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P U R S U I N G 

T H E 

U N I V E R S A L 

P A R T I C U L A R  

P R O F E S S O R  C E D R I C  B R Y A N T  

D E M O N S T R A T E S  T H A T , L I K E P O L I T I C S , 

A L L  L I T E R A T U R E  I S  L O C A L . 

B Y  S A L L Y  B A K E R  



Cedric Bryant leans forward l ightly in h is chair, seeming 

with that small movement to fi l l  the space between himself and 

hi listener, whom he pins with h is eyes. "'harriet,"' he says, '"if 

i be you/let me not forget/to be the pistol/pointed."' 

He allows the quotation, from a poem by Lucille Clifton H '94, 

to sink in for a few moments. Then his listener smiles-getting it, 

really hearing what the lines say-and Bryant beams back. He is al l  

reacher, savoring the flash of recognition that signals a lesson 

learned. ot to lose the moment, he quickly egues to a line from 

Emily Dickinson: "�ly Life had stood-a Loaded Gun . . . .  " 
"Lucil le C lifton and Emily Dickinson both signify on the 

arne metaphor, the loaded gun, in these two poems that are 

astounded to see students spitting into their food. "I learned 

that you did this in order to deter these roving gang -the 

bul l ie  -from taking your lunch. I t  was a sort of desperate 

strategy that sometimes worked, sometimes didn't ," Bryant 

ays. "They would either be convinced and go pester somebody 

else, or they wouldn't and they wou ld take your lunch anyway, 

or they would demand that you spit in it in their presence." 

The family spent one year in Wam-"My mother worked 

very hard to get us out," Bryant says-and then moved to an 

upper-middle-class, mostly Jewish neighborhood in  West Los 

Angeles, where they managed several apartment buildings and 

where Bryant attended high school.  "This was probably an even 

L I T E R A T U R E , T H E  
"

I N  A F R I C A N - A M E R I C A N  

A N D  T O  L A R G E I D E A S  L I K E T H A T . I T  I s 

M O D E L  O F  A H E R O  I S  

M O R E  A M A T T E R  T H A T  

separated by O\'er a hundred years. They speak 

to each other," he says. The look on his face 

a k , l n't that omething1 
Bryant, a peciali t in American and Afri­

can-American l iterature and chair of the En­

glish Department, has taught at Colby since 

1 9  . He i among the most popular professors 
on campus-the Class of 1 994 awarded him 
the enior Class Teaching Award-and he 
wa named Maine Teacher of the Year in 1 996 

by the Cameg1e Foundation for the Advance­
ment of T each in g. 

Bryant came to Mayflower Hill from a tenure-track position 
at Ea tern Washington tate Uni,·er ity. Bur hi journey really 

began 111 rural Arkansa before he was born. 
H1s parents were reared in a smal l  farming community. They 

l tved on the same road, and both were members of large fam ilies. 
They left Arkan as in their early twenties to join the Great 
M 1granon of Afncan Americam from the outh to industrial 
c 1 t tt�'> m the orth, pnnc 1pally h 1cago. When Bryant was a 

'mal l  boy the famdy mo\'ed from h1cago to Lo:, Angele>. 
R!) anr' father and uncle had been stationed 111 al tforn1a dunng 

World War I I and 'a'' It a., a place where everyone could pro.,per. 
But the fam tl\ founJ thar l 1fe coulJ be harJ rhere, too. 

"I gre'' up Ill Lo Angele-. to the extent rhar anybody actually 

gro'' ' up m Lo., Angcle-,'' B!)·,mr '><lY'· "Whar you do 1., \Uf\' 1 \'e 

ch dJhollJ anJ <IJole,cence." 

