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INTROC TICH

Willliam 3lake was an artist with a sublime messaze Tor all
humanity. As voet, valnter, and visionary, he sought threugh-
out hla life to 1lnsapire in men a recosnltion of the ~“ivine
world ef the Imazination, He, himself, possessed extraorilnary
visionary rowers from the time of his youth, and throughout his
life they caused hlm to feel the vital reality of thinzs beyond
fense perception. Ag one who lived much of his 1life in the
e¢ternal realm of vision, he ha? cenplete falth in what he per-
celved throuzh the eye of the soul. Blake ever urzes men to
reject the reasoninz of the natural unilverae an? enter witn hiwm
inte the worl? of art where they may see the unity of all things
in the one Imagination which i1s 3o4.

The insight which Blake ~e¢ssessed due to hia vislonary
powers extends from hie revelation of Eternlty to the minutest
relationahins of the social werld, Blake's is a personal in-
sizht, te be sure, colored by his own vivid personality, and
yet he felt that the imaginative apprehensions ¢f all pceeple
embody the game essentlal truths. His own works carry a vary-
ine emphasis as to the secial and philosephical, but it nust
always be noted that where one phase is aprarent, the other 1ln-
evitably overarrea“s 1it, adiinzg greater meaninz to the work.
Just as h1e believed the persenal visions of all men to be in
egsentlal union, Blake percleved that the vercemt ions of truth
in one realm of 1ife have implicgtions throuzhout all human ex-

nerience.



In t21s8 study I “ope to show how Blake ap-rehended and
presented the pervagiveness of Truth. First, throagh an analy-

Bigs of The Mlarriazze of Heaven an? Hell, which embodies in its

social satire much of Blaxe's vhilosorhy; then, in a more ex-
tensive consl-eration of the phillosovhical vision, Jerusalem,
I sh3ll attenrt to trace Blake's zreat theme of fallen humanity

to itsg final revelaticn of eternal Oneness,

In conclucion, I wish to exuresc my zreatest thanks and
a~~reciation to Prefessor <ohn Y, Sutherland, who has zulded
ne Lhrouth the many intricate mazes of the 3lakean nlnd, who
135 3Ilven ze the nelrnful critizism and encourazewent wnich I

so 2f4er nee’e?, Uy intro~uction to ©lake throuzh him has

Ea

been 2 r~rofaunly excitinz exvperience,
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Abbreviatlona

All quotatlons from Blake's works have been taken from the vel-
umne entitled Prese and Peetry of William Blake edited by Geef-
frey Keynes in the 1939 editien vrinted by Nenesuch Press in
Lendon.,

J . Jerusalem
M, ¥ilton

F. Z. Four Zoas

D. C. Descriptive Cataloegue

K. feynes edltion of The Prose and Poetry of William 3lake.

Erratum: All commas and periods should come wlthin quota-
tion marks {(typist's erreor).




Chapter I

The Marriace ef Heaven and Hél;:

An Analysis




I choose to make an analyeis of The Marriage of Heaven and

Hell! because I feel that this peem envelops *hs ceéntral core
of William Blake's philosophy. While it is apparently vivid

soclal satire, The Marriage reveals at every point the peet's

ideas on man and God. That he chooses to satirize conventional
religion is one very obviocus example of the unity which be feels
should axist in man's worldly and spiritual life.

An analysie of The Marriage of Heaven and Hell will, I think,

give us a basic understanding of Blake's philosophy and kis atti
tude toward the society of his own time. It will 2lsc serve as
an introducticn to Lis atyle and symbolism and to the ideas which
we shall later explore in the far more difficult work, Jerusalem,®
An explanation of The Marriage reguires firet a brief dis
cuseion of the symbols involved in that work. The firet of the
syrbols which confronts ue is that of Rintrah, the mythological
baing who "rears and ehakes his fires®, Northrop Frye in his study

Fearful Syrmetry equates Rintrah with the Biblical Elijah;3 be is

the ascetic prophet in angry revolt against injustics and the de-

formity of moral virtue in society, In The Marriage of Heaven and

Hell Rintrah is mentioned only twice —— onece at both the beginning
and end of "The Argument®, 1In those two inatances Le seems to be

exprreasing merely the cyclic spirit of revolt, and hardly more than
this can be deduced at this point concerning hie character. A more

significant symbol in The Marriage is Blake's picturesque repre-

gentation of himeself as the Devil, who also represents the apirit
of protest., But while Rintrah is +he aescetic ststement of revolt,
the Devil is the positive movemént of reveolutionary energy within

a soclety, Since The Marriage is a biting eatires on the evils of

passive and conventional scociety, the Devil symbolizse, on one
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lsvel, that influence which peeke to disrupt the status 3uo in a
drive for positive reform,

The Dsvil and Rintrar are in strong opposition to a third
symbol =— that of the Angel -- who represents the soclety of cormr
vention and law, of moral virtue for its own selfish ends. As
the personification of tradition and restrazint, this symbol 1s
the epirit of complacency which eventually rules 2ll worldly so
cieties, The Angel is the status quo that the Devil seeks to up-
set; and he is the complete antithesis of the ascetic Rintrah,

The satire which I have mentioned, and which m=y be immediately
detected in my deescriptione of the Angel and *he Devil, permeates
this particular work of Blake on =211 levels., In the reading and

analysis of The Marriage one must remember that Blake for the most

part ascribes to the ™Satanic" charactere the admirable gualities
of energy and opemr mindedness, while he clcthes the "heavenly" ele-
ment of humanity with the contemptible attributes of narrow minded
nsgg and pasaivity. This method cf satire offers a perfect set-up
for criticiem of *he social order, as we shall see later on,
*Without contraries 1s no progression. Attraction
and Repulsion, Reaepon and Energy, Love and Hate, are
necessary to Human exletencs,
From these contraries apring what the religious call
Gocd and Evil., Good is the passive that obeys Reason.
Evil is the active springing from Energy.
Good is Heaven., Evil is Hell."
Blake, like Heraclitus, believes "opposition brings men together,

and out of discord cones the fairest harmony".4

This interaction of the two contraries in man'e life brings

ues to the fourth symbel of The Marriage —— that of the Angel embrac
ing the Devil who, being consumed in flames, "rises as El1ijah®,

This synthesis of Angel and Devil recvresents the artiet whose

imagination must creates within a society which continually attempts




to restrain it, Like the artist, we all must live in this world.
The most sublime of our cre=tions -~ nc matter how universal
their implications —— are necessarily in its terms., We c=annot
constantly re ject the imperfect society, as Rintrakh dces, with
out offering some substitution, for we are bound by our very
nature tc regquire exvressicn through such mediums, These socie
ties, of which *he artist is irrevecZ&ibly a part, cons*antly
attempt toc restrict and suppress his imagination, requiring a
conformity which is death to the creative impulse, In the same
way we are all caught to a greater or lesser degree in the con
flict which exists between the individual imagiration and the
conformity required by our environment., It is for thie reason
that the artist and the individual ever lie betwsen the two temp-
tations — one, to forsake society for the life of the imagina -
tion, and in sc doing, surrendsr that environment which gives
scope® and meaning tc creativity; the other, to forsake imagine
tion and live by the mediccre standards of society, thus sacri
ficing the essence of the artistic soul. Blake considered those,
who have made 2 auccessful adjustment to society z2nd yet have not
compromised their imaginations, ts be among "the Redeemedn®,d

"The Argument™ opens, as we Lave mentioned, with a picture
¢f Rintrah, the hermit protester and social outcast, Blake es
tablishes the ascetic character of this symbol by setting his
description in a two-line atanza away frcm the rest of the poem,
In the sscond stanza Blake goes on to speak of the distant past
when just men walked in the patha of holiness thrcocugh the mortal
world. These were the men who loved the spirit of goodness and
virtue, of cresative imagination, ahd though the way of virtue

wa® rough at first, they, by their diligence, found that this

way of l1ife could flourish, The third stanza shows how virtue
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and imagination smoothed *he raths of holiness and m=de from its
barrenness a rich scil on which goodness could thrive more sasily,
It was then that the wicked, like parasites, seeing the richness
of this way, desired it for themselves, They moved in upon the
just men and drove them out of the eociety they had made; then
the wicked put on the semblance of virtus and began tc cultivate
tke paths ¢f holiness for their own ends, Finally, in stanza
five we find the situation as it exists today. "The sneaking ser-
rent walks in mild humility, and *ths just man rages in the wilds
where lions roam®™. The hypocrites, the Angels, as they would think
of themselves, control soclety according to their own selfish stand-
ards unier the guise of pious religion, whiles the honest men of
imazinative imnules must become the outcasts, protesting alone
against an error which has become the norm. They are left with
Rintrah who —

". « . roars and shakes his fires in ths

burden'd air;"
while ——- "Hungry cloude swag on the deep”,

Here, in 1ittle more than four stanzas we h=ave sgeen the
course of society from revolution to revolution. Blake sees the
whole of human history since the Fall as bound in these cycles of
social uphesaval. The revolutions recur because man'se imagination,
the one part of his nature which is free and unfallen, revolts
against the restraints placed upon it by the society of a fallen
world, After revolutions men have +4emporarily gained some 1little
added dignity and freedom which will esrve tc nourish the imagi-
nation, However, aselfishness, jealousy, tyranny creep back ip
evitably through fallen man's very nature; imagination is again
the cutcast building up the power for a revolution,

Ag I have menticned, the imagination is for Blake that thing

in man which is divine, When we se¢® how the imagination figures




in Blake's social theory we realigze that Blake's social and reli
gicus philosophies are actually intimately entwined., *The Argw
ment" sxpressss the cyclic movement of fallen society, but as we

progrees through The Marriaze of Heaven and EHell we will see the

hypocrisies of that soclety exposed one after another. The final
ssction of ths work called *A Song of Liberty"™ will completes the

revelation,

x ® * w & #

In the first section of The Marriage of Heaven and Hell Blake

commences with the statement: "As a new beaven is begun, and it

is now thirty - three yesars since its advent, the Eternal Hell re
vivea", The new heaven refers to the spiritual equilibrium between
good and evil, or between heaven and hell which Swedenborg in his

Lzst Judzement writes has been accomplished in the year 1757.5

Blake was born in 1757, and hs attaches a great deal of signif}
cance to *he fact th=% hig birth and the visionary "new heaven”
proclaimed by Swedenborc arrived in the same year, As Blake aits

down to write The Marriage of Heaven and Hell, he humorously thinks

of himeelf as "The Eternal Eell® ~-— that revolutionary spirit that
has always existed to prod the status quo into activity. The "new
heaven” of Swedenborg has turned out to bs not new at all, Blake
J=cides, It is the same 0ld conventional heaven, mvateriocus and
unattainable., It ie the heaven of orthodox religion, of prieats
and tyrants ——— the heaven which dictatss codes and rituals and
attempts to surpress man'e divine imagination. Blake hates svery-
thinz abeut this heaven and the society which fosters and defends
it, and while he gdmired much the visionary Swedenborgz, the earlier

writer receives a great dsal of criticism in The Marriage, Thus

Blake in revolutionary fires of "The Eternal Hell"™, sets forth %o

condemn everything Swedenborg's "heavsan" repreeents, He is the




"dominion of Edom" which come¢s to pass as a judgement of the Lord
against Solomon who had not kept His covenant. He reprssente the
return of Adam intc Paradise, the fallen man who has finally risen
to the eternal realm of God., Blake says, "eee Isaiah XXXIV and
XXXV", and w8 read of the judgements of God when "the indignation
of the Lord ie upon all nations, and his fury upen all their armies
(Is. 34:2)', . ., and all the hoet of heaven shall be dissolvwed
(Is. 34:4)", Afterward the Kingdom of the Lord shall flourish and
"no lion shall bs thers, nor any ravenous bsas® shall go the¢reen,
it shall not be found there: but the redeemed ashall walk there
(Is., 35:9)". Wel} armed with these Biblical 2llusions, Blaks steps
foréward with indignant wrath to defend the true Kingdom of the
Lord and destroy the fales heaven and its simpering tyrannical
angels ——— things wrought by men's false reason to enchain the
true imaginatioen,

Blake ailludes to Swedsnborgz as “he Angzel sitting by the tomb;
"his writings are the linsn clothes foldsd up". Swedenhorz'e works
are indeed like the c¢lothes of the riazsn Lord, worldly conventiomr
alities which have now been cast off as unnecsssary. The "new
heaven" of Swedenborg has besesn surpassed by the "Eternal Hell"

that Blake brings %o pass in The Marriage of Heaven and Hell,

Swedenborg, despite his visionary rowers, had been able to inter
pret only from th® anzelic point of view within the formal bounds
of moral gocd and evil: Blake, however, has learned that the
gstandard moral virtuss exist only as the enzine of the weak and
cunning, that what these latter fear most is the astrsngth of Truth
and ac they call it Evil, With this inasight, Blake goes on to liset
*he errors which Lave arisen from sacred codes formed by this
heavenly portion of society:

*1. That Man has-two sxisting principles: Viz: a body and a
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Soul.

3, That Energy, called Evil, ie alone from the Body; and
that Reason, called Good is alone from the Soul,

3, That God will torment ¥an in Eternity for follewing his
Energies”,

In his "infernal® way, Blake proceeds to give the contraries of
these precepts and to ¢211 them trua. For him the body and soul
ars not distinct, but "the Body is a portion of the Soul diecerned
by the five senaes, the chief inlets of Soul in thie age". Since
Body and Soul are ones, Blake asasrte that "Energy is the only life,
and is from the Body; and Reason is the vound or outward circum
ference of Energy". Reascon ise not the glorified, ensrgy constrain
ing product of the soul as the "religious®™ men would have us believe,
but that which orders the energies of life within meaningful terms.
And Energy, far from being the cause of Han's eternal damnation,
is in itself "Eternal Delight®, Blake defies the clasaification
of Body and Soul, Good and avil by *those would-be interpretere of
Christian #thics who, setting up awful alternatives, enslave the
praise of the Lord in fetters of doctrine and call it Religion,
4 % 2 x A

"Thoae *ho restrain desire do so because theirs is weak enough
to be rsstrained®, says Blzke, introducing the naxt section of The
Marriage, False reason is the "restrainer™ and it seeks to make
deaire a passive thing, Not! only does the person who restrains
himself turn his own personality into a norrentity, but he will
then attempt *to impose falee reason upon his neighbor, sventually
(if he is successful) causinz all society tc accept the status quo.

Blake points to the Messiah of Milton's Paradise Lost? as an

example of the restrainer of the imagin=tive impulse. In Book ¥
of that work God declares his Son, the Messiah, to be Vice-regent

before whom all the hosts of heaven shall kneel,
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""Inite” as one in3iviAdual Soule

For ever harple: nim who dlsobeys

wee disobeys, break union, and that day
ZJash out from 5@ an? b%essed vision, falls

Into utter Aarkness...'?

Fhat 3lake an? Satan object to here is the insistence on confor-
slty, the bowin~t before authority which Aestroys all indlividuality.
The man ol this worl~” who refuses to obey the Laws of the soclety,
w0 willl not cenform to its cedes and standards, will alse be "cast
out"--1f 7ot from God, at least by those who propose that their
autnority represents Fo2, The revelutionary, too, fallsg inte
‘utter Jarzmess’ as ne is ostracized from the rest of the soclal
world,

Satan 2o0mmlains of the new restrictions and calls together
his anzlelic collearurs asking--

‘1

7111 ye subnait your necks, an? chuse to

Zen? the suonle knee? Ye will =not, if

I trust to know ve izhi, or if ye know

Yourselves ‘atives an? Sons of Heav'n

Posgest before b none, anAd %f not equal

All, yet free equally free;"
3atan is the 3cnocrat of heaven an? 1t 18 with hin that Blake
synpathlzes, "ot with the tyrannic ilesalah. Blake associates
this same tyrannls character with the Satan of the Boek of Jeb
The Satan of Jeb terrts Job to 2eny his faith In Zod by blight-
i»= hie la=’s and muttinz a rlazue upon his body, Tarouzh in-
£ icti»n 0° Tivslcal ~isery Satan attempts to ~rove to 3Zod that
Job will “orsave Him, that a man 1s 2004 out of fear or because
e seeWs rewar”?, ot by rrinci-le, Satan Iin Job is that world-
ly fizure who cannol ccnceive of individual inte-rity, an” who
can wlderstans evew leizz the pan who uts hls rersonal falth
above his material “uriines, This Satan, like the Roman Zmperor,

would =ive ‘he mobs thelr kread and games to satlsfy their vhysical

an? recreational “esires, as ured that thls 1s all that ls neces-




saTy to keep them under his thumb and living by his dictatss, He
does not believe in, or acoount for, the desir® in man to asaert
himgelf and his belisfa as an individual,

Although Paradise Lost claime the Devil and Desire to have

fallen, Blake asserts that it is really the Msessiah, called by
the Devil's name, who has fallen, for the true Measiah was im
pelled by hia energies and desirss. It is merely another cass
of the imaginative individuml exiled from a society of tyrannous
hypocrites. In the Goapsl there is a passage in which Jesus Christ
proemiges he will send to his disciples a Comforter:

®Aind I will pray the Father, and he shall

give you another Comforter that he may

abide with you forever.”™ (John XIV:17)
Blake would translate ths Holy Ghoest or "Comforiter" as Man' s
Deeire, that within which irpels him ever to manifest his imagin-
ation in *thes ssarch for Truth., Without Desire this world of Reasmn
would have nothing upon which "to build Ideas™. Thus we return to
Blake's earlier proverb:

"Without Contraries thers is no progression,®
This Desire comes from the 0ld Testament Jehcvah who "dwells in
flaming fire®, The thunderous e&nergy of ths God of Judgement has
a closs similarity to the character of Milton's Satan whom Blake
admirees. When Christ died Blake s2ya he took on the likeness of
Jehovah, the spirit of energy, desire, and imagination so character
istically "Satanic”.
Milton's Trinity have not the power which Blake demanda of the
divine, "The Father ia Destiny®™, authoritative purpose which die
counts human e&nergy in the shaping of men’e lives; "the Son a
ratic of the five senses™ which r?ntricts the gensea, denying the
energy that will allow them to soar to the outer circumference of

their imaginations: "and the Holy Chost Vacuum™ appearing not at




all, much leas as the dynamic force of Desire which for Blake
characterizes the Holy Ghoat.
Blake concludes with an amusingly original criticism of

Paradises Lost,

*The reason Milton wrote in fetters when he wrote of Angels
and Ged, and at liberty whan of Devile and Hell, is because he
was a true Poet and of the Devil's party without knowing it"™,
Thies is a typically Blakean comnliment that not sveryone is like

ly ¢to eppreciate,

L I BN TR R

The first "Memorable Fancy" in The Marriage deals with

Blake'e walk in hell where he ie "delighted with the enjoyments
of Genius, which to Angels lock like torment and ineanity". On
his return he notices a "mighty Devil™ writing with "corroding
fires™ upon the steep bounding walls of the "Abyas of the five
senses" in which the present world floats.l0 Only as the devil
burns through the tight bounds of sensuous existence c¢an hie
wisdom be read and understood by men., The proverb which ke
writes goes thusy

"How do you know but ev!ry Bird that cuts

The airy way is an immense world of delight,

Clos!'d by your senses five?"
How can fallen man with only his five sensss be sure that what
he perceives with them is not in realitv far more meaningful,
far larger than it ssems? The idesalist philosophy assumes this
peossibility: the visionary is convinced of its truth. Northrop
Frye says,

"... the great satirist is an apocalyotic

visionary like every other great artist,

if only by implication, for his carica

ture leads us irresistably away from the

passive assumption that unorganized data

of senees experience are reliable and comr

elstent, and afford Ihc only means of cormr
tact with reality",l




The satirist who sees society as groups of Lilliputians or
Gargantuans is not merely a soured cynic, He has underlying his
satire a perception of truths about the nature of man which are
not to be recognized by the senses, Blake is merely demanding
that we not be satisfied with one set of associations —— those
of sense experience —-— but rather that we use our imaginative
eyes to comprehend a less regtricted picture of life,
® ® % % % B

On his visionary walk through Hell, Blake collected together
a number of Proverbs which he felt would *show the nature of In
fernal wisdom™, As we noted earlier, conventional heaven and hell
ssemsd to Blake toc be the producte of the cowardly man who follow
ed the way of standard moral virtue. Conventional heaven is
boring and conventional hell is the horrid threat of horrid mindse
who wish to mold all people to conformity with themselves, #nd
this is why Blake lauzhs at and asatirizes heaven and hell. What
the morally virtucue fear moet is the revolutionist, the one who
would sesk to change their set s@tandards of right and wrong. What,

in general, Blake shows us in The Marriage, and what is shown with

even greater sxplicitness in the Proverba, is that the %Fevil" rev
olutioniat has more good to offer society than the cowardly citizen
of convention, and that law and Reason stagnate without the dynamic
force of revolutionary enersy behind it. Underlving this collect
ion of *he wisdom of Hell we will find much of Blake's philosophy;
and for thie r2ason it is worthwhile that we turn to them for a
more thorough examination.

