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ABS RACT 

As a Se n i or c hol a pursui t he t opi c Verdi ' s Be t t i s 

of Sh ake sue are : Fr o Play to i r e t t o to pera I have en e avor e d 

to s t dy a project r elevant to my major s , us i c and li sh . 

Dur i - first semester I c eful l y analyzed Sh ake s pe are ' s pl ay s, 

, Ot he l lo , and The ive s of Windsor .and comp~r Q hem 
-.;.;.;;;....;;.-~ 

t o Ve r d i ' s ope r a s acb e t h, Ot ell o , d Fal s taff . 

T e i g i ght 0 Y pr oject · -a s in J anu r"j' hen I tr a.veled 

to ew York Ci ty an s pent a day work Lng . i t h h etropolit a 

Opera Guil . I a s s o ab e to s e e a performance of Ve r d" ' s Ot e l 

i t h J on Vi c ke r s i n he l e ~ r ol e . 

Du r i no second s eme ste r I s t udied t e mus i cal aspe cts of t he 

co o s i t i on s . I pe n time anal z i n musical p a s age s and r el ating 

the t o the pl ays and the operas . I as al so ab l e to c on t i nue my 

s t udy of I t a l i an , hich I f ind ex t r e mely benef i c i al hile studying 

Ve r d"' s l i b r e tt i . 

ond ay , a 1 3 , 1974, I gave a l e c t ure present at ion of 

my pr o j e c t . At t hi time I sho ed l ' d e s of ~ exro pol it an pr odu ctions 

of t he operas , pre s ented my o ;n r e nd i t i on of fi ve ar ias ( i n co tume ) , 

talke a out c o pions b et 'e en t he pl ays and the ope ras . 

I a ppl i e d for '. Rot ary Fellowshi t o t ake m roj ect to zur ope , 

d am r ese n ly a i t in t o he ar t h r e s u ts . If I do r ece ive the 

f ello 's hi p I am panni ng t o sp d ye ar stu dy i n t h pl ays and ope r as 

in Eng land and I t aly . Aft e r ar s I hope 0 publ ish a paper e x pl n l n 

y find ings . 
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The pape r is divi ded i n 0 eix sect 'on s . The f ir st ec t ion i s 

an i nt r oducti on hi ch exu a i ns t e pe r i od of Rorn ant ' c ' sm and i t s 

r e l Et i onsh i p t o Shak e s peare and Ve r di . The second s ec t i o is devot e d 

t o iscussing t h l i br ett i s t for Hacbeth . Fr ancesco Pi ave . 0 1 1 0 i ng 

t h i s ct i on t he ope r acbeth i ~ di s cu s sed . Ar r i go Bo i t o . t he 

l ' oret t i s t for at 1 0 and Falst af f is disc usse d i n the f our h s ect i on . 

The l as t t 0 se cti on s deal ' i t h t ell o and Fal s t aff . I have s o 

i nc l uded nu ber of mu s i al s e l c t i on s to b t te expl ai n cer t ai nn 

pas s age s . 

y pro ject h as been i nvalu abl e t o me . y Seni or Sc hol ar pr o ject 

as al l o 'ed e t h e freedom of i nde pendent study as ell s a me ans 

of tyi ng y a j o r s t oge t he r. 



i 

I RO UCTI t 

I n or der fully t o underst and and appre c iate Verdi ' s 

r.e l at i ons hi p to Shake s pe i t is ne ce ssar y to know s omethi ng 

abou t t he per 'od of Roman ic i sm. 

"Ro an t i c i sm as a l i t er ary , arti s t i c , and ph i Loao ph i c ak 

movement orig i nat i ng i n the 18th century , char ac t eri zed chi e f l y 

by a r e ac t i on agai ns t neo cl as s i c i sm and an emphas i s on the 

agi na ion and emoti ons , and marked pec i ally i n Engl ' sh 

l i t e r at ur e by sens i bil ity and t h se of aut ob iogr a phi cal mate r i 

an exalt at ion of t he pr 'mit i ve and he c om on an , an ap pre ciat ion 

of ex te r nal nature , i nt r e s t i n t he r e ote , a pred i l ect i on 

f or mel ancholy , an t he u s e ' n poet r y of ol der verse forms . " 1 

Romant i ci sm che r i s he s exper i e nce and t r adi t i on , emot i on and 

r eas on , r eligi on d s c i ence , r e al and i e , orde r and freedo , 

and man and nat ur . 

Roman t ic ism in I t y beg an after t he f al l of Napol eo n , hen 

I t al i an r e s t l e s sne s s turne t o Germany , Engl and , and Sp i . The 

s pher e of studi es as expanded . Shakespear , never r e ad or 

nderst ood bef ore, vas no placed beside g r e at bT i t er s l i ke Hom r 

Dant e . 

For many year s Shak e s pe ar e ' 'a s s hunned by t he gener ~ It i an 

pu i c ec aus e of hi s uncout h t r ad 't i on and the de light he f oun d 

in hag s , \ e i r d sist e r , fai r ie s and gobl i ns . Yet , i n 18 27 , 
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Fore i gn 

Gi ac i nt a Ba'l Lag.l i a g ave a c eful analys is of hakespeare I s 

s t yl e and t r i ed 0 incorporat e ~he Shake s pe are an sty_e i nt o 

h.l	 own d r ama , 2 

In 1839 , a note appeared i n the t enty- third vo ume of t he 

ist ing another I t alian i nt e r e s t ed in 

Shakes pe are . 

Pr of e s s or G. J an in Parma i engaged 
on a t rans l at i on of Shake s pe ar e ' s lorks int o 
I t ali an, unde r the ti t le- - "Oper ' i Sh ake ape ar , 
nueva ve r s i one i t i ana , &c . II The f or war ded 
spec imen leaves , f r om t he r~er chant f Veni ce. an d 
Romeo and Tul i e t , are suffi c ient proofs of t he 
talent ---d care of t he t r an s l at or . He h as commenc ed 
wi th King ~, 'ihi ch i ll be pr inted at Zurich i n 
t hree mont hs ; and r a i n 8vo . il l appe ar ever y 
Quart e r of a year , accompanied with the English 
versi on , and the note s i ll be ~ubl ' shed separ ately 
at the end of ve r year . The or i gi nal ver s e s wil l 
be r e t a i ned i n e t r . 

Verdi c all ed Shakes peare li t he gre atest author i t y on he 

he ar t f man . " 3 Ver ' i bec e att r c t ed to Shake speare ' s wr I ti n 7 s 

by r e adi ng GitU i o C r c an o ' s trans l at i ons of Shakespe are . He 'a s 

nat att racted pr im i l y t o Shake s pe ar e the poe t , d~ ta the 

language barr ier , but r athe r to Shak es pe are as dr ame.t t s t , By 

t i s I mean th at Verdi was p ar t Lcu Lar Ly c nc r n d ... i th r am at i c 

prese ntation and c ons i de r ed Shak e.s pe are t he greatest author of 

dr am ati c l ot s . nly once did Ver d i how any e s i ation abo ut 

. or k i ng Shake s pe are ' plays i nto ope r as . T i s he s i t at i on is 

ev i dent in a 1 t t e r uri tten t An t oni o Somma , a Li br e t t i s t , on 

Apr' l 22 , 185 3 : 

The onl y h i ng t hat has a.Lway s pr even ted me from 
tr e at i ng Sha~es pearean suoj ect s oftener .as been 4nr c ~ se ly 
t h is ne cessity t o c hanoe ce ne s at eve r y moment . 
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i s one pr ob l em d i d not s t op Ver d i f r o at tempting t t r an s f or m 

o e of Shak e s pe are ' s plays i n t o o pe r as. 

In 1843 , t r e e years bef or e Ve r di \ r ot e t he f i r t ve r s i or. 

of acbet h , h ment ioned t o Count Alvi s e oc en i go , pr esi dent of 

La Fen "ce Theatr e i _ enice , the i de a of c ompo s i ng an ope r a ased 

on Ki Le At Ver i ' s sugge st ion , i n 853 , Ant on io Somma• 

r ote a libre t t o or Ki ng Le ar . A pre f ace to t hi l e t t er s tate s : 

At Ve r di ' s sug est i on , Somma ~Tot e a
 
l i b r e t t , " Re Le ar . II Though t he sub j ec t h ad
 
an i r r e s i s tibl e f ascination f or h i , Ve r di
 
s eems neve rtheless t o have be en over a .e d by
 
the great ness of cert ai n s cenes and never
 
c omp~ eteg t he s c or e , of . h i ch on l y ske t ch e s
 
r e a i n ,
 

In 1850, Ve r d i wrot a l e t t e r t o Salv at ore Cammar ano, a l ib ret t i s t 

c om l ete ly out l i ni ng h ie i de as of how Ki Le ar shoul d be tur ne d 

i t o ope r • 

De r C~m ~no : At fi r s t glance Ki n Le 
i s so t r emendous , so deepl y invol ved th a rr-­
would e em i mpo s s i ble t o .make an opera ou t of i t . 
However , after examin in it c lo s el y , i t se e~ s t o 
me t hat the diffi cul t i es , gr ea t as t ey are , r e 
not i n supe r ab l e . You know, w ne d not tu rn Lear 
i nt o the usual so r t of dram a t hat h as bee n eu tomar y 
u p to nov , 'e must 't r e a 't i t i n a compl e t e l y ne w 
ray , on a g rand s c al e , wi thout r eg ard f or c onvent i o~ . 

I t s e ems to me that the pr inc · pal part c ou l d b e 
r educe d t o fi ve : Lee r , Cor de l i , t he Fool , Edmund , 

dg • Two s econdary a r t s : Reg an an d Goner i l 
( pe r haps the l at t e r woul d h ave t be made a s e c on 
pr i a donna) . Two s e condary b ass part s ( as i n "Lu i s a 

i l l e r " ) : Ke nt , Gl 0 c ster . Al l the r e s t mi nor parts . 6 

I n t he am et te V r d i ket che al l he ac t a nd s c ne s fo r 

the ope r a . I n 1853 , Ve r d i s aid t o omm a : 

3 



·1 

• • . hil e poo r Cammarano 'as st i l l a l i ve , I
 
sugge sted ~I King Le a 11 to him . Take look
 
at i t , i f you don lt mi nd , and tell me hat
 
you t hink of i t . I shal l do t he s ame, s i nce
 
I' ve not r e cd i t f or ~ 10n rT t i me . 7
 

Verd i orked on th libr e t t o fo r ear f or seven ye ars . Finally , 

in 1857 , Verdi wr ote i . a letter to Vinc n zo Tor I I i , oh i ef ed i t o r 

of the "Omni bus" and fathe r of t h dramat i s t , Achi l l e , 

••• "Ki ng Le ar " i s i mpo sSi ble . I t ;ou l d b e 2. c r tai n 
f i as co , bee u s e no one- -and that includes Col e t ti 
( a singer )- - woul " be in place . With such a cert a i nty 
in mi nd , you in your t u r n wil l understand that I 
could no t or at i t · 'i t h much i ll . 8 

In 1 8 9 , erd i 'Tote t o Gi us e pe e arrt i , hi s gods on , s aying : 

"Don Qu ixote " , ~R om e o and J u l i e t " , and "Ki n - ear " ,
 
~ re sleepi g he s leep of t e just. Let th j our nal s
 
and th e jour nal ism print wh at they like , f or from
g' me t o t ime they ne ed t o i l l up he i r c l umns . 