Bry.mt \ parent' 'epararecl '' hen he '' .�, m JUnior h 1gh ,chool ,  

.mJ he, h1' motheranJ h" hrother anJ , l,ter mm eJ to Wat t'> ,  one 

, ,f the p<tnre't 'ecrton' of the C i t)  It '' •�'• 1 96 3, two ye<lr I dore 

the \X1.ttt' nut,, .mJ Br, .mt, '' hu h.tJ heen l t ,·mg 111 ,1 lower­

mid l le-d,t" nelghhorho,,J, '·l \ '  he expenen eJ " re,t l culture 

,hocL" E,peu,tlh ,It 'Lh<lttl 

"There· \\ ,1, ,1 !,!ntc,omc 'LenL' en:f\ ,1.1, ,  " 1 rh peop le t:ett tng 

hc.tten up. no ,,rJer 1n the d.h,ro<ll11 . rc.t her <>cc.t, ton,dh 

r.tpeJ 1 11 the h.tthroom,, th tng' ltkc th.n ," he '·''' He remem­

h�r' \' 1 \  tJh h1' f t r,t J.t\ 1n the ,.J1, ol lur1Lhroum, \\ here he \\ ,1 

2 

greater culture shock," he says, "but it was a 

benevolenr kind of culture shock."  Hopeless 

in mathematics because all the moving around 

he did disrupted his math education-he 
notes that he t i l l  can't balance his check­

book-Bryant says no one on the high school 

faculty took much of an interest in his aca­

demic future. "I  was a black student in a 
predominantly white high school who played 

athletics and therefore fit a l ittle too easily 
into stereotypes," he says. Still, his strengths 

in reading and writing al lowed him to spend 
three years on the school' li terary magazine and to take ad­
vanced English courses. 

There were other lessons along the way. Bryant remembers his 

mother taking him and his siblings along on an apartment search. 
tanding on the sidewalk in front of one small, appealing 

complex, Bryant noticed a woman standing j ust to the side of the 
curtains in the manager's office. She hurriedly drew the curtains 
closed. When the family knocked, she didn't open the door. 

"It wa n't j ust about race," Bryant says. "It was about sexism and 
gender, too. My mother '' as a ingle parent with three kids." But, 
he adds, "There wa not any real bitterne s, it was more disappoint­
ment and shock. omehow we were able to understand that, well ,  
th1., would be difficult. If we owned an apartment, would we really 
'' anr to take rhc risk of renting to a single parent with three very 
healthy ktd'>, all of whom arc big for their agel" 

Rryant credt t  his mother with passing along that generous 
out look . H e got her apprec tat ion for learning, too. "She was very 
prouJ of her own htgh -,chool diploma," he says. "And in terms 
uf the peN mal a-. well <'�'> the '>Oc ial  >tgn ificance of an education 
.mJ of <l degree, her htgh '>chool diploma was every bit as 
tmportant . 1-.  Ill) undergr<tduate degree was. Both were very hard­
won, ,mJ 111 term-, of the way-. 1 11 whtch degrees can be cataly ts 
fur up\\ .trJ mohdtty , theyc -.erved the same purpose." 

Bry ,mr' grade-. \\ere good enough to qual ify him for college, 
l ut four ) e.tr' at .t untver'>lt) "looked tmpossible," he say . Hi 



mother worried that the family  would incur a rna i ve debt , but 
with the help of a neighbor who went to L Angele ity 
College and knew there were fund avai lable for minority tu­
dents at Californ ia's state universit ie , Bryant applied and wa 
adm itted to an Diego tate University. He b came the fir t 
member of hi immediate family ever to attend c l iege. Aca­
demic and ba k tball cholar hips helped with expen e , al­
though Bryant later turned down an N AA cholar hip to 
concentrate on hi stud ies. 

An Engli h major, he says he tud ied the traditional canon­

white American and European l i terature-almost exclu ively 

until hi  junior year. "But at a m  ment I can n longer remember 

I wa aying wa true, that Faulkner would acknowledge it a 

truth"), Bryant immer ed him e lf. 'The di ranee to be traver ed 

w measurable not ju t imply in term of race, my being black and 

Faulkner b ing white, but there were generational difference , 

there were regional difference , ther were myriad kind of differ­

ence that would have t be negotiated in order for me t become 

authoritative ab ut Faulkner," Bryant ay . "What kept me com­

ing back to Faulkner over and over again wa the compell ing way 

that Faulkner found to wre tie with hi O\ n prej udice . Hi own 

discomfort about rae and hi own di comfort with hi cultur ' 

raci m i what creatively pr pel led o much of hi fier i  n." 