"In seed time learn, in Larvest tesach, in winter enjoy."?
Blake believes in good hard work, for the "busy bee has no time for

gorrow", But everything has 1lts arpropriate time; one should be

prepared for his work. He emphasized planning, and we can see¢ that




symretry and plan are an important aspect of Lis poetry both
symbolically and artistically,

"Drive your cart and plow over the bones of ths dead". 1In
an energetic manner, Blake is proclaiming that we of today must
not be awed by the past, but utilize it for our own purposes. In
the dead past is the fertile soil of sxample. "A dezad body re-
venges not injuries®, By looking to history we can improve upon
the past, "To create a little flower is the labor of agea®,

"The road of excess leads to the palace of wisdom" is one of
Blake'as firmest convictions, He repeats it in varioua ways through
out the Proverbe until one is forced to realize that it is thie
spirit which is at the® foundation of hie whole philosophy and,
more specifically, is the bapis for his charac*erization of the
Devil., ¥W¥illiam Blake belisved in Exuberance with a capital E.

For him "Prudence ie a rich, ugly cld maid courted by Incapacity”.
He calls Exuberance beauty, and his poetry and paintinz are thrill
ing examples of the truth of this proverb. "The cistern (of talent)lz
containe: but the fountain (of genius) overflows", Blake felt "if
the fool would persist in his folly he would become wise®, Too

many psople give up their ideals when they see the frightening con
sequences of them. Such a ons #as William Wordsworth whose ideal

of the Franch Revolution he later came to hate due to the blood~
shed involved, Blake, on the contrary, never gave up hia enthusiasnm
for the Revolution, though certainly he was equally horrified by its
bloody butcheriea. The spirit behind the Revolution was good though
its methods were not. Tke greatest of sinners, however, ie "he

who desires but acts not". Such a person has no respect for himr
se1f and will be the first to allow himself to be tyrarnized by
those h®e hates, He is in the realm of the utterly contemptible,

These and other "base men®™ will avoid those always ready to speak




their minds.

"A fool seea not the same tree that a wise man sees”, Here
is an indication ¢f what we now call idealism, As we have already
pointed out, it was Blake's belief that every imagination trane
formed the cbjects nerceived by the senses intc something peculiar
only to the workings of that mind -~ something which was, howerver,
far closer to truth than the mere sensuous impressions, Such
philosophical ideallam may indicate to some degree the influence
of George Berkele y13 whose thought representsd the most widely
known Jevelopment in eubjectivist philosophy at that time. Still,
it is not improper to assume *that Blake' s genius might well have
developed hie ideslism regardleas of the Berkelian influence. Cer-
tainly it seems natural that the poet or artist, who depends upon
his imagination'se insight to interpret the objects of hie artistic
attention, would form a philosophy of idealism for himself, To be
gsure, Blake was in deep sympathy with Berkeley, but the fermer's
concept of the immanence of God in ¥an is a definite modification
of the Berkelian thesory of the Mind of God outside of ¥an, circum
scribing reality, Denia Sauratl4 comments on this aynthesis by
Blake of divine immanence and subjsctiviam:

"...Blake’s idealistic pantheism is founded

in reason, based on a critical estimate of

the value of the results given us by our

sensss, such an estimate as has only been

i;ag&;gpgﬁ.ige end of the eightesnth century
It may well be that Blake!s philesophical idealism owes most to
ths Age of Reason whose complete dependence on ssnee exparience
ultimately pointed up the defeciencies of the natural philosophy
and Deism,

"Eternity is in love with the productions of time", All

poets, but particularly *hes peet of mysticism, seek an affinity

with what is eternal. The search for truth in the experience of




wan may lead them to despair or sxultation, Blake sought and
found his relationship with the eternal and divine, and with his
revelations came convictions as to the nature of the eternal world,
He was 8o spiritually close to the other world that his account of
ite nature is bound tc be somewhat personal, He did not bslieve
in death as a paseing away, but rather, as a resurrection from
the fallen state to the sternal Oneness, Those things we attempt
in our temporal 1ife which hasten this resurrection are not worth
less strivinge. In a way they are portions of the eternal life
in each man and possess of themselves 3 timelessness, Blake be
lieved that "everything possible to be believ!'d is an image of
truth® and that "one thought fills immensity®. For Blake there
is not the terrible line of demarcation betwesn life and death.
An idea is a facet of truth, and the expansion of *his idea is
potentially infinite, In this way works of art and thoughts of
men ars Eternal: and through *them even Man himaelf is of thes i
finite, while he lies within the scope of time., *"The hours . . .
of wisdom, no clock can measure”,

*All wholesome food is caught without a net or a trap® rings
a clear note of the humanitarianism in Willlam Blake, His comr
cern for justice is not the limited one of society aes we see in
his poems “"Holy Thursdaygshnd "London".t? Hie ies a universal

reverence for life., ¥A Dreamlsfrom the Songs of Innocence ex

preseses an attitude of tendernesas toward the little eémmet, and

the Auguries of Innocenceld portray the dire conesquences through-

out the Universe when creatures are misused.

"Prisons are built with stones of Law, Brothels with bricks
of Religion®, Restrictions and dogma as we have seen were two
very prominent objects of Blake'p hatred. Any institution which

scught to poseé as good when its true aims werée to subject and




tyrannize, were net spared the lashinz of the Blakean tongue. Her-

eclitus saya: "Were there no injustice, men would never have
Il20

t

known the name Justlce, Blake says: "Damn braces. Bless relaxes,'

"The pride of the peaceck is the glory of Yed

The lust of the goat 1a the bounty eof God

The wrath ef the lion 18 the wisdom of God

The nakedness of woman is the work of Jod."
All come from a Aivine source and though much of the world seems
violent and ugly to us, all is beautiful in the eyes of Ged, Blake

himself asks of the Tyger in the Senzs of Experlence: "Did he whe

made the Lamb, make thee?"21 There 18 a very dread feorce ¢f appa-
rent evil in this world which we muat reconcile with the forces

of apparent zood, "The reoarine of lions, the howling of wolves,
the razing of the stormy sea, and the destructive sword, are per-
tiens of eternity, toe zreat for the eye of man.”

' There

"The bird a nest, the spider a web, man friendship.'
18 an avprepriate niche for everything,and we must not forece gen-
eral laws upon thinzgs which are individual. This 13 basically
an arzument, for a freelng of restrictlons in soclety, an2 Blake
in Tiriel continues to aak that seciety, "Wny is one law given
to the lion an® the patient eox7” 22 on the other hand, there
are insidlous evlils bdred by 4ependence on niches. The young
bird whe derends mpon his nest tes lonz will never learn to
fly; the srilep bullds her web about her and refuses experlence
with the outside world while laying a trap for others; and
werldly friendship fo Man may create simitlar spiritual barriers
in hie 1ife. Blake Adiscusses this in illton:
" ...You know Satan's mildness and his
self-1mnealtion,
Seeming & brether, belnsg a tyrant, even
"thinking himself & brother W23
Thile he 18 murdering the just,

There is a selfish kind of friendship which inhitits both from




vithin and without, Blake in Jerusaler describes the trus friend
ship which is founded on selflesanesas:
*Jesus replied: 'Fear not Albion: unless
I dle thou canst not live; - :
But 1 I dlie I shall arlse asain % thou
. with me..
This is Priendship & Brotherhbod; with-
" eut it Man is Netl'"
(3. 1V,96:14-16)24
Apove all, the rslationships whick involve beings must stimulate
development, not hinder it.

"The gelfieh, smiling fool, and the sullen, frowning fool
shall be both thought wise, that they may be a rod*, They shall
implant wisdom in others by setting an odious example. Ugly
things in our experience put us on our guard =againset ther, For
of course, pleasant and unpleasant experiences are both equally
necesgary in our exietence,

"The rat, the mouse, the fox, the rabbit watch *he roots;
the lion, the %tyger, the hource, thes elephant watch the fruits®,
Little minds can see the beginnings of ideas, while ¢reat minde
can see their consejuences. Blzke comments in Proverbs that
"the weak in courage is strong in cunning®™. I think he also
suggeats this in the atove, It is the weak and the cunning
whc make the laws of the etate to bind down the lions whom *hey
really fear., The lions in most casee are the potential revolw
tioniets whc are capable of seeing these wily intentions and of
trus resisting their own subjections. Blake says that these
"tygers of wratk are wiser than the horses of instruction,..®
and "the eagle never lost 80 much time as when he submitted to

learn from the crow", When the cunning are seeking to tyrannize

by subtlety, and "the fox rrovides for himself,"...*he strong
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and wrathful find their power in open conflict, and "God provideh
for the licn", As the reader can see from the number of proverbs
concerned with this subject, it was one which interested Blake
greatly and impelled his desire for social revolution. Unquestion
ably, Blake was a "lion",

"As the plow follows words, so God rewards pravera®”. Pioue
lipservice is no sign of true devotion to God. To bs reard truly
by God reguires effort and honesty on one's own part,

"Expect poison from the standing water", ia another attack
on paseivity, Blake wants courageous action., To evaluate the
right course in life requires immoderate experience, He says:
*You never know what is €nough unless vou know what is more than
enough®, We t00 must make mistakes and pass on the wisdom gained
from cur folly %o succeeding generations.

"4a the air to the bird or sea to a fish, so is contempt to
the conteaptible®™., People are contemptible only 2s they make
themselves so, Thue to feed *her with contempt is juset. Those
reople who allow themselves to be oppressad without a murmur de
gserve the tyranny they bring upon themselves. Most despicable
of all ars those who desire to throw off their oppression but
nsvertheless resign themselves to it, "Socner rurder an infant
in its cradle +than nurse .nacted desires™, is Blake's response
to passivity.

"The soul of swset delight can never be defil'd", The
essence of all true good and beauty is eteérmal, although the
physical and temporal manifestation may be much mutilated,

"As the caterpiller chooses the fairest leaves to lay Ler eggs
on, s¢ the priest laye his curse on the fairest joye®™. Orgamr

ized religion, says Blake, seeksg to restrict and limit the joys




of human existence in order tc obtain a supsrficial piety and,
more importent, servility to the oligarchy of the priesthood.
The harpiness of the individual in his seneual joya is not
sacrificed *c God but to the power of the Church or the mores of
society.

"The crow wish'd everything was black, the cwl that every
*hing was white"™, The crow wants the world *to lcck at life from
his viewpoing and the owl would have it observe life from Lis,
and yet thevy are both birds. The sam® blind obtuseness is fcund
in mankind, and Blake is forever attempting to point out the
ultimate unity of apparent cprosites,

"Iluprovement makes s*rait rcads; but the crooked roade with
out Improcvement are the roads of Jenius™. GCenius can experience
the many meanderings of the mind and imagination and benefit by
ther, knowing th-t the shorteet distance between iwo points l1s
not all inclusive, Blake is repeating the wisdom of *he fcuntain
which ¢cverflows,

*Where man is not, nature ie barren” is an expression of the
Blakesan *ype of idealier which equates man'e Imagination with the
Divine. VYNothing is perceivable in Nature except *through ee¢nsation
ae it acts upon the imayination. Berkeley believed there was no
material substance bu* only ideas of it; but he also maintained
that all ideas were in the mind of God which therefore meant that
an idea of Wature could exist without Man's presence, This was
not credible tc Blake who szid that God's mind works thrcugh Man,
Thies is why Man has such a dynamic influence ir the shaping of
history and why Man ies c=arable of perceiving supernatural events.
With such a view of course Nature¢ must arrear barren where Man's

mird ie not,




"Truth can never be tcld 80 as to ze utnderstood, and not be
believed™, Elake had the same underlying beliefs about Truth as
do the presentday Praguatists. H e saye earlier: "Everything
possible to be believ'd is an image of sruth®. It is because he
believes this that he says *If 3 fcol would persist in hie folly
he would become wise™, There is a truth to be deduced from every
posaible line of thinking and imagining, and its synthesais and
resynthesis with every moment of saxperience makes the pursuit of
truth infinite,

T ® x & ¥ ¥

Blake abhorred es*ablished religion ze a thing which had
tortured the truth and misled pscople into slavery under *he gulse
of piety. Blake cives a brief visionary history of how this
*Big Lie"™ was accomplished over the centuries. The ancient poets
"animated all sensible objects with Gods or Geniuses™, They also
endowed their cities with patron gods to be placed "under mental
deity". Thie was pazan to be ‘ure, but so long as *the men*al deity
rairtained ite relationship to *the object worshirped, it was not
mis-leading to the worshiprers, They understood their religion.
But as religion became more fermalized a small group reslized
they could enslave the common man by breaking the union beiween
the cbject and its mental deity. Nore and more the significance
of the mental deity was lcst while the object remainedto be cloth
ed in *he interpretations of a selfelected prieathocd, At length,
as prisatly interpretations and parables became the mode of worship,
the ideas of *the priesthcod or the city rulers were worshipred as
Truth. Common folk were 2nslaved by conventional piety forced on
them by established religions aﬁd governments; no longer did

the y rerember that one finds Truth in the hearts of 21l men rather
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than in the dogmatid agssrtions of » poem or in lip service paid
to the gelfish deceits of a few,.
* ¥ & X B &

William Blake sat down to Jdinrer with Isaiah and Ezekisl,

The conversation which enaued ie the aubject of the sscond
"Memorable Fancy®, The gsituation does not eesm so absurd when
Isaiah answers Bl=ake who wonders how they dare "so rcundly assert
that God spoke to them"™. Says Isaiah: "I ssw nc God, nor heard
any ir a finite organical percertion; but my senses discovered
the infinite in everything, and I was then perswaded, & remain
conlirm'd, that *he voice of honest indigrnsation ig the voice of
God, I cared not for the conseguences, but wrotel"™ Tris is Blakeb
answer to those who would later =ccuse him of madnesge; it is also
‘an excellent statement of his positicn on the reveclutionary spirit
xrich confronted late 18*h century England.

Is2ish says that all poets beliewe that "a firm perswasion
that a thing is so, makes it so™, This echces of *he proverb,
"shat ies now prov'd was once conly imagin'd.," Blake believed
strengly that you should defend what you believe because it is
true, Unfortunately thére are many peorle who do nct possess a
"firm parswvasion” and consequently modern aociety, ite laws, and
its religions have been able tc subject them, althcugh they may
object in principle,

It was, Ezekial remarks, the "firm perswasion" of the
Israelites, who believed that Poetic Genius is the "first principle
of human percsption®™ and all others derivatives of it, which imr
pelled them to prophesy *that 21l other "Cods would at last be
proved to originate in {(theirs) & fo ve the tributaries of Poetic

Geniua", DBecazuse the peoples of Isrsel believed in this so positive




ly and fougkt for it, *he thing which they believed became reality,
"for =211 n-=tions believe the jews' code and worship *the jews! god,
and what 2reater subjection can be"? concludes the prophet. So
all revolutions cculd come to pass if the people possessed suck a
firm belief in their convictions,

Blake is criticel of the awe with which the two prophets re-
gard their visions of the divine.?5 He could Liceelf, thrcugh
hig highly senesitive imagination, bring on a vision almost at will,
There was nothing supernatur=al about it at all, Tkis is the reason
why Blake quotes Isaiah as saying: "I saw rno God nor Leard any,
in 2 finite organical verception", Blake would have them sappear
ae ordinary mortals whose visicnary powere were no more super
natural than hie own. Most efiectively the roet destroys the aura
of the supernzatural by making his entire "Mercrable F=rncy" a parody
on Swedenborg!s "Memoratle Relaticne™ whose conversations and
Bocizalizing with the Angels in heaven had become an international
tepic of conversation.S6

Concluding the interview with the prophets, Elake questions
why they mortified their bodies during their lifetimes. Their
anawer is sc¢ that they migh* raise "other men into a percention
of the infinite,"™ while they avoided compromising their consciences
with materizl desires. Blake cannct resist pokirg a little fun at
this dectrine of bodily mortification fer the good of the soul,
For him "Man has no Boedy distinet from ris Soul”, snd certainly
"No on® bruises or starvés himeelf to make himeelf fit for labor?.
(J.I,17L81)37 But the prophets! gozl is good, if their me=2ne are
unnecessary, It is noteworthy, *oo, that these two ascetice use

as analozies, Diogenes the Cynic and the Indian tribes of North




America, Both the cultured and civilized together with the primi
tive and barbaric considered "psrception of the irfinite®™ the high-
eset motive in their lives,

* % ko x A B

The next gection of The Marrisge deals more directly with the

protlem of that "perception of the Infinite"™, Blake zocd humoredly
states the truth of the Biblical story that the world will be com
sumed in fire at the end of 6000 yeara, But aprarently the fires
%¥ill be *hose of the kindled imaginsation, which will destroy this
fallen world bound by passivity and false reason, "The cheérub with
his flaming swerd"™ whe guards the Tree of Life will leave hie poet,
and all cre~tion will be devoured in flames, then tc "appee~r im
finite and holy, wheress it now appears finite & corrupt®., &S. Foster
Damon interprets thre cherub zs *he "spirit of knowledge™ or Rezson
(as oprosed +to love), and the flaming sword represente "Prohibition®@8
He goes on to suggcest *hat the Tree of Life is a2 symbel of Gener-
ation., Thus, the Day of Judesement wculd be characterized by the
overthrow of the restrictions which laws and religion put con sex
uality,

"ris will come to pass by an imprcvement of sensuzl enjoy
ment®, Now Blake helisves each individual may aprroach The Day
of Judgement in this tempor=zl 1ife, but it requires that the inr
stitutions which hamper the ®sensusl enjoyments” of life must be
destroyed, We mus*t rid curselves of +he "heavenly" and Puritan
ical notion that the body ie distincet from the soul, for this has
been the starting point of all such restricting institutions in
society., Blake's cwn poetry is g decided a“*enmpt in this direct-

ion, and he finde in his method of‘printing with corroeaives a




beautiful parallel:

".es this I shall do by printing in *he infernal method by
corrcgives, which in Hell are salutzry and medicinal, melting ap -
parent surfaces away, and displfying the infinite whick was hid®.
Thus, if man destroyed those falee notions of the divine and the
instituticns in scciety whickh promote those notions, if he cleansed
"the doora of perception™ to ris own scul, he woculd have arrived
at *he Day of Judgement where "everything would avpetar... as it
is, infinite", Until then, Man will see "all +ringe thro' narrow
chinks ¢f his cavern™ and nothing shall appear as it is in Eternity.

X k ¥ % & »

The third "Memorable Fancy" is of a printing h-use in Hell
and "‘ke method in which knowledge is transmitted from generation
o zeneration®". The printing process t2kes place in six chambers
within a cave, each of which employs varying groups of benevolent
mongters working in closs cooperation. 1If we glance back to the
section just analyzed, we notice that Blake refers to Man's "cavern",
The cavern sesems *c rerresent man' s brain cr soul in both tLese
instances, 29

In the firs* ch=amber Man! a mind is enlarge? and rid of its
false precencepticnz, In the seccnd chamber the mind is adorned
with nan aesthetic appreciation of reascnables and crdsrly rreportion
ard lined with axioms of univers=l truth. In the third chamber
the mind of Man is given *the imaginztive qualities which impel
cre=tivity and allow it *o soar %o infinite reights. In the fourth
chamber the hard guslities of reascn and proportion are melted into
vliable materials for human use. In *thes fifth chamber these now
rliable Juelities zre jcined with ‘*-:he infinite gqualitiesg of imagin
ation and creativity, Finally, in *he lmet ch=nber the aynthegis

is put to use by men whe employ this supericr mind to gather know




ledge and store it withirn bocks for coming generations.