In 18 50 , Gu' l ' o C ~ c an sked Verdi to at t empt t o turn 

Haml et i nt o an opel' . Ve r di r ep i ed by s ay i ng : 

I kno 1 t hat if you s~e s t compos i ng 
"Ham.le t " t h a daptation .i l l be \ or t hy of yau. . 
nfortunately t his gr e at sub ject demands too 
uch time, and for the time being I 've had t o 

r enounc e "LeaI' ll t oo , whi c h I co mmiss i oned 
Cammar ano t o ad apt f or s ome more convenient 
moment . But i f liKing Le ar " is diffic L.lt , 
"Haml e t 11 ' is~ even ore 10 

Thus ended al l the proj ect f or t urning Ki ng L e~r or 

Haml et i nto Ve r di an operas . 

Sh espe I' , i n many of h i s 'or ks , demands t he ai d of 

us ic i n order t r ea i ze i s dr am ati c co nc e pt i ons. In other words, 

in s ever pl ay s - - Hamlet , A i dsumme r Hi ght ' s Dre 

Macbe t h , to name a f e w- - Sh akes pe are has h i s ch r ac t e r s singi 

songs to di splay s pec i f i c emotions . He f elt t he additi n of usi c 

4 
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was natural . Like, i s e, Verd i , i n hi s works based on Shak e peare , 

aspi res to ards condi t i ons of dramati c r e pre s ent at i on . By th i s I 

m n hat V r d i wa as c nce r ned wi th histor i cal ven t s, t age sett ing , 

char c t eri zat i on , and pl ot r. he wa s "i t h the musi c . The combined 

e .i us of Shak e s pe are and Verd i r e sul t ed i n t he cre r i on of t he t hr e e 

gr e ~t masterpieces Macbeth , Ot el l o , and Fal s t aff , i n ~ h ic gre at 

drama and great us i c c ombine i n perfect balance . 
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CHAPTER I 
PI AVE 

France sco Pi av e and Arr i go oito , l ib rett i t s, col l abor at ed 

with Ve r di i n th pr oduction of h i s thr ee completed oper as 

b ased on Sh ake s pear . 

Count r oceni go , i r ect or of La Feni ce at Ve nic e, ad 

sugge s t ed , in 1843 , that V r di compo se an oper a b as ed on Victor 

Hugo ' s e r nani . At t hat t ime , Piave .:as r es i dent poe t and at e 

manager at the Feni c . ocen "go r ec ended Pi ave as a suit abl e 

i n ivi dual t o t rn th lay ont o a libr et t o . Alt hough Verdi 

accept e t he Count ' recommend at i on, he as not one i n findi ng 

much to critic i z in Pi ave ' s wor k . \ en the ope r a Brn an i was 

produ ced in P r i s , in 1846 , Vict or u 0 f e l t t hat Pi v e t s lior t t o 

had not done j u stice t o t he pay . I n any of th l ~bret ti i ave 

orked on , i t he r t he or i i n author was dissat isfi ed rLt h t he 

change s Pi ave had ade , or Ve r d i bec ame d i sgusted with Pi ave ' s 

lack of or g an i zat i on and c aref u l study . 

Ver di was at t r acted by the op ratic po s sibi l i t i e s i n acbeth . 

erdi , himse f , c ompl e t ed l i br e t 0 i n pr os e and handed it t o 

i ve to turn ' nt o ver s e . Several et t e rs ,~ itten by Ve r di des cribe 

i n detai the epi s des that compri s the libr t to n d the cent r al 

ome nt of the ope r a . In a l et te r Verdi ad dressed to Pi ave i n 

1 45, t e cent r out l ' ne of t he opera i s di c ssed : 

.••This t ragedy i s one of th . gr eat e s t c r ation 
of man•.. I f .:e c an ' t make something r at of it 
l e t us at l e as t try and do o . t hing ut of the 
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or di nary • . . The sketch i s c l e ar .•. unco nvent i on al •.. 
and ~hor t . Please se that ou r ver se s are s r t 
too . Only t he fir st act i s r ath r on t he long 

i de but i t ill b e up to ' s t kee p the i eces
 
thems el ves s hor t •. . and you 'i l l need to rri te i n
 
a l ofty , nobl ty l e t hroug hout except i n t he
 

i t ches ' chorus ; these mus t be tr~v i al but i n ~~
 
xt ravagant or i gf.n e- • e..y • • • 'he n you 've done the
 

introduc t i on ulease s nd i t to me ; it ' s made u
 
o~ f ur l ' r Ile cene s and c an do wi th a ve r y f e :
 
Li ne s ••••
 

Spe c i al aspects of t he acts ar e d i s cussed i a letter Verdi 

wro t e ·0 Leon Escu di r , Verd' ' s ench agen t : 

A l it tle hi le ag o au r ece i ved t he first
 
t ..... o ac t s of 11f; acb e t h Da- before esterd ay I
c " 

s ent t h t h i r d to Ri cord i , t hrough whom you
 
i ll r eceive i t i n t 0 or three days . Thi s
 
hi rd ac t i enti r ely new, ith the xcept i on
 

of a par t of t he f i rst chor u ~ and the dance 
a t he El ve he n acb e t h f i nts . I c l os e t he 
ac t 'i t h a duet be twee , acb eth and Lady l' acb e t h , 
I t s e ems to me qui te l ogic al t hat L ~dy Macbeth , 
who wat che s c ons t an t l y ove her hu sb and , s hould 
have fo und out here he is . The end of the ac t 
' s bett r thi . ay e The machinist and he regi s s eur 
' i ll enj oy t hi s ac t ~ You i l l s e e that the r e i s 

b it of pl ot in the bet , , h ' ch f i t s ve r y ~l l 

wi th t he r est of t he dr ama . The ap pearance. of 
Hecate , Go dde s s of the .-i ght , vor ks out , el l - - s he 
inte rrupts the i nf er nal danc s v,'i t h sober , severe 
adagi o . I don ' t ne ed t o t e l l you that Hec ate 
shouldn ' t dance at al l , but only i e . d I also 

rneedn ' t poi nt ou t t hat t his ad · i o mu s t be pl ayed 
by t he b as s e t t hor n or b ass clari ne t , s o that i n 
un i s on i t h the ' cel l o and b assoon , i produc es 
a hol l o , f orb iddi ng t one h i ch s i t e the situ a ~ i o . 
•. • Another note on t he banq e t s cene in t he secon 
act . I ' ve s e en s eve r e r f ormances of " acbeth " in 
Fr ance , England , and I t a l y • e ry whe r-e t hey had.u 

the g~ ost of Banquo come out of the Wi ng s . I t move s 
nearer , wavers about , enaces acb t , and disappears 
qui et l y i nt o the i ngs . This , in my opinion , produ ce s 
no illusi on , i ns pi r es no te r ror , no one qui t e kno ws 

hether ' t Is s pposed t o be a gh os t or a man. he n I 
produced " acbe t h " i n Fl or e nce I had Banquo come au t 
of t r a doo r , prec isely at t he place meant f or acbe t h j 
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he made no mot i on t al , except to shake h i s head at 
the r i ght time . •. Tod ay I s ent Ricordi the last act o f 
II acbe t h , " rh i ch i s no compl e t e l y f i n i she • The whol e 
chor us at th e o ginning of "t he f our t h ac t i s new . The 
t e nor ' s ar ia i s touched up and r e-or che s t r ted . d al l 
the s cenes f r om the baritone ' s r omanza p t o the end 
are ne , th at i , t he di ~c r i p t i on of the b at t l e and the 
f i nal hymn of v i c t or y . 

The ent i re stor y bout Pi ve ' S r el at i onsh i p to l·. acbet h is 

be s t expl ai ned in l e t t e r vrr i t t e n by Ver di t o Tito Ri cor di on 

Apr L 4 , 1 8? 5 : 

( • • •• Tosse Li ) aSKS me too rhe t he r , afte r 1 , the 
poe i s r e ~ l ly a te r r i bl e as ve r ybody s ays . his s e ems 
al r eady to have be come a "pub l ic opini on . II How s t upi d ! 
I th "nk t he oem i s better han many ot her l i bre t t i by 
Pi ave . Bu t it ' s enough f or a l i oret to ~o be ar that poor 
devil 's n ame t make people as se r t that i t i s "r e t c he d , 
even bef or e yone has r e ad i t . I must te l l you a l it tl e 
story . I t as ten ye r s ago that " I c nce i ved the i de a of 
compos i ng " acbeth . 1I I di d the sketc h f or the l i b r et to 
miself . ore t h t hat , I ~ T o t e out t he - ~ol e dr a i n 
pros e , i t h t he di v i s i on i nt o ac t s and scenes , i ndi c t i ng 
th e voc al numbers and so 0 • Then I g ave i t to Pi ave to 
put into ver s e . Si nce I ha r e s ervat i ons about wh at Pi ' ve 
"r ote , I asked affe i , T i t h Pi ave ' s pe r miss ion , to go ove r 

i t, and par t i cularly to r e wri t t h chor us of the "i t che s 
i n the t hi r d ac t and the s le ep- alk i n scene . And then- -y ould 
you be l ieve i t ?- - al t hough t he l i br ett di d not me nt i on the 
aut hor ' s n ame people thought i t was by Piave, and t hat chor us 
and the al. e e p-wa l kf ng s cene were the mo st b itte rly abused 
and r i di cul ed of all . Pe r h ap s both piece c oul d h ave bee n 
bette r done , but as t ey st and they are s t i l l ver s e s by 

affe i , 2nd the c hor us bears t he s t am p ~~ t r u e i ndi vi du al ity . 
There you r e : t h t i public op i ni on . 

Ver di ' s l ast wor s on t e sub j ec t .er e , II I rouLdn ' t have 

your r am a f or all t he go in t he wor Ld , II 14­
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CHAPT R II 
ACB H 

. h r e pr e s ent ed a r el at ivel y evolut i onary appr'oach to:..:.;;;=..;;;,.;;.,:.;;, 

I t i an opera, s ince f or the fir s t t i me t he dram a i t se l f was g i ven 

an even gr eate r i mpo r t ance than t h vocal ate r i al . I n a l et t e r 

t o Fe i ce Vare s i ( t he f irst ~acbeth) Ve r di wr ot e : 

I s hall neve r stop r ecommending you t o s t udy
 
the dr amat i c s ituat ion and the rc r-d s , he mus i c
 
co mes of itself . I n s hor t I wou l d r tS he r you ser ved
 
t he poet bett er t han the comp s e r .
 

Ve r d i u e s l e s s t-h s i x hund r ed l 'ne s of Shakes peare 's t \ a 

t hous and i n acbeth . I the pr ocess of cut t' ng t he play to ak e 

it s uitable fo r the ope r a , a r e at de al of incident al de tai l had 

to be acr i i ce d . I t he 0 era the cut t i ng partie l ar y affect s 

the r ol es of .acduff and 1>: calm, rh f.L e Dunc an L .. made s pee chle s s . 