Talking ab ut Faulkner almo t give Bryant an aura, a if  the 

U N - H A M L E T - L I K E .  T H E R E  I S  A D I F F E R E N T  R E L A T I O N S H I P  T O  E V I L  

Y O U  C R E A T E A W A Y  T O  A C C O M M O D A T E  E V I L ,  T O  C O E X I S T W I T H I T .
" 

in time but sti l l  can recall emotionally, I read th p etry of Audre 

Lorde and then learned, later, that she was black," he say . From 

then on, though he never took a formal cours in the subject, he 

was a voracious reader of l i terature written by African Americans. 

Reading on his own, he says, al lowed him to "create [my] own 

panth n, [my] own canon, not having any traditional parameter 

that w re imposed by a teacher or a profes or in a c las room. I think 

it fre d m to roam all over the map." 

The depth fhis exposure to African-Am rican l iterature gave 

Bryant a chance to see how it is uniqu , especially since he also has 

read xten ively ( to say the least) in other genres. Take, for 

instance, the idea of evil .  " In  African-American l iterature, the 

mod I of a hero is un-Hamlet-l ike," Bryant says, explaining that a 

protag nist l ike Hamlet struggles with his inabil ity to defeat evil .  

" In African-American li terature, there i ad iff rent relationship to 

evil  and to larg ideas like that. I t's more a matter that you create 

a way to accommodate evil ,  to coexist with it .  Ultimately, what 

characters in G loria N aylor's fiction and T ni Morri on's fict ion 

and ther realize is that there's no uch thing a annihilating evil .  

. . .  Evil function l ike the second law of therm dynamics covering 

nergy: it can change form, but it can't be de tro ed. The big 

qu tion bee mes, h w do I construct the right relation hip to a 

w rid, to a c smo , that's greater than I am, bigger than I am, that 

al lows m to l ive in harmon with it-and with my elf." 

As a graduate student at the Uni er-it of ali� rnia at an 

Diego, Bryant taught American and fri an-Ameri an l i tera­

ture and lit ratur in oeneral. Wh n it am t ime to elect a t  pi 

� r his d t ral di ertati n, he n id r d Thoma Hard •-and 

di er d olb ,• 1=e ial c lie t i  n of Hard • material -but 

� und th auth r ngaoed hi head an :1 n t hi heart. "I wa n t 

pa si nate a!: out it ," h sa . "From th r ir was a -hort tep to 

Wi l l iam Fau lkn r. ne f the thin s I had alwa ·s been was 

pa si nate about Faulkner-n t p) i t ivel •, all  f the t ime. I -t 

ofthe t ime it was !=a i n derived from p rplexi r · and fru tran n, 

as well as a gr at d a! of awe ."  

ett ino an ag nda bi, en ugh for a :1 ):en .rudent- ( " I  w med 

t b abl r writ ab ut Faulkner and n b  really ertam that whct 

_ }  

air around him i charged. itt ing in hi  olby office, he weave 

a complex tapestry around the word obverse, which occur in The 
Sound and the Fury when Quemin Comp on conclude that "a 

nigger is not a per on o much a a form of behaviour; a orr f 

obver e reflection of the white people he l ive among." 

Take not , Bryant in ists. "He didn't say rever e r conver e, he 

aid obv rse . . . .  What Quentin is recogn izing at that momem i 

that blackness and whitene are not con tam , not ab olute , but 

are cultural constructions. A nigger doe n't in fact exi t in any 

oth r way than inan ab traction, becau e it' the obver e reflecti n 

of the white people he l ives among." When Bryam teache The 
Sound and the Fury, he i l lu rrate thi poim by a king a male 

stud nt-if he' lucky there' one who matche hi ix feet,  five­

plu inche -to rand with him, back to back, in the cemer of th 

room. Obverse. "Culturally, hi t rically, interper onally, racially 

c njoined, inextricably bound together and yet bound to ether in 

a way that ha them oppo ing each other, not eeing each other." 

Much as he appreciate "clas ic" American text , Br am ay 

he d e n't bel ieve in a static canon, though what i tau ht withm 

th con traint of a eme ter- or year-Ion cour can have 

profound effect on tudent . He ay he tre e to th e wh are 

con idering career in teaching that th y need to reco nt: "the 

polit ic of th yl labu ." 