This is an allegcry containing what Blake considers is the
ideal resul* of transmitted knowledce. Here Man'e mind is purged
of its falee notione and put in*oc a e+ate of innocence. It is
criven *the faculties of *rus Reason, "tke Outward Circumference of
Energy™ and provided with génius which is capatle of seeing in-
finitely intec *he nature of thin¢s. These guali+iee are not at
war with cne another but mutually aid in the aprrehension and
transformation cf experience intc thought. The apiritual forces
¢f the mind work on ite though*ts, molding and knitting them one
tc another into percertive knowledze., It is kncwledge arrived
at through *his rrocees *hat Blaks feels is true and eternal——
worthy of bock form; all toc sadly, hewever, fallen man refuses
to emplcy such a process or exzalt suck a mind.

* 2 % % % *

"Tle Ci=n*s whc formsd *his world into i+*s sensual exis*ence,
and now ssem *c live in it in chains, are in *ruth the scurces of
its 1ife and +the sources of all ac*ivity; but the chains are *he
cunring of weak and tame minds which have power *o resist energym.
Blzke refers tc *+Le Giants, *he cre=ative ~nd active elements in
*re world, as the Prolific; the other portion of the world, those
conning minds which have seemingly ench=ined *he Giants, hLe calls
the Davcurers, Howevsr, the Devourers mersly thirk *hev Lave
enthralled “‘Le Prolific, since “hey are capable of seeing orly *he
cutward forme cf *hings, Actu=lly, *he Prolific ar® not erchained
any more thern are the Devourers, fcor while the latter are a nec-
e¢agity to the Prolific as a consumer of *+heir creaticns, the De
vourer rejuires for his use *he thihgs vhich the Prolific creates,
Thus, we have an economic situaticon wherein the producer and ccmr

sumeér are mutually necessary to one another, Blake locks down
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his nose at the unimagina*ive and bizcted Devourers whcee vanity
rakeg them blind to the truth, but he does admit they Lave =2 pur
rose-— that of stirulating the creative energies of the Prolific
and thus promoting progress toward the Apocalypse, This is irony,
for, above all, *he bourzeois Devourer does not want progress of
any scrt, As *Le conservative element, he continually seeks to
enslave =ociety and keep it in =2 state of passivity. EHEis own
jemanding nature, however, nct orly motivates, but requires, that
which c¢nly his revolutionary enemies, *he Prolific, ~an provids,
Thus, he keers alive +he element which he would happily annihil-
iate under any other circumstances,

Nowx some petorls migh+ r-~ise the ~rgument th=t only God may
be called "the Prolific,"™ bu% Bl-ke, *he humznis* -rawers: "God
only Actes & Is, in existing beinges or Men", Not that God is Man,
but He is inmmanent in Man, This is why Blake proteste against
inhibiting one's desires and enerpgies, for they lead to an appre~
hension of the divine, To suprress them ie to reject the vision
of God.

Blake goes on to say that the two classes of Men, the Prolific
and *he Devourers, are always on this earth, and it is right that
they should be enemies, though religion is constantly trying %o
untte them in order to dissipate the power of the Prolific. Christ
did not wish to untbe them, but arvroved of this strife, saying:

"I com® not to send Peace, but a Sword",
Satan, whom Blake calls Ydessiah, was once thought of as the source
of Man's engrgies bafore the Fall, bu*t both Sa*tan and Energy are
now ¢alled avil by *+he weak men who hate strife, Cnly when the
Day of Judzexent ccumes, will fallén kzn transcend %his strife,
for all men then shall rise to a vision of *he infinite where social

=nd religisus bounds will hav®e no meaning. Wrile men live upon




this 2arth, however, it is meet *rat ~hey should progress toward
visionary *“ruth *through intellec*ual strile,
* x % % & X

By the time Blake has reached the writing of his fourth
"demorable Fancy® it is not asurprising t¢ find that an Angel has
become gquite concernzd about this young blasphemerts lot in
eternity.

f...consider the hot burning dungeon thou art cvreraring for
thveelf.." Blake agrees to see Lis lct in the conventional
Ssedenborgian starni*ty, if aftervard he may have l2ave to comp=re
nis lcot with *that of *he Angel.

First 3lake is 134 +thrcugkh 2 stable ‘hich hss been sugzested
reprasents *the repos® of the "horsss of instruction®, thoase weak
and reasoring creatures for whom Blake srows so little respect
in rie " Proverb".30 One might also intesrpret this ms the first
home of Chriatianity, since Chriast was Dorn in a s*zble, The
leap from stable to Church into =hich place Blake is next led
would then gymbolize the grent chance th=%t has taken place from
the simplicity of Christ's teaching to +he dogmzs, doctrines,
and ritu2listic vomp ¢f prezent d=y Christianity., The ingsl =and
Blake do net s*tay in *he sanctuary of ths Church, howaver, but
isscend to the vault or foundation at whose 2nd lies the mill
cf logic on which all eresent day religion is based., From here
they come to a cavern, wlichk prombly represe¢nts the mind of man,
and they descend into its windino depths till thev resch the inr
finite toundleas which is man’s imagination. "Comfor*ably" Elake
sits on *Le root of an oak tree, rerrestnting *he sirong focund
ation of hie faith, while *re ﬁngallperches on a fungus which

Lanzs "head downward" into the deep, the ugly complizated oub-
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growth of a2 faith foundad on n=*ural error. Vhen 3Blzke suz-2sts
ey jump into the Abyss "and sss whether providence is here =21so, "
“h® Ang®l r=iuse3, posessing neither the faith nor the fearless
nesa of the young revoluticnary; eo, the two sit watching the
"fiery" void. The sun i8 "black but shining" zsiving off ncne of
tre neat and light #hieh Swedenborz says arises from divine good
and *ruth,3} Around the void crawl ruze spiders, the black ones
fighting the white ones for the souls of the "animals sprung from
curruption™, Blake has ra2focused this scent cf the conventional
Las?t Judgement —~heéres the Angels war with *he [Levils for the aouls
of men.%% Byt for Blake the conventional zood of the Angels differs
only in color from *he ccnventional avil of the Devils; they are
all nidecus spiders., BElake's companion *ells him his lct in eter
nity is c=s8% betwesn the two,

fuddenly, from Yeneath =2 temnest arises, and from the east
arpears 2 3sc=ly and hideous Leviathan be=ring down uwvcn them in
a "cataract of blood". David Erdman in hie recent study Prephet

Azaingt Envire sugeestg this Leviathan represents, in the sy=s of

the Tcry Angel, “hLe spirit of Revolution rieing from the unknown
abyss of *he coming 1%*h century.®3 Terrified by *he face of this
wongter, the Angel of ccnventional religion ~nd ~ociety immeliately
{lees from his dnzmatic position on the fungus back to *he safety
of logic=l argument in the mill, Blake, rowever, ctays where he
is, for Le does not fear reveclution or change. As soon =a “he
Angel disappears *le scene fzdes and Blrke finds hirself "sitting
on a pleasant tank beside a river vy moonl ght, he2ring a harper"”
Birginz:

"The man who never alters hie orinion is like standing water
& treels rectiles of the xind®.




The staznant min? of the Anzel, so firwly seated on conventlons,
refuses to admit change, proezress orether than customary tra-
dition. Because of this state of wmind the awesome figure of
bloeedy revolutlon forms within soclety, and it will keep arpear-
ine se leng as the imagination of Individuals 18 suppressed by a
formal rule of socclety.

Blake then returns to the Angel in the mill who ias surprised
that the former has escaped frem the monster, He 1s blind te the
fact that 1t was his own repressive and reactionary ildeas--hls

"metavhyeics'~--which preduced the Leviathan of revelt., Now Blake
rroposes to show the Angel what the latter's position ig in eter-
nity, thouegh the Angel cannet Jdlscern 1t because hls false cencerts
an? standards disguise the Truth. Fercibly he carries the Angel
away from the scene of established concerts of the status nue te
a revelation of thelr true character. Flrst they fiy westward
to the aun where they are liberated of these false concepts, and
then they continue en te outer space far from the sun, between
Saturn, clouded »y gaseous rings, and the "fixed stars.” Here
18 the Ancel's "lot"--where everything 18 either degmatically
"fixed" or clouded by ether, billions of miles from the truth and
good ef the Swedenboglan sun, The two pass agaln through the
stable into the church where Blake leads the Angel to the Sible,
and c¢veninz it they look Aown into a vast pit. They then descend
until they come teo "seven houses of brick," or the Seven Churchea;34
inte one of these Blake leads his Angel to witness the sum total
meaninz of conventional religion and =meclety. Within are all
specles of monkeys chalned by the middle and continually preying
uron one another. "The weak were.caught by the stronz and with
grinning aspect, first counled with, and then devour®d by pluck-

ing off first one¢ limb and them anether..." And se the soclety
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of false reason seducss its individu~1 msnbers =nd *hen quietly
de vours their trus reason, their iragination, and their genius
wnile all along subdued by itas own chains, As *he twe return
Blake carries with him a skeletcn of one of the devour=d,which.
upon entering *he mill, turns into Aristotls's Analytics., Here
in the realm of logic, the very foundation of society's false
r2ason apresrs *c be nothing more thzn the acience of analysis,
wherein everything is bolled down to constituent elements, and
nothing is viewed as a whole,
* » % ¥ £ ¥

The next ssction deals witk Blake's c¢riticiem of Swedsnborg,
wkhom he may have sdmirad 2t cn® point in Lis car2er, However,
as Blake Lirself came to realize ~hat it is tha* rakes religion
and government sc often unjust, he s=w thet Swedanborgz had fallan
intc the same errors as all tiose before hir, Swedenborz had not
gean that there is onlv a differences of coloring between geod and
evil, *h=t +he moral ccde of =rc4 and evil ie merely the product
of narrowminded, fearful men in leazue against zenius, These are
‘he men vho clz2im th=2% murder ia ¢vil =2nd *then procesd tc execute
*he murderer, 8Swedenborz i3 nct see *hat thess *wo acts are in
réality one and “ne saxe thing, nHu* *rLet one ic s-nctioned by
socisty, while *Le other is not. &ince Swedsnbore had not s=en
this lack cf essential difference between society's standard of
good and evil, Blake feels tha* the Swedish visionary's works are
"only the Contents or Index ¢f already published bocks,..Sweden
berg has not written cone new truth.,.he has written 211 the old
falaehoecdg"™, The reascn for this, says Blake, is *hat Swedenborg
had conversgsed only with Angela who were "religious™ and not at

all with Devila "who hate religion®™.




BElake sees religion as *k2 chief promoter of this false dw
ality of good and evil. Swedenbergz couwld see the z00d *hat is
in moral virtue, bu+* he was unaware that *hesre are many falsdhoods
shich go by the samé name, Becaus® religion masks truth by its
Catezoriega of *ha gocd and the esvil, Blake considers it an evil
inatitution, What is true is good; what is false is evil, Any
ingtitution in scciety which arbitrarily, without recourse to the
fundemental truths, determines a code of good and =vil is in it
gelf an evil of extreme magnitude, It seeks to lead +h® unwary
out of *the pathe of truth and thus reduces *the whole of society
to acceptance of a false cods for ita own aselfish e=nds.

* ® F Kk x »

The fifth "lemorable Fancy" concerne the disccurse of an
Angzel and a Devil. The Devil opens the conversation thus:

"The worship of God is: Honoring his ziftes in other men,
¢ach according to his genius, =-nd loving the greatest men beast:
those *ho #nvy or calumniate 2reat men hate God: for there is
no other God". This rLarks back to the proverb: "The most sub-
lire act is to set =znother before you". Blake believes that the
greatsgt meén are those who base th=ir lives on Truth, 2nd in
them Sod is most manifest, The Angel s2es not the truth in the
Devil'e remark, but only *he heresy as it pertains to established
religion., Turning 2 series of cclers, bu* finelly mastering him
self with a show of hynocritic tolerance, the Aingel resnonds
¥ith ths characteristic dogma of =stablished religion: "Thou
Idolater! 1is not God One? And is not ne visible in Jesus Chriet?
and has not Jesus Christ ziven his =s=nction to *he law of ten
commandmenta? and are not all othef men fools, sinners and noth-

ings?th
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The Devil zoes on to assert *that, since Jesus is considered
by *he Angel %to be *he greatest man, ke should be loved by him
t¢ the greatest degree, He continues, however, to point out how
Jeaua broke each of t+he ten commandments, "I tell you", says
ths Devil, "no virtue csn exist without bresaking these ten
commandments, Jesus was all virtue, znd acted from impulse, not
from rules®, The ten compzniments belong to tha% f=lge religion
:f the Great God of Judzement. Thie is Bl=ks's philosophy as we
have seen illustratsd all 3long., Imrulse for truth is the way
of hcnest virtue, not obedisnce to lawas of the sgtablished moral
zo0d.

When <he Ang=l had heard this argument he embraced “he Devil's
form, "was consumed ~nd arcse as Elijah"™. With optimism 3Blake
views *the eventual conversion of =211 men to truth, He remarks
that he and this new comer *c the ranks of Hell are now gocd
friends who "often read the Bible *ogethsr in its infern-l or
diabolical sense, which the world sh-11 have if they beh-ve well",
In slicrt, the 3ible has worth only if it is read ~itkh insight by
whick all the world will benefit only after its conversion. But
the Bible of Hell, *ruth through energy =nd desire-more gspecifice-
ally, the workse of William Blake- is hers in the world now whether
socisty wante it or not. Enerzy and desire are irnate in Man,
and its suprression will only c=use revolition, for every indid
vidual hae Lis own ocutward circumference of the ensrgies wrich
is true reason. "One law for the lion =2nd the ox is Orpression™,

# X & » * %
"A Song of Liberty" concludes ‘he work. Here in this poem

which was later added to The Marriage of Heaven and Hell is the

final position of the "just man® in *transcended society. It
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provides thes sclution to "The Argument" wherein thes conventional
Angel is d=throned, Rintrah ceasss to roar, and the imrginative
Han exists with »11 his energies in society without the conflicts
which have torn him ir one Jirection toward “he dessrt removesd
from himanity, and in the other toward serfdom. The posm 2lso,

on the politicel level, =ckncwledges the freeing of &merica and
France from their menarchial tyrannies and urgss the collapse cf
Papal power, Above all, Blake is expressing here his desire for
the *ime when "Empire is no more!®™ —— when the Lion and Wolf shall
ceasge",

"The EBternal Female groan'd"™ =nd the zarth gave birth to
revclt., In that first pain of labor there were ominous warnings
to all lande which tyrannized their rveople,

3."3hadows of Prophecy shiver along by
the lakes and the rivers, and mutter
acrosa the ocean: France rend down
. thy dungeon!
4, Golden Srain, burst the barriers of
0ld Rome!
5, Cast they keys, O Rome, into the deep
dowm falling, even to eternity down
f2lling,
6. And weep®.
Thern the earth presented her howling child, Revolt, before the
®"atarry king", Urizen, god of false rezason and opprecssion. He,
"flag'd with grey brow'd snows and thundercus visages®, those
tyrants whom he had enthroned, sent forth "the hand of jealousy
+ + « and hurl'd the new born wonder thro'! the gtarry night", an
the child Revolt f=l] intc Amarica on April 18, 1775, there to be
raised to maturity.
Blake offers another warning proclamation, this tims to the

individua}=toc the London c¢itizen wrapred up in his bourgeois

affairs, to the refugee Jew counting his gzold, and to *he black
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and ignorant African. Tooc late th® "hoary" Uzizen realizes hie
mistake in rejecting Revolt, for now all which the former rerre-
sents ie doomad by a power too great to be withheld., All the
domain of orrregsive Reason is "f=lling, rushing, ruining!

buried in the ruins, on Urthona's dens™-fallen from the brilliant
starry skies of logic to the dark underworld of the imagination,
Yet he 8%till leads his "starry hosts thro' the wastes wilderness"
stubbornly repeating hia "*en commands" while mature Reveolt sits
"in Lhis eastern cloud" in France. There Revolt spurns the armies
sent against this nation, scorns the manifestoes which object

to her defiance, and "stamps the atony laws to dust®™. With the
raze of the 0ld laws and covernments, the old institutions and
ways of life, horever, Le must "locse *he eternal horses from the
dens of night™. These are the prroverbial "horses of instruction®,
w0, now that the wrath of "th2 tyger™ has cleared the path, must
build from the ravazes 2 new and better way of life, We may infer
that Blake did not entirely agrese with Lis own proverp: "The
tyzers of wr=th zre wiser than the horses of instruction®™, Cer
tzinly ke did not bvelieve that the "tygers™ should be "wrathful®
always, any more than he fel® ‘the "horses of insftruction® should
hinder the necsasary "hconest indignation® of the revolutionary
spirit., Neither should the "horses of instruction®™ oprress the
eneryies ¢f society, burt merely zuide +hem., Both have their

value in the series cf 2vents in a revolution. "The Lion and the
Wolf shall cease®, for their mission has been accomplished;
Rintrah roars no longer, for oppressive Reason is ovsrthrovn,

and the vital imagination reignsi No longer must black vested

religion "curse the sons of joy"™ who act by impulse and desire;
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ne longer must tyrannic government "lay the bound or build the
roof”, Resson must be true Reason, "the cutward circumferencs™

of *he hLighest energies: it may shaps but not orpress the de
sires. Above all, we must ce=se to praise the person who "wighes,
but acts not", for he is despicable, To kill a desire is to kill
a living thing and "evsry thing that lives is Holy™".

* ® % %X % 2

The Marriage of Heaven and Hell is an attack ¢n conventional

18tk century soclety, its philoeophy and politica. It satirizes
every thing within that society from its economice to its theo
logy, and yet there is something more here than mere gensr=zl
attack on the world in which Bl2ke lived, David Erdeman in his

recent book Prophet Agzainst Empire studies Blake primarily as a

*nost of social vision" whoee vworks were an "interpretation of
the history of his own times,"35 pe fesls that Blake, like many
prophets, belisved that he would live to see *he enactment of
his apocalyptic vision in a *time when "Empire is nc more':

"...despite the occasional shrinkings of Blake as
citizen, Blake as prophet, from The French Revo-
lution to The Song of Los, from 1791 to 1795,
cleaved to the viaion of an izrinent spring thaw
when the happy earth would !'sing in its course!
as the fire of Voltaire and Rousseau melted the
Alpine or Atlantic snowa®,36

The composition of The Marriage of Heaven and Lell", etched about

1793, is situated in *he midst of these most optimistic works.
The final prophetic vieion in "A Song of Liberty" is certainly
an expression of the poet's faith in the power of the revolutiom
ary timesa in which he lived. No cne reading its powerful poetry
can helpn apprehending his deep conviction that the day of social

judzement is at hand, Blake, however, lived to ee2 the rise of
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Napoleon from the devastation of *he French Revolution, and with
this came the conseguent dashing of his hope that such a day of
judgerent would arrive while he was living, Never did he lose,
however, his fundamental belief in the salutary eff:zcts cof re

volutionary enerzy, Blake saw in *he 18th century a microcosm

ef a urlverszl pat*ern of fallen scciety. While The HMarriage of

Heaven and Hell is a satirical studbr of a narrc™ minded reaction

ary society whcaee religious, moral and political oppressions
produced both the French and American Revolutions, it is also by
implication a picture of fallen scociety zince the time of the
first humans to the Day of Judgement, In "The Argument™ Blake
has portrayed the cycle of revolution which will .reveat iteelf
endlessly until all mén reach that final vision of "A Song of
Liberty" in which "everything that liveg is Holy".

To what degree then, is The Marriage of Heaven and Hell a

social satire of the 18th century and ©% what degree is it an
expos€’ of the nature of fallen Man? Since Blake holde the im
agination-— that faculty of vision wkich inducss an zprrehension
of Truth beyond ordinary se¢nse perception-to be of prime impor
tance in Man's life, it is aprarent that hie poetic works, though
easily interpreted in terms of his conteéemporary social prcblems,
should be cconcerned with the universzl meaning of life. Because

of tkia, The Marriage of Heaven and 5211 may be read on two levels,

Surely, we can see the contemporary social satire in The Marriage.

