 18 the simple solution to the discomforts
of living half in and half out of complete love with
Agathe.

(Both the implications of incest and withdrawal

represent a highly individualistic attempt to solve
Ulrich's dilemma.)
Hence, they travel to an

is12.~1d.

of

~Jc~i.'adlse

in the
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Ad~atic.

The journey is at first successful.

But

eventually, thi s at tempt: to live cOIilpletely in the "andere
Zustand,

II

hat Ulrich and Agathe considered might be the

" ..

best possible of solutions,
and disillusionment.

gibt es keine

~esults

in nothin8 but_ banalities

" .• _. Z...rischen zwei einzelnen I-ienschen

Liebe~'

Agathe richtete sich auf einem

Ellbogen auf und lag da, mit grossen Augen, ale ob sie
den Tod erwartete.

'Wir sind einem Impula gegen die

Or.dnung gefolgt' wlederholte Ulrich.

'Eine Liebe kann

aus Tr----otz erwachsen, aber sie kann nicht aus Tr..otz
bestehn.

Sondern, sie kann nur eingerUgt in eine Gesellschaft

bestehn.

Sie 1st kein Lebenslnhalt.

sondern eine

Vereinung, eine Aus4ahme von den Lebensinhalt.
Ausnahme bra-ucht etwas, wovon sie AUsl1ahme 1st.
Negation alleln kann man nicht- leben." 116
conject~

Aber eine
Von einer

Agathe later

that Ulrich does not love her stxongly enoufh.

Ulrich does not say that the

lI

andere Zustand" fails

to fulfill the expectations which he imagined it would;
as predicted, motivation existed, ambiguity disappeared (in
this state of being, the problems of ambiguity and
relativity which plagued Ulrich's

nor~al

existence would

have absolutely no relevance for him)~ society's ques~ons
of morality lost. all

relevG.~lce.

be one other. thing:

this

But Ulrich \'1anted. i t_ to

myst~cal

experience would pr.oduce
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a revelation for him--something tangible to bring back
to the normal world, which would have contained the new
ger~

of mODal

t~uth,

bnought

f~om

the Logos of the center

of love ..
Even without believing in a
that his ecstasy
just~

~rould

C~d,

Ulrich thought

give something valuable to him,

as the ecstasies of religious men gave to them,

supposedly. hints of God's plan and
standands for humanity.

pr~vided

the ethical

This does not happen for Ulrich

however.
At any rate, even though Ulrich's relationship

",1 th

Agathe gave him no r.ules e:nc_ "truths.

something to
Book One:
Seele."

~eco~lr~

It

it gave him

a proposition which he

~ade

in

that life consists of both "Genaulgkeit und
The positive aspects of the "andere Zustand"

Buffer from Musil's inability to

pr.ojec~

the solution

of his hero's dilemma on the social plane ..

A Utouia of Pa~tlal Solutions l1 7
Has

~;restern

thought-. led individuals to moral

sce.r+,'C.is:l. and society to collective chaos?

Or can an

alter-native still be salvaged from what BeemB to be the
justifiable nihilism and -abject. pessimism of the modern
epoch?

Musil's

majo~

concern is to find whether

the~e
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can be any consolation

fo~

an intellectual community

which has begun to lose faith in itself.
:,~usil

In the novel,

portrays the members of the commup...i ty as victims
we~{neS8,

of spiritual

as intellectual

cha~latans

and

as prophets of hollow, irrational ideologies; when these
people act. atiall, Musil shows them making inadequate,
unconvincing and

out~moded

attempts to stave off destruction.

Finding an alternative to this bleak situation is one of
the most. important things that Musil tries to accomplish
in the novel.
Howeve~, befo~e

his alternatives can be

a return to the division of

cat~gories

into

p~e8ented,

kno~m

and

unknovm, exact and inexact, reality and possibility,
scientific fact. and belief founded upon eaotlon is
necessary.

Following Musil, one can subsume these

dualities under the general heading of "Genauigkeit and
Seele."

t1Genauigkeittl is used to denote logical,

positivistic, scientific thought.

Musil negards science

as an unscrupUlous, but exact, field of knOWledge, producing
information which can be used for either good or bad
ends.

