


natural world. Ehe interior forces of human beings which.give
them their deepest feelings of being part of the natural world
will always triumph over a set of values imposed from without
which actively hinder the natural workings 'of the universe.

Another reason for this new preoccupation may bte the
ever-increasing scientism and the runaway technology of the
last twenty years. The idea of evclution from the sea,
or the hypothesis that theearth was formed by the collision
of asteroids, will never explain why (or by what agent) the
universe came into being. No amount of scientific theory
will make people believe that they came about by chance. The
"race to space"™ has destroyed some of our awe for the universe;
the moon will never be the same. Mythology romanticizes
what, in some cases, is already scientific fact; it also
serves to draw attention from rationality ‘o imagination and
give the imagination an equal place in the human mind.
Mythology deals with the imagination a4nd imagination is the
poet's place of bhusiness.

Foets today are also delving more deeply into the
unconscious, ‘.e., the unconscious as the source of dreams,
visions, and creativity. What comes out of this introspection
is what Robert Bly calls "leaping poetry," a poetry of wild
associations (but only wild in the sense that they are not
logically dissectable). The assqciations string together on
paper as *hey came out of the mind; they are not rationazl
but have a powerful emotional impact. An example from the

poetry of Pable Neruda will illustrate this point:
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A tongue from different eras of time is moving
over the injured iron, over the eyes

of plaster. It's a tail of harsh

horsehair, stone hands stuffed with rage,

and the house colors fall silent and the decisions
of the architecture explode, . . . 3

Here we can clearly see the poet going into his un-
consciour and following the associations of his imagination.
What is produced is a poetry which depends on intuitive
flashes of understanding by the reader. The reader is forced
to attempt to put himself into the flow of the poet's
imagination. After centuries of deprecation of the imagination,
nct to mention outright renunciation of it, it seems that
this kind of poetry can only do good. It will draw readers
back into contemplation of the awesomely colorful and
in“inite universe of the unconscious,

It seems that.these elements are working in combination
in much oP.the poetry that is genuinely criginal. We can-
not consider poetry which'imitates earlier poetry as ori-
ginal, since it only carries on repetition of the work of
earlier péets. Olson, Snyder, Lew Welch (who worshirped
Mt. Tamalpais as his personal goddess), Ginsberg and his
Blakeian visions, and Bly and his "leaping roetry," are the
sources of all the trily contemporary poets.

What seems certain is that in the next decade or so,
the. tendencies described here will come together to form

a clear, forceful, and more universal poetry. The function

of the poet will be similar in many ways to that of the
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shaman in early times. He will be, first, the historian,
the man who records the developments of culture and society
and makes them accessible in a more or less permanent form
to the people. Although other media (1like movies) can per-
form this function as well as the poet, the poet's function
will be concerned with +he people of his society. In addition
to historian, he will be their public speaker; in a sense,
poetry will again have a useful function-- to serve as a
persuasive voice for the people of its society.

The direction of the voice will be different, though.

Its function will be analagous to the shaman's mediation °

tetween the gods and the people. The leaders of today's
cultures are nearly as inaccessible for the people as the geds
were for the people in early times. The poet (or the voice)
will serve as the intermediary between the people of the
society and the leaders. In the words of E. Buckminster
Puller, “"The man in the tribe who could use his ton§ue most
fluently to plead with the gods became the priest.“J 1t

seems that the poet is eveolving toward this, drawing on

the past and using it in the context of the present and the
future; the major difference is that, in the future, he will

not bte so much the voice of his own tribe (and their own

interests) as the voice of the people of the world.
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