"The deci ion about wh am.! what to mclude and wh and 

what to exclude i an act feither emp wermem rdi werment, 

and it ha ubtle but quite definite r p rcu ion n th tud m , 

who e ideas of ' meri an' l i reratur r 'Eng It h' r the 'cl tc 

r th ' anon' are haped b · the p wer that a yl labu h and the 

p wer that the individual m the p mon f tea her ha ," he ay . 

A ked what the di  ren e would b 1 ,  ay, he de tded to teach 

T nt I rn on m pla e fJ n u ten, Bryam atd, " l n one w y,  

It' n t a hange at al l .  I rn n and Faulkner and th r have 
satd l i terature i lu· )' about umver al . I t '  alwa · about thm 
that rrans nd any pam ular ulture, n · pamcular h t  toncal 
mom m, an · pam u lar ra tal  r thnt roup. nd tt' the denial 

that fact wht h ha reared the k md 111 tdt u bifurcation 
m th studv l tterarure and ulrure that have cau ed problems 

� P R I  " G  1 9 9 C O L B Y  



we're still trying to contend with. It's the reason we continue to 

ghettoize the study of l iterature and why it's always a struggle to 

move toward a more comparative, cross-cultural, interdiscipli­

nary approach." He says he looks forward to the day when "so­

called minority studies" are fully and seamlessly integrated into 
existing academic departments. "We'll know we're there when 

we can drop the term 'minority,"' he says. 

Bryant h imself is most engaged with l iterature that deal 

with moral imperatives-what Faulkner called the old veri­
t ie . You'l l  find those, he points out,  i n  all great l iterature. 

" It's art for the sake of human beings. It's art in the service of 

ociety and of social relationships," Bryant says. " It's art to make 
the world a better place. Since I was a child I've gravitated toward 

l iterature which at least seems to uphold that particular value. 

. . .  I t's always been writers who are passionately concerned, 

although not always explicitly or in a way that's didactic, with 

moral issues, writers and texts that wrestle with the enormously 

complex problem of how to be a good person." 
Bryant brings that passion into the classroom, along with the 

belief that teaching involves "helping students experience the 

literature and the culture three-dimensionally, by taking writers 

off of the flat page and giving them body, making them stand up 

Bryant explained that in Du Bois's view, culture is a top-down 

phenomenon: the top tenth is supposed to be a civi lizing element 

for everyone else. 

"But," said a woman named N ina, "what if the tenth abandons 

the other ninety percent?" 
Bryant's eyebrows lifted. Exactly. "I t's a white, patriarchal 

mentality he's borrowing," he said. " I t's operating with the same 

ideas as the people you are oppressed by, and the best you can do 

is assimilate, not stand out." 

His classroom is a scene of complete civi l ity-and that's 

important, Bryant says, because he wants students to be "com­

fortable enough to say what they think, to specu late, to risk being 

wrong and to run that risk out loud. "  He sometimes begins a 

course by saying that his students must accord each other the 

presumption of good intentions. Otherwise, he says, the class 

cannot go where the material-slave narratives, stories about 

"incest, rape, love, death, hatred, evi l"-takes them. 

Students still falter, especially when it comes to the word 

nigger and other inflammatory terms. But there comes a time, 

Bryant says, when one "no longer has to consciously raise those 

fingers to invoke quotation marks. Getting to the point where 
that's not necessary is the measure of how well you've learned to 

A B R Y A N T  C L A S S  I S  A P E R F O R M A N C E I N  W H I C H N O T H I N G 

W I T H B R Y A N T  P A C I N G A M I D  T H E  T A B L E S  A R R A N G E D  A R O U N D  

and walk in the classroom." 
He means it literally. A Bryant class is a performance­

sometimes starring him, ometimes starring the students, some­
times both-in which nothing takes place in the wings. It's all 

center rage, with Bryant pacing amid the tables arranged around 
him, backing up to within inches of a desk and stopping before he 
bump into it, speaking in long, richly textured sentences. When 
he quote a poem or a piece of prose he stands still, allowing 
students to focu on the words. 

ln a meeting of his African-American women writers course 
thi semester, he read a pas age from a W.E.B. Du Bois essay, "The 
T alemed Tenth," in which Du Bois contended that his race would 
be " aved" by its exceptional people, its talented tenth. Bryant 

ked the students to rate the e ay and to be a critical of it and of 

Du Bot as po ible. " I t' not always popular to cast tone at people 

like Du Boi ," he aid. "You and I have to get beyond that." 