The

11

truths II or facts ,,/hich can be scientifically

affirmed do not provide any definite answers to the
question of how life should best be conducted.
The fin·at chapter of Den }.lann olme Eigenschaften
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satirizes the

m18applicat~on of

scientific lnfonmation;

there,:' an attempt is made to comfort _human emotions by
supplying factual explanations
emotions.

fo~-what

evoked these

Musil thinks that while it may be possible

to describe emotions, it is almost- impossible to account
for the actions to which aroused

emotions can lead.

Science must continue to fulfill its important role in
man's

affair~,

but the vital

Musil is to find a

bette~-

contempor~r.y p~oblem

acc-omodation for the "Seel e ll

Unde~.-

member of the polarity.

for

the "Seele tl pole is

everything thatJ:.is not' scientific fact.

"'l/ie solI man

es also beschr.eiben? ••• was man die seele nennt-~ ,,118
The description included in the above quotation can
be expanded by adding that Musil finds an admixture of
emptiness in everything:

in manle psychological

constitution, in all objects which exist in the

wo~ld

and

in all the words and concepts which are employed in any
attempt to define and capture the meaning of anything.
This emptiness is what

~emalns

after everything

appropnlate has been said or recorded about the object
unde~

observation.

Men assign an emotionally perceived,

connotative essence beyond the grasp of rational
to this emptiness.

facult~es

The unrecorded essence can be called

"Seele" for the sake of simplicity.

Husil characterizes
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the interaction of "Genauigkeit and Seele tl when dlscussing
a pant1cular phenomenon:
[Genauigkel1] 1st ein Blld des Lebens, daa der
Gericht'Ssaal bel dieser Gelegenheit bot, denn aIle
die lebhaften Menschen des Lebena, die e8 ganzllch
unmoglich randen, einen Kraftwagen zu benutzen J
der alten ala

rUnf

Jahne 1st, oden eine Krankhelt

nach den GTIUndsatzen behandeln zu lassen, die vor
zehn Jahr-en die besten waren, die uberdies ihre
ganze Zeit

fra1willlgM~relwll11gder

Forder.ung

solcher Enf'indungen wi<b:1en und davon eingenommen
sind, alles zu ratlonaliaienen, was in 1hren Bene1ch
lcommt·, uber~assen die Fragen der Schenhel t, der
Gerecht~gkeit,

der Liebe und des Glaubens, kurz

e..lle Fragen der Human1 ta t, so\'re1 t sie n1cht
gsschaftllche Beteil1gung daran haben J am liebeten
ihren Frauen, und eolange aiese noch nlcht ganz dazu
senU2;sn, einer Abart von ;1a.nner-n, die 1hnen von
Kelch und Schwert des Lebena in tausendjahrigen
Wendungen erzanlen, denen sie leichtsinnig, verdr-ossen
und skeptlsch zUhoren, ohne daran zu glauben und
ohne an die Moglichkeit zu denken, dass man es auch
anders machen konnte. 11 9
Here r-Iusil

sa~rs

that "Genauigkeit" neglects the questions
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·of beauty,

justice, love and faith.

He says that the

basic need 1s to make the two poles w6rk together to the
mutual benefit of each.

The problem of

inter~ct1on

1s

alluded to here when Ulrich is thinking how to couple
science and belief: "0hne ZHeifel Har er ein glaUbiger
Mensch, der bloes nichts glaubte:
an die Wissenschaft war

6S

seiner grossten Hingabe

niemals gelungen, ihn

vergessen zu machen, dass die Schonheit und Guts der
Menschen von dem kommen, was sie glauben, und nicht von
dam, was sie wiesen.

Aber der Glaube war i

er mit Wissen

verbunden gewesen, . . lenn auch nur mit einem eingebildeten,
salt den Urtagen seiner zauberhaftcn Begrundung.
al te Wlss,ensteil

.

~st

Und dieser

.

langst vermor.scht und hat den Glauben

mit sich in die gleiche Verw8sung

~erissen:

6S

heute, diese Verbindung neu &ufzuricht'en. "120

gilt. also
Here Ulrich

projects that the two antithetical poles could perhaps
work together to generate the force which is necessary
to motivate an individual and a civilization.
The

"a~1d.er8

Zustand" is "S ee l e . l l

By seeking out

the " andere Zustand,1t it will e!l8ender a new faith in
the something within him.

With

t~ie

renewed faith he

may be able to revert to the "normal Zuetand 11

11 th a

....

restored confidence in the value of his ruthless inveetigat'ion
of life's complexity.

