
-7

cLi:.tures a t al �i �~ �e , �~ �a �s and . r e en , and �i �n�c �o�r �p �o�~ �a es 

h ' i ctu e . To take a l ess wel_ -kno n oe t as. . 1.S 

an e xampLe, Na t nani eI Ta n is espe ial l y �~ �d�e t a t t n i.: Ln 

The �~�e �a �t�i �~�u �l Can t adi c t ions ; he r o ine s c l e e. ts of anci nt 

ya, Buddh i s., nedi eva L Cr.r i.s t i.an i t v he Kabba l a (t name 

ew 0 hi s di verse sou ces) nd at te �~�t�s t o di cove r 

heir int rrel ationship wit h man 1. he ', or l d to t.e1 

r esen ' i .e . I n hi �~�c�o �k �, h ver t he s ace 

centuries as eas i y as he ove nr ougI ra rLoua cul, ures . 

,� v thol ogy is another acet c t hese new oe i c dev

el pment s wh i ch cannot . i gno:....ed ; i t has e ccme ar. i r-e is eL . 

L or ar.t par- t mode rr; poet r y . 

m: tholog is an i nt egral part 0 the cu l tur e . �I �~ 

fo rrr a. ex. La na on 0 t: e vo rk i s 0 the UT- ' verse . To 

+he �~�l �e f a certain culture , their �~ 't hol �~ �y is truth . 

he need to explain is not a �c �e�s �~�i y of urvi val , ut a 

oe i r ro p ed t v .. an' s u conscious sense of tei art f 

t h . t uYal universe and \ antin£ 0 ce ine hi s fl ace i n . 

t : 8t order . 

Th i s rev i val of �~ pr-e oc cu a t i on .i t h myt h l og ee is 

to� . ave ee -e r-a L possit le r-c ot s . There i s, fir st of al l , the 

ac • et t he . r i s t i.ar; y trios ( hi ch i s the maj o.r .y t r. oLog r 

of' he We t ) is ra LdLv los i ng favor . The r eason 7'0 . i t 

Los r OC a �~ pt e a e 0 doutt a i ed , bu a �~�a �j �o�r ne 

seer t o DE t ha Cn r-Ls t i ani y r.as ec o e link d wi tr an 

econo:ic system ( i. e , c pi t.al i.sm) rh i.cn has l os con r oL 0 

i't eel: and se .s to he t reat eni ng the extinct':" on of t he 
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atural wor-Ld . he interior- r o r e s of hun.an he i s w:. ' 

the their d eepe s f eel int s ~ ~e~ng art ~h natural 'orld 

i l _ a ways t i mr" over a e t of values i rlFOSed frol" it out 

',. i c h act i el \ .inder t nat ral ork i s 'cf t ' e uni 'e r e . 

Pnot. e r ~e a. o. ror th is w preoccupat i n rr a y ~e the 

e' er-increas ing s c i errt i s . and th r ur, wa 'te chr: 1 a . f t n 
b'" 

as t t wenty yea r s . T..e id ea ° ~ e vclu t i on fro. t r.e sea . 

o .	 +he ~'po hesi th&t theeart vas orrr.ed t he co li s ion 

f as te r o i.ds , '.. ill ne v r e x j La i r wh (0 _ 1:" 'ihat age rrt ) th 

1 i erse cane into be i.ng . . 0 a . cun t o f cient':" fic .eor 

wi l r.ak e pe oj.Le be lieve t : Ci t the ' carne abo I e:ance . he 

" "'a c e to ace " · .a~ de r c: ed S0.€ 0_ C r we fer th e un i.ve C! 

t he ~oon i i l l ieve e t ): t:: ~a e . '. +'lc l og .) r . arrt i.c i ze s 

h in ~ e ca e i' al r ea dy ' ent ~ ~ i c f a ct i it also 

-ter lCS t o Or a ' ei .Lcn f' o : ra i onali y C i. az i na i on a d 

~ i ' e the i ~ agi a t i on ar. e nua l Flace i" t ' e hu;an :ri nd . 

. Y ho l g i .aginatior...d Ln.ag i na t i.on i t he 

Foet +c y a e a l ~ o del ' i mor e de pl into t he 

unccnscio'C! , . e . , he 'nc o sc ious as the sourc e of drea 

s i ons . '1.d r-e: t i r it ha t orr.e ou t of th i s i n t r o }ection 

1 " ha t -r- e r t ~l... all " l e a pi ng =- ce t r ; • " poe t r 0 ~ i ld 

~sscc i~t i o~ ( 'u o~l ri L i n t, e se .. roe t l.a t - ' . e ~ a re io t 

cg i caLi y d is s cabl e . The s s c c ia i ons : r i.c cg e r onr 

rar - a	 of i nd ; ~ . ~: a re net rati e. ~ l 

. . 1t + .. r; o 10.02 _ a t . . .n x a ~_e f'r c . . r. :
 