The Angel certainly reoressnts the repressive 18th century society
which is bound by its lack of imagination to stiff moral codee

of right and wrong, Threcugh Blake's eyes we see it as a society
frightened by the consejuences of ;he very conditions it has im
pcsed upon itaself-—a society fatalistically submitting %o those

conditiona, because it fears even more the activity which will
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change the status quo and reveal the precaricus fcundations on
which ite rationaliest’ philosophy rests. In the Devil, on the
other hand, we clesrly see the spirit of revolt stirred by man'a
struggling imagination which realizes that this society is false
tc its very presurrositions, It resents *the rational resetrictions
whick arbitrarily impose moral codee, foster a Deistic philosophy
and thwart what is the egpential divinity in mamr-his imagination.
Between the Angel and the Devil, and paradoxically expressing both
their natures, is the individuzl in society. He has the alter-
native to submit to the Angel or ally with the Devil, for in the
philosophical aituation of 18th century society Blaks feels it is
impossible to sit on the fence. One either accepts the rational
world and all it reprr2sents or he is ruled by his imagination and
is considered a herstic.

Blake at‘acks the ethical foundatione of the rationaliset
philoseopry of his time, The false ideas of zood and evil are
those promoted by unimaginative tyrannical minda. Where is the
differsnce between +he murderer and the scclety which arbitrar
ily imposes execution cn the murderer? TFor Blake the motivation
of revencge was no more noble than that ef murderous hate. He
saw inst-ad that the revelation of God was realized through an
interaction of contrary states of paseivity and ac*tivity. Those
whe ferr activity abstract from this their own false moral code
basel cn passivity, and it was by this code that his eocisty
lived.

He points out the evils of orthodox religion in hias day, a
theclogy which separated the soul from tre body and subjected

itself to a passive norzl code by promising a lazy, blissful
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keaven tc those wkc obeyed, and a *orment in hLell fires %to thoae
whe did not. Elake psanetrates +he ritualistic dozmatic religicn
to show us that it is only in activity that we realize the true
nature of the God within ue.

The poet attacks the 18th century ideas of art which origi
nate from the clouded nminds of those who work to justify the
rationalist philosophy. He, himself, seesks to clear men's minds
of their passivity and "display the infinite which is hid"™ from
mere reasoning.

During the atartling "Memorable Fancy" in which the Angel
gsbowe Blake ris lot in eternity, the post zives us a clear
picture of the narrow mindedness ¢f 18th century politice. The
conservative rafuses to see the inevitable revolution he ic
bringing on by reactionary neasures and inability to understand
social conditions. He cannot 82¢ beyend the end ¢f Lis narrow
iegislative ncse, for that, toc, is based on the rationalist
philoscphy which exalts rassivity and refuses to acknowledge tlm
vital and active imagination of Man., Finally, in "A Scng of
Liverty"® Blake rortrays that revclution as it was Larnrening in
Acerica and France,

The satire he has written of hie conteéemporary world pene

*rates *hr-ugh every word of The Marriaze,.But, while it bitter

ly attacke that soclety and leavea the object of ite criticiam

completely devastated, The larriapge has a more far-reaching im

tention than mere destructive att~ck., What makes the attack so
vivid and meaningful is Blake's desire to create a true sense
cf insight in his reader ccncerning the life of humanity and
its search for Trutbr—an ineight wiich is social vision in its

greatest sense,
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It ie from +the second level of meaning in The Marriage of Eeaven

and Hell that we begin to perceive this enveloping insight. As

we read the work and incrassingly more of Blake's philosophy is
revealed to us, we realize that this poet is no! nerely a human
itarian, indignant at *he foibles of an age., He is even rore
the prophet with a profound revelation of *he role of human so
ciety in all timee and ite significance in *he divine and eternal
ervironment whkich envelops this sensory world. UHe has divined

a true reaning to life which undercu*s arv philosopky based on
*he supsarficial reasoning of *he senses. For Blake the senses
ar® the least importz2nt in our arrrehenasion of the divine and
sternal m#aning; thus, ke concludes *hat a2 philosophy based
solely vpon *hem (28 was 18th century rationalism) would be moset
alien to the truth, This attitude is not one which Blake jJjuat
snatcked ocut of the grab-bag of a vivid imagination., It shows

a deep perception of the nature of mam—a pevchological insigrt
we might *srm it todny. He was aware of *the aspirations of man
and tre wonderful capabilities of an active inagination. He
also knew ‘hat man's nature Lad never been satisfied with the
vague and unineplrsd explerations c¢f 2 rationalist philceacphv.
Eut nei*her was Blake hapry with religions of mvstery which
seermed only to confuse and misdirect man's imagination and which
vere ejually happy %¢ claim with the rationalists that God wase
unknowable, Blake, with = deep faith ir man's nature and Lhis
ability to Vnow God and the divine purpcse, accerted the imagin-
aticn as the contrstcens of Lis philesophy. With it came the

all-enveloping insight which we see in The Marriapge of Heaven

and Hell,

Blake not only wanted society to gain this insigh®—thue
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tc gee the absurdities on which it was founded, but moreover,he
wighed tc raveal the way of salvaticn to the individual man.
Esaentially this was not Leretical to true Christianity, although
Elake would have ncthing to do with tLe =atablished religion of
tis time, which he viewed as having lost the recessary imagin
ative gpirit. Instead he points out the iraginative =2rd ener
getic life cf Christ ag the pattern for men *¢c live by, When

we gay that Blake was attempting to reveal the way of ealwvation
to the individual man, we mea2rn that he wae attemrting to clarify,
fcr the men cf Lie day and the generations to follow,the essent-
ial spirit of origiral Christiznity which had beccme increasing
ly rare since *the time of Christ,

That The larriage of Heaver ard Hell is vitally concerred

with fallen Man is shown by BElake's use cf the Angel and the
Devil who in themeelves recresent a concept in conventional theo-
logv wiich he 13 a=tirizing, Bl=ke dces not velieve in a "marriage"
0f heaven snd hell in one senge, for if the tvc s*tates are taken
Yo mwean the greater ccncepte cf Re=zecon and Energy, thev ares comr
traries never *¢ be united. Vet in another sense he dozs believe
in a "marriage® insofar as the interaction of these contraries
will projuct a trus insigr* into +re divine rature of our minds.
Khen man cnce “ruly realizes *hat re iz a fallen cre-ture whose
sengses are irperf2ct and whose ipazinsticn is the single link
with Lis previous state of oreness with the Infirnite, he will
then have the insight which will maxe it possible for rim to rise

from the fallern state intc thLe &ternal.

The Larriage satirizes man's blirdness by calling the fac
ulty ¢f his salvation the Devil and thé hindering faculties the

Angel. GScmehcew in Lis f=lien ignorance Man has *urned proger
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trhings upside down. He is blessing and exalting theat very spirit
whick will prevent his salvation, and he is fearing and condemmr
ing *ka* which will give him necessary insight. Blake makes it
his task *c tsar avay the veils of blindness and expcse the Angsl
arnd the Devil in their true relations.

In concluding this study of The Xarriace c¢f Heaven and Hell

we may then answer cur vrrevicus gquestion: to what degree is

tris work a2 gocial satire of the 18t:r centurv 2nd to what degree
is it an expose! of the nature of fallen Man? It is cbviously

to all degrees both, For while Lis emphasis is in terms of the
restrictive converntionality of the 18th century, Blske has under
lined Lis gatire with the basic ideas of his visicrnary philosophy.
In my study of Lis 1las* great prophetic poem, Jerusalem, we shall
see in passing how the poet develored and sxranded these funda

mental doctrines of The ¥arriage., Befcre he died, Blake's comr

cern for the apocalyntic social revolution had its roots in a
far more profound c¢-ncern fer hunanity's revelation of Jesue Christ,
Both concerns are to be found in each of the two works, but the
visible change in emphasis shows a great maturaticon in Blake's
thought. Before Lhim always was the ideal of the individual and
his imagination. Lavatar describes this individual in one of his
"Aptorisms";
"The greatest ¢f characters, no doubt,
was he, who, free of all trifling acct
dental helps, could see objscts thrcugh
one grand imrutable medium, always at
hand, and procf against illusion and
time, reflected by every object, and
invariably traced tlrrough =11 the fluc
tuatione of things".
In iis copy of the "Aphorisme®, just below *thLis quotation, Blake

has written, "TrLis was ChristP®,

* a o k% ok
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Chapter II

Jerusalem: A Study ef Narrative and Symbelism
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"0f the Sleep of Ulro! and of the
passage through
Eternal Death! and of the awa{on—
ing to Eternal Life™,
This ie the giant theme of William Blake's Jerusalen,

the last and probabdly greateéirgiophetic poems, It deals with
the most poignant of all human problems: the meaning of mortal
life, Couched in the allergoric syxbolism of Jerusalem, in
the efory of Albion's f211 from Truth inte Error, which is
Eternal Death, and his slow but inevitable regeneration to
Eternz) Life, we have before us all the fundamental problems
of Man in his search for what is true and for the ultimate
weaning of khis existence. These problems azppear as sub-themes
in the great panoramic theme of Humanity's fall and regener
ation, and in my next chapters 1 shall reepectively study
them in their social and philosophic aspects. In this study
I ashall merely pose the thematic problems in their relation
to the symbolism and narrative of Jerusalem.

It is impossible to begin the study of Jerusalem without
at least some understznding of the symboliem irvolved. Each
syrmbol, each character, implies such a multitude of ideas
and such shades of meaning that it would be an almost impossible
task to explore them all. Therefore, I am compelled for the
sake of brevity and simplicity to give to the reader only the
mest general cutlines of symbols, postroning discussion of
their more subtle meaninge until the last charter.

Multiplicity of meaning is the result of Blake's own

intenee imagination, and in the Descriptive Catalogue for

1810 he deacribes that faculty in himself:



"I assert for My Self that I do not

behold *he outward Creation & that

to me 1t is a hindrance & not Action;

it is as the dirt upon my feet; No

part of Me. ‘'What'!, it will bs Ques

tion'd, 'When the Sun rises, do you

not see a round digk of fire some-

what like a Guinea'? O no, no, I

se¢ an Innumerable company of the

Heavenly bhost crying, 'Holy, Hely,

Hely is tke Lord Almighty', I ques

tion not my Corporeal or Vegetative

Eys any more than I would Queastion

a Window concerning a Siéht. I lock

thro!' it & not with ite,
For Blake the imaginative vigion reveals the Truth, and
Jerusalem is the poetic translation of just euch a vision,
Blake does not eee cur world with his eyes, but with the
profound percertions of Lis soul, In Jerusalem he records
these perceptions in an allegory induced by hie imagination,
and it would seem that if we are to grasp these vigions fully
we muet read the work with equal imaginativeness. Blake, how
evar, hae an intensely important message even for those who
gee the aun as more similar to "a round disk of fire" than
"the Heavenly host®, He vas a prophst who felt a dsep neco
essity to communicate his perceptions to those less gifted
with vision than himself in an attempt to open in others the
eye of the soul, It is for this reason that we find at the
foundaticn of Jsrusalem a group of common problems and baseic
ideas which have meaning for all of us, Beyond them are the
infinite implicationse of those ideas which, onct exrressed
and understocd, may enable the individual re=adsr to travel
ag rar down the imaginative Path te tetal meaning ag he wishes
Lo ge: Alwayd-one must realize, hewever, that the character-

or symbel cannet at any time be 1ifted out eof 1ts cen-




text or given one dogmatic interpretation withou* in some
sense putilating tre total meaning of the poem. Blaks's
theme is universal, and hkis synbols have universal impli-
cations. Having expressed the paradexical position in
which I etand (as does any critical intsrpreter), I shall
now proceed to offer an exprlanation ¢of symbol and narrative
on the primary level with the hore +that the reader will ex-
plors the greater dspths for what only ke himself can gain-
a vision of the universal meaning cf life through the indiw
idual imagination,

Blake is first and last a humanist. All his sublime
concents are in terme of humanity. For him, the eseense of
huranity transcends Nature and in this sense c¢an be called
supernaturzl and divine, Albion represents the subject of
the conflict in Jerusalem, *he *fourfcld Man" in Eternity
who in his fall becomes "the Hupmanity in 3Jeadly aleep".3
Albicn is one of the Eternals in +he Divine Family wkich
resides in Eden, Blake's nam® for the state of Eternity.
This Divine Family unites in the one form, the Divine Vision
which is Jesum =~ %S0 spake the F-mily Divine as One Man,
aven Jesus".4 Ae Albion is one of the Eternals, a portion
of the Human Form Divine, his fall represents a proportional
fall from Eternity of the Divine Vision, and Albion's re-
insta‘ement in Eternity is necessary to the supremacy of

Tru*h,




The Savior calls to Albion:

"I am not a God afar off, I am a brother
. and friend:
Within your boscms I resids, and you
reside in me;
Lo! We are One, forgiving all Evil®.5

Notice tke plural, "bosoms"™. Albion is essentially Cne and
yet as his rerceptions narrow and his vision of this unity

darkens in the fall he aprears to himself as many., But it

is proclaimed that:

"Pity must join together those whom
wrath has torn in sunder,
And the Religion of Generation, which
was meant for the destruction
0f Jerusalem, become her covering till
time of the End.
C holy Generation, Image cof regener
ation!
C point of mu*val forgivensss between
Enemies!"®

Albion will be re-—united with hie spiritual emsnation, Jerw
salem by tLe gospel of forzivensse in the world of sexual
birth -~ our world.

Fhat is Jeruepalem? GShe seems to waver bstween the figure
¢f a woman and *h=t of a city. But her eéssence may be des
cribed by thie passage:

"In Great Eternity every particular
Form zives forth or emanates
Its own peculiar Light & the Form
is the Divine Vision
And the Light is his Garment, This
is Jerusalem in every Man,
A Tent & Tabernacle of Mutual For
ziveness, Male & Female Clothings.
And Jerusalem is called Liberty among
the Children cf Albion".7
Jerusalem ie *hat light by which *he Divine Vision sees It
self, The Im~gination, which is referred to ~s the "Divine

Body of +he Lord Jcsus',8 is also "*+he Divine Body in =very
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Uan?.% The true humanity in "Man is all Imagination... God
is Man and exists in us and we in Him",10 It is hard to dis
tinguish between Jerusalem and the Divine Vision; they are
referred *o as marrisd and certainly cannct be separated in
the spiritual sense, I think we way say that she is the
vislonary capability, the freedom of imaginative play that
enables the individual to perceive the Divine in himself,
The more separated she is frow Albicn, the less capable he
is of spiritual perception of truth,and the more subject he
is to the errcrs of sense perception.

The errors of sense psrception are repregented by Vala,
the perversion c¢f spiritual subjectivity intc the delusion
of cbjesctive phenomena, In eternity, she is *he shadow of
Jerusalem, but when Albion falls, she takes form as the ox-
ternal force of Nature. Her existence in this form is mere-
ly the error of Albion's narrowing perceptions, and ashe
derives her separate life only so long =28 she ¢an make him
telieve he ig under her power,

Albion is aprealed to by one of the Eternals concerning
the delusion of Vala:

"Pry wilt thou give to her a Body
whose life 1s but a Shade?
Her joy and love, a shade, a
shade of esweet repose:
But animated and vcgth{ed she is
a devouring worm®.
¥hile Albicn is in Eternity it would seem that Vala repre-
sents *he spirit of Beulah, a state jumt below Eden, a place

13

of "Sweet WMaternal Love~®,.,. where Contrarieties zre ejually

true”, 13 ag the shadow of Jerusalem, She represents *he



self-sacrificing visionary leve. dhen Albion bezan to fall, Vala
teok on objective form until she ap eared as the azggregate of nat-
ural phenomena outside of Rlbien and no lenger the spiritual sense
ef both sexual anAd maternal leve within.

Vala in the form of Nature 1a assecliated with the symbels eof
Rahab ant Tirzah, and the Daushters ef Albion. I shall discuss the
latter when I come to the Sons of Albion, but Rahab and Tirzah de-
serve mention at this point., Blake belleves all error springs
from lesing sight of the subjectivity of reality. ¥hen ilan be-
dne to assdume an objective reality--that 1s, assumes that there
are things which are real and cvowerful external te hls own lmag-
Ination--then he must build un a whele philosovhy based on this
ebJectivity. For Blake, Nature i1z this 11lusien of eblectivity,
shile the "Human Imazination, which is the Divine Viaion,"l4 alene
1s true., Alblion makes the initial mistake of worshipping a per-
tion of himself as gsomethinx external frem himself; this is the
premlse of a natural rhilesophy frem whence, according to Blake,
spring all the errore of our mertal werld. The naturﬁl nhilosorhy
with all 1ts errors 18 represented by Rahab and Tirzah whe are
the azgrezate of the Dauchters of Albien,.

Now the natural philosorhy requires a certain loegzie, érro-
neous thouzh it may be, This lozic is represented by Alblon's
Srectre, who iz "the 3reat Selfhoed,/Satan, Wership'd as Ged
bv the llighty Ones on Earth...Albion fell Jown a Rocky frag-
sent from Eternity huri'd by uis own.Spectre, who 18 the Rea-
sening Pewer in every Man."15

It was Alblon's Selfhood, his reason, then that obscured



his vision of Eternity arnd wrich, looking on the objective
pkenomenon of Nature, develored a rational explanation for
that error which 1e accented as true in the Deist philosophy.
Those things in Nature which ¢annct be explained by *he reason
develop an aura of mystery and become the tyrannical, dog
matic religions of the worid. The Selfhcod assumes an ethic
of sin and virtue, of right and wrong, of gcod and evil and
all actions are judzed =2ccordingly. In Jerusalem, the Sons
of Albion unite in this one form of Albion's Spectre to form
the rational counterpart of their emanations, the Daughters
of Albion wko, as I have mentioned, rervresent the loss of
visionary psrception and the conseguent assumption of an ex
ternal Nature, It is interssting to no*e 2t thia point that
the very plurality of the Sons and Daughters implies dia-
bkarmony and divislon in Albion himself after his fz211 has
bezun., Their quarrels, toc, indicate the paradox of rzason
and nature, and the continual battle of the Female will to
subject the male, This sexual strife dees not exist in the
Bt2rnity of the Imagination - o¢nly on the natural plane
where ¥an worships the female principle of N-ture as some
thirg apar* from Limself,

"And everv Natural E;t‘fec+ has a Spirltual Cauge,

and Net

A Natural; fer g‘Vaturnl Cause only séem; it is
T a Delunion of

, 16
Of Ulre- & a ratle of the periahing Vegetabla Kemory .’

In this staterent from ¥ilton Blake 3esnies the whcle ratiomr
al and natural philosophy,

So far we have mentioned those aspects of Man's fallen



existence and none cf the regenerative principles which will
open up the world of vieion in hir and allow him to tranecend
the errors which he has created. The symbol of the greatest
regenerative power, and the heroic figure of Jerusalem is Los,
811 of the other regenerative principles are subject to him,
even hie whimsical femzle emanaticn Enitharmen. Los and
Fnitkarmon are symbolic of a number of things: "Los is by
mortals nam'd Time, Enitharmon is nam'd Space".17 Tirme and
Space are f2llen corcepts and of course do not exiet in
Eterrnity, but they are concepts which nevertheless aid in
regeneration, for without these limits fzllen Man would exist
in Chaos, These concerts also make possible Creaticn, the
prime act of regeneration, for "Eternity is in liove with the
rroductions of Timen, 18 The "Eternal Prophet®,19 Los,
himself creates the fourfold city of art c=1led Golgcnooza.
It is t*e history of Man's creativenese in the ccurse of
mortal life and it rests on the lirmitas of space =2nd time while
representing eternal spiritual achievement. In a passage from
Milton Loe describee Golgonooza:
" + « = « » for not one Moment
0f Tiwe is lost, nor one Event of Space
unpermanent,
But all remain: every fabric of Six
Thousand Ysars
Remain rermanent, tho' or the Earth
where Satan
Fell and was cut off, all things vanish
& are sesn no more,
They v=nish not from me & mire, we guard
them first & last,
The c<enerations of men run on in the tide
of Tinme,

But leave their destin'd 1i§8menta per-
manent forever & =verf®,



On *he Western Wall of Golgonocza lie the Gates of
Jerusalem which le2d back to Eternity thrrugh the renewal
of vigion. Through creativeness lies the cnly =2y to Jerw
salem and the spiritual city of the Imagination. Les is
the "Watchman of Eternity‘zl in his relation to Golgoncozs
and in *he providential -epects he reprecents during the
rsgeneration of Albion. He is called the "Lord of the Fur
naces“,az these being the kilna of ereation and generation,
for Man must not ohly create, but He muet be created in
material form on "the Siems of ngotation"33 if He is to wit
ness the sacrifice of Self and gospel of Forgivensas which
Jesus manifested in his incarn=tion, crucifixion and re-
surrection, Thie ie the Divine Analogy of the spiri+t of
Eternity playsd on the plane of Generation, znd it repre
sents *he ultimate way to salvation in every Man's life,

*Jesus replies, 'I am the Resurrsction

& the Life,
I Die & pass *he limits of poesibility
ag it aoppears 24

To individual perception'™.