The e ay u es the word men to repre em all per n , male and 

female. I that extst? Bryam a ked. How much latitude hould 

Du B ts get, gtven that he publi hed "The Talemed Tenth" in 

19 3 J ot much, accordmg to one female tudem. "Tht was the 

nme of woman uffrage," he a td.  "But Du Bois and the men of 

the Harlem RenaL ance were talkmg pecifically to men." 

Another tudent chtpped m that when Du Bot ay "men" the 

tmpl tcanon 1 that men make better leader . nll another pomted 

out rhar ra 1 r could u e the tdea of a ralemed tenth ro keep a 

people down. "It' nor enough. A ract r could say, 'Only a remh, 

h your O\\ n admt,'>LOn, deserve the vote,"' he satd. 

L B ) 22 

negotiate conflict and crisis. Also, it's the moment when you've 
moved beyond pol itical correctness." 

He gives an example from Toni Morrison's Beloved, when 
Schoolteacher makes a list of Sethe's human and animal traits. In  

that context, Bryant says, "Sethe is not a Negro or  an African 
American. Sethe is a nigger. . . .  At the moment when one is inside 
Schoolteacher's consciousness, it is simply wrong, it's a distortion, 
to use 'African American' when he's talking about Sethe." 

Bryant says he likes teaching at Colby because most of the 

students who enroll in his classes "come prepared to be changed 

in some way. They expect something not j ust intellectual but 
emotional to happen." One of the things his students seem most 

willing to do, he ays, is to get beyond the "cultural cannibalism" 
so prevalent in our society. 

"It' something bell hooks writes about-eating the other," he 
says. "We eat each other' culture on the level of entertainment, 
but it doe n't affect us substantially as people. Look at supermar­
ket , with their de ignated 'ethnic food' sections. You find 
tort i l la in the same place you'l l  find gefilte fish and wa abi. I t's 
a vacation. ! t's tw week in the Bahamas. While you're there you 
might allow the hou ekeeper to do up your hair in dreadlocks, but 
you're going to be ure to un-dreadlock yourself be� re you pass 
through the turnstile at U. . ustoms . . . .  That' what makes it 
cann tbal t m ,  a one-directi nal consumption of culture, not a 
rei anon htp to dtfferen e and to cultural orhernes that we al low 
to uan form u , to add on to who we are. The great fear is that the 
cultural prox tmtty of the other, the clo enes of the other, is 



somehow going to resu l t  in some diminution of our�elve�: one 

minus one, not one plus one equals t wo." 
Members of m i nority groups have l i t t le  h01ce, Bryant '<1)''>, 

hut to form a relationsh ip with the ma]onty cul ture.  He C l tC'> 
h i msel f  as an example. "When you happen to he Virtual ly the 
only African-American male over si x-five who 1 1 \·cs in Waterv i l le ,  
Maine,  accul turat ion is  a given. I t 's not even ;omcthmg you '>top 
to th ink ahout .  White people arc rarely 1 11 th1; ul tura l po" uon. 
When they arc in rough ly the same s i tuat ion, 1 t\ vacation, 1 t \  
temporary. You k now you an g o  bac k t o  t h e  w a y  t h i ngs u'>ually 
arc," he says. "That' an ovcr�impl ificat 1on, 

but  i t  is hard for the majori t y  to do th is 

wi thout t remendous c reat iv i ty." 

For t hat reason Bryant approves of Colby's 

requirement that all students take cour cs to 

fu lfi l l  a "di versity" requirement .  " I t'· a place to 

start ," he says. And as one of a few African­

American men on the faculty, Bryant is, like i t  

or not, a role model. "An Afri an-American 

male gett ing a Ph.D. in English from a fine 

graduate school doesn't happen easily," he says. 

