












Which, of course, was only the beginning of everything else. 
The story of Daisey's two years toi l ing fi rst in customer service and 
then i n  business development at one of the Internet's most famous 
companies is  best told by Daisey himself in  his third-and most 
recent-solo show, "2 1 Dog Years: Doing Time @ Amazon .com . "  
Suffice it  t o  say, the show-directed b y  h is wife, Jean-Michele, whom 
he met when they were both acting in one of those "catastrophically 
bad avant garde plays" in  1 997 and married in ] uly 2 000-was a run­
away success. "Seattle's tech-savvy population responded especia l ly 
wel l ,"  sa id friend and co-conspirator John Tynes, a self-employed 
writer, editor and graphic designer. " \Ne had sellout crowds for 
months, and their reaction was laughter and empathy." 

No sooner did the show open in  February 2 00 1 tl1an Daisey was 
branded tl1e "First Internet Dot.Comic" and fea tured in  publ ications 
ranging from Wired to Newsweek to The New York Times to the 
London G11ardin11. In April Simon & Schuster bought tl1e rights 
to the book version. In May tl1e show closed. One week later the 
tl1eater burned clown .  Daisey decided it  was time to move. 

The following montl1 Daisey voluntarily exiled himsel f  to Brook­
lyn to finish the book. He was greeted by a newly formed coterie: 
his Manhattan-based l i terary agent, Daniel G reenberg, his manager, 
David Foster, and his editor, Rachel Klayman. Far from working in a 
vacuum, Daisey was suddenly deal ing >vitl1 tl1e high-pressure interests 
of me New York publishing world. " I t  was l ike going from being a 
student to being an adult," Daisey said. "I suddenly had to be very 
certain of whatever project I was interested in, because, once you sign 
on, it lasts one year, two years-far longer than a science project." 

Foster, though, doesn't th ink Daisey wil l  have any problems. " His 
media savvy is amazing," he said. "He is  incredibly driven and able to 
think laterally about his career." He paused, tl1en prophesied, "Mi ke 
will grow into a bigger and bigger name. This will probably be from 
a number of avenues: performing, books and other writing. If one 
door closes, another wi l l  open." 

And so Daisey spent tl1e srnnmer finishing his book, breaking only 
in August to bring "2 l Dog Years" to the New York Fringe Festival ,  
where it  won best solo show. He sti l l  met his deadline-September 1 1 . 

Daisey was on his way to the publishing house, manuscript in  
hand,  when tl1e World Tracie Center was  attacked. Seeking refuge 
in a \iVencly's, he immediately logged onto the Internet and started 
posting broadsides to his vVeb site, www.mikeclaisey.com. I n111 writ­
ing this from downtow11 New York. In n perverse reversal, I hnve no wny to 
contact a11yone except through my high-speed wireless I11ten1et co1111ectio11, " 
tl1e fi rst dispatch began. He went on: 

The medin will ulti111ntely tell the st01y better thnn I, but I cm1 tell you 
thnt thei-e is 111nssive loss of life. The sky is bin ck with nsh, the people bnve been 
pnnicking nnd fleeing in 1mndultemted tenw: I hnve never seen nnything like 
it. It is veiy difficult to brenthe, even with your n101tth covered-the nsh blrrUJs 
down the streets mu/ burns yo111· eJ1es. It feels like the world hns ended. 

Later tl1at day he described walking home over tlie Brooklyn 
Bridge, which is 1mbelievnb61 ben11tiful, the wil·es nnd stone of the bridge 
su1Tou11di11g us and the bright s1111 nhend, pnssing out of dm·kness. 1 o one is 
tnlking to ench othe1; but there is n sense of wnrmth. Eve1yone hns their cell 
phones out, fishing for n clenr signnl. Those who cntch them tnlk h111riedly 

to fnmilies, friends, people in other cities, children in their homes. ft is 
co111fo11ing to hear theii· voices, telling how they nre okny, shhh, it's okny, 
I 'm okay. As we wnlk out into the sunlight, I nm so hnppy to be in this 
con1pn11y, the co111pn11y ofpeopfe who nre nlright, those who walked out. 

Daisey's dispatches were picked up and n·ansmittecl across tl1e 
world.  In four clays he received more than -+,000 e-mailed responses. 
"Mi ke's messages are incredibly raw, moving and rea l ,"  Professor 
Boylan said. "And they reveal ,  of course, tlie key to his humor, which 
is  tlie >vise, compassionate heart beating at the center of al l  his  work. "  

Boylan's sentiment is  one tl1at is  heard again  a n d  again i n  
relation t o  Daisey's comedy. " He's n o t  a denier,"  playwright Lau­
rence Krauser said. "He looks and clunks directly and is  honest witl1 
h imself and in his speech about what he sees and what it means to 
him. And then he steps outside again  for addi tional perspective on 
these things .  I t's tlie opposite of character acting. He's funny, yes, but 
breatlitakingly l ucid." 

In other words, he has tlie mental ity of a stmytel ler, in  addition 
to a comic's, and i t's the combination of tl1e two sensibil i ties that 
brings so much resonance to his performances. "I bel ieve tliat humor 
and tl1e intel lect don't have a very amiable relationsh ip," Daisey 
explained. " Being droll or sly or clever is  okay. Actually being 
genuinely funny is  seen as anti-inte l lectual and roundly considered 
an end unto itself, incapable of evoking reactions and social change 
tlie way drama or serious l i terature can. So tl1ere's a tension there. 
And I think my work tl1rives on tl1at tension . "  

He sees "2 l Dog Years," for instance, as being "more about the 
hows and whys of office l i fe tl1an tl1e clot-com bubbl e. I t's about 
being in  love >vith work, and coming to grips witli the un iversal 
battle of where priorities fall in  our clay-to-day l ives ."  The World 
Tracie Center attacks, far from cl inlinishing tl1ese truths, made him 
realize tliat these themes were even larger tl1an he'd  first believed. 
"1 o one speaks to these simple issues, especial ly when the rest of 
the world seems to be fal l ing apart," he said. And so, tl1ough at fi rst 
he'd reacted to tlie attacks "tlie way most people did,  witli shock 
and denial and a creeping certainty tliat eve1ytl1 ing was meaningless 
about comedy and humor, especia l ly my own ," he came to real ize, i n  
tl1e weeks tl1at followed, tliat "it's important to b e  able t o  laugh a t  
how w e  spend our time, and in  laughing come to some discoveries ."  

So in tl1e end,  Daisey hasn't changed as m uch as it  might  seem .  
A s  \t\Toocl noted, "Mike is  funny. But i f  you look behind tlie comedy, 
a lot is being said. He's sti l l  an actor, and he's sti l l  a poet. He's j ust 
using tl1ese skills in  d ifferent ways."  

I ndeed, he's fusing tl1ese ski l ls ,  and in  fusing tliem has managed 
to syntl1esize himself. Daisey said it best when he offhandedly 
remarked, "The only time I 'm whole, using a l l  of my person, is  when 
I 'm tel l ing stories." 

The result is  a bigger, richer brand of comic performance. As 
John Hodgman, tlie host of \Veclnesclay n ight's " How to \Vin a 
Fight" gig said at tl1e end of tl1e evening, "Mike is very funny, yes. 
But as my wife pointed out, anyone who can drink gin and tonics 
and men essential ly make up a nearly perfect, funny, re onant and 
complete short story is more tlian a humorist, and about a universe 
away from traditional stand-up comedy. " (!: 
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