The rsader =will note at times the dramatic personi
fication of Los with Blake, DBlake falt through his vieionary
postry that he was engaged in the same regensrative activity
as Los,

"I write in South Molten Street what I
both see and hear
In regions of Humanity, ig London's
opening streetsa”, 5
Blake thought of the apiritual Loudon 1in his Im2gination as

the fourfold Golgonooza,

Enitharmon represents ‘the inspiration of the post just
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as Los repressnte the rrophet and post, She occasionally
takeg on the aspecta of Blake's own wife; and =s the symbol
of Space, she weaves *“he merciful world of Generation we
live in, which for =11 its ugly aspects is *the only way to
s3lvation, Blake discusses her functions at length in
Milton:

"Her Looms vibrate with soft affections,

weaving the Web of Lifs, 286
Out from the ashes of the Deadf,

*h ¥ %3 L

"The nature of Female Sp-ce jis this: 1t
shrinks the Organs

0f Life till they become Ejnite & it-
eslf seams Infinitev,

At this point it might be well tc describe briefly the
nature of Blake's four "regicns of humanity" and the vision-
ary c¢apacities which accomwany them:

"Now I a fourfold vision see
ind a fourfold vision is given to me;
1Tis fourfold in my supreme delight
pnd threefold in soft Beulah's night
ind twofeld Always., May God us ksep 2
From Single vision and Newton's sleep!” 8
I have alre-dy mentioned YEden which is the Land of Life"3°
It is the "supreme delight™ of fourfold vision and the place
where "all things are written".30 Blake tells us that "if
every thing goes on e it hae begun, the world of vegetation
and generation may expect it to be opened again to Heaven,
through Eden, as it waa in the beginning',31

Beulah is the threefcld region of vision “"the goft Moony

Universe, feminine, lovely,/Pure, mild, % Gentle, given in

Mercy to those who aleep',32 Beulah is not Eternity, but a



blissful place of rest from the sustained intellectual
activity of Eden, It is that state induced nperhape by the
reading of sensucus lyric poetry, a moving esnse of peace
and serenity which is not the revelation of Truth, but which
transmite in som® way *he profcund trust that there is Truth
just beyond us,

Gen¢ration is the world of the "finite and temporal*34
in which we live our everyday life, It is the error of narrow
¢d seénse verception, the sexual world which gsatiasfies the
physical 2nd ie belisved to be real and permanent., It is,
however, the level on which galvation for humanity will be
orened —- the an=logy and "the Image of Regsner=*ion®,35

Ulro ia +he complete losa of vision which liss in "Satan's
bosom, 2 vast unfathomable abyse".36 I+ comprises all +he
errors of r=tional philosophy—— this "Hermarhroditic Satamr
ic World of rocky destiny"S7, ~%0f Reascninza, of unhewn
Demonstrations .., *he Building is Natural Religion and its
Al*ers Natural Horality,/h building of eternal death, whose
proportions are starn-l d:spair“.38 The person in Ulro has
no hopre for Eternal Life; hie g¢od is Re~son, the god of
error,

There remainsg only one symbol =which it is necsssary for
the reader to und:srstand before we proceed with a resumé ’
of the narrative action, This symbol is the all- important
one of the Zoas, The Fcour Zoas ars the four epiritual regions
in Man which rule harmoniously in Eternity, but which become

discordant in proportion to the growth of Man's Selfhocd and



his fall from Truth. 1In Jerusalem three of the Zoas, Urizen,
Luvah and Tharmas, are degraded in the fall. The fourth,
Urthona or Loe, a8 he is called in Time, remains as the only
spiritual element lef%t “o redesm M2n from his fall. Los
says to Albion:-

"Thou waet the Image of God surrounded by

the Four Zoas.
Threetzgaucgggz ;izig;stioammsgosgourth:
y .

Urizen ee2ma to be 3llied primarily with the Spectre
of Albion, playing only a rather minor role in Jerusalem,

He is the mathematic and r=ational principle, "delivering
Form out of confusion".40 In this cre-~*ive role Urizen is
an unconacious positive forde during the fall, but in his
role of the Selfhood and in hie selfish desire tc make his
rrinciple the suprem® truth, he is = definite danger to the
revelation of Eternity.

By the time Blake cnme to writs Jerusalem the role of
Tharmae in the Zoa myth had diminished to relative unimpor-
tance, He is called "the Vegetated Tongue, e2ven the Devour

ing Tonguo",41 and is aesociated with a hopslesas sort of
chaos after the fall: In the Four Zo2a he is vagusly connsc-
ted with a "Circle of Destiny” which continues eternally in
the depthe of Ulre.%?

Luvah takes on importance in Jerusalsm mainly in his
conflict with Urizen or Albion's Spectre., Like Albion, whoses
very name implies his 23sociated with England, Luvah is alseo

a symbol for France, In the Four Zo2s8 Luvah definete his

character in Eternityr "I was Love". 4% In Jerusalem Luvah



is ¢2lled "the gentlest mildest Zoa“.44 He is definitely

in the realm of the emotions, 2nd when Albion fdslls his char-
acter of Love turns tc Hste. The conflict with Urizen is

of course the inevitable strife in mortal life of the emotions
with the reason, He oprosee Jerusalem's visionary life not
from the standpoint of reason but from that of oververted
emotion,4® In Jerusalem the Spectre of Luvah is identified
with Satan®® and with the Druid sacrificisl aymbol, the Wicker

47 Finally, he becomse one with Albion's

M=n of Scandinavia,
Snectre, a sterile form of error because of ths sssential
warring interssts of *he two.48
Urthona, the fourth Zoa, vary often is equated with Los:
"Loa saw & was comforted at his Furnaces,
uttering thus his voice:
'T know I am Urthonag keoper of the Gates
of Heaven,,!"

This very close relationship between Los and Urthona makes
it difficult “o develor a distinect character of either zpart
from the other. Since Los is the one spiritual element of
fallen Albion th-t did no* descend fto utter degrad=ation, he
is much c¢loser to hie eternal aspects than are the other three
fallen Zoas. The evidence which beat illumines the distinct
ion petween Los and Urthona are theae lines from the Four
Zo=8 concerning the latter's functions in Albion's eternal
life,

" ... Urthona riges from the rulnous

¥32lls
In 211 his ancient strength, to form the
golden armoursaf Sciance
For intellectual ¥=r",

While Loes 1s the ensrgetic inspiration to create material
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form in the fallen world, Urthonz ie =2 gimilar esnergy to
create the forms of the sternal in*ellect. Los' energy will
bs reunited with Urthona's only after the reins*atement of
Albion in Eternity, Then =all +the Zoas will reeume their

harmcnious duties in the spiritual 1ife of Man,

X R K ¥ K =h



The narrative action of Jerusalem is in itself very
simple, Whz2t makes it difficult to follow at times is the
conatant recapitulation of that action and the breaks in
the narrative for momentary philosophical explorations into
the meaning of some symbol, The action of the story of Albion's
fall has far less dramatic than thematic eignificance, for
sach of the four books included in the poem repe=ats the fall
of Albion on a different level of emphasis, It w1ll, how
ever, be of some impcrtance at this point to *race this narra
time action, at the 3ame time 1lluminating some of the more
import=nt symbols, in an effort to l-y the foundation of a
atudy of themes,

In *he study which I am about to begin, I have eliminated
as much as posaible repeﬁf-ion of action. This I have done be-
cause ]I fee) it is igportant that the reader understand the
positive forward movemsnt of the poem, which otherwiae might
be s22ily loat in the constant rea*2fement cof themes. It
must be kept in mind, while I have not heres stressed this
repeating action, it is neverthelese a very obvious and sipg-
nificant part of the s+ructure of Jerusalem-one which I shall

BAyY more about in Chapter III.
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BOOK I
At the opening of Book I, as the Divine Viaion Palll
te Aldbion, we realige that Man has already begun his fall
from Eternity.
"Awake! awake O sleeper of the land
shado~a, wake! expand!
I 2m in you =nd you in g&, mutual
in love divine®:

But Albion has slipped +co far into the "blagek water®
of the materialist philosophy, and he turns away from the
lamenting spirite of Eternity, calling the Divine Visien a
"phantom of the over-hsated brain", 58 plbion is spiraling
down through the states of experience and at the moment lies
somewhere in the land of Beulah., His imagination is gradually
darkening and he can see only shadows of Eternity, of whose
truth he is already sceptical, He cries that "Jerusalsm is
not!,..hiding (her) upon the Thamea and Midway, rivers of
Beulah".”> Thue the epiritual light in Albion by which he
regognizes nis divinity,is hidden within the cosmos of man's
¢xiatence which sees no further than the state of Beulah.
Thig loss of perception is restated in the following lines:

. " | ...8very Human perfection

Cf mountain and stream =and city ares4
small and wither'd and d=rken'd,

* & %

Jerusalem is scatter'd abroad like a
cloud of smoke thro! nonentity,

Moab and Ammon and tmalek and Canaan
and Egypt and Aram

Recaive her little-ones for sacrggicil
and the delights of cruelty®,

The biblical referencee imply the des*ruction of the



imazinative inspirations of man by the tyramnnous errers of nat-
ural religion and natural philesophy. Albion 1lg gradually fall-
inz from selflessness to selfishness where the ego of the Reason
dupplants the union of the Divine,

Los (or Blake) invokes the ald ef the Saviour as he asgumes
the ta&sk of redeeming #1bion. Then he states hls dedicatien te
that task:

! ...l rest net from my areat task
To open the Eternal Werlds, ito epen the laomortal
of Higegnwards inte the Worlds.of Thought, inte
Eternity
Ever expanding 113 g‘ge Bogem of Ged, the Human
Imaginatlion,
Te 40 this Los must dominate the Spectre or Selfhodd in hilmaelf
and be moved only by the Divine Spirit of "meeknéss and love."

As Les prepares to take on the task of regenerating Alblon,
"the Starry Wheels revolv'd heavily ever the Furnaces,” 57 Los'
primary instrument of creatlen. The "Starry Wheels" represent
the enmeshed lozic of the Reason, the "Abstract Philosovhy war-
ring in enmity agalnat Imagination."ss They are certalnly the
characteristica of the Spectres whether they be of 4lblion eor
of Lesa.

Les' lonz struzzle for the rezeneratien of Alblon is the
story of the conflict with these Spectrous aspectg, the S5elf 1in
Man. Los' Spectre and hig Emanation, Enitharmen, divide frou
him ag Albion fallse; for all immortal apirits are in Eternity
part of one another, and Alblon's Alvision from the Eternal

leadas to a prepertlonate Alvisien ef the other elements of the

Human Perfection. Before Les can start reganaraﬁion, befere he meels



tibion's Spectrs,he must work to subdue his own. The spect
Tous part of Los has taken on a personality of its own,
opposite tc his master's eternal character of artistic creative-
negs 2nd Eternal forgiveness., He offers Los all the rational
arcuments against the redemption of Albion, suggesting above
all that friendship for Albion will mean Loa' eventuzl ann
ihilation. Los must mAas*er this concern for Sel1f in the preo-
phetic knowledge that annihilation of Self will mean an eternal
1ife of union in the Divine Humanity.

tg Los masters his own Spectre he ss#ts him to the work
of regensration in his Furnacs, "+to bezt / these hypoecritic
Selfhoods on the Anvils of Dsath,"5® to build the fourfold
city of Golgonocoza —— the spsace =nd time of cresation,

"] must Create a System or be enslav'd
by another Man's,

I will not Reason and Compare:
business is to Creater, 50

my
Thus Los rejects the rational philosophy of his Spectre and
follows the ‘mpulssa of his Imagin=tion.

As the cremtion of the city of Golgonocoza continues the
Furnaces bring forth Los' Sons and Daughters, Erin and all
the Daughters of Buelah., They represent on one levsl the
requisites of the artist in Lis task of creation. Without
the spiritusl elemsnts ¢of hore and faith and inepiration the
task of creation and regeneration is impossibles.

Now that form has bsen civen to the regenerative Qqualitiss

of Los they must conaider how they are to redeem Albion and

Jeruaalam, Los resesures them in their lament:



"Yet why despalr? I saw the finger of God
g¢ forth
Upon my Furnaces from within the Wheels of
Albion's Sons,
Fixing a body to F=lsehood that it may be
cast off forever,
With Demonstrative Scisnce piercing
Apollyon with his own bow,
God's within and without; he is even in

the depths of Hell!»6l
There is a Providence then which will gulde Loa! efforts to
the fina]l revelation, The Divine Mercy will set the limite
of the fall to prevent the dé¢acent of Albion inte irredesem
able Chaos; what ias f-lse will take on such form as to reveal
ite own srronecus nature. It will be Loe' tagk as the cres
tor to produce 2 form for Error as well as Truth, Thus in
Golzonooza:

" ++.Calvary and Golzotha
(Become) a2 building of pity and,
compasaion..,"

The Crucifixion will reveal the falaeness of the laws which
ordained it.83 With such "Systems" Los strives "toc deliver
individuale from those Systems".64 The process of creation
is sternal and is referred to as four-fold; it is called
Golgonooz2a {n its spiritual feorm in this world,

Surrounding Golgonooza "lies the land of death oternal,'ss
the land where there is no visionary life, the historical
cycles endleasly repeating without >ny of the significance
of the creative histeory in Golgoncoza. This is the world
of the Mundane Universe, the material world without epiritual
meaning., Thie is the world in which we l1ive, "a Creation of
marcy and love from the Satanic VQid",BG It represente the

rough world with which our human experience must deal, Gol

gonooza, c¢n *he other hand, ie =2 subjective creation which
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doss not make s distinction betwesn Man and his world, It
1e the imaginative view of history which recognizes the aig-
nificances of past, present and futurs to each individual.

In its imaginative outlook Golgonooza possesses *he four fold
visionary qualities of *he Eternal, which are called Eden,
Beulah, Generation and Ulro, The degres of rerception ~ith
which we see the mundane world depends on which of these
regione of vision we =nter, Eden, the region of “hs Weet
which transcends the mundane universe, is closed until the
Day of Judzement, but the realm of vision czlled Generation,
which accapts *he Mund2ne Shell without queestion, is opemr-—
ags are the other two, It is on the level of vision in Gemr
eration th~t humanity will at l-st be led to the Gote of
Eden on the Day of Judgzement.

The Mundans Shell becomess a "mighty Polypus®™ of Albion's
Twelve Sons "growing from Albion over the whole Earth". 57
Their rational philoeophy has begun to dominate all natural,
mundane existence, But it is these errors in ¢h® natural
and rational philosophy of the Sons and Daughters of Albion
which must be allowed to perpetuate in Germeraticn until they
reveal their own falsensas, Los himself is in danger of
being seduced by the beautiss of the nstural universe, but
to prevent his own fall into Generation he forces his Spectre
or Reason to deal with it, Always, however, he keeps the
guiding hand.

With all Los! determination to keep Eniﬁha}mon a2 part
of himself, the admiration he feels for the female perfect-

ion causes her to divide from him and form Space, the counter-
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part of Los' aepect of Time. This, too, ie inevitsble if
the world of Generation is to be the world of Regeneration.
Still, Los keeps her undsr his protection and domination.
The Sons ¢f Albion, their phileeophy completely dom=
inated by that state of sxperisnce which ie Ulro, look
upon the material world with the eyss of reason alone. They
see the beauty and utility of Nature, but they despise the
spiritual,
"Cast, Cast ye Jerusalem forth!.The Shadow
of delueions!
The Harlot daughter! Mothsr of Béty and
dishonorable forgiveness!"
This rational philosorhy based on Nature is complestely
oprosed to the nrophetic spirit of brotherhood =nd foresive-
ness vhich is the Divine Saviour. As 31bion lies in Beulah
his Sons divide from him for they have already fallen inteo
Ulro,
Albion 8till fleeing freom Los finds Jerusalem reposing
in the arma of Vala, etill an innocent form in Beulah. Ths

two are rightfully united:

"(For Vala produc'd the Bodies, Jerusalem
gave the Sculs)®

Their unity dces not 1last for long, however, for at the
appearance of the fallen Albion, Vala is conscicus of the
tainted innocenss in herself, a cruel division between her
s¢1f and humanity. 8he raferes %o it zs Tin and Jerusazlem

answera:
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"0 Vala, what is Sin, that thou shudderest
and weepest
At sight of thy once lov'd Jerusalem?
What is Sin but a little Errcr and fault
that is scon forgiven®?70
The cruelty of Naturs toward Man and his apiritual lifs has
begun. There is a feeling of tension between the two females
as Albion accepte Vala's concent of Sin, rejecting Jerusalem's
doctrins of mercy and forgiveneas,

"Al) is Eternal Death unless you can wgave
A chaste Body over an unchaste Mind!®"’1

Albion wishes to cover his own narrowed perceptiona which he
calls Sin with the "Robes of Natural Virtue”,’2 He would put
reatrainta on the now wayward natural emotions by dictating
moral laws, rapudiatiﬁg Jerusalem's ray of the apiritual for
giveness which will widen his vision. Albion does not realize
that hiding something does not make it nonexis*ant, Only by
looking a2t the falsehood witk complete rercertion and under
standing of its origin can we call it untrue and tLus unreal.
As 81bion cal 1s for moral virtue to hide sin, he subjects

21l innocent energy =and emoticn,as well as lust,to the cold
raticnality of his Sons. Luvah, *he spirit of energy and
emotion, of Love in Eternity, has become degenerate through
Albion'a fa2ll, Love has turned to hate and the innocent
emotions ars pervertsd to all the worst fanaticisma of mystery
religion, war and lust. But Albion has not vet lsarned that
only mercy and forgivenssa will allew Luvah's true nature to
be revealed again in Eternity. He instead accepts the "acarlet

Veil*?3 of Nature and her ethic of sin and virtue, learning
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too late that Vala also has besn subjected to the perver-
sions of emotion and the logical rationality of a mundane
universs dominated by hias Sons aﬂd Daughters, Vala cries:
41l Love is lost! terror succeeds and
Hatred instead of Love

And astern demands of Right and Duty
instead of Liberty

X * %

I have looked into the secrst Soul of
him I loved,
And in the dark rsoesaa? found Sin and
can never return®.’4

As Albion rejects the spiritual slement in him, of wunreatrailned
imaginative love and forgiveness which ie called Jerusalsm and
which Vala c¢alls Sin, Jerusalem criss once mors:

"¥hy should Punishment Weave the Veil with

Ircon Whasls of War
Fhen Forgiveneses might it weave with wings
of Cherubim"?75
As Albion hears Jerusalem's voice from the depths of

Nature's material universe in which she has besn shackled,
he realizes to some extent his error, It is he in his fall
who has "taught hia c¢hildren sacrifices of c:uslty",76 but
Albion recoils from the pity of the Eternals and prepares
to continus on his road of error. Taking the Veil of V21la,
*the moterisl universe of Na*ture and moral virtue, Albicn
casts it into the Atlantic Deep which represente the asubmer
ged percevtions of fallen Man., Thie ie the net which e
folds fallen man on all eides and appears to him as the vast
world of sense experisnce. In reality it binds dowm the true

infiniteness of his spirit, As Albion himself falls into

+the net he cursas *he Divine Humanity with the s~me fate;



then rezlizing i mediately the awfulness of his words, he
cries:
"0 Human Imacgination, O Divine Body I
have Crucified,
I have turned my back upon ;9.0 into
the Wagtes of Mor~l Law",
Albion in that one repentent mcment has his last true reve-
lation until Le is =2ga2in reinstated in Eternity in Bcok IV,
As quickly it passes, =nd doudb* =ssails him zgain.
"Yet why these smitinge of Luvah, the

gentlest mildest Zoa? 8
If God was Merciful, this could not be, "7

For a moment the Divine Imace =zvrears before 2lbion es if
to restore Lis doubts, but ¥an's courage has f2iled and
the 1zst knot of the net is drawn -bout him 28 Le c=1ls:

"Leek not so merciful upon me, C thou
S1ain Lamb of God!