"Over the last ten years, the average number of 

T H E  W I N G S . 

where '>tudcnt> arc genera l !)  better off fmanc 1a lh anJ acaJcm l ­

c a l l �  and ,uc not t\ p1c,1 lh  t h e  fir't 111 t h e 1 r  f,1m d 1e' to g o  to 

col lege, \\<1, 'omethmg Rn,mt  con,tdercd c.uefu l ly .  " I  \HlrriCLI 

a hour ah;mdon mg the other.,'' he '<1\ ' · 
Final!) , though, he heeded <1 long-,tandm!.! mfatuanon. " I t  11a' 

c11 England," he '.1) . "In ht!.!h ,chon! I td l 111 lo1 c wnh the 

rom<Jntl 1dca of c11 England through rc,ll l l ll!.! a lmle hn wo much 

Rohcrt Fro'>t ,md Emd� D1ckm,on." Fro,t \ poem "R1rchc," 11 a' 

cspcc 1all� mflucntlal .  "I gre11 up 111 a part of L\b ngelc' 11 1th not 

many tree'> of <Jny kmd, .md I 11 a' C<lpt ii ,Hcd hy the 1de;1 of ,1 11 h nc 

I T  I s 

tree 11 uh 'peel,, of hl.1ek Ill it' trunk ,mJ £!reen 

bn·c-,. Wh,n 111 the 11 oriJ 11·otdd rh,n b.1k h ke ?" 

( t nne t unc he al'o 11 a' en h<JntcLI h\ Fro,t \  

de-, "nption of an 1cc 'torm, but he pn:tt� much 

got over that dunng hN J•mu.1ry\ 'tunn . )  

A-, important a '  Br, ; m t \  Ea,tcm '\ , l,h­

mgton )Oh may h<Jvc hccn to h1 111 and to tho'c 

he taught ,  he al,o ha, had a profound unp,lCt 

on Colhy '>tudcnts. Whar he refer' to <1' " l i !e­

changmg cxpcncncc-," al mo't ha1 c tu take 

pia c 1 11  a c ia" �tudymg a 'tor, l 1ke Tun1 

Morno,on\ "RcC itanf," ahout t 11·o girl,, Pne 

T A K E S  

H I M ,  

P L A C E  I N  

S P E A K I N G I N L O N G , R I C H L Y 

A L L  C E N T E R  S T A G E , 

T E X T U R E D  S E N T E N C E S . 

Ph. D.'s awarded to African-American males in l i terature and 

Engl ish was three a year. I t  wa" four or four point five for Afri an­

American women. Ver us one hundred twenty for wh i te women 

and ninety f or white men. I t 's a ridiculou disparity. 

"I had the benefit of graduate fel lowships and wonderfu l 

mentors and a lor of good l uc k .  And I believe the old African-

mcrican tru ism t hat what goes around comes around. If you 

bel icvc that-or if you believe in karma-you accept the re>pon­

s ib i l i ty .  I don't have a c hoice except to be a po::.1t ive role model .  

. . . M · st udents arc going ro be t h e  bearer, o f  ulrure, they arc 

going to be in  posit ions ro either cmrowcr nr di::.empowcr, to 

e i t her move to the center or keep at  the pcnphcry group' of 

people, idea>, a l l  k inds of th ing::., in the1r  formal and mformal 

interact ions with people, reople who arc LhHcrenr from them. 

That's wh · it's enormous! · important tn me w be a pll'> l t l\'e 

influence in t he l i ves of my ::.rudenrs." 