(Ulrich is

ult~~ately

disillusioned in
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the final stages of the Agathe experience.)
An impor-tant aspect. of this experience for Musil
is that his new and other men do lons

fo~

of being which Ulrich shared with Agathe.

that. condition
Musil contends

that man is most at peace wi th his environ:1ent 1n
childhood, and that in later 11fe he feels a nostalgia
for the now lost unity of the infantile ego and the external
Nostalgia for the unity of the ego and the 'florId

",or~d.

which men experience after they become conscious of
themselves is, for Musil, a phenomenon which can be used
to facilitate tl").e better interaction of "Genauigke1t and
Seele.· '

"Genauigkei t" is a mental adventure \'Thich entices

an intelligent personj but Musil and Ulrich find science
exciting only when it is augmented by faith in the value
of what 1s being pursued.

Without such faith.

science

is an arid endeavor. and 1t is the creatuon of a belief
in something which must precede the attenpt to find a
new base for the co-existence of "Genauigkeit and Seale."
Ulrlch l

g

utopian plan for a reunion of science

and belief is the formation of the "General-und Erdsekretariat.
der Genauigkeit und
jest-

a~

Seele~

a meeting of the Panallelaktion.

believes this plan to be
agnees:

Ulrich makes the proposal in

i~practical.

Each member

Ultimately, Ulrich

"Denn ein Gedanke, der nicht einen praktischen
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Zwack hat~ 1st_wahl elne nicht sehr anstandige heimliche
Beschaftigung:

namentlich aber salche Gedanken, die

ungeheure Stelzschritte machen und die Er-fahrung nur mit
winzigcn soh1en berUhren, sind unordentlicher Entstehung
verdachtig.

Fruher hat man ja wohl von Gedankenflug

gesprochen, und zur zeit Schillers ware ein Mann mit Bolchen
hochgemuten Fragen 1m Busen sehr angesehen gewesen; heute
dagegen hat man das GefUhl, dass mit_ so einem Menschen etwas
nicht in Ordnung sei, wenn das nicht gerade zUfallig sein
Beru! ist und seine Einkommensquelle."1 2l
The scientific method might be most simply characterized
as an experiaental testing of hypotheses.

~nen

this

method is employed by Ulrich as a way of living, it means
that he must. conceive of everyone of his potential
forms of existence, "Ho'glichkei ten, II as an hypothesis ~ "'hich
would have to be lived in order to be
'Ulrich maintains

thnoughout~ the

te3te~

and verified.

novel that man

must. live content of ideas instead of simply eXisting
and being carried along by historical process.

But these

ideas shOUld be of a kind of methodological and procedural
natur-e.

But. Ulrich fails in enacting the fusion because

the r.esults of the "andere Zusta:nd" are not:· personally
comforting for himself.

Thus, the plan for union with

Agathe is not_one by which the rest of mankind might live.

Ulrich discovers also that the ecstasy does not last
indefinitely.

Yet, just the acknowledgment of necessity

of a realiGn.:nent of

II

Genauigkei t and Seele" is perhaps

more important at present than the prospect of bringing
their fusion aboutA

This is the thesis which Musil

introduces throughout the novel.
Musil

~ould

say that Ulrich's desire for a new

system of valuation comes about through memories from
childhood;

afte~

an individual has been exposed to, and

has assimilated the growing sense of ambiguity and relativity
concomlttant with education and adUlthood, he besins to
yearn for the sim?le unequlvocality with which value-judgements
were made in youth.

This nostalgia is another indestructible

force \'thich motivates mankind. There also exists for l1us1l',
the utopian, but attainable, Logos of pure love.
One motivation which, in Musil's opinion, can be
inductively verified is manls compulsion to alleviate
the anxiety which nesults from the discomforts of having

a human consciousness.

The present task is to channel

this motivational

into the ri3ht kinds of undertakings.

for~e

Musil repeatedly insists that there can never be any
complete solution to the discomforts of being human and
of having a rational faCUlty lod ed in the bnain.