Lady acbet h is por t r ayed thoro hl y in a r ol e that is mus i cal l y 

d r amat i cal y a ar t hy compl eme nt t o t he or i g i nal. " he i mpor t an t 

pe r son , t he domi nat in demon of t h i s cene , is Lady Macbet n , and 

t hough acbeth has to distinguish hi ms e l f as an c t or , Lady 1-1acb e t h , 

I r e pe at, must appe to domina t e and control ev rythi ng ... " 16 

ac aus e of many dele t i ons acb e t h i s not such a omi natingly t r agic 

f i gur • 

he ope r a open , 'th a chorus of ' t c he s , wh o gr eet I acbet h 

as ane of Ca dor and Ki ng ·o f Scot l and, and Banquo as sir e of f utur e 

ki ng s . Macbeth and anqua are as t ounded by t he wi t che ' prophecy 

.hen me s se nger arr ive s and i nf or s ~ac eth that t he Thane of Ca'dor 

h s bee n exe cuted an ac e t h i s now t h ane . 

9
 



In the second se en Lady acb eth i s r e adi ng a 1 t te r 

fr o her husband tell ing he r of t he 'i tche ' pr oph ecy . I n 

a sol i l o .uy she express es her f e ar s of Macbeth ' s v ac i l l at i 

na ur e and ishes t hat he \ oul d arr ' ve so t hat s he might 

••• chast i s e with the v al our of y t ongue 
All t hat impede s thee f r om t he golden round , 
Which f ate and met aphys i c al a±d dot h s eem 
To h ave t hee c r own ' ithal . 7 

This i s one good example of Lady racbeth 's h aughty c h ~ act e r 

and her dominat i or of her husband . attendant announce s the 

i inent arr i val of Dun can , and Lady Macbe t h call s on s piri s t o 

as sist he r i n he r deed : 

That my keen kni fe see not t he \ ound i t mak e s , 18 
1 0 heaven peep t hr ough the blanket of the d :C •••• 

ilien ~ac e t arrive s , Lady acbet h nve ils he r purpose and 

b i ds her husband "1 0 0 k I ' ke the i nno cent flo fe r , but e t he 

s er pent under t t . " 19 

After Dunc an ' s ent r an ce and r et -r ement , Lady ~acb e t h ait s 

hi l e he r husb and murde r s t he s lee p i n~ king . The ac t ends afte r 

r acduf f and Banquo fi nd the murde red i n ' and t he chorus expr esse.S 

the horror and i smay of al l c once rned . 

The fi rst s cene of Ac t II is a skel et a f r ame of Sh ake s pe ar e ' s 

III,ii, wi t h a I i t I e ext ra infor mat i on i ven f or t he audi ence ' s 

be ne.fi t , alcol m has fl ed t o En land and i s therefor e su spect ed 

of D nc an ' s ur e r , r·1acbe t h no, ' f ears t he f ulfi llment of t he 

i t ches ' prophecy t hat Banquo ' s s ons s hall e kings . I the opera 

't h e, reci t ative cl os e s i t h an quo , thy s oul ' s f light, • . • i it f indIt 
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hen en , u s t find i t ou t to _i gh t " ; and acbet h go s out to 
20 ar r ange Ban quo 's mu r d r . I n th 1847 ve r s i on, a i gle 

"La l uce I an e" (Sun, arm and t end er ) . I n this 

c ab ale t t a ra 

su s t ai ni ng ood i nds ove r l p e ach other, the horns no longer beat 

sieuri alfine . " I n 1865, t he cabalett ~ as repl ace d by the i a 

s eepi n 
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scen e of Ban quo ' s murder . A chor u s i nt r oduce s the s cene . The r e 

is an unaccompan i ed t impan i fi gur 

The off­ be at accent s in the second b ar , bal anced by norm al accent s 

i n t he f ourth , ad a cer t a i n s harpness to t he mel ody . 

Thfr 8cori ne I or Ban q o' s romanza i s r emarkable po e r f ul i t h 

acco an imen and t he f ul l t ri ngs oUbl ing t e melody, r e' nf or ced 

t he murder e r s cenc 

b assoons , t romb ones , and c i mb as s o bunched togethe r 0 t he 
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n the tri ngs Ban qu and FIe ce leave the st age . 

In the t hird scene , . acbeth and hi s i-"i e are se r ving as ho st 

13 

and b aase 

by one of t e mur de re r s . The cur t a i n t al l s to a hispe r on cel os 

of t he cene Ban quo sudde nl y c r i e s out: "0, t r e ache r y ! Fl , 

d Fl II 21 1 h th t dgoo eanca . . . e an ce r u s es ac r os s e s age pur sue 

There is no pause aft e r t he fi nal cadence . Dur i ng the. tremol o 

and hostess at a banquet . 

exact expression of an unsur e temperament full of nervous ene rgy . 

guest s On a r i ndi si or ' r i i ng song . The brindisi i s the 



---- - - - -

Af t e r acbeth has been stunned b the appearance f Banquo t s 

ghost , ady · cbet h r epe nt s the ong . 

I n th e Appari tion Scene of ACt III, t he -i t che s 1 appe ance 

is par t i c l er l y i mport an t . Ve r d i r e al i zed thei r i por t ance and 

sai i n a l et t er t o eon Es c ~ i e r : 

Be gu i ded by this : t here ar e thr e ro e s in 
t h i s opera and hr ee r ol es onl y: Lady iacbet h , acbeth , 
and the Chor us of the i t che s . The i t che s domi nate 
t he drama, everyth ing der i ves f r om the s e c r e at -r e s, 
un couth and garrul ou s i n the fi rst ac t , sub l i me illld 

rophet i c i n t he thi r d . They are e l l y one of the 22 
char ac t er s , and a character of th e h i ghe s t i mpor t anc e . 

The t ext of the Appar i t i on Scene is conscienti ous l y condensed 

f r om Sh ake spe are ! s Il I , _i v . Wh n Macb th de ands to kn o ~ his f a t 

though ' heaven and arth r enew t he i r an c ient ar , ' the ' i t ch s 

con j ur e p three ap~ar i t i on in a r ow: t h e armed he ed ( ' aco et h ~ 

acb e t h ! b ev are r ac - :f:f ! ' ) , t he bl oody chi l d ho t e l l s h im that 

none of ' woman bor n ' c an do hi m harm, and fi nally t he cro wned 

chi d ri th a t r ee i n hi s hand ( I acb et shal l neve r vanquish ' d 

e nt i l gre at Bi rnam ood t o high Duns i n ane i l l shal come ag a inst 

h i '). However , Iacb e t h s t i 1 ,. ant s to know i Ban quo ! s he i r s 

s al l ear t ~ e cro The li t che s r es pond by sho i n him a 

pr oce s s ion of i ht k ings ac h with Banquo ! s fe atur e s and f ol l owed 

by Ban quo himself . 23 Ve r di scor ed the appar i t i o n of t he e i ght 

ki ngs f or two oboes, i x cl i net s , t . bassoons , and a cont r ab as s oon 

( sugge s t i ng bagpipe s ) and gave spe.c i i n truc t i ons that it as to 

be pl ayed und er the tage , jus t bene at h an open t rap door , " S 0 

that t he s ound c an pene t r ate t he t heat e r , but i a myste r iou s manner 

and as i f at a di s t ance . II 24 The pr ophe c i e s sung of f s t age are 

14
 



accompanied y assoons , tru pe t s , trombones , and c i mb as s o, soundi ng 

l i ke an organ i n t he i s t ance . 

Ve r d i comb ines Shake s pe ar e ' s IV, i ii and V, iv i nto t he f i r s t 

I 

J I 

"I 

tl chi 10 spo _ 
ers.Sons and <laugh -

::> ~ 

~ ,,--. 

so _ Ie s'alza un gri _do~ fe.re II 
mom ­ ing Rise to Heav - en's might-y 

l ... 

15 

~ ....., ......... - .... ,'. . 
de) nuo_vo so _ Ie s'alza un gri _do e fe..re U 
their cries each morn- ing Rise to Heav ; en's ntigbt-y 

:> ~ ::;-~~... ~ :> . 
.. "1.-:--.1\. T--~ ,.~.n) ,. n> "Jh~ "I---..~ 

D'orfa _ Dl"1 _ Ii e di plangen _ 
H~ - phans seek their moth -
""/1',,/1' ~ ::> 

~ 

e 's t hat !acduff ' s ife and chi l dr en haY been murder ed . 

. . 
pro • Ie at ve _ nir del DUO.VO 

fa. - thus. In de - spair their cries each
1 • 

II) Sop.2. e 31• 

iI 

... 

It~ 1 

time f or t h 

openi ng br ass c hor al e i t h t i mpan i rol ls , t he sust a i n ed hol l ow f i fth s , 

and th e pi z z i c a t o ce l l o s and basses wi t h mo dal inf lect ions pr oduce 

scene of Act I V because there i s no t ime fo r t he l ong col lo quy 

of acd uf f and fal col m abou t Scotl an d ' s f ut ur e k ing , no r i s t he r e 

chr omat i c har mony t hat l ends i t s e l f wel l t o a l ament . 

Soil Sopl"anl J! tr/JlisritlfD 

I ns t e ad a chor us sing s a l ament abou t the or r o s of Scot l and . The 



acduff has an aria in ' h i ch he bewails the death of his chi l dr en . 

Afterwards Mal col m ent er s and tells .acduf f to t ake comf or t f rom 

t he t hought of ve nge ance. The scene end s with a du t and chor us . 

The "Gr an Scena de l Sonnambul ismo" ( he grand s l p- walking 

scene ) c an be cons i de r ed a high po int of he ope r a. Lady Macbeth 

s peak s to a ell-known ac compan i ment : 
.AA"D!' .ASS.AI SOST.EA7/TO ~., So 

~)===--

16 

not , acbeth ; no man 

coda . 

~ad agi o i n the oper a , li p l e t a , r i s pe t t o, 

acbe t h i s di s co ve r ed musing on his 

- ;> 

: 

acbet h sing s his only lyr i c 

The thi rd s ce ne opens to a c l at t e r of orche t ral sound i ndi cat i ve 

amore " ( The devotion , r e spec t , love). The aria uses a s imp e es i n , 

orig i nal key , and a sixteen-b 

stanzas of e i ghteen b ars apiece , the first endi n i n D flat , t he 

second i n E ma j or ; a shorte r ve r s e of nine bars r et urn i ng t o t he 

that 's or n of woman •.. shall e ' er ave po e r upon t he e . It Her e 

of a battle r ag i ng out s ide . 

- - - - -- ­ -­
This acco paniment dates fr om 1847 and as a se_f- perpetu ati ng 

pat t ern i n it . All of ady :ac eth ' Sh ake s pe ar e an speech is 

i nc l u ed . Ve r d i has co nstructed a symmetri cal design- - t 0 

dest iny s i n Sh ak es pear ' s V, i i i : "Pe 

The second Ii b of the me ody i s extended ~ i t h ve r b r l re etit ion 

i nt o a dominant carlenc . Tha musi c uneApectedly modul at e s i nto 

E a j or raturning to D flat with the fi nal three bars . 25 



VIi th ommo t t c.n 0 f s t age the GerrtLewoman enter to announce. 

t hat th Queen i s de ad.. Macb eth s i g s , IILi £ 's ••. t ale ..• t oldI 

by an i diot , f ul l of ound and f ur y , .•• i gn i fyi ng not hing , II ov r 
26 a dim ished seventh . The last note i s i nt err pt by mil i t ary 

f anf ar e a acb eth 's s ol di e r s enter t o tell h i that Bi r n am 

.ood i s on the move . As acbeth l e ave s , the s cen c .ange s t o 

a p a i n wh ere fi ght i ng i s in pr ogr es s . acb eth and acdu f f nt er 

fi ghti ng and 1acbe t h aunts is r i v "i th t he li tche s ' pr oph cy , 

bu t then e arr.e t at Mac uf f 11 '\1 as fr om is mot her ' s Tomb unt i me 

r i pp ' d . II 27 They fi ght and Nacb eth fal ls . Aft e r Macbeth ' s short 

death s cene in declamator style , e ac h phr as e ~~ 'e r ed by the 

t r ombone and c i mb as so , the c u r t ~ i n clos e s as col m i s hai led 

king . 