C t r :,' O r ~ l- l c "e r uda' ill Ll. Lus t r a t.e t . .i. ~ po i n t i
 



t onr ie ' C i i " f'e r-en t e ras c ,- ' , 
ove r t " € ' ~ r ed I r-or, ove r- t . e "ES 
o f ~ a s er . 1+ ' s a tail c f har sh 
~c ,se ~ ~ir , tone hand st ~ ed 1 ra:: : , 
~nd t he h s e co l ors : a l l s ile t an .e de c i.: I ons 
o . ' F cr i t.e c t rre e' j Lod e , 

c2r c learly ee lnE oet ~c i [ into ni ~ un 

('c nf'c i ou r and ~" l:' o : i .; t he s s oc i i on c f n i,s i rrct i i cr 

r:::l t is ' r oduced is a c e t r : ,-h ich de I end en ' n tu i , re 

de~c and i l'l- b ' t he r ea der . The r ea de is fo 'ce d 

~ o a t +em t 0 ' ut h i~ sel in to the l cv of t he ~oet ' s 

, .ag ina t i n . i\. ~t ..... rt ur ies of de ~rec tio. of t he i~a i na t i on , 

r ' n 1 n 0u tr i~'1 Ie:rlunc iat ion 0'" i , i t s ee ""s ; a t 

h i s Ld o~ J,: c P - ,) ca n I"'n l do .:ood . I ' : i l.l era r a eer"
 

c ' i n to c nte :'"}:: a t io:1 0.(' ..&- ; e 'eso e 12 c o or ul and
 

~ in it un i vers _ 0 th e urconscio 'C:: ,
 

I t r~e S ~ r ~t t he ~ e ele ments a r e ~o r 1 l O J i a t i on 0 

n.uc h O ~ t'1€ r oe • ha t; i EeTIu i e _ ~' c r i g i n 1 . ,e can-J" 

n c t C O! s i i e r j. c e t r ; wh i ch i .. i tates e a rl ie r p oe t r ; a s or i 

~ 'nal , . ince i t - n l y c 'r r i e s cr re eti~on 0 the wo~k 0 

e rl ' e r ' 0 L. ~ . r l ~or, . Sn der , Lew ' .e l c . ( wLo wor 

Lns r- e r-g and r i s 
, 

" 

_lalre ian' i : 0. 5 , and "'1: ' no r io::- " l ea 1.1 :-oe t -;/ , " ar-e t he 

. _ +,.co. ' _1 ,; c n t e e + • 

'.. a t S C _ ' s ce r- t.a i r is t ha t i.r; t~ t;;; n ex t dec d ..,0, 

. he e nd> c i de~cr i e ,.e 

a a r . ~ r eo : 1 , an ' ~cr e unive rsal poetry . The func t ion 

of tl e .: - e -i: ..; 1 r-e i rri1ar ~n a ny wa ~ <:: 0 t iat 0 tr.e 
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s a a i n e a r L: +i ""e s . ; e 'i l : te , :"i r- t, t .. ni s t or i a r... 

t n1:: • rl -h c r e c o ds "h e de re Lc z.e n t s ,..,f' 1 u ..-e and s c i et 

. ,.., er a •.e t or a r d ~a: _ the"'" a cessir l J... 
e or Le . '.1 t .. ou gh her ~ed ia ( l ' ~: ~O ' ies) c ar. er -

J~ C i or a s el l a. t r ' oe ~ , t h ' r oe ' . ~ . cti rf err t ri'" 

.. ill e c cn ce r n e d 'Hi ' ' r e j .e op l e 0: n i s s ciety . :: r. a. ' it i or: 

t h i c to ' 3:. , h e . i l l be t ie i r r u' L i, 

uno .. ... l O" -- c ser 'e a s a1 0"' r "' il l aga in rave a u s f'u I ' 

pe r "'s i 'e . o i c e f + I=e l e o c i e ~' ..t 

v o ice "1/ 1 t-e i f ere rt , t 

.... ~ ~ f" r .... i c . I i 1 e ans Lag ous c t [1 ~ ~ ""a~ ' f' ~ edir. t ·~ _ , 

c u ... lr e s a !"e nea 1 , a~ i na c c e c si _e f or ~h e o le as ~ e b 0ds 

" r eo f' ,. , cple i~ e a r l ; t : eS t Th e ~oet C? the o i 

C" '::' I' v e a s t . inter e i a j ' r 'e t" . l? e . +he "re j Le c r. 

s c c i.e r v a . .d [1 - le ade r s . 11 r . ds C' Fuc . i r' tp .... 

t;' , e -r , " Th "a.n i n ... e r i t-e vho c ou l d use i s "' or. c t 
J 

r1 en+l c . - e d ' i t ' t .;;. :;od - r e c a ,e 't.h . ~ e 

tr. t E cc e t i s e vclv in ~ to r. r-d t hi s , d ra i n e n 

' e r a . t a _ , us i n c i i . t l (' con e ·t f t ' p ...-.re -=:: .... .t. en d t h e 

f' u r u-: ; ' '' e . 8. 20 d iff're ce 1,. ha ' , in the f u re , . i i ; 

r.c r e hc i r C ' ;1 

. nte _s r "l -: t r;e -o i ce C' t h e pe o 1 .... f the . c r-Lo , 
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