1~~at

can be created, at best, is a proper response to this
fundamental fact of beins human.
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CONCLUSION
Robert Musil has prophetically described the
bur_eaucr~tlc

War I.

condition of the world one year.- before

Wor~d

He has detected the violence beneath it all, eVidenced

in the characters of Moosbrugger, the maniac murderer
who epitomizes the mood of Der Mann ohne Eigenschaften
and is the vehicle for a new morality; in Clarisse who
attempts to rid the world of ambiguity;
figures of the Parallelaktion.

~lU

in the sham

In the final chapters of

Der Mann ohue 7igenschaften, Musil explains that the
members of the Parallelaktion and citizens of Kakanlen
fail to fulfill their hope of a unifying idea because
their initial nesponse to the intellect-centered and
scientific spirit of the time was incorrect; Clarisse's
attempt to redeem mankind fails since in her erotic
mental condition and under the combined influences of
Nietzsche, Ulrich and . o osbrugger , she is herself
shrouded with the same ambiguity and unequivocality which
hover

over the world(her mental conditions improve in

the sanitorium and she
in vain); Ulrich's

re~llzes

attem~t.v,ith

that her efforts were
his sister

~5athe

to

find a workable, complete solution on the paradise island
in the Adriatic fails.

The Siamese twins were to recreate

165.
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by means of a

hi~11y

experimental solution that ancient

state of the GleicDu1s and

metaphor~

that old emotional

uni ty between reality and L:lagination, which man has lost
in modern times, and thus create a soiution for the
dilemma of our

o~m 8ener~tiQn.

However, they could not

r.:emain in the "andere Zustand" without becoming controlled
by the

~~oisu1ty

\'1hat 1s more, the

and relativity of Ulrich's normal existence.
II

andere Zustand II engendered a state

of lawlessnes8j hence, it was completely outside the
realm of society's comprehension and approval.

Thus,

any positive aspects of tne ltandere Zuste.:ld" and therefore
of Ulrich's utopia sUffer from Musil's inability or
failure to project the solution of his hero's dilemma
on the social plane.
Robert Musil, nonetheless, has treated thoroughly
the theme of the intellectual in the

odern world.

As

previously determined, the function of the intellect
1s to think
as

precisely~

~thless ~~Q

This logical clarity and precision,

uncompromising as it Is, must work

harmoniously with the purely sUbjective, emotional
expression and symbolism.

This antithesis 1s the dilemma

which plagues Modern ·an.

As determined by Musil ih

Der Mann ohue Eigenschaften, the dilemma can be resolved
only through a union of scientific, 10g1cal thought and

soul--that

~ealm

within which true selfhood is reached

by a total

ab~~donment

to one's emotional intensity.

This resolution, however, necessitates the complete
detachment from the world and society as evidenced by
Musil's hero, Ulrich.
It,,is certainly not a new element in literature
that there is a principle of polarity, of antithesis at
work within man, or that man is in search for a principle
of "complementarity" for the inner world of mankind.
It_ 1s also common knowledge that the unhappy, divided
consciousness of man manifests itself in various ways.
Nonetheless, Musil's recognition of the problem emphasizes
a special aspect which deserves to be seriously considered
resardless of the

wo~th

of his partial sOlutions.

It

might be said, of course, that what he did was simply to
focus upon the fatal split between intellect. and eillotlons
sO

characteristic of the psychological dynamics of the

intellectual in general.

On the other hand, the issue

transcends psychology and is relevant to a general theory
of culture.

There 1s no doubt that Musil saw what has

become a particularly acute division among intellectuals
in present-day culture.

If some variety of secular

humanism should survive, it must, among other things,
come to terms with the two aspects of the humanistic
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tradition depicted by Musil as incompatible with each
other, the logic of the soul, or arts; and it must not
do so, as it is often done today, by sacrificing one for
the other.

It makes little sense to dismiss the arts,

as a so-called scientific philosophy often tends to do,
as nothing but an expression of SUbjective feelings. devoid
of intellectual content and properly belonging in the
filed of experimental psychology.

It makes just as little

sense to 'view the arts, as non-scientific or literary, as
a gateway to tr-uths superior to science, but incapable of
clear and precise formUlation.
Musil's portr.ait of the intellectual throws into
sharp relief the crucial issues that there must be some
community of interest, some form of communion or affinity,
between these two disciplines of the human mind, and
that the intellect must be capable of both scientific
and ima81natlve precision in order to rediscover the
b~lc

affinity between these two major areas of seCUlar

culture, and in order to establish some form of order
and unity.
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