Ve r di rev i s ed acbet h in 1865 , ec ause he as sked to pr ov ide 

an ope r a i Fr ench fo r t he The at re Lyr "que i n P i s . The i de a for 

t he r ev i s i on c ame f r om on Es cudi r , who knew Ver i was eager t o 

The diffe rences bet we en the 1847 and 186 5 versi ons 

are ror th noti ng . 'rhe 847 vers i on l acks the 1'itch e , c hor u s 

( 
I1 S ' allontanarono " ) \ hi ch wa s added aft e r the due t between lac' eth 

an Banquo i n t he irs s cene of Act I. As i de f r o: t is add i i on ,. 

t he , hole of Ac t t e s rom 1847 . 

In the sec ond act , ai't e r the openino reci t ativ e , Lady Macbe t ' s 

I a, "La uc e l angue " was introduced. The next s i c n i f'L c t 

r ev i s i ns ( apar t f r om the ball e t ' _i t t e n 0 appease he P isians ) 

occur i n the App ition: Scene. B .f or he r ev i s i on, 1acbe t h ' s 

par t and that of t he c orus ere se t much hi gh e r . The ch ange, 

maki ng the musi c more omb er by 10 e r in t he pi t ch , gave a be t t e r 

17
 



ai r of my st ery . The ou t bur ets fr om he cond - J t hi r d 

appar it i ons al s o date f r om 186 5 . h~ e n di p~ t o t h ope r a 

af co mple t e l y r e s t L: 1865 . 

Th i nt e r e s t i ng poi nt ~bou t t h emend at ion~ Ve r di ad e 

i s that when he d i d r ev i s e t he ope r a he ac tt<al l", altered t he 

s co r e ver y Ii t Ie . 

Unfo r t unat el y , the r ev i s e h ' a unsuccessf ul in 
:;.;...;;.;..;;;..;;:...;;......;~ 

Par i s and e lse whe re . Verdi took his efeat s i lently . He 
pr ot e cted t o Escud i e r ~ n a pr i vate l e t t er when ne of t e 

r en ch cr i t ic s acc sed i m of not kno 'in his Sh ak e spe ar e . 

Per haps I i not rende Macbeth ~ ell , 

u t t at I d on ~ t kno 1, t hat I do n 't un derst d
 
Sh ake pe e , no , God , no ~ e i s one of y
 
f avor i t e poe ts . I have d h i m i n my hands from
 
my ar l iest c h ild~§od and I r e ad and r -re ad
 
him c ont i nu al l •
 

I n t wo .sepanatre - J. etters the mos t t moor t en t s c ene s of t 

oper ( t he duet be t we en Lady Nacb t h and [''l acbe l;h and th e Sl eep 

lalking s ce ne ) and t h r as on f or the i r i mport anc e ar e di sc ssed . 

The f i r t l e t t e r is fr om th memoi r s of Ni ni "3=r b i e r i , who 

sang t he par t of Lady ~ acb e th. 

A I r ememb er i , t he oper a ad two
 
cL tmaxea-i --t .he al ee pwa king s ce ne and my duet
 
. i t h acbe t h aft er th e murder . a one wi ll
 
bel ieve it , b lt i t i s ~ f ac t ~h at l;he s l e epwal k i n :
 
scene alone r e qu i r ed more t h an t hr ee mont h s of
 
r ehear s als . For t hr e months I t ri ed , mo rn i n~
 
and evening , to play t he par t of per son
 
t al ki ng ' n h i s sle ep , u t t e ri n ~ 'or ds , as the
 

aes tro i nsi s t ed , li t hout mov i ng t he l ips . 
Eye s c l os ed , t he .hol e f c e as r i g i d as a mas --of t en 
i t as eno ' gh t o dr i ve one c r a~· •.• 

I ncred i bl e t hou gh i t s ound , he du t wi th 
the b a i t one , Fatal , mi a donna , un mormor e , 

as r ehear s ed a ndr ed and f i ftY-t ime s . Ve r di 
as dete r mi ned t hRt i n ou r mouth s the mu s i c should 

se em r at he r s poken t han sung . , e l l , even t h a t was 
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zo t t hr-ough \'i · h . On t h eveni ng of "the 
final r eh earsal, Verdi absolute ly i ns i s t ed 
on ver yone ' S s i ngi n i cos t ume , s ome t hi ng 
previously unheard- of . And there we e re all 
dr e s sed , an d the orchestr a 'a s \ i ti ng .ith 
Lnst r umerrt s r e ad t uned, "hen Verdi suddenly 
beckoned V ese , the bar itcne , and me t o h im 
i n the wi ngs , and asked u s t o 0 i m the f avo r 
of runn i n ~ t h r ough th at accurse due t once mor e 
li t h hi m i n t he r ehe ar s al roo . 

He as a tyra~ t wh o had t o be i mplici t ly
 
obeye . I c an st ill r emembe r t he black look
 
Varese s hot at Verdi as he c am int o t he
 
r eh e ar al r oom, hi hand cl ut c hi ng t he pommel
 
of hi s s or d as i f to t rans f i : t he 1ae s t r o
 
l ike Kin Dunc an . But he too u~mi tted , and
 
t he hundr-ed-iand-cfi f t Le th t r i al t ook place
 

i t h t he i m o ~ t i ent audience l r eady making
 
an upr oar i n the t he ct e r . :Su t nyone who
 
erel y aa .i d t ha t the duet 'as enthusi ast i cal l
 

r ece ived o~l d e s &ying noth ing a t al • Por
 
it 'as s ometh i ng unhe a r-d-iof , ome th i n qu i t e
 
ne , s ome t hi ng nim e:gi ned . r he r eve r I s an g
 

acbeth , every ni ght of t he Teat ro Per -ol a 
s e ason ( he r " was f i r s t ~ e r formed ) , I. had 
to r e peat the due t 0 , t hree , f our t i me s , nee 
ven f i ve t ime s ! 

'or shall I fo r ge t how Ver di, s ilent and 
ne asy , kept c i r cli ng abou t me be f ore the 

s l eepwalki ng s cene on t he openi ns ni ~ht . I t ~as 

ev ide nt th a t f or him t he success of the opera , 
gr e a t as i t al r e ady seemed t o De , could onl y 
Je dec i de d by that s cene . I i ll l e t t he 
ne s paper s of t h t im e my j udge ~hethe r I 
c aotur ed the musi cal and dr amat i c intent f 
t he gre ~ master . 1 I kno is this : t h s t orm 
of app l ause had not yet di ed do n, and I as 
st di ng i n my dr es s ingr oom, mb i ng i n ever y 
lim , ..m abL e t o u tt er wor d , he n th doo r f'L ew 
ope --I , a al r e ady half und res sed- - , ' d Ver di 
stood bef or e e . e e s t icul ted , and hi l ' ps 
moved as i f h wer e trying t o make a s pe ec h , but 
not a word c e out . ut I a th t Verdi 's ey es 
we re r ed t oo . He s que ezed my hand , and r ushed out . 
I t as mag~~f i cant r e ar d f or t ho se mont hs of ~ork 
and s t r a i • 

Ve r di , i n a l e t ~ e r t o Salvat or e Cammar ano d ~te d . ovember 

23 , 1848, a so ment i on t he i mpor t anc e of the t wo i as . 

r e 1 them t hat t he most i mpor t an t numbe r s 
of the oper a are t h duet bet' een Lady ft acb eth 
and her hu sband and t he Sleep ' alk in scene . I f 

19 
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these t w numbers are lost , then the opera f s 
f l a t . And t he se t wo n~ be r s absolutely must not 
be sung : 

"Tot e 

slow 

bove it , to de.pi c t Lady 

The s e epwa.l i ng scene is set X2ctly as Sh ake s pe r 

20 

i t , vii th the doctor and Gentle woman pr e s nt , r e ac t i n i n horr or 

They m' s t be ac t e an ec a imed 
i t h v r y hollo voi ce, 

Ve i l ed : ot he r i se i t " i 1 
make nc effe ct . 
The orchest ra con so rdi ni . ( s t r i ng s .i t h mut s ) 30 

- - --­ - . ~ . 

ac eth ' r ubb i ng of he r hand s , s e r ve s to cr e at e the mood . Out 

to everyt hi ng t . ey see and hear . A chr omat i c os t i nat o i n the 

b as s wi t.h a u i ck staccato f igur 

with the hu r r ied r epet ' ti on of "and i " 1'01 0 ed by 

of her mutte r ed phrase s the mel ody grows unt i l t he end is r e ached 

c aden za .... hat i th "un fi l di voc e l! ( a th read 0 voi ce ) t ouches 

D f lat bove t he t rebl e st ave and t h ins out t o not hing . 31 

The ac com p a~ im e nt for the i rs t movement of the f amed ue t 

i s t ake up b' the st ri ng s and developed i nto an acc ompaniment al 

pat te r . Ther i gure does not j u s t co nnot e agitat ion ; i n s t e ad , 

i t gro s out of it s t hematic cont ext with an ene rgy t hat cr e at e s 

and Lady r4acb e t h . 

th pr ope r ackground f or the t ense exchange s bet een ac eth 
/ ~ 



The ce ntral and an t i n ( All or quest a vo ce m'intesi el pet t o ) 

is for ed ini t i ly f r o t he f amo"s nes : 

e t hought I h e ar-d a voi ce cr , 'Sl ee p 10 mo re ! 
acbeth does murde r sleep • • • 

Gl ami s hath urder ' d s l ee p , and therefore Cawdor
 
Shal l sleep no mor e • • . . ' ( Sh ake s pe II, i i )
 

Ve r di has av ailed himself of t . e i m p~ i e hree- p t s t ructur e ,
 

there y condensi ng t he spe ech i nt o t hr ee ymmetri c al phr ases 

i n w i ch the cor i ng i s made ore sin 'ster by edg in~ e ach cl i max 

with two t rombone s and a b as~ drum . Lady M cbe t h f ol l o\ s y 

count e r i ng her husband 's s t an za l ine f r li ne . The me l ody is 

now i ~ t he ma j or accompanied by pi zzi c <to st rings and a sinuous 

f i gur e di vided b et een ce l l o and c arin t . The major t onal i t y 

bal an ce s the preced ·ng s ct i on and repare s th e w fo r IJI acbet h ' s 

glor i ous out bur s t 'Come ange i d' i r a' (Li ke angels of anger ) 

h i ch transcends the 0 r i e s itu ati o . At the end of t h du 

aft e r acb eth has present e a ri ef t r an si ti onal move ment i n t he 

o ' g i n fast t empo , Lady I acb e th r e t r ns an d beg in the strett a 

as s e t ri e s to I e he r husband off 0 bed : 'Vi e n , v ien i altrone 

ogn i sospetto ' (Come , c ome , not al l are s~ sp i c i ou s ) . 32 

Ve r di .or-k ed ove r eve y aspe ct of .acb eth . He .r ot e to 

London t o f i nd out ho , Ban quo ' ~ ghost wa s u su al ly bro -gh t onst e . 