I die! I die in they arma,Btho' Hopse
is Vanish'd frow me",

Book I closes with the weeping of the Daughters of Beulah
who cry cut mAg=inst the venge~n¢e of the Sons of Albion.

"ts the Scns of *lbion have done to Luvah,
o they have in Lim

Dore to *he Civine Lord & Saviour, who
suffers with those who suffer;

For nct one sparrow can e ffer & the whole
Universe not suffer =2lsc

In al] its Regiona, & its Fatheg =2nd

faviour not pity =nd weep". 0

They ¢=11 on the Lamb of Cod to descend to Albion ——
"... & teke awzy the imputaztion of Sin
By the Creation of St=tes & the deléIOr-
ance ¢f Individuals Evarmore”,
Even as thev ¢=11 on thke Lord, Lcwever, msny are making the

prime error of Ulro, that of at*ributing

"Sin and Righteousness 82
To Irdividu=ale & not tc States®,



-T1-

BOCK I1

The fall ef Albion h-~e reduced kia character to its
rere Spectre. As a tyrdancus Selfhcod Humenity now condemns
81l the selfless znd loving acts of Eternity. Only the Sat-
anic ethic of moral virtue exists, =2nd Albion ias the judge.
Through his fallen verceptiona he builds 2n illusory world
of rock, ca2lling it rezlity, "A foundation and certainty
and demonstrative truth“83 of which he is the master,

As Le plants Linself in thie rocky univerae the errore
¢f his rationality cruses the tree of Moral Virtue or Mystery
t¢ epring up from the lifeless snows. This socn beccmes =2
Pclypus simil=r to that mentioned in Bock I, thriving on the
sterile logic of the f=1len human mind.

Now +that Albion is Lord of this world of illusion call™
ed the Mundane Shell (the "Potter'a Furnace™, as it is seen
from Los! viewpoint), he constructs twelve altars of Justice
and Truth from the ethic ¢f mor»1l virtue, These 21%tars re-
present the great mystery religions of the world which seek
to ocbacure the Divine Image in pompous ritual and falee
standards cf sin and rightsousness., Blake sums up this
religious =ttitude in the condemnatory term "Druidism".
Albion has f2llen completely into the errors cf Druidism:

"From willing sacrifice of felf, to
9fcrificesgf {misc=11'd) Enemies
For ttonementl
We rec=21]1 the heroic words of %lbion At the end of Book I:
"] will give myself for my Children!"B5 gelf sncrifice

is part of the revelation cf Eterrnity, and flbion's actioen
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is sublime even though slbion's Sons are tcc s=turated with
error to appreciate it, ©Now, however, we gee Albion replac
ing his earlier ethic with the cruel and berbaric sacrifice
of others condemned as sinful under the banner ¢f moral
virtue, It is ircnic that Albion chooses those for whom he
garlier ascrificed himeelf to be his first victima. But his
Sons have become so f=2r separa*ted from Lim in the f211 that
they are ~ble to flee from him, narrowing even more the per
ceptiona of Eternity.

At thie point the Divine Vieion zpnéears to reassert
Albion's station in Eternity and the inevitable doom of
Albion's triumphant Cpectre., Albicn is to sleep in the
mortal world tiil the Spectre reveals his own falseness,
thus overthrowing his own power, As the Divine Vision fades
the Spectre of Los and Los' Emanation, Enitharmon sep=rate
their immortal spirits from the fallen Albion -nd return to
the arms of the Divire Family, Here thev relate of Albion's
subjection to the delusions of Vala =nd his idolatrous wor"
ship cf Lis own Spectre, of the battle of Luvah and the
Srnectre for the possession of Albion's body, sand finally of
the Srectre's *“riumphant domination of both Vala =nd Luvzh,
as he compresses them into the narrowed, nomvislonary heart
of Man in tre world of Mundane Existence, Los' Spectre and
Enitharmon conclude trembling:

"411 ia confusion, 211 is tumult & we alon%6
are escaped".

b3 Los lovingly takes the two fugitives into his arms,

e calls on *he Divine S-viour tc help him slleviate the
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social miseries cof divided and fallen Man. The divisions of
Albion have =1so established the fa¢ct of sexuvality. Sexual
love hzs replaced brotherly love, and in doing eo,1it has be
come zn end in itself-—2a linitation of vieion. Yet Los knows
tl:at sexuvality in a world of Generstion is part of the re—
gererative proce=s, and hia invocation becomes horeful:
*albion hath enter’d the Loins, the Place
of the Last Judgement,
And Luvah hath drawn the Curt-ins arcound
Albicon in V-1a's bosom,
The Dead awake toc Gener-tion! Arise O
Lord, & rend the Veil!"87
Los then makee Lis sacrifice for Albion, descernding into
the rezions of fallesn ¥=n to sesrck for *he errora ¢f his
spirit. There Los sees <it+h horror the astate of the "Minute
Particulare®™, all the "vision aprrehended realitica“,ss which
Jerusalem exrlains are "of Faith =nd not of Demonstrstion".89
Everywhere they are degraded by the erroneous philosophy of
Man's fallan existence, =nd "humsn form was none".go ks he
passes *hrcugh t he Kundane World, Los witnesses the perasscutiom
of the visionary Jerusazler by Vala, once Jerusalem'a Shadow-—
now her moral judge. V»la, ~ssarting her selfish Feminine
¥ill ahunts the degradsd spiritual light of Jerusalem out
into the Mundare World tc be laughed =t z2nd called a delusion.
» ...nence we turn
thee forth
For all to avoid thee, to be =stconish'd at
thee for thy ains,
Because thou art the impurity & the harlct,
& thy ehildren,
Children of whoredoms, born for Sacrifice,
for meat & drink
Offering, to suet=airn the glorious combat &
the battle & war,

That K=an may be gurified by the death of thy
delusions®,®



For Vals the cnly life is that which ime ruled by morzl virtue
and N-tural Religion. There are lists of taboce and rituals
Icr purification, but there is no mystical apprehension of
truth throuegh the faith of the soul,

Aa V=212 spre~ds her veil of natural illusion over plbion
and the world, Los sees +that hum=nity is on the verge of fall-
ing intc complete error in Ulre., He is in a desperste situation
for while it is Albion’s own Belfhood which is responsible feor
his fall, Loe czannot avenge the Spectre without suffering a
similar fall,

"If I should dare lay my fingsr c¢n a grain
of eand
In way of vengeance, I punish the slready
punish'd.
0 whom should I pity if I pitz ggt the
sinner who has gone astray"?
It is Loe! problem to redesem Albion from his own vengeful
attitude, 2n attitude in the f=1llen M¥~n wkich, if acted upcn,
will cause his utter and comvlete fall intc NomrEntity. Los
nust combat thie attitude cnly with mercy and icve, or he too
is lost.

‘s Los resumes his creative l=bors to regenerate humamr
ity, Albien's Sons c=rry f-llen M'n by “he force of cruel
rationali*y to the brink of Chaoes where Albion worshipa the

God of Ulre, the human Selfhccd,

S3*+an, Worship'd as Ggg by the Mighty Ones
of the Earth"™,

Here, toc, Albion recognizes the surerior power which Vela
exerts uron him, and Le bows to 2ll the errors which his fall

has created, The limits of opacity and contraction which
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Eternity put to 'lbvion's fa3ll have baen rsached; Man e=n
fall no further.

Ag the limite of *the State of Saban have been reached,
los creates the Vegetative M=2n, Reuben. We Lave already men
ticned that Albion's division established *he concept of sex
vality, and =2ll concepts-—evern errcnecus ones—must be given
form by Los in *he State of Generstion. BHReuben is the "form"
of the esexual concept; likes ourselvea, he is born, he apes
and dies after giving birth to cther beings who will repsat
this cyclic process. He represents Man in the mundane universs
s2eking, vet doubting, having the pctential for revelation,
but constantly being brought to despair and doubt by kis own
moT tal environment.

ta Reuben walks ovar the world, the sight of his material
form c-useg *he other portiones of fallen Albion to become
mortal and es®xual alsc, The world we live in and cur physical
being is what %e verceive it to be, and Albion's Sons and
Daugkters perceive the universe in terms of 2 cyclie birth
and dsath process, Consequently, theyv become a part cf
that procese. Thris is *he level of vision at which Vela,
the Feminine Will and l’~tural principle, has comrlete power,
Providence, however, ic inevitably le~ding M-n to his regen
er=%tion even a* *hip dire staze, for row re is truly a2 vieible
ac*tive vart of +the state of Gener-tion lesading uvltimately to
the revelation of Etzrnity., Only--

"Hand stoad between Reuben & Merlin,
as tLe Reasoning Sp2ctre

St-rdas betwsen Vegetative Mg& & his
Inror+al Imegination®,



-76~

But the Selfhood in Mmcan be =nrnihilated in only cne way—
and Humanity is not yet ready to =2ccept that way.

Albion fleeg Aagain, his nations meparated, his spirit
ual realme— the Zoae—~now materislized into elements of the
physical universe, Complete disunion and disorder reigns
while Los now c21ls upon all Albicn's Frisnds, *he twenty-
four cathedrsl cities of Albion in Eternity, to help bear
Man back to Eden by sacrificing themeselvea to the s*tate of
Error which is Eternal Death,

*And theee Twenty four in whom the Divine
Family
Appear'd; and they were One in Him, &
Buman Vision!
Human Divine, Jesus +heggaviour, Blessed
for sver and ever",
As they aeparate, they descend *o bear Albion back by force
tc Eternity. This they cannot do while Albion's will is set
ag>ins* them, As a result of +keir efforts the Frienda are
afflicted by Albion with the disease of +the Selfhceod, 2nd
Los' despalr is sustained only by hie visjion cf *he Divine
Im=zge, whose essence sver remsins in Eternity.

Albion cormences *to atbtack Los with rightecus arguments,
denending justice -~nd a cessation of his mortal npiszery. We
are momentarily reminded of » similar dem=nd put to Los by
his own Crectre in Bcok I. Loe responds that the S-viour has
created the sexes »o that He mny be born tc redesem ¥-n,

"But there is no Limit of Expansion;
There is no Limit of Translucence
In the bosom of Man for 303 from

eternity to eternity",

Albion need not pity himaelf, for he has within him the pewsr



¢f his own salvation, ‘fngered, 2lbion sends his *wo sons,
H=nd =nd Hyle %t: seize Loa, but the Friend of Man is protect-
ed by hig faith in the Savieur, dJust as the Sp=ctree of the
fallen Friends are unable te¢ find the essence of Jsrusalem
which is 2sleep in Beulah, the r-=tional prowers are squally
incapable of grasping anything that is Eternal,

The complets despair of Rlbion, whose body is accepted
intc the merciful arms of the Saviour and placed in repces
upon the Bnok of Scriptures, is contrasted with the hope of
Erin. Erin apvears at the end of Book II in Beul=h, the regien
of the Leart. She is the fusion of the Emanaticns of *he
Friends of Albion and represents the hore which existe during
the Sleep of Death. Erin appeare in Los' seventh Furnace,
the era of Jesus during the history of mortal 1ife, to pre-
pare a place for Jerusalem. She urges on the spirit of re-
gensration, s¢eing-—-38 tlbion does not-— that ¥an is not
lost. Only the attitude to ~hich he rersists in clinging
is truly irredeem=ble, Thus, she tells her sistere, the
Baughters of Beulah:

" veo G0 ve & meet the Lord, while I remain".g7
Her hope sustaing her evern as she knows theot before +he final
revelation both ehe and Jeruszlem will "consume bene=th Albion'se
curse”, 98 ag gne sneaks 1 giant rainbew, the symbel c¢f hope

fcr 211 meén, surrounds the whole r-tional =and morszl universe

of Albionts Erectre,
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BOOK III

The "limits of opakenses =2nd contraction"99 have indeed
been given to the fall of 8lbion, but the enrcoting growth
of error and misery sugcested by the Polypus continues to
spread, As we proceed into Beok III the roots of Albion'as
Trees have sven crept intc the soul ¢f Los, and the Famale
¥ill of the Iaughters of Albion attempts to assert its power
over him, But Los e*ill manzagea tc maintain hia eternsl
char-cter:

"I mind not yvour laugh, and your frown
I not fear, and you must my dietate obey

#1100

The other eternals—the Mountains, Forests, Rivers, and
N-tions—rise tc rhig a2id, electing the Seven Eyes of God to
watch over 2lbicn., These Eyes represent the cycles of apirit-
ual and religious l1ife during the coures of history, They
are by *rLemselves certainly not renr=sentative of complete
truth, but *hey do s*=2ni for f=>)len man's effortes in that
direction. This cycle may continue sndliesely if not asaisted
by the Eighth Eye of God which is the revelation of the EHuman
Imsazinaticn., This Eye is 21lwnys in the hearte of men and
need only to be fcund =nd recognized +¢ reveal the truths
of Eternity,

Tre Eternals resumrs their positions in Eternity after
accomplishing this divine insuguration, for their work is
to prsvent another fall while Los! task is to redsem Albion.
Their philosopky of redempiion is thrcugh +he vractice of

the art of living, and it is certainly a very valid cconcern.


http:aBsi.ted

"It is bet*er to prevent error than to
forgive the criminal,

Labour well the Minute Pzrticulars,
attend tc the Little-Ones,

And thoee who are in misery cannot
remain 80 long o1

If we do but our duty". 1

Los rmugt continue his task of regeneration, however,
and the work of buildineg s world of Gener=ation is still at
hand. OQut of the errors of the Sons and Daughters of Albien,
Los must mold things o thet creativeneseg masy exist even if
only on the sexual plane, Albion's Cpectre must not have
tha po sr to rsstrain completely the pasaions of Luvah, else
the sexusl love of Man and Woman will cease, These two
warring srectres must have a balance of power in the World
of Generation,

Albicn h=a been plowed under with the dead by the
providential hand of the External. The mathematical Urizen
gives proportion to the world of Generation called Canman,
and as he puts outline to that world, Loe c=uses *he Veil
of Vala to veagetate until “he Mundane Shell in Generation-

"The Hablitatlion ef the Spectres of the Dead

% the Place _
0f Redemptiem & of awaking agnin“into Eternity.

nl02
is complete, The Universes of *he spirit beyond this world
however, etill remain chaotic and only Golgonooza s*ands
etern=1 in their midst. In Golgonocza *the Daughters of Los
work continually wezving threade of srtistic cr=ation inte

ths world of Gener-tion, in the hope th=t natural bezuty will

stirulate Man's sleeping Imagination,



JeTusalem is so completely rejected by man that she at
times becomes inssne.
"...8he raves upon the winds, hoarse,
inarticulate.
A1l night Vala hears, she triumphe in
pride of holiness
To see Jerusalem deface Ler lineaments
with bitter blows
Of despairn, 103
She is sustained only by her infreguent glimpses of the Divine
Savicur whe stands with comrassion at her side 2nd laments
her stste., The Divine Visien speaks to her, urging Man's
fallen vision to Lhave f-=ith.
"4ese.v.l0, I 2am Witk thee always,
Only believe in me, *that I have power te¢
raise from de=th 104
Thy Brother who Sleepeth in Albion."
s He consoles her, He relates to her the vision of *he coning
Christ, who will enter Cener=tion +thrcugh an individual'’s
accent=nce of *he doc*rine of forgiveness,=2nd whe will redeem
211l humanity with that smme cospel, It ia shown to Jerusalem
th»%t only thr ugh the eins of man and their absolu*e forgive-
ness comes the revelation of the divine, The words cof Mary
Mazdalen echo tkhis revelation:
"© Forgiveness 2nd Tity and Compassicn!
If T were Pure I ash=culd never
Have known Thee: If I were Unpolluted
I should never hawve
Glorified thy Heliness cor {bgoiced in
they gre-t Salvation.”
Stilt the world of Generation moves on, Error so rife that
there is
"Yo Human Form but Sexual, and a littls

weeping Infant pale reflected
Multitudinous....."108
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But this "weeping Infant" is Nen's hope of salvatiomr—a hope
which is jsopardized by the Druid philoceophy eeeking to
hinder the generation of what to them is sinful and wicked.
For the Druid, ckastity is virtus, Los frisas frantically
tc explain tkat Generation ls necessary and that chastity
is only possible by forgivensss of the "ain" of sexuslity-
not by hindrance of it. This is scmething *the *oo logical
Druids cannot understand. Vals wields = Druid knife of
Revenge, and Reubean, the Vegstative M=n, falle erstward irn
t¢ the frozen realms of natural srror and nonr viaion. Gerr
er=tion ias surrcunded by = sclid core of blind error in the
Hund=ne ftell,

2t this point the Daughters of albion unite in Vala to
assert the completes dominance of the Feminine Will, their
most triumphant illusion thrcugh narrowed perceptions. As
Vala hurls Ler insults =t the Selfhood of 2lbion, ke accepte
the illusion she represents, drawing her into his besom.
The uniting of the r=tional Selfhood with objective Nature
is symbolic of *he interdependence of the two errors of
Albien which dominsts him. This double srror determines that
all the loving qualitiss of Man in Eternity shall be perver-
ted into wrath in Gener=tion; not only Man's gentls asrpects
will be changed, but sc shall thoas of Nature, The Self-
brcd submits not to pity, even for V=1a. Luvah must be cruci-
fied:

"To die a death ¢of Six thousand years
bound round with veget=tion,"107



The emoticns enter thw world cof Gensr=tion =2s wrath, but,
unknown to the Reason, thie wrath is the necessary energy
for creativeness as wll ag e#rror, Luveh's emanation Vala
is drunk by the Sons of Albien; and Nature, once a loving
thing in Eternity, becomes a bloocdy cruelty dominated by
the rational errors,

The erucifixion imasgery which runs so rampant in this
section of Book III has definite Biblical implications. The
crucifixion of Christ brcught the Resurrscticn, and hers,
toco, the =2vile and cruelties will ls=d finally to the
Resurrection of Humsnity, FEach of the executioners will
become 3 vietim; all will entesr the death of mortality and
riss con the third day to Eternal Life,

ta the Sonas =and Daughters become shrunken in their mor

tality they continue unwittingly +he prccesses of regeneration

by cre=ting more and mors of the world of which thev =re the
Gods, For the Etarn~1ls it is an error which must be given
form and c~at off at the d=y of Judgment, Only when all
error has been given such form c=n it then be reve=led as
falae and thrown off for lifs in Eternity.

Tre giant form of one huge mmpss of error is gradually
apptAaring., Thers ara2 continual resfersnces to the unity of
the Daughters of Albion in V~la or R~hab and Tirzah, and i%
is wentioned of -heir creatione that-

" o... all tre ¥M2leas conjoined into Cne
Became a ravening eating Cancer
growing in *he Femals,

A Polypus of Roots, of Reasoning,
Doub+t, Despair & De=th, "108



The ge#xunlity which R=zhab sand Tirzak have created is per
vertad from a loving gift of zelf to another to selfish
lust and coy abatinance. Evsntually all contradicitionas

of truth will uni4e in the formidable Antichrist and the
Day of Judgment will have come, Meanwhile Los must work

to counteract error with the cre-tive truths in Golgonseoza,

building a foundation for the final Revelation.



