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in this context, many women wrote more radical literature. 

These women, compelled by their desires to assert their individual 

identities, which meant breaking down already existing social 

codes, were repressed. For the most part, women in the 1930s 

were not �~�a�L�l�o�w�e�d�" to assert themselves if they still wanted 

to be part of the "revolution." Smedley wrote before the Communist 

Party became popular in the 1930s and did not feel constrained 

primarily because she even denounced the repression in radical 

politics. Burke, on the other hand, subjugated herself to 

the strain. Olsen and LeSueur, however, were torn between 

their need to assert their individual identities, especially 

as women, and their desire to witness and participate in a 

potential Marxist triumph. They both were ultimately deluded 

by the "conviction" that a Marxist triumph would bring equality 

to all; they subordinated their individualism and therefore, 

subordinated their art. 

The men, as well, were victims of the limited Communist 

vision. Both activists and writers were still subject to established 

social codes that were so much a part of society (and still 

are) that they could not recognize them. In relation to what 

was presented in this essay, they were especially blind to 

the restrictions put on women. Women were expected to care 

for the family, do the menial work and, if artistic, create 

images that subordinated female concerns to the "revolution" 

just because they were women. The men, although their visions 

were indeed radical in respect to the established economic 

structure, did not understand the special concerns of women 



62 

who experienced the problems of raising a family, the anger 

of being identified by their sex and not their natures and 

the tension of wanting to be active in the movement, but having 

so many "unrecognized" responsibilities in the home. This 

limited male vision is particularly evident in several of these 

works of fiction. Conroy and Gold, specifically, had great 

esteem for their mothers but were not able to see that their 

mothers were selfless work horses who were, in truth, slaves 

to the existing economic and social structures. 

All of the novelists in this essay crea~e powerful images 

of the working-class experience in early twentieth-century 

America. They provide moving and distinctive portraits of 

Americans, men and women who are often ignored or ommitted 

from mainstream American literature. Most of them, too, advocate 

a revolutionary change to the existing structure, a structure 

that exploits and dehumanizes "the masses." In almost every 

case, the change that is emphasized and supported is Marxism. 

Even though these artistic expressions chiefly advocate such 

a change, they should not be pushed aside and labelled as "propaganda." 

They are indeed artistic representations of a new vision; 

they were the beginnings of a new tradition. Although the 

female writers are typically more radical, because of their 

sex, than the male writers, they a~l still reveal pictures 

and impressions of the profound injustices that exist in our 

society--primarily the victimization and dehumanization of 

people because of their class and their sex. All of these 

novels should be considered an intricate part of the American 
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