He studi ed cos t um s of the ner i o , bu · lt model s of te st a e , 

dr e i agr ams f t he st uge , and "n struc t ed the esi gner , who 

had st arted i ncor r ect l y , on Scot t i s h hi s t or y . 

Ve r di completed the -ri ting and pre sent ation of th ope r a 

he he wro t e ~ l e t t e r t o l i s f at her - i n- la and faithful upport er , 
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Barezzi : 

Dear Fat her- i n-I a , 
For a long time I have wished to dedic a t e 

an opera to you ho have been f or me a f a t he r , 
benefacto r and f r iend . I t is a duty I should have 
done so oner , and I woul d h&ve i f c ircum s t an ce s 
h ad not prevent ed me . ~ o' , here i s his Macbeth 
»h i ch I love mo re than all my other operas and rh i ch 
I think the most \o r t hy to pre sent to you . It come s 
f rom my heart ; l e t you r s r eceive it , and let i t be 
always a itness of the grat i t ude and affec t i on 
borne for you by 

ou r most affect ionate 

G. Verdi 33 
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CHAPTER I I I 
Ba l Ta 

Arr i go Bo i t o was a man of schol ar ship and i c tur 

Bor n i n 1842 , e ent e red th e ·, i l an Cons rvat ory at t h erid of 

1854 and st ayed t he r e f or s even ye ars . In 1861 , he ion a monetary 

pr iz t a en a I e him to 0 t o Par i s ~e he et many compo se r , 

incl ud i ng Rossini , Ber l i oz , and V r di . From Paris , Bo ' t o di d a 

cons i der ab l e amount of r av l ing . R t 'C.rni ng 0 Milan I I ' th h i s 

f un ds exhau s t ed , he su p~o r ~ e himself by ' t i n music and art 

cr i t i c isms as " el l .... 8 t ranslating s tor i e and poe t r y f r om Pol i s h . 

H rot both h vor ds and musi c of 2n oper a c al l ed e r a and Le ande r , 

d a l i bre t t o on Ham e . He produced un ance of poe t r y , some 

of i t worth me r i t . 

I n 1879 , t he conver s a t i on t urned t o Sh ake s pe ar e and Boi t o 

'hen GL.:.l i o Ri ca rd ! and anco Faccio, the conductor, had dinner 

i t h Verdi and is :i f e . HAt t he ment i on of ( Shak es pe ar e ' ) Ct hel l o 

I s a ' Verd i fi x his eye s on me , i t h su s pi c i on , but wi t h i nt e r e st", 

Ri cor di t old Giuse ppe Ad I , "He h ad cer t a i nl y under s t ood ; he h ad 

cer t ai nl react ed . I be l i eve t h time Fas ri pe!11 34 

Verdi r e ed t o me t 'i th Bo i t o t he fo l Io :ing day . At f i r t 

t heir conver s at i ons i not go ve r y wel l . Ve r d i r e ad and appr oved 

Boi to ' ketche s, u ~ hesit at ed t commi t hi msel f . T e i de a of 

thello h ad or i gin t ed not wi th i , but :i th Facc i o an Ricordi. 

The i de a of pr odu c i n =-__ L~ ar s t i l l aunt ed Verdi . He t ol d Boi t o 

to send h i s I ' b rett , bu t not to c o e and discus s i t . y t he end 

of t he ye ar 1879 , Verdi h ad ade a deci si on , fo r on J anu ary 6, 1880, 

he la s i n cor r es pondenc e with .i s f r i end ror el l ' , a pa inte r , as to 

t h hy sical type of I ago . 35 
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The "Choco l a e Ventur II ( "i l proge t t o di c i occo l a t a" ) , 

as Ve r di and his f r i ends c al l ed t he t el l o proj ect , pr ogre ssed 

slow y . 36 i r s t t he re 'as the producti on of Aid a, hen the 

rev i s i on of Si mon Bocc anegr a f or La Scal a, an d fi nally t ne ne : 

versi on of Don Car l o fo r Vi enna . 

The nt i r pr o ject near ly col l apsed in 1884 . 

Af t e r t he pr odu c t i on of Me f i s tofele a t 
aples, a anque t as gi ven to Boi t o , at wh i ch
 

he .as r eport ed by news paper t o ave said t hat
 
he a« so rry not t o be s et ting llI agoll i mself .
 
Verdi ,c i n h i s t ouchy mood , th ough t t hat Boito
 
i mpli ed that his musi c ould not be sat i sfactor y
 
and of f ered t o r e s t ore the manu sc r i pt s a f ree
 
g i f t , IIwi t hout t he sl ighte s t r esent ment . " Boi to,
 

hose r e l at ions wi t h Verd i had be en gr o\ i ng s te adily 
more i ntimate , had no diffi culty i n provin that he 
had been misr eported . He r ef u s ed poi t - b l ank t o ac ce pt 
Ve r di ' s offe r , and t he s t or m blew over . Verd i , ho ~ eve r , 

r ef us ed to gu ar an t ee t o compl e t e t he opera , rr i t i ng 
t o Boi t o on the 26th of Apri l , 1884 t hat the r e had 
been too much talk abo ut i t , t hat he had wor ked 
and l ived too l ong , th at the y e ars not only of h i s 
l i f e but of h i s l abor 'Wer e exce s s i v : "He aven fo rbid 
th at the pub l i c should have to say to me openl y : 
' Enough •• " Ten day s l at er he wr ote t o Fr co Fac c i o 
i n much t ne same s t r a i : IIS0 , i n you r opini on , I 
ought r eall y t o f inish t hi s Ot el l o? But why? And for 

hom? I t i s a matte r 39f i ndi er ence t o me and til l 
mar e t o t he public . 

Li t t l i s kno vm of h collabor ati on of Ve r di and Boito 

on Ot el lo. No one i s sure ' h at c hange s , i f any , Ve r d i made i n 

Boito 's or i g i nal l i br e t t o or what share , if any , Boito had i n 

ugge s ting a ar t i c lar u s i c al, trea t ment . "It i s said t he.t 

Boi t o advi s ed agai ns t the gr eat ensembl e at t he end of t he t hir 

ac t, but t hat Verdi i ns i s t ed , prob ably bec au s . i t provid d a 

ch ar ac t e r i s t i c exam p e 0 I t al i an operatic cons tru ct i on . I t is 
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aid th at Verdi had _ualms about lago's 'Credo;" .h i ch Boi t o , 

d r av t ng on i ol at ed pas sages i n v ar i ou s Sh ake ape a r'e an plays , 

had i ns er t ed i n t e L f r et o . II 38The rno st char act e r i s tic i de a 

f ound in the "Cr e i Shak es pe ar e I s hudder i ng d i sgus ',; i th0 11 

t he phy s i cal cor r upt i on of t he f le sh i n de at h . 39 

o s t of the cr edi t fo r the ad apt at i on of t he Sh ake s pearean 

pl ay i nt o suit o l e op l' t ic l i b r t t o mu st b e .i ve n to Bo i t o . 

In J ul y, 188 9 , Boito s ent Ve r d i h out l i ne f or libr e t t o , 

b ased on Shake speare I al s t aff . Ve r di beg an t o r e r e d al l the 

pl ay s i n hi ch Falstaff appear s : Th i ve s of i ndsor d 

Henr y IV, Part s I and II. he l i br e t t o f or Fai s t aff i s t e on y 

one ' n ' hich Ve r d ' id not ~sugge t ch ang~ . ~40 L 

Ve r d i ~ ro t e to ' Boito prot e s t i n a he vas too ol d to r i t e 

r ot he r ope r a and th at e d i dn ' an t t o i n t e r f e r e wi t h t h 

compl e t i on of Bo ito ' s ope r a Ner on Boi t o r e s ponded by s y i t h<::. t 

hi s ope r a Ie r one as hi s on pr obl m and as f r Verd i ' s ag : 

Wr i ting a co i c opera I do ' t be l ' v . 11
 
t ire you . A t r ag edy makes i t s compos e r t rUl y
 
suffe r , t he t hought g i ve s ri se t o g r ief th at
 
morbidly ag i t at es ,the nerve s . But t h j oke and
 
l aught e r of comedy e y~ilar t e t he mind d body .
 
II smile adds a t hr ead t o t he eb of life . II I
 
don 't kno : i f I ' e4~uo t ed o s colo correctl T , but
 
t he i de a i s r u .
 

Ve r di ' s r e s pons e :as : 

De ar Boi t o : 
en ; and s be i t : Le t u s t hen do 

Fa l st aff : Le t ' s not t h i nk at t h oment of t he 
0' st"'cl e s , m age and i l l ne s s e s ! I ran t on y to 
kee p i t t he most pr of ound e c et : a \ or d I unde r l i e 

three t i ~ s t o tel l au t hat no on mus know anyt hing 
of i t • • • 
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Verd ' e ve r ~o r ke d on al st aff more t han t~o hour a d ay , 

and by ar c , 1890, he h a compl e t ed t he f i r s t a c • he only 

r ob l em, on rhi c he pe aled t o Bo i t o , 'a s th proper p.Lac i.ng 

of a c cen ts on the En li s h or d s "Fa l s t aff " , "Nor f ol k " , and " Lnd a or ;"; 

The u nve il ing o f Fal s t aff i s t ol as f ol l o ws : 

Th e story goe s t hat one n ight on ~ overnb e r 1890 ,
 
after Ve r d i h ad f inished th ~ f i r s t act and ou t line d
 
the second and t hird , h e gave a d i nne r i n hi s hotel
 
i n i l an for h is f r i e nds . Am ong t h e guests were , of
 
c ou r s e , Ri c or d i and Boito and also Ri cord i 's marr i ed
 
daughter , Gi ne t t a , ho a s pI i n l y pr egnant . Aft r
 
d i nner Veri c all e d f or some s pumant e , d s tre ppon i
 
r o s e t o propo s e e. t o a s t . " I drink , II s he s a i d , li t o the
 
l arg e be lly , " and hesit a t e d on the wor • As Gi ne t t e.
 
began t o b lush , s tre ppon i s mi l e d and add e , rho i s
 II 

I a.I s t af'f ' and 'hom Ve rd i fi nished yeste r d ay eve ni ng . n 43 
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CHAPT,",r IV 
OT 110 

The obv i ou s ch an th2t Boi t o mace in t e plot of ot e 1 0 

i s the almost compl et e delet ion of Shake s pe are ' s Act I, so th at 

the oper open s i n Cypr u s r at her t han in Ven i ce. I n t he ul v 

the co fl ict be t~ee n t he l l o and I 0 doe s not begin unt i l t he 

seco nd ct ; i n t he oper a i t begins almo s t at once . nconsc iou sl y, 

both Boi t o and Ve r d i zr ee d \ ; i th Dr . J ohnson : 

Had t he s cene ope ned in Cy pr u s , and the
 
precedin inci dent s been oc c ' s i onal l y r el at ed,
 
t he r e had been li t t l e want i ng to d r~~ of th
 

os t exact and s crupul ou s r egul ar i t y . 