BOOK IV

The reader, sntsring the hopeleass depthe of Ulre as he
proceeds into Book IV, cannot help but realize how far Man
has fallen, The conclusion of Becok III ravealed complete
disharmony and dieunity throughout Albion =nd prophesied
compleste triumph of error before Jesus at last,

" ...breaking thro! ithe Central Zonee
¢f Desath & Hell,

Opens E?ernity %nlBémo & 8Bpace, itriumphant
in Mercy®,

Book IV opens as the Sons of %flbion surround Aldbion's
bedy in Bsulah, at*2mpting ¢ devour it as thsy have his
soul., Jerusalem is now completely vulnerable, "all her
found=tions lev221l'd with thLs dust".llo The divided Nationse
of the werld and the countiss of Engl=nd have forgotten her
very exiatence, and sh# c=n only mournfully reminisce about
the visionary life in Etarni+y shen she wag *he light of the
soul of ¥an., She lsaments ovar the cruel loctrine of cre
destin~tion which directs tre course of souls in the errors
of Ulre®, =»t+tsmntine *o remind V=21a th2%-

" ., Humanity is far abovs

Sexual Organization & the Visions of

the Night of Beulah",lll

Vala, however, is tcc concerned that the natural world, of
which she is the essence, may be revealed as = delusion and
her power dissipated, In this continusl fear she *ries te
persusde the L-mb of God to accert her world =nd not to
regsnarate 4lbion,

Los msees *+h=* i* is more urgent than sver th=t error

take its visible form, and he ssnds the Daughters of 2lbion



over the sarth that their errors may manifest themsslves,
Gwendolyn, the first of +the Daughters of Albion dramatically
reveals *hat 3 thing ¢reated on *he basis cf f=lseh-od is
nothing more than a "winding worm™—no mst*er how much love
and pride zoss into the sffort. Her =ister Cambel never
theless is envious of *he hideocus creation and Lo¢s employs
that envy in his Furnazces. Here C-mbal creatss, not by ly
ing »nd fslsehood, but by giving of her own beaunty =nd strength,
fder creation sxhibits éll *he lovs which she has put into it;
sesing 1%, Gwendolyn repents and sets *¢ work to build for
herself » thing of beauvty, Trie zivine of Sslf for another

is the begiuning of *he return to Eternal Brotherhood, though
here the act of giving is 8till on *the level of over protechH
ive maternsl love, Nevertheless, Los directs *he Daughters

of Albvicn %o con*inue these labours in the Mundane Shell. As
Los w®orks, causing'+hs errors of Albicn to beccwe Forces in
Mon's r=o9nér-tion, his he~rt lifts in hore -nd ne sines his
Vizion of Eternity to the workers in Golzonooza.

The separation of Los »nd Enitharmon ia renlaysd fcr us
322ain i~ Book IV with grezter emphasis, for =-s the Day cf
Judgersant arproachass darkneas closes in uron even ths great
¥atchman of E+ternity, Enith=armon bezine to assert her own
will more stronglwv:

" ...Thig is = Woman's World, nor
nesad she =ny
Svectre *t¢ defend her from Man. I
#ill Create secret placean. 112
She denies *he very being from whom she Jerives her exist

ence, and the Spec*re of Lece smiles in triumph—



"Knowing himself *he =2uthor of their
divisions & ehrinkings, gratified,
At *heir ccententions, he wiped his

tears, he wash'd his visage",l1l3
Poor Los hns become the victim of his own love, and his
efforts at ths Furnaces ars tzken vy Enitharmon ~nd u~ed to
create the Fem=le Womb. TrLis fountain of life in Nature is=s
taken by Jerusalem whe now 21lao accerts the w2y of Gener-
ation,

Bensath Generation, howsver, is =lways *hes twelve- fold
Spectre of Ulre, the sterile coniunction of all error. It
riseés now tc assume complete domination. Jerusalem is com
pletely submerged in these errors, impotent but not deatroy
ed. Even Rahab, the fallen and ververted Vala, takes Ler
hideous form =2t lest, who up till now has refused and re ject
8d “he defini*e outline.

"Wandering in that unknown Nicht beyond
the silent Grave
Thev be2come Cne wWith *he Aﬂtichriat &
are absorbed in him",1ll
The ultimate 2rror is commi‘ted when the m=sculine 2nd feminine
spectrous slemente of Albion mevara*s from e=ch o*hsr and
finally from hinm,

nCeasing *¢ be His Emanationf Life to
Themselves agsuming".lld

This final ase2rtion of Selfhood aerarated completely from
Humanity is the fntichrie*, *he consolidation of =11 mortal

error, The Last Judesment ia at harnd.



Los ¢riea out in fury =2gainst the monstrcus form:

"No Individual ought tc =rrropriate to
Hinself

Or to his Emanation 2anv of the Universal
Charactaristics

O0f D=vid or of Eve, of the Woman or of the
Lord,..

Thoee whe dare *to arvropriate to themselves
the Un’versal Attributes

Are the Blaaphemous S2lfhoods & must be
broken asunder,

A Vegetat-d Christ % a3 Virgin Evs are the
Hermaphroditic

Blaephemy; by his Maternal Birth he is
that Evil~One

dnd his ¥=ft2rnal Humanity must be put off
Etarn=11ly,

Leat the Sexual Gener>*ion svallow up
Regeneration”, 116

The ccmplete revelation of error towards which Los has been
laboring is here in this cne mighty and horrible form. Gemr
eration h=2g served its and and new it must be -cast off before
its limited vision replaces the Efernal Truth. Loa continues
tc expoas *he srrors of Antichriast:
"You =ccumulate Particulars & murder by
analyzing, that you
May ta2ke *he ageregate, & you c=2ll the
agtreaate ¥oral L-=w,
And you c¢211 th=% swell'd & blo=ted From
1 Minute Particular;
But Gener=l Forms hLave their vitality in
Particulars, & every
Particular is z Man, a Divine Member of

the Divine Jesus®,K 117
All that Les hza left a2t this point is his faith in the Truth
and the power of -~:cusaticn; all else h=a been destroyed,
and these 2rs his only remaining we=pons,

As Enitharmon reslizes that her task of weavine the world

of Gensration is over, she has fe=rs th-=t she will be annihil~

3ted, Los tries to explain to Ler *hat --



" ...Cexea must vanish & cease

To be when Albion arises from his dread raposc“.lls
Enitharmon canrot comrrehend th=t when she ceases to exist as
2 Self sghe ¥ill becomes One with Jeaus; she cries out to her
ungenerated Sons, Rintrah and Palem=bron, to remembsr their
filial duty; pitifully reminding *hem of her maternal love
for them. At last, howevsr, m=ternal love has been eénccmpaas
ed vy something far ecrea*er— Brotherhood in the Divine Family.
Enitharmon fades away forever ae she, too, enters intoc #tern=l
union,

The Antichrist surrounds the body of Albion, submerging
him completely in moxrtality and E+ternzal De~*h, 411 is comp-
lete 2arkness s-ve for the fisure of Hore sitting cn *he tomb
of the Reaurection. There is one moment of *riumphant um
opposed tctal error; then suddenly Time stops, 2nd the last
Judgement commences,

b

Brittani=a, the wife of Albiocn wakes from her mort-l aleep
and urites with her husb=an’ =g cn® forevar. £Albion rises,
taking his Bow in h=nd tc zcmréel ordar in *he realm cf his
gpirit. At that moment Jesus armesrs s*2ndinc heside him,
and Albion recognizes in Him the form of his friend Los.
Above them hovars +he Selfhood of #lbion, the Antichrist,
threatening the Divine Savicur. Albion h=s yet one lesson
to le>rm=~th-t of *the sacrifice of S2l1f for *he forgiveness
of sins, In one giant impulse to save his friend from death,
*f1bion throwse his en*ire being in orvosition to the Anti
Christ, sacrificing himself for .the 1ife of the Saviour, In

this supreme socrifice Albion bscomes One with the Saviour,
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and the Furnaces ¢of D2ath become the "Fountains of Living
Waters flowinz from *he Humanity Divine".l1® jpivion's
selfless action hne *+aken him the final step into Eternity
where he is reunited with his spirituzl Zoms, bescomling once
more four-fold, These four etern=l goirits roise their
mighty Bews of Mercy 2nd Loving kindness, annihilating in
one blow *+he Antichrist, Jerusalem aw~kesg az~in to unity
with 4lbion, once more *he im=ginative Vision 2nd the light
of Eternity.
* & & % % *®

I have =2++samrted to e2xrlain +the narrative structure of
Blake's Jerus-lem with =g 1it++le rapetiticn 2s possible,
while vet anforcing *he major *hemes of the poem., The reader
will note in reading Jerusalem himself how *he action is
played and replayed throuzhout *he work. In = ssnse cne
may re~d any one of the four Books ¢f Jerusalem =nd see
befors him +*re santire -~cticn of *he poem, fcr esch unit covers
the m=jor events of *“he f-11 and *he resurrection. In study
ing the pcem 28 2 whole this seeming weakness in nzrr-~*ive
structure makes i+t Aifficult at points *¢ see *“he prozression
toward the ultimate revelation wiich is portrayed in Book 1IV;
and yet, one undeniably senses this pogitive mcvement, The
recognition of this demands = subt*lety in “he rsader to avp
rehend the emrhasess in *hemes which lies far beyond 2 mere
gragn of the n=arr-+ive =ction,

I have mentioned th-t RBlake is more concerned with themes

+han narr~*ive; vyet it is this very concern for theme which zlives



Jerusalem's narrative structure its validity. The great theme
of the poem is of course Man's epiritual fall and regeneration.
This drama i1a beth universal and individual at the same moment;
1t is played many timesa in the life of the inAlvidual while it
1s belng played once In the histery of mankind. It 1is this very
fact which I think the narrative structure ef Jerusalem 1llus-
trates moat elearly In its repetitive actlon. Man lives moat

of hig 1ife in the Mundane Shell and yet there are those sublime
moments when he riges eutside of himeelf and his werlid. The par-
adex of the cruel, destructive and nen-visienary man who yst can
goar to the heights of selflesgs love, the naradex ef the Crucl-
fixlon and the ultimate falth 1n the Hesurrectlon--this iIs the
nystery at the heart ef life which Blake explorea in hils Jeru-
galen.

In my next twe atudles lshall atteupt te penetrate the mere
preminent themes for the implications which Blake finds in Zan's
rejectlion of the Divine in himself and the assertiocn eof his Self-
hesd azainat the Universal Humanity. This immedlately presents
the preblems of the causes ef Mgn's fall and rezensration and
the vitimate effects of each as they work simultaneously in the
l1ife of the individual and the course of seciety. As I werk to
exrlicate the themes of Jerusalem, to shew thelr rdatlonship te
both the individual and seclial regions of human 1ife, I will un-
cover what was Blake's selution te the inevitable conflicts in

beth thege worlds.



-9 -

Footnotes: Chapter IT7 Jerusalem: A Study of Karrative and

S LT ¥ L B~ T N 4 B

© €
L]

10,
11,
12,
13,
14,
15.
16,
17.
18.
19,
20.
al.
23.
33,
34,
a5.

Svrbol ism',
J. I, 4:1-2, K,p.31.
D.C., 1810, "Vision of tkhe Last Judgerent", K.,pr.63}k 653,
J.1, 15:8, X.,p. 448,
4.I, 23:5€, K,p.400.
J.I, 4:1818, K,p. 435,
J.I, 7:82-65, K.,p. 439,
J.III, 54:» 5, K,p. 500.
J. I, 5259, K,p. 437.
"Annotations to Rerkeley's 'Siris'", K,p.81lE.
Ibid., p. B19.
J.I, 13:3 3. K,p.444.
J.II, 48:18, K.,p.493.
Ibid,, line 14,
M.II, 35:19, K.p.418.
J.1I, 33:1?—18,Kﬁu474.
¥.I, 38:r44-46, K,p. 409,
M.I, 36:68, K.p.405,
"The Marriacge of Heaven and Fell", K,p.183,
nTre Book of Urizen®, K4p.23365.
M.I, 24:18-35, X,p. 401.
J.IV, 83:64, K.p.548,
4.1, 8:36, K.p.440.
J:II, 44:21-28, K.p, 489.
J. III, 62:18-20, X4p.513.
J. II, 38:40-43, K.,p.480.



36.
ar.
as.
29.
30.
31.
32.
33.
34,
35.
36,
37.
38,
38.
40,
41,
42,

¥.I, 8:28-239, K,p. 381.

¥.I, l1:6-7, K.,p.388,

Letter to Thomas Butte, Icv, 322, 1802, K.p.E61,
F.Z2, I:363, K.p.364,

D.C. 1808, NoV. K.p.&09.

Ibid,, p.609,

F.Z. 1:8%88, K.p.254.

£, 33:1;3,5,13,14, K,p.415,

D.C. 1810., "Vieion of *he Last Judgement", X.p,839.
J.,I, 7:65, K,p. 439.

M.I. 9:35, K,p. 386.

.J.I1I, 58:51, K,p.506.

J.III, 66: 3,8,2, K.p.519.
J, II, 42:33 24, K,p.485.
J.I11, 58:22, K.p.508.
J.I, 14:4, X.p.448,

¥illiam Elake's Prophetical Writings, =d., £loss and
¥aliis, (Oxford. 1926), Vol. 11, p.2d7.

F.2, I1:314, K., 0.2370,

J.I, 234:53, XK,p.462.

Sloss arnd Tallis, Vol.Il, p. 19G.
J. II, 49:6% 69, K,p.49¢€.

J.1I, 47:3% 8, X.p. 493.

J.III, €0:3, K.,p. 508,

J.IV, B2:7879, K,p. 546.

F.Z. IX: 85k 853, K,p. 371,

J.I, 4:4 5, K,p. 434.



75,
76,
77.

78.

J.I, 4:31, X,p. 435.

J.I, 4:234,34-35, X,p. 435,
Jo I, 5:%8, K,p. 435.

Ibid, lines 1315,

J.I, 5:1*%230, K,pp. 435-438.
J.I, 5:46, K.,p. 436.

J.I, 5:58, K.,p. 437,

J.I, 8:16, K,p.440

J.I, 10:280- 21, K.p.442.
J.I, 13:16-15, K4.p. 444.
g.I, 123:38-385. K.,p. 445.
Sleoss zand Wallis: Vel. I, p.453.
J.I. 11:5, K. p. 443.

J.I. 13:30, K,p., 447.

Ibid,, line 45, XK,p., 447
J.I, 15:45, K.,p. 449.

J.I, 18:1%12, X.p. 454.
Ibid,, line 7, K,p. 453.
J.I, 20:23 24, X,p. 456,
J.I, 28l:1113, ¥.p. 457.
Ivid, Lines 1415

J,I, 32:31, K.p.45%.

J.I, 32:10-11; 1415, K.,pp. 458 4582,
J.I, 83:34 35, K, p. 459
J,I, 33: 17, K,p. 460«

J.I, 34: 23—84,&,9,461-

J.I, 84:53 53, K.p. 468..



79.
8C.
81,
83.
83.
B4,
85,
ge,
£7.
ge.
89.
90.
81,
9a,
83,
94,
95.
g€,
87.
S8,
@9,
100,
101,
102.
103,
104,
105,

Ivid, lines 5% 80,

J.I. 35: 89, K.p. 482,

J.I. 85:18 13, K.p. 463,
Ibid,, lines 15 16.

J. II, 86:11, K.p. 467.
Ivid., lines 20-21, K ,p. 467,
J.I, 23:18, K.p, 460,

J.II, 23:83, Kyp. 470.

J.IT, 30:38 40, Kup. 471,
Sloss and Wallis, Vel, II, p.2301.
J.II, 31:44, K.p. 472
Icid., line 37.

J.II, 3l:6} 686, K.p. 473.
J.II, 31:33 35, K., p. 473,
J.II, 33: 18, K.,p. 474,
J.II, 36:23, K.p. 478.
J.II, 40:45 47 Kyp. 482.
J.I1, 48:35 35, K.p. 485,
J.1I, 50:12. K.p. 496.
Itid., line 17.

J.II, 48:39,K,p. 485.
J.III, 56:30-31, K.p. 504.
J.I1I1, 55:506-53, K,p. 503.
J.III, 59:8-9, X4p. 507,
J.III, 60:44-47, K.,p. 509.
J.III, 60:67-69, K.p. 510.
J.I1I, 61:44 46, Kup. 511.



106,
107,
108,
109.
110,
111.
113,
113.
114,
115.
113.
117.
118,
118.

J.
d.
J.
d.
d.
J.
J.
Ib

J
J
J
J.
J
J

111, 83:86-31, K.p. 5l4s
IIT, 65:10, K.p. 516,
I1I, 89: 3, Kyp. 585+
III, 75:2+232, X.p. 535.
Iv, 78:32, ¥.,p. 538.

IV. 79: 7374, K,p. 540.
IV, 88:18-17, K.p. 553,
id, linaa 3% 36,

IV, 89:8»638, K.p. 555,
1v, €0:2, K.p. 555

Iv, 90:28 30; 32237, Y.,p. 556.
IV, 91:25 30, K., p. 558,

IV, 93:13-14, K.p. 559.

IV, 96:37, K.p. 564.



Chapter 111
Vision and the Secial Werld

Part I of a thematic study ef Jerusalem
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Ag we h~ve seen *here iz pr=ctically no re=son on *“he
narra*tive level for the division ¢of Jerusalem into four
parta. I have already menticned thot each Book comprises

‘he #gsential events of “he f3ll ~nd regeneration cf Alblon,

We must “herefore ax~mins *he poem in the light of some
otlLer reason for +.is diviaiom—-a division which I +hink
beccmes siznificant on *he thematic leval, Northrop Fryse
in his study, Ferrful Sym:etry, makes this comment?:
"Each part of Jerusalem presenta = phase of
imaginative vision simultaneously with the body

of error which it clarifies, Part One, addressed

to the public, se*s the Fall over againet Gol

goncoza, the individual palsce or w=tch *ower of

art from which the visionary may see nature in

its *rue form as a sleeping sian%,,.Part Two,

addreessd to the Jews, =¢*s *Le vieion of the

world under the law over =2cainst the evolution of

the Bible out of himtory, Part T:iree, addressed

to the Deists, con*raegts the coming of Je2sus with

the resistance to hie tsaching which Deiem ex-

rrasges, P=rt Four, addressed *o *the Christians,
d2-1s at onzce with +*he a?0011ypsc and the final
eriphany of &ntichrist®,

Tris is an impor*=snt discernmant of one of “he basic
trematic nro-lerms-that of “re univers-lity of the conflict
betwsen imaginative vision and tre ration2l, n=tural -=nd
cbjective 2rrro=ch *o life in “‘Le fallen world. Blake
wishea *+0 make clear-—no matter v ich realm or rsalms of
society, religion or philosophy, one scbr=aces—th=t *‘hers
is a distinction betwzen sesing with *he ey -nd seeing

through it, In *he Descriptive C-=talogus for 1810 he comments

on the degres of percention which on2 finds is *he basis for

the major pertion of the world's philoscphicsl view pointa:



"This World of Im~gin~ticn is Infinite &

Eternal, wher=as the World of Generz2tion, or

Vezetation, is Finite & Temroral, Ther:z exiat

in that Etern=2l World the Parmanent Realities

of Every Thing which e sse reflected in this

Vezetable 0l=ss of H-ture",2
The division of this "finite and temporal" world into sects
of religion, varying social cultures, =nd diversified phil~
osephies is due to this very errcr in nercention, of looking
at *he reflectionas r=ther than the realitises. The winer
antagoniems of erroneous viswnoints will disappear when
humans employ their vision=ry f-culties. Then =nd cnly then
will *hey res=lize *hat the true sssences of all *things are
in tnity and agreement,

I+ is *herefore important to understand Blake's intention
in dividing Jerus=lem into four r=rta. First, it illustrates
his realigzation +hst the f-~1llen world is one of disunien and
discord; second, his treatment of e~ch ¢f these r=rts sugeests
#t.at, to his mind, is *he more sssential dichotomy of univer
sal imagination sand worldly Selfhood. Bl=ke underat-=nds that
varying woerld views necessitate viasions of reality on vary
ing planes, The Jew's sudden vision of *truth will be indiv
idumally in *terms of doctrinss which he underst=nds. t will
be uriversal in th=t the individual visions of the Christian
2nd the Deis*t will snbr-ce =nd be embrzced Dy th=t of the Jew,
To aid this universal perception in different ap.eres of life
and ideas, El=ke has rresented *he vision of “he f=211 =nd
regener~*ion four *times in “erms n=2tive and comprzhensible

*o those tc whom *he r=ers=ctive bDcoka 2re a2ddressed,



It would gseenm well =t this pcint to examine briefly the
ccntrasts bDeiween the errors of reflection and “*Le truths of
rercertion in each of these four Books. Dcing this will nct
only point ur *he ultim=te similaritiss in the =2reas c¢f thought,
out will perkaps indicate *he overlapping of *he b=sic errors
of each spheare in our own iniividu-l lives, Hum~=nity c2nnot

be c=tegorized; in each of us there is » li+tle of *he Public ,
the Jew, *he Ckristian »nd the Deist, It is *“ks errors of
these 3*=tes which Bloke is ccncerned with revealing as he
s~yg in the worde of Los:
" ... I go forth to Crente
S*ates, to deliver Individuals evermors!
Anrsn"