Bryant ::.ays he had >Ome qualm::. abllUt le<1\' lng 111, Jllb at 

Eastern \Vash mgron i n  1 988; there,  Wll, he had been .1 n1le 

mndel,  and t he pn>l t l lln he fi l led ll'a' cre<HeLI tll t.1kc ach .mr.1ge 

nf h i s  strengt h,. " I\ ! \' ,rudcn t> 11 ere rrecl,lml n,m th 11 ,1rk mg cl.1", 

st udents ll'h,, in  many m::.wnce' ll'ere t he ftr,r 1 11 II\ ILiu.1 1, 111 r h.:1r  

ex tended C1n1 1he, tn g,1 tll  Cllllege. :\n I t herL' 11 er.: trl''-JUl'nr h 

students ll'hll \\'ere rwr II'CI I prep,1recl a ",Jckm1c.1lh . rh,,ugh there 

\\'ere \'l'r\' c le;1rh· dcl11<1rC,lteLI ,lrl'.1' lll neeLI. d.:.1r ri.lCl'' II her.: I 

Clltdd make <1 ,hfterence," he ,,1\ '· '' I 11 ,b Cllll,t .mrh m.hlc r,, 

u ndersrand hl111· 1mpl1rwnt th ' '  !llllllll'llt 11 ,b 111 thL 1r I I \  e' ,m,l 

hnll' imp,1rt<1nt ,1 -,11lege Llegree \\,1> r,1 rhem." \1mmg r,, l.,,lh . 

black and one wh i te ,  who meet 111 an orphan,1gc and keep encoun­

tering each other into their late zo,. 'The reader ncn:r kno11·, 

which i� white, which black," Br,·ant 'a''· "� !orn,llll ,,ud ,he 

wanted to erao,e rac ial  s1gn1fier' to -,h011 ho11 unporr,mt r,Kc ''· 

. . .  The reader 1 contmually compelled W 1dcnnh them r,1ual h .  

The act of doing that mcam you're a l i m!! on your 011 n 'tore ot 

racial prcj ud1ce�." When '>tudcnr' Lh,cu" the 'tor, , '\,1mc ,1 ,umc 

they knoll' ll'ho\ ll'har, and rhc1 are 'urpn,cLI to lc,1m rh H , l!hcr' 

111 the cia.,-, don't o,harc rhe1r \ICII',. They bcgm to talk ,lb.,ur rhe1r 

preJ LILiicc-.. Thl'> "' nor an cxerc1'e 111 .K,ll.lcmic re,1 lm!.!. T11" ''  

about rcal-ll'orld expencnce,, and n\ ,1h1ur (lUr,ch-c, " 

Bryant and h" ll' lfc, Gad,  lm e I !  \In!! 1 11 , ! .1 me t hPudl 'IlL 
" on the ro;1d 'Por.1d1calh lllr ,1bour Ci!.!ht month' lll the ' '  1r ,, 

a con,u ltanr tor a computer Clllnp,uw b l'ecl m .  Ito lll\ " l l1 ke r he 

1\bml.' I\ e !!,men rn knlm ," he ,,n ,. "I l ike the re, 1p le.  The1 're 

hone'r <llld rhc1 're !.!encr,,u,-e,reu l l h  tll ,tr,mg··r,. lr\ mtcr­

e,r mg; I 'ee mllrl' mrerr,1u 1l  bmd1e' 1 11 . ! . 1 1n,· rh.m I e1 er J,,! ,n 

..;;,1urhern ahf,,mla." 

He "'ukl h.n l' c h,,,cn r,l i i \·L· ,1m 11 here , ,  t L Our e, tour 11 ,ltL hm.: 

Rr,.mr 111 the c i.J_.,r,xlm ,.,1u get the t".:clmg t h.n ch1 '' lc-nm , rh.n 

h" l'e "llllllll!.! .1 re.Kher 11 ,h 111e1 It 1tok He 'u.:m' w rhmk >, roo 

' ' I 'm C\li1'LillU, ,11 Ill\ l umr .m >n' 111 1 ,  I .I l l the rhmg I I n't 
kq·er, 11 e l l .  11 h K h  m lkL' me m,•t l \  HLJ mJ lc,tr u r p.1 , n 

11 h.u I l,, k n,l\1 ,"  Br, mt ' l\ '  "I 11 1, 1, rtun HL'-rc1lh lut.k\ -111 
l t,c,>\ crmg e.uh clll 11 h 1t  I h h:-r mJ 111 gcrr mg rhe k m,l of 

.1,h m ·o.:J e,lu ·.mlln rh.n !U,l l tlie I lllL to -pen-.! ,1 l ttenme lumg 
rh, k11 r h mg- I J 1\ c l l ." • 
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