Boito makes an even more r adi cal ch ange by omi t t i ng t he r el ation 

of the i ncident s pr ec i n Cypr us . De s demon a s d augh t er is l e s s 

i mpor t an t t th dr am a han De sdemon2 s lover and .ife . Otello 

doe s not r e l ly be i n unt i l Desdemo a teps of f the hip at C p r u s , 

and Cas s i ' i ne, "0, behold , the r i che s of the ship i s co e on 

s hore : II is the be l l annou cing the opening of the r eaI ac t ion of 

t e play .45 Thu s , in ef fe c t , Boi t o r e tains t he l ove r elat ' onsh i p , 

w ic is the domi n an t the e of Act I, wi thout r e t;ain i n th 

char ac t ers "and acti ons of Act I. 46 By brincSing t he ove t heme 

and t he j e al ousy mot i ve c ose toge t he in t ime , Bo i · 0 so ves t he 

probl m of making Ot e l l o ' s j e alousy bel i ev ab l e . I n th opera it 

i s De sdemona 's r e L t i on sh i t o her hu sb and h ich c ar r Ie s t he we i ht 

f the ac t ' 

ith th discard I f i st ac n he charact r of Br abantio 

d al l r ef e r ence s to i o : De s demo na 's d e ni~l (Ot h 110 I f , ii ) 
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t ~at he coul d have ee pl ot ving ~ j~inst he en he r husband 

t o b :ng t he- back to r ni ce , an d r eference t ~:::. a f t e 

Desde ona ' s death (V, i i) . Ot her ch ar c t e r s also disap ge ar : 

the duke I ,Gn at i"ano " d t 0 s enator.., . Gr tioano:,; who ap oe ar s 

onl onc af t e r Ac t r i n Shak e s p a r e ' s play , i comb i ned °t h T 

Lodov i co , vho i n bot the pl ay and t he oper a s an env o f r om 

Ven ice . The clo\ffi s also omi t t ed . 

The char ac t e r of r ago f ascina t ed Ve r i more t han any other , 
47and f or a time he thou ht of C 2 l in : the ope r a I o . 

Sh espe r e pre sents r aga by me ans of hi s conve r s t i on wi t h 

Rode r :" po , il i a , Cas s i a , Othe l lo, &nd De sdemona ; Verd i ch rac t e r i ze s 

L ag o musically . L ago t s IlCr edo ll i s formed 'hen ve r d i combi ne s 

I a~o I ., conv i c t i on t hat an i s me r e animal , t.h a t ce at.h .: s "the nd 

of eve rything , and +hat all :deals are i l l us i ons mo t i v at ed by 
g8 

the e lf i shn ss of men i n t o a s i ngl.e a r i a . The "Cred 0 11 

c h arac t er i ~e s r ago s cle ar l y t ha he con t r I s t he pl o t f r t ;0 

act s by be i ng v i Ll.e i ou s and expr es s: ng ev : bec a se he e n j oy s 

i t . Techn ical l he "Cr edo " i s beyond pr ai s e . Ve r di aho ws J 

su pr em cr af t sman s h i p by u ~ ng i n t ens e mus ~ cal p rase s , se t off 

by t r:"king orche a t.r at i on , t o enh an ce - e wo r-ds ; see the ex amul,e 

t r emol o or t he _aae age th at i L l u a t r at e s t he worm th a t i s In ' S 

ultimat dest i ny . 49 

. . . ..... ........ .' fl I ... . 
. 

t. 
~ ~C~ s:» 

. ~ 

. . . ....• 
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Before Desdemrna peds for Cas s: o , th~ e :s a s cene 

co b~ n i n severL of azo t s li ne dl -ings " of tell . ( I I I , 1" ...; ) . 
The urog res~ of the dr am : s broken when i l o r~ and peasants 

come a t C as s ~ o ' s b idd 'n to s e renad~ t he mi s t r es ti of the i s € . 

(S ,ak e s e are ' mus i c t ans ':' n I I , iii). I n t he ope r a , Otel l o ' s 

dou t s r e quire mor e ap peasement . 'llhe choru ' mu s i c al y r e r e sent s 

Desd e ona ' s be auty and purity as s he coul d no t ave char &c t e r i zed 

he r se l f . 50 Af te r h ~s chor s De sdemona p ead s f or Cas s i a , only 

t o be r ebuked y tello . The act en s i t h the oath of v enge an ce , 

c r ef u ly r ounded , st rophi c duet sun by Ot ello and ago . I n 

t h is duet there i s a strong r hyt hmic pUl s . Tripl t s are used to 

give an dded hyt hm t o t he e l o y , rh i ch i s br oken .: nt o short 

phrase s . Th: numb er :'Ls musi call s t r i k i ns: and dr am a t ic al l y 

i nor t an t t o t he venge anc e t heme ~t hr-ou ho it~ the pe r a , 

3a., 

or the f ourth act Verd i and Bo ·to compr e s s e Shak e s pe are ' s 

scene s i n De sdemon a ' s bedr oom (IV, ' " ~nd , i i ) i nt o one scene . 

To Shak e s pe are I s i l l ow Song ' t hey added an "Ave [ar i a ' fo rI 

Desde ona ; hu t t he r i se (exc ept that Em~ lia i s not murde red 

by ago ) the c t follo s t he o rigin~ c osely . Th mus ic between 
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Des de mona and Em il·..., i s co mposed of thr ee br i e f fi gu.r es wh: ch 

are s t at.ed in t h pr elude t o t he ' 'i l lo Ii Song ' . The f i gures 

co ns i s t of an ar pegg i o out of hi ch the me l ody 0 t he s ong develops , 

a r hyt hmi c f i b~r for t hree f lute s , thr ee h alf-not e chords low 

in t he r egi s t e r of the c l ar i ne t s . 

"116t ....---­--""'" - BI ---... 

I*" - .. - L t 'f' 1 ~ 'I - - - ,­ . 
-m.s, 

l~~I .J.bJ u.J J.. ­ ~ .. r-, ::::.. ::::.. 
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,,' 7 , ........ = I I 

I 
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..JI!!!!!!'"" -.- o a . " . -~. .- .- -
,,~M "l
 

I~
 

I'" 4 7J. 
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Mi p" Tt'll M'inlCiunst· di co.ri _ 
it seemed. Rl!hiuf~nI8S(JrJlI /0 a : " 11 ~ Emilia.. .y, l So 

11.1 

"I1M 

Ii: - n~iU rul.rno? 
HI! ItJn~ mQre~I!JlIlt/! 

Red/alico.r-. 
r\ 

--·~ t~E 
­

- " ~~--_._ " - - - _ ...- - -._.- ~ ----..-. " - '. ­

Dur i ng the scene , t he f igure annou nc d by t he f l u t s is deve l oped 

s yn phon i c al Ly , beco i ng prom i nent espec i ally " hen Desdemona c al l s 

Emilia h ac t o b i d her far ewell . 

30
 



D 

" 

ti 

i1 ft ~. 

Ab! 
_-lit! 

... 

E -
E­

-
-

y 

mi - Ha,E - mi - lia.ad 
mi ·/;0 /tIt"tJ '"1!t! 

\. 

- dio, 
n:ell. 

.. . ... 
. 

E - mi - Ila.ad 
~. - ~t; - I;q 

. 
di­-

fan 
- -

Ihell 

_

1\.110" ~ --... .... -j . .. . 
'f. II It.. 11 trf' "} 

'L.iT~ ~ ~ 
tI/m. _ ~ more-nno ....-.... ... ~ . 

lJ~ 11 • Ii ~ ~ ~ 
_ ._ ~- , . .. - - ....-. ­ -­ -'­ .- . ­ _. 

The thre c1 ar :ne~s e t o e"press a fe ~ and numbne ss &s t he y 

are r e i t er a t ed doz-n t i me ~ t the o pen ~ ng f Otello ' s f i n 

s peech . ' N~ i n me t ema' (Do not fe ar e ) . As Emilie eaves 

De sdemona the mpty f ift h , , p~ aye d qUi e t l y but with ominous 

ccen t u at ' on , bring b ack Desdemona 's f e ar s. She cr i e s out , , 

i Lf , f are ell ! ' , her voi ce risin '. t o a h i gh A sharp and then 

descend ing to the or ' gin21 s p . 

The ' Ave ar i a ' th i c 0110 s , nerve as a poi nt of r e s t f or 

over- 'r ought e 0 i ons . It is a mel odious pr ay e , bas ed in part 

n the f am i i ar Lat i n t ext , ' i th an cco pan i merrt fo r muted s t r i ng s , 

A it van i sh e s . i th a Ion he ld A f l at, ( Amen ) , t he double b a ses 

enter , ut ed on a lo ~ n a ural , te11 0 is no ' i n th r oom. 

Pooo phi m06SO. J= 80. 
Otello (Alla prima Dota oomparlra 01..00 sullll l'O{?lia dl una portll. ~gJ'eta.:) 

(AJ Ille ,-"sl'lolo Ol!tcllo is see» S{d/UJiIl on/lIC1 Utresltold 0 (J surd doDr.) 

Poco pIn mosso. J::80. 
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The d ' s course fo r th ~ asse s i s i nte r rup ted by a phr as fo r 

the v ~ ol as . The agitated st accato i s ar r es t ed by t he soft 

be at of the drum. As the s cene pr og re sse s , the minou s be at 

f r th e r u i s passed t o the bras s ; and as the ight .- not e s 

ver 'he l the p allS s , Ot el lo s mo thers hi ·ife . Then fo llo ws 

the re-en t r y of i lia an d t he r evelat i on of r aga ' ac tions , 

mak ing ame n s f or the b j ndne s s and br utal i t y of Ot el l o ' s 

behav ior . Ot ello ste s himse f upo n a kiss to the musi c heard 

at t e end of the love due t i n Act r. 51 

Otello. 

Pria d'uc - ci _ der _tL.. spo - sa ... ti ba , 
erc_ 1 __1__ ki:..w Ihec 

mi gia _cio... 
mv - :;e{/._ 

00 

un ba - .cio ... 
a lriS8 _ 

~ do ... _cia • i. 
/till8d tAu, 

Or 
Nbll> 

FP 

IDO _ reD _ 
110 tr.av _ 

nel , 
!Jut 



un hacelo an • co. _ ra.... 
a1l. () - Iner KI:~S. _ 

(maore) 

• do ... 

(cal. la tela) 
(cu"/I,;n) 

ba. 
/riSK _~ _ 

mnrea o (he' die«) 

un III - tro 
tiNt! vel {I 
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There ar e othe r si gn ' f i c ont ch ange s in both t he n a t ur f 

t he c h a r ~ te r s an d the arr ange ent of t he c t i Be r n al' 

Shay: a , d : 

•. . inst e ad of an Lt al i an ope ra 
r it t en i n the t yle ar , ~hel lo i s 

a play ri t t en by Sh the s t yl e of 
Itali an per •• .. I t s charac t er s are ons ~e r s; 

De s de on a is a pri a onna, ~it h handkerchief , 
conf idante, and voc al s ol o al l co ple t e ; and 
I ago , t hough cer t a i nl y mor e an t hr opomor ph i c 
than the C unt d ' Luna , i only so 'hen he sli ps 
out of hi s stage i ll ai n ' s part . Ot hel lo ' s t ran spo r e 

r e conveyed by a magn~fi c ent bu t senseless music 
h ' ch range s fr om the Pro pont ick to the Hel lespont 

' n an or gy of t hunde r i ng sound and b ound i ng r hyt hm; 
an d. t he pl ot is a pur farce ul ot : that i s to say , 
it i s supported on an arti f i c ially manufactur ed 
and de spe rate l y pr ecar ious t ri ck ·...- i t h handke r ch i ef 
whi ch a ch ance lord mi gh t u set at any omen z , 
ith su c h lio r t t , Ve rd i wa s at hom ~ c 

Alt hough th ~s ~ o t at: on may e n a b ' t of exagg E; r a~i on , it 

oe s r equ i r-e examinat i on of the charact rs an d th i manne r 

i t he ope a . 

O t e~ l o mak e s an i mpr e s s l ve i n i t i ent r an ce as a her ' aved 

from t e dangers of t he sea, . 0 ent e r s to announce , j n a 

i i CLl t t ess ·tur a , th &t he has conque r ed the Turks. The 

c ruc i ~ moment for Ot ello i s :hen I ago beg i ns hi pl anned c am pa i gn 

to arou se Ot e l l o ' s suspi c ' ons ab ou ~ Desd e~ona and Cas s i a. In 

Sh ak e s pe " r e , the c onversation bet een t he l I a and r ag o i 

i nte r ru pted by Desdemon a , ho has ju s ~ 1 t Cas s i a. I n Ve di , 

esde ona Cas s i o ar ob e r ved i ~h ' g arden , C"s s : o hav i ng
 

be n sent ther by r ago . The s i t u a t i o is cl e er he o pera ,
 

i nce Ot el l ' s suspici ons c an be aroused immediat e y bec 'use he
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c an see what r 2. ~O is r c nr k i nE abo ut ; and t he audience kno~ s 

ediately I ago ' s plan and a t e l l o' s r e s pons e . 

In th oper th "v dL'La.i nci .a " i nt ent of I ago is explici t ly 

s t a t e d to Roderig at t he beg i nn i ng , and the sto rm scene se r ves 

to i nt ens i f y I ago 's ev i l ch ar act er . ' I n th ope r a I ago , speeche s 

are r ef i ned . l ag ' s ro s s ness c a n be bette r por t rayed in ~o rds 

r ec i t ed t han in ror ds sung . Bo i t o - :vo:i!d s Sh ake s pe are ' " r e t r i but i ons 

for r ag o ' s s i ns ; he lets l ag e scape t o an nkno m fat . 

Verd i ' s Desd emona : fai rly close t o he r Shak e spe are an 

ode l e I n Ot el lo her na ' ve te se ems to be st ressed . She suffers 

fro an inab i ity t o see what i s goi ng on around he r . he i 

una ' re 0 he r e sul t s : ich c cme of he r pe rsistent u i t f or 

Cas s i o . Bo t h t he r efu s of the 10 an the andke r c ief s cene 

e brought toge t her by Verd i t o show De sdemon a ' s r e cue s t to 

Ot el lo f or Cas s i ' _ pardon . 

Shake s pe are , n ct IV, scene i : i , of Ot hello , g ' ve s a J r e at e r 

part t o Emi l i a and deve l ops her c har &c ~r mo re t han Bo ito doe s 

i n Ac t I V, s cene i, of ot 110 .. I n Sh ake spe ar , Em i li a que s ti ons 

the s t a t ement s De s demona mak es . Her r e ac t i on s t o De s deoona ' s 

suggesti n of d ismissal nd fee lin -s of death ar t nor mal . mhe 

idea of death is ~ugge s t e d several time s i n Sh ak espe are, whereas 

it is onl ent ioned t . i c e i n Verdi ' Ot 211 0 . ne suspects 

De sde .on a ' s outcome i n O ~ hello ~e s he says : " d she died 

. ,, 53 s i ng i n 1 • 

I n Shak e ap e ar-s, , o e£ ore De sde on a s i ngs , s he e ak s about 
Lodovi co . Des demona ~ en t i ons h i fo r t , o r e a sons : pr i or to 
her s c ene wi t h ' l i a , Lodov i co and Ot he l l o depart ~d ; and 
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Lodov i co ' 211 e x ampLe a tile k ine. of an Desd emon a r e e r s 

to::' \'he s ong . 

I n t h song i n Shake speare , De demon s:n s about me n ana 

un "r ue r e at i on s ! ips , :h e r e as in Ve r i t h i s is c orap.l e t e I 

e e ted . o · 0 de e te s t h : s e l e e n t b e cause he i s no t at tem pt i ng 

to ' e e o p Em ili a ' s c har act er . Sh akespeare ne e d s the s r ef e ren c e 

to pr epare the aud ienc e for t he r marks Emi l i . make s to . any of 

De s de ana 's s t r te ent ~ . hen De s demon a r e f r s t o ac t s i n heavenl y 

ligh t , -' i lia r - s pond s by s aying "Nor I neith r by th i s h e ave nly 

Li ght ! I mi gh t do ' t a s ;e ll i I t h ' dar k . II \"hen De s de mon a 

c h al l e nge s Em i lia ' s t at nen t : 1I \"ou l d s t thou d o such a d ed f o r 

all th vor l d? " i li a ' s t r u e c arac ~e r i s n ee aga~ n suggeste d 

in e r r e s pons e , "Phe wor Ld ' a huge thing ; i t is a g r eat r i c e 

for a mal l i c . II I i i a c o n t i nu ~ s tc exp a in 0 De s d emon a 

the k i nd of women '" a e "is ~ n the 'o r d . rhe s cene e nd s i t h 

Desd e ana ' s st at e ment r: "Goo n i rh , g ood n i ght . God :!Ie su c h u a age 

54 send , no to pi c ad fr om ba , u t by bad amen d t II 

I n Ve r i , '"-' i l i a h a s t wo s h or t lines in Act IV, c e n e i , 

The r est of the sce n e is d ev oted t t h " i llo " Song " an othe r 

son r i t t e n by Ve r d i s ho wing e sd n a pr y .ing befor et iring 

and b e f or e d e e t h ( ".v : ari a " ) . i l i a i s neve r dev elope d a s 

i n d i v i d a.L ri t.h d i s t Ln c c a r ac r i s t i c s , i l i a ' art i n 

Sh ake s pe ar e is mall noug h t o warr ant B ' t o ' s de l e t ' ng much of 

i t for the sake f t he ope r a . 

In t he las t c t ' of 0 el l a at Ot e.l a ' s ent rance ("d i una po r t a. 

egre t a " ) and ain at h is sU ' cide , t he orches tra pl ays mu s i c 

that 'a s f i r s t eard at the h i gh-s po i n o f h i s ave-du et i th 
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t her e i s in the act i on an 0 vi ous r emini s c nce of t h e ar l 'er 

De sdemona n Act I . "Thi s Er inner un -·o mot i v or ' r emi ni s cence 

hrase arni ng 

T\V'o r ecurri ng 

i f erent . ' ay by opening hi 

I t i s th An abapt ' s t s ' s ermon 
~ 

as s oc i at ed . II 55 

I 

t­ ~ J,p 

"'" pp­ 1I""J I j 

, 
__l __~_ .~_r _ t­- - " - - ' -
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h at t eri ng ex c ange be t ween I ago and Ot hel l o . 

z 

m.n. ,.---. -
. 

--r' .. .. ,~ . 
-tR.8. -. . . ~.~ - !I r rt J~j. -

.- - l_~r - ~~- ~ 

I n Ot e 10 

e e s might be . ent i oned . On i s I ago ' s un c t uou 

si t u ati on .Lt h 

he mod al un isons theme t hat appe ar s i n the as s also r e c r seve r al 

t he e ' ' s the ' t r oduct ion of a previ ous ly hee r d t hem ,he r e 

Ote 10 of the II r een­ y ' d mons t e r II ' hi ch for :J s t ne substance of 

the Pr elude t o Ac t I I I . 

Act IV i n he mi ds t of 

ti es i n t e cour se of the ope r a , 

II Ad nos , salut a r em und am , II 56 

t hat Shakespe are ' ndi c at e ' n qu i te 

What th Pr e l ude r e co r ds i s t he r elent l e ss · or k i ng of t he IIvel eno " 

( poi s on ) of 'e alou sy i n t el l o 's mind betwe en t he t 0 ac t s - -somet hi ng 



erd i ' s e 0 i s di s t r ac t ed momentar i l y b ~ de cept i v 

cadence d a Her announci n i mpor t an t affair s of th Signor y . 

en Otel lo dismisses the Herald and r e t ur n t o his obs i on , 

Verdi ' s di r e c t i on is ex ac t l y ap -ropr i ate : "Come prim " ( As b ef or e ) . 

Another recur r i ng theme , th r che s t r al mu ic fo r the ki s s at the 

heigh t of the l ove- duet in Ac t I, r eturns in Act IV hen tel l o 

enters to ki l l De s demon a and t hen agai n 'hen he st ab s hi ms el f . 

Thi s i cal l ed t r ue "t ema-card i ne II ( pr i nc i pal theme ) . The 

r ec al i ng t heme s pan s the ope r a fr o the fir s t to l as t and touches 

the t r eg Oc is sue "I ki s s ' t he ere I i ll ' d thee . No ' ay but 

t hi --ki ll ing myse f, t o die up on a i ss . II 57 

On ovem er 1 , 886 , e r di wrot e to Boito : "I have fi ni shed ! 

All ai t o u s ... ( an to hi t oo ! ! ) . II Ve r di h d fi n i shed a t e 10 

end en he as sat isf ied ith his "dr amma per l a musi c itII 

se emed that Sheke s pe are had i ndeed been f a i hfully int r r et d , 

t hou h undeni abl y t r an s f ormed. 58 
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CHAPTER V 
FALSTAFF 

Si r J ohn Falst aff · a origi nally c r eat ed by Shake s pe ar e 

fo r h ' splays Henry I'V, Part I and Henr y IV, Par t II . In the 

epilo e of Henry IV, P r t II Shake s pe are said : 

I f you be not t oo uch c loyed with f at 
eat , our humble author wil l continue t he
 

story ~ itb Si r J ohn in it , and mak e you
 
me rry ' i t h fair K t herine of France . here ,
 
for anything I kno w, Fal s t aff s hal die of a
 
s e at , unless a.sgeady a be k i Ll.e i h you
I 

hard opi ni ons . 

Fal s t aff , however , di d not appear in Henry V, b ~ in Ac II, 

c ne i i i , Hostess Quickly touchingl tel s of Fal s aff 's death 

of a br oken heart . . h d been r ej ec t ed by h is fri end Pr i nce 

Hal -hen he bec ame Ki ng Henry V. 

The basi c purpose of th sub-plo t i n Henry IV, Par t s I 

and -.I is t provf de. comi c relief to Ki ng Henry 's ser ious s cenes . 

al st aff prOVi de t hi s ontrast and eve t ends t o ominate Part 

.i ves of indsor , Fal st aff i s a thief , a 

r as cal, and a f aa . He become s am r ous f or t he s al e pur po se 

of 0 t aini mone y . In Act I, he is intr a u ced a s a \ oul d- be 

ove r and a ve r y obe s e , bragging kni gh t . 

Boi t o dra s l i n s fro Henr y IV, Part s 1 and II and The 

i ve s of i nds or , thereby iving Fal s t aff a compos i t 

char ac t rization fr o ! t he t hr ee Shakespearean pl ay s i n hich 

appe ar s . 

Ther are nine cha ac te r i n Th . of indsor 
~.::..:.¥... 

t h at Boi t o finds supe r f uous and dispens e s ith . Ev an s, Shal l ow, 
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and Sl ende r become on char ac ter in Dr . Caius. 2ge and hi s so n , 

i l l i , ar go' ., a are Nym, Rugby , and Si mpl e . The host is 

r e t a i ned , bu t has no i ne s . ne ~ge becomes Ford ' s daugh er a 

The oper a begins i t h Shake spe are ' s Act I , s cene i. In 

t e pI a , Sh al lo ~ camp a : ns of F staff ' s . r o doi s , bu t 

Boi t o g i ve s t hese l i ne s t o Dr. Ca.iu s , Th i dea o f Fal taff 

r ece i v i ng a b i showing th t h is expenses ar gr at r than hi s 

bu ge t is de r i ved f rom Henry IV, P ~ t 1J Ant I I , cene i Va I Ac t 

I, s cene i i i , the descr i pt i on of Bardol ph ' s nos e 'om f rom 

Henry IV, ~ II, Act I I I , s cen i O0. 60 

The honor i a i taken f r o Henry IV, Part 1, Ac t I, scene i. 

Boi t o ses this a pe ch hen Falstaff ' unde r l i ngs r ef u se t o del iver 

his 1 t t ers to th ladies he n she to seduce . (Act I): 

•• •henor r Ocks . e a • Ye s , but OJ ii 
honor pr i ck s me off ~hen I come on? Ho then? 
C honor e t t o a. leg? To . Or an ..., m? o , Or 
take away t he gr ief of a 'ound? No . Honor hath 
. 0 sk ' ll in surgery then? o . at is honor ? 
A or d . Wh at i s in that wor d honor ? /hat is t hat 
hon or? Air - - a t r i m r eckonin -. Who hath i t ? He 
that died a °edne sday . Doth he f ee i . !To .. Do th 
he hear i t ? r o . ' Ti s i ns ensibl e t hen? Ye s, t o th 
de ad . But .ill i t not l ive with the living? No . 
Why? Det r ac t i on i ll not suf f er it . The r efore I' l l 
none of "t . Honor is a me r e s cu t cheo - - and so ends my 
c at ech i sm. 

Ver d i ' s l et t r scen. egi ns Par t II of Ac t I an i l ocated 

n the garde . Ve r di has his f our female pr i ncipals begi n Qt h 

shor t phrase in r ec i tative styl e. as they t e l l each ot he r the 

urpri sing n that eac h a r ec i ved le t t er f r om Fal t f. 

The moti f wh i c typ ' f i e s t he amorous ood of F s taff ' s e tter s 

' s also par of the ac compani ment to uhe r e ad i ng of t he e tter s . 



---

A 1& .AND~ SOSTENUTO ~)~ 126 

, 
---' A .. ... 

Ver di and oito ma~ ~ 1 -e s cene out of t he dram at i c 

i mpl i c at i ons 0 the lette r s cene . Fir st , they us e 1 the 

pr inci pal char act er s except Falst aff ; second , t he re are t 0 short 

ove s cene s f or Fent on an d anett a ; t hi r d, Bar dot ph an Pi stol 

have a tr i o .i t h Ford ; and fi nal l y , the t 0 ensembl es ( ome n ' s 

quartet and men ' s uintet ) are comb i ned to make u p a nine- voi ce 
61f i nale . 

The t wo l ove r s , Fenton and Nan et ta , neve r have a r ~ al duet- ­

they are cons t an t l y inter r upted . The idea 'as noito ' s : "r should 

l i ke t o spri nkl t he \. ol e co edy with t hat gay l ove , as one 

s pr i nkl es sugar on a t art . n 6 

One particul ar mot i f , ih i ch appears f'r-equentLy and sym oli ze s 

t he entrance of the 'omen ft e r Fen t on d Nanetta ' first love 

scene , is connect ed ith Dr . Ca i u s , symbo l i zes Fal s t f ' s blu t e r i ng , 

and is us ed in connec t ion 1, th For d . 63 

" I - ­
.~ 

-

ItThe Ve r d i Act I I cene of Fal s t aff and Ford is a highlight of 

t he ope r a ;" "From Fal s t aff ' nctuous s alut at i on of th supposed 

'Si gnor Fon an a ' to his triumphant exit i n his cour t i ng fi nery , 

64 t he cene is maste r piece of co medy . 1t 
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_here i s an rche s tral ~ n t r oduc t i on befo r Bardol ph co m 

on s t age , wh i ch i s r epe t i t i on of the mu s i c that repr esents 

Falst aff ' el at ion . 

ppp 

Eardol p t el s Falstaff t hat aste r Font an a (For d di s i s ed ) 

as b r oug a j u 0 .Ln e an wishes t o see Fals t aff . Fal s t aff 

ee s i h Font~~ a , and Font an a a k s Fal st aff t o m e ~ t i st r S 6 

ord . The t ;0 men sh ake hand s upon t he agre me nt e A oti f 

appears in the or che s t r a sugge t i ng Fal s t aff ' s l ove mak i • 

..:. 

~- . -

Falst aff t e Is nnt an a that he has a prearr anged ap coi ntme rrt i th 

istress Ford . Ford be come s enr aged a t h i s news and b arely 

r egai ns his composur e before Falst aff r e- ent e r s t he r oo . The 

t 0 men r e olve the s ituat i on ..and ex t t arm in arm, s i ngi nc:;, "Paas i amo 

"ns i eme " ( e ' l l go toge t her ) . 
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Ve r di divi de s Falstaff ts dr inking cene i nt o t ' 0 part s , 

i s se l f - pi t y and repr oac of t e cruel ~ or d , and hi s pr aise 

of t e good ef fe ct s of \·i ne . 

T e dr in in s ong i n the second ac t of the opera i s i nspi red 

a sol i oquy of Falstaff 's in Henr y IV, Part II, Act IV, s cen i ii . 

I n the s peech Falstaff extols t he v i r ~ u e s of drinking .i ne . Goo 

sherry , he says, h a t vo- fol d effec t : 

(1) i t ascends me ont o the brain ; dr ie s 
me t her e al l the f ool ish and ul l and 
cr udy v apors i h envi r on i ; 
make s i t ap prehensive , qUi ck f org tlve , 
fu l l of ni mble f ' e r y, and el ectable 
s hape s, hi ch , delivered o' e r t o the 
vO ' c e , t he t ongue , whi ch i s t he bi rt h , 
bec o es excel lent wit ; 

( 2) t he prope r y of you r excel lent 
sher r i s is the warmi ng of the bl oo 
and make s i t cou r s e fro he i n ard s 
to the par t s ext r e e • 

• • •I f I ad a t hou s an ons , t he fi r s t 
human princ i pl e I oul d te ch t h 
should be to ores ear t h i n pot at i ons 
and t o addi c t t hemsel ve s t o s ack . 

65 
I t i s t hi s pass age hi ch generate s Ve r di ' s f amou s orche s t r al t r i l _ . 

"" 

• 1#!1ft .. .~. . . • poco • 

tr 

. . . . a • . 
:: - ! 

.-!!!!lI 

-
~ 

tz4 ~ .g ~ _ .- - ­

l e ad s to 

Act 

prelu 

Fal s t aff ' s i a . 

modulation hi c At the end of the prelude the re is 

III of Fal staff beg i ns i n E ma j or i th . inst rumental 
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Af t e r a dri I s t aken, Fal ta.ff 's f i r s t ,'or d i s "buono " (good) . 

Lhe orche s tra plays a oti f t hat s hows hi s f asc i n at i on i t h 

t he dr ink . 

'Ppp 

Po.L l. owi ng the pr a i s e s , t he tri l l i s eard and i s pl ayed hi gher 

ith added tri l l s as Falst aff ge t s incre asingly t i psy . 66 

The indsor Fore st s cene is the las t s cene i n the oper a . 

In t he fi n ac t Falstaff ha een co nvinced to me et i st res 

Ford .in t he for e s e ryone has ec i ded to give Falstaff ~ 

bi t f d s 0 m hu or . 

Hor n c alls i n the d istance ushe r i n t he scene in A fl at 

maj or . The f or s te r s ' hor n calls are an s rer ed by he oodwi nd s 

67 as t he y r ec al 1 the f irs t ac t duet bet' een Fenton and anet t a . 

'" I In the distance the horn-calls of th~ foresters are heard. 

(oO-stage horn , far away) 

JJ' ~~ ~»f;; :>! 3 . 
~ ~ .... -- r- F­ - ~ ~> .~;--. ~3\ /9". 
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Ver d i use s a most or i g i nal me t hod of c ~i i ng the hour 

b y r i ti ng a diffe r ent har30ni zat i on f or e ach st rike of the 

cl ock as Fals t aff co un t s th ho~ rs . 68 

n 

r_\" 
~ -. 1 ~'U -~J~ ~u 

~-
, LAA., !t. "L~ 

q; 
- - - - -- - - - . .--...-­ -....-~ -- - - . ... - -

Nanet t a enters dres sed a s a f airy queen and sing s a sol o 

c compan i e y the f airi es . Her appe arance fr i ght ens Fal st aff 

i nt o doing good de eds and re pent ~ ng . 

The princi pal s enter , d isgui sed , and f ind Fal s t aff l y i n 

on the gr ound ,wear in - the hor ns he pl anned t o gi ve ~o Ford and 

Page . Th pr incipals pr oceed t o to r ment Falstaff and cont i nue 

t o 0 so unt il Fal s aff g row s su s pic i ou s and r ewov s Bar dolph ' s 

as • 
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en s t af'f ' s r e r i eve i s r ted , Ford asks him "I I 

cor nu to c i e?" ( 1':h i ch one of us e ar s the horns'? ) to .e sam 

mus i c that Fal st aff Lngs later hen ' e ks For d , "Lo s cor at o 

chi ~?" (\ hi ch of us s t he f oo l ? ) . 9 

Al l th vent s disguises ar ' expl ai ned to i al s t aff ; 

h says , "I nco i nc i o ad s corger d ' esser s t at o n eomaro " 

(I begin t o perce ive t hat l ' ke l y I shall h ve been made an a s ) , 

whe reupon eve r yone l aughs . 70 

The edding between Fenton and e is announced and For d 

perf orm the cer emon , not re.alizing t hat hi s daughte r is mar ry in 

Fenton else he r e , hi le he "marri ed" Cai u s to ar doLph , 

It' s announced t hat enton an Anne are mar r ie and For d r elent s 

and e braces t e n ,lyweds . 

The epi l ogue i s f ugue in C ma j or . The char 2ct rs s in 
\ , ... 

"Tut t o ne l mondo e bur l a. 1 ' uom e n ato bu r lon , 'I urLone , bu r Lone " 

(All the rc r-L d i B a t age and men and women me r ly comedi an s ) .71 

Af t er the f ugue he r i s brie f pass ag e 'h i ch all o s r el i ef 

f r om t he fast pace Verdi quote s t he "unhapj y women" motif t o 

72 t he ords , "Tut t i gabb at i ! " ( Eve r yone duped l ) 

er di ~ote on t he orig ' nal s core : 

" al l is ended ! Go our way , as l ong as
 
you c an , using type of ro e , fo r ever true ,
 
thou h under different ask s , at every time
 

d ever~ '01 ac •.•• Go ••• go , a ay wi th yo ' ,
 
Fare ell ! 3
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