Ur to now I h-ve not discussed ~he very impcr* nt prose
addresses whiclk mreceds each of *Le four Books of Jsrusalem,
Tkey are quite unessential +o *he narr=tive action, but each
vlave »n impor*-nt role in defining *he *hem=*ic emphasis of
t:e& bock whieh follovs it as has been pointed cut, Tre
address, "To *he Public", whizh onens Beok I s*ates “he am

bitions of *Le poet =and exrresses his major doctrines of
oneness in Jesus *he S-viour and the "gcntinual foregiveness
of Sina",% In tkis resvwect it se*s *he thematic tcne of
the entire work., More grecifically, howsver, this address
focusss the raader's =2*tention on *the realm of art and ite
relation %o F=llen hum~nity. Essentially it presents tc us
“he task of the visionary noet ——
"To oren tre E*ernal ¥orlds, to oren the
irmortal Eves )
Of M=n inwards intc tre Worlds of Theught,
into Etsrnity

Ever exp-nding in *“Lhe Bosom of God, the
Human Im=gination®.b5
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Blake feela th=t inevitably i+ is *he world of *rue art in
211 areas of human life which =ill bring the revelation of
Etzrnity. Here 22-in this preface in =z sense ssta “re tone
2f ths whcle work, »nd later I ahk-11 discues more thoroughly
*‘be ultim=te significance of art in Y¥-n's life., Now it is
our task to exvnlore in *he roetry of B ok I *he irplications
of the concluding linss of El=ke's ~ddress "To *he PublicgTw,
"Poetry Fattertd Fet*ers the Hunman
Race, N-tions are Destroy'd or Flcurish in
nroporticn as Their Poetry, Painting =nd
Mueic are Destroy'd or Flouriash! The Pri-
meval S =te of M~n waa Misdom, Art and
Sciencsa®,
In Beok I Blake de-ls with tLe contr=zst be*ween Albilon,
"the Public" in ¢he l-~rgeet senase of *+iLe word, who rejects
‘Y& freae imnzinative play of *Lhe xind (Jerus-lem) =nd Los
whe ret=ains his visionary and artietic f-culties, Albion's
f2llen vhilcsophy ¢f *he ar% of lifs is revealed in +he
following lines:
"Jerus~lem is rot! her 32ughtsra are
indefinite:
By demonstration man :1$n¢ can live,
and not by faith",
Albion has baen causght up in one of the m=ajor errors of the
laym=n viewing the true work of art-—th=at the ineriration eof
ti# artiet is one of rretty f=ncy r~ther th=n vision~ry
percertion developing aimultaneously with the work of art

into »rofound insich*, 1In his oftentimes vitrioclic "M=rgim

alia® to Reynold's Discourse Bl-k= denieas th-% Jesrusalem and

"her daughters ~re inisfinite, very strongly asaerting the

contrar y:



"The M~n who Aassertas th-t there is no such

Tking as Softness in #r%, & +h=% evsry thing in

irt is Definite & Determinate, has not been told

by Practiee, but by Inspiration =nd Viaiog, be—

¢ause Visgion is Determinate & Parfect,..,”

The infallibility of scientific evidence and demon-
atration to which Albion ~dheres is *he error of = r=2tiomr
a2l philoaovhy based on an objective N-ture, To this Blake
reaponds:

"Ne Man of Sense ever surnoses that copying

from Nature is +the fr+t of Painting; if Ar%t is ne

more than this, it is no better than Manual Labor;

anybody mary do it & the fool often will do it best

ag it is a work of no Mind".

In contrast to the mistaken public, which Albien repre-
genta, ig *he vision-ry poet -nd artis+, Los, As ths artist
in a fallen world, Los is surrcunded not cnly “he the public's
denial of Lis mission, but by hie own rztional and natural
rrincirle (the Strectre of Urthon=) which const=andly opposes
his impulse to creats,

Log' Sps2c*re is an interesting m-nifestation of the part
of the artist which we would c¢all the opractical man. Northrep
Frye describes bim =28 the inatinetive impulse which "gets
along in *he world, th=t earns 2 livins and meets other pec
ple a2nd surrorte a f~mily =nd =2cquires opinions“.lo It is
cnly n~tural th=t the =r*tiat ahculd fesr this drive in him
gelf for security 2nd soci-1 2ccertance »n? atrive to subdus
it; for, while it is the n»tur~l and even necessary part eof
him, the domination of the practic=l will ultimately destroy

all worthy artistic cre=tiveness, in its concern for means

rather th=n ends, Thus, we se¢e why Los must depend on hie



Spectre to deal with the mund=ne affairs of *he natural world
and *he seductive bnt resiricting influence of the Daughtsrs
of Albion,
"They wooe Los continually to subdue his
strength; he continually
Shews them his Spectre, sending him
abroad over *he four points of heaven
In the fisrcs desires of beauty & in the
tortures of repulse", ll
Thus, too, :'e realize why Loe must keep his Spectre subject
t¢e him, for he sses what we do not perceive in ocurselves—
hot this drive is his "Pride =nd Sslf-rightesusness",l2
Loa cries out with the volce of =11 dedicated =rtists:

"For I am one of the livinz: _dare not to
mock my inspired fury",

Tre ccnflicts between Los -rd Albicon =nd between Los and
hig Srectre ~re the srchetypal conflicts of *the artist with
gociety and, in a l-rger sense, *+he individurl =rd society,
Inevitably our greaxtast efforts are misunderstood-—no* s¢
much dve to =n error in us, as to *he mediocrity of vision
in society. Inevitably, t¢o, the individual must meset the
conflictas of v-lues within his own life, To Blake it seenmr
¢d th=t only "The Spe=ctre of ¥-n, *has Holy Re=3oning Powernld
could be as=tisfied —with *the values of *he ma*eri=zlis*ic, oppor-
tuniat world. In all men tie® Human Imr¢ination strives from
tr.e tenporal toward the irfinite, forever se=rching for eternal
values which will satisfy it. This s*riving must nanifest
itself in cre=ation or it becomes frustration, The building
of Gclgonooza by Los is the menifestation of this crertive

impulee ¢n *he enic level of Humanity throughout =all Tims.



The impeding Spec*re of Los zand Albion's rejectien of Jerw
s=2lem, whe is *he visionary =pprehension of the significance
of this impulse, reveal the ccnscieus znd unconscioue oppe
sition which man =nd seciety continually offer tc the scul's

effort to express itself,

The address "to the Jews" preceding Book II contains
a lyric poem which defines r=+her succintly the =2rea cf
themstic emphasis in this section of Jerusalem., The conflict
in Book II is prim=rily *h~t of unimssina*tive tradition, law
and rifual with +he irsgin=tive spirit from which they were
first bern, This cenflict is perhaps beat exrressed by *he
quatr=in describing tte restrictive =ctivity of Satan-

"He wither'd up the Human Form

By lawe of sacrifice for sin,

Till it bec me a Mortszl Worm,

But O} translucent all withinn, 15
In +he 2ddress Blzke is concerned with his dectrine of the
"One Religion, *he Religion of Jesus™ +he free spirit of which
ig rerverted continually by “Le PlLzrigees of this world who
would dogmati<e and gzeneraligze, whe weuld r-~ke of it an
¢scteric cult or use i*as gospel =28 s basie fcr their secular
snds,

Obvicusly Bl~ke is no* criticizing merely thre Jews, but
he sees in *heir humility, in their law and ritual,in their
rightecue belief th-+ theyvy are the chosen peorle of God the
archetypre of ~11 such religion -nd mor=lities,

In Book II Albicn and Lis qthsr f~llen perticnae of iden-

tity are the Jews, +Le traditiémdirected ~nd rightecus



Pharisees of the fallen world who, in deriving *heir moral
laws from the Religion of Jesus, have entirely loast its true
s#agernce of bretherhood, Albion has *2ken a few of +he Minute
Particulars which constitute the all-embracing Cne Religion
and m3de of them generalizationa. Theee generalizations are
“he toole with which he manipulatee the fallen world, and ae
the manipulator Le takee on all *he sspects of the Satanic
felfhocd. He makes hLie opinions laws 2nd allows no diver
cence from them. There is 2 right way and a wrong way and
*he right way is his, No¢ imaginativensss can exist in this
black-white world-only progressive confermity tc *he moral
law ¢f *eaxporz]l existence., Those who do not conform arse
damned to =2 burning hell, With no thought tc the individual
epirit bterind *he actionas of men Albion srys of theas =2ctions:
"I therefcre condense them into sclid rocke,
stedf-0t,
t fcundaticon and certainty 2nd dsmcnstr-tive
truth,
That M~n be cegarzte from Man, & here I rlant

mny seatn, 1
Albion can see thines from cnly one point of view which he
has choeen to ¢21ll truth, All cther pointe of view are error
snd he punishes them as he defende hie ownr—-rightecusly and
in the zealous belief that this can only be for the good of
society,

Thie is perhape the i sidious thing abcut moral virtue

of any scrt, Ite enthusiastic persuasion *hat this is the

true =nd juat point of view c~thers multitudes %to ite suprort,

It mz2y be a poli+tic=1 theory, a zovernment, 2 religion, a
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philosophy, or = society; but wherever it gains strength
through adheren*s it gmsine » proportionate power *o crush
out 211 dissenting poirts of view, It is wh>t might be
called *he tyranny of the m=jcority, and *he =cceptance-
cf*en,even the initiative--of *his tyranny is within each
of us tc a gre=ter or lesser degraee,

Blzke sets out to attack a number of realms where this
rightecue *tyranny exists., He is especi=lly contemptucus of
“‘he humility witlL which =adherents t- = acciety, a religion
or a gcvernment regard the power c¢f their resvec*ive insti
tutions,

"0 I am nothing when I enter into judgze-
went with thee!
If thou withdraw +‘ley bre-th, I Iie & vanish
into Hades;
If thou dcet lay tkine k=and upon me, beleld
I am silent;
If thou witkhold *hine hand, I perish like
a fallen leaf.
0 I »m nething, »nd *¢ no*hine must rsturn
again!
If thou witlLdraw tLey breath, Beheld, I am
obliviontr, 17
81bion *ters these words ironie~1lly to hie ovn Shadow. It
is ~ith this z°me irony th-t we awefully aczept the tyranny
of laws and mor»litiss in our institutlons; for wh=at are
trey in re»1ity but the shadows cf cur ¢own rcwer? Wh=* would
*they be if we withdrew cut suppert? Nothing, And yvet we
continue *o pav them the homage cof the super-naturzl, idel~
atrous in our failure %o realize that they are merely =n
image of cur ow¥n cpinions,

The rightecus noral law demands justice by ites own

standards. It s=crifices, it punishes, it executea according
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to its will~ no* so much vith sadism #s with the enthusiase-
tic belief *h=t this ie for the good of sveryone including
the unfertunate victim whc ras not cenformed *o their law
of “trush.’
Moral 12w, which ia the idesal of “Le Selfhocod, creates
a Jdivided soclety through *he righ+tecusness c¢f i*s defenders
2rd the so-¢=1lled sin =»nd wicksdness of *he opposition., Blake
Liates tris smugness of *he rightecus, tris "Class of Satati
c211'4 *he Elactn, 18
"The y comrell *he Poor to live upon a
crust of bread by scft mild arts:
They reduce *+he Man +¢o want, +hen zive
with pomp ceremcny:
The rraise ¢f Jshovah is chantad from
lips of Lunger & thirst",
Here again ia irony—-th-t th2 intimidated victims of 2 crusel
socisty should praise the very tryanny which subjects them,
marely because upon occ~Bion *+hs tyrant deems it wise +tc
galve his conscience with charity, For Bl-ke, vity and
charity are emotions which do not exist in E4srnity, since
*hey are aroused only by evile which are ¢cf the fallen world.
"Pity would be no more
If we did not make asomebody Poor;
Aind Mercy no more could be
If 211 were 2s hoarry =28 we.
ind mutu~l fear brings reace
Ti1l the selfish loves increase:
Then Cruelty knits = anare
And anreads his baits with caren 20
Bl=ke gees “he ritual surrounding the many institutione
cf the just and rightecus men of this f~1llen world as so
ruch heraldry 4c cover the smaliness =and meanness which lies

beneath. He not onhly attacks +he rituzls of the church, but
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those of society, The chivalry of +the Middle 2ges, cnly one
of many rituals stemming from mamrmsde Zfbsoclutes, comes under
*he ironic censure of Blake, Vala cries-
* +.el alone am Beauty,
The Imaginative Human Form's but a breathing
of Vala:
I breathe him forth into the Heaven from my
secret Cnve,
Born of the Woman, to obey the Womzn, O
Albion the miehty,
For the Divine appearsnce is Brotherhood
but I am Love

Elevate into the Ragion g{ Brotherhcod
with my red firea".

Here is =n example of *hat blind narrowmindedness that rer
vades our life =nd insists *k=t the secular =nd sectarian
valuea of this world are the =baolute wvaluss of Eternity.

Los agrin in Book II of Jerusalem rerresents the contrast
to Albion's concern for law, worldly tradition =nd morality,
He is symbolic of +he essence cof brotherhcod in the One Religion
of Jesus; it is for tkhisg rearon tha* his Spec*re and Emanatien
cannot abide the mor=l lawe of Alblon =and return to the arms of
the Divine Family, Los is *he svmbol of +the spirit of brother
hood and mercy which lies imbedded in *he human soul deespite
the crue)l res‘rictiona of asociety =nd religion. He saves
through f=ith

"trose who h-ve sinned from the punishment
of the Law®, K22

In one asense Loa ~nd tlbion's Frienda =y8 the martyrs
of flbion's scoiety, 2 "rre*snce of Yor-1 Virtue, fill'd with
Revenge =nd Law".83 Tre Friends in “Le very trusst aense are

martyrs,=nd ss “hey lie completely crushed by flbion,they
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"curb their Spectres”®% and maintain their faith, crying—
"O when shell *he morning ¢f the grave
appear, and when
Sha1l our sslvation come"?39
Trey hove in them the "Grain of Ssnd in L~rbeth +hat Satan
cannot find"®8-3 vision of the true a2nd eternal values
which are “he Human Perfection,

Al]l ren zre dissatisfied with their fallen existence,
and, while Albicn is crucifying those zbout him, he is call
ing for rightecousnsss and msrcy for himself, These he thinks
are gertainly his due, since he has stoutly defended moral
virtue and punished =11 sin. Los replies:

"...Rightecusness & Justice I cive thee
in return
For thy rightecusnsss, bu* I add mercy
alse 2nd bind
Thee from destroying these 1little ones;
am I to be only
Marciful teo 5;30 and cruel tc all thou
hatest™?
Fe at+samrte to explain tc +the uncomrrehending Pharisees that,
thouzk there msy be scmething wor*hy of rescect in morality
2nd justice, the point is missed entirely if it is not found
ed on mercy, love and forgiveness, But still we sit with
Aloion, "studious ¢f otheras in his rale dise=se,/Brooding
on sviln 28

Los ir =180 ths example of the old adage: "God helps
those who helpe ‘hemselvesg", ThLis is the contrast to those
chosen people who sit smugly waiting for easy entrance inteo
heaven, It is the contrast, tooc, with those victims of

woral law who passively accept their fate in a tyrannical

society—either to be cppressed or to be d=mned. Los cries
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out in fury:
"t ...y stand we here trembling around
Calling ¢n Geod for help, and not our
selves, in whom God dwells,
Stretching = hand to save the falling
Man*?29
Albion has pulled down » curt=ain between himself =nd Ged
which ke thinks is immove=ble, =nd becouse of thie he thinkse
*he tradition =nd the rituzl are sufficient. The doctrines
of the chosen psople =nd of rredestination are in reality
onl y-—
"A pretence cof Art tc destroy irt; a
pretence of Liberty
To destroy Liberty; a pretence 86
Religion *c destroy Religion®,
By hia narrowed ~nd compl=cent point cf view, #tlbion becomes
what he behclds, for
*...The Punisher
Mingles with his Victim's Spectre, enslaved
& tormented
To him whom he has mur%er'd, bound in ven
geance % enmity®, 3
¥hat Albion h=s yet to learn is_-
" ++.that however creat and glorious,
Fowsver loving and merciful the Individuality,
However high our palaces =2nd cities =nd
However fruitful are our fields in Selfhood,
We are nothing.,."3
The humility of the Selfhood is +rue humility 2nd *rue esacri
fice, Until Albion nerceives this Los ean cnly give tc human
ity the ex-mple of aelf gacrifice, bro‘herhcod and love, He
has placed us on *he foundations of “he Bible which we may
read with blind self~rightsousness or with universal vision,
M=2n must do this for himself, for

* ,..the Will must not be banded but in the
Day of Divine Power.,,"33



It ia significant *h=%t Book Il ends with Erin the svmbol ef
Hope; <for there is hope so long as S=2tan cennot find the
Gr=in of Sand, that mwinute rarticul=r in all of us which
nérceives, only momentarlly perhaps, the eternal humzn gual~
ities in our fellowmen. The little acte of kindness that

we enccuhter every day are evidence of this perception which

¢an never be destroyed.

Book III 1s concerned primarily with the conflict be
twesn rational Nzture =2nd revel=ation., Bl=ke is attacking
the Deis* atheism which in i+s bwn %=y 18 ag phrrisaical as
+he religions 2nd socisties discussed in Book II. The funda
mental preoblem is in fact the zame; the God of the fal len
Albion in Book II was *raditional »nd esoteric, and his Ged
in Book IIT ie rotional =nd na*ural, Botkh are meralistic
and selfrighteous in *heir belief *h~%t th:ir point of view
iz the ultimate “ruth., The diffsrence can Lardly be defined
nore than thisy =although it would be hard *o convince eithsr
the atheiet cr *he dsvotee of a "chosen" sect that they were
of one 2and the s>me camp. It h=28 often been noted by those
whe study sovernments *hat the radical left wing tends teo
rerge, with only the hazieat distinctions, into the radical
right wing. Here is just anc*her cne of those ins*ances,

In Beck III the Spectre of Albicn ie identified with
hie reason:

"But the Spectre, like hoar frost &
Mildew, rcse cover tlbion,
Saying, "I am God, C Sons of Men!

I am your R~tional Power!

"4r. I not Eacon & Newton & Locke who

teach Fumility *o Man,
'Who teach Doubt & Experiment? & my

two Wings, Voltaire, Rousseau?!n34
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The mysterious veil which sep=rated Alblon from his God in
Beok II, but which he felt he could appepane by ritual and
sacrifice, is gone, In its place is *he blind sel# confidence
“h=2%t all is knowable if one will but use his reason, The
Dsist makes its most virulent and moet rigchteous attacks
azainet religion- seeing no distinction between mystery
religion cr imaginative revel=tion. Both to him =re egqually
foolish,
The Age of Reason had been well cﬁtrenched in Europs for
a century 2nd a half by +the time Bl-~ke began his postic career.
With the new science men could stand apart from Listory, leck
wpen it and laugh at its foibles, All the mistakee in history
were blamed on lack of scisenes; and religion in particular
waB mocked., The attitudes sncourapged by 18th century ration
alisn were esreci-~lly painful to a m=n of insight such as
Bl=ake, for cobviously this century hkad made =23 pany mistakes
by condemning all but its own point of view =28 had =211 *the
preceding ages, Thersfore, it is not surprising one should
find hia address "to the Deista™, particularly virulent.
The morality of reason is based on the attainment of
*he "gener-l good" for society in a f21llen -nd natural =orld,
But the Etern=1s know thate
"He who would 40 good to another must do it in
Minu*e P-rticul-rs:
Gener=2l Good's the plea of the mscoundrel,
hypocrite & flatterer,
For trt & Science cannot exist but in winutely
organized P=rticulars

And not in gonﬂralizingsDemonstra;iona of the
R-tion=1 Pover®,“*’



Rousseau thought th2t man w28 geod by nature; Hobbes thought
th=t m2n was h~rily more than = bullying 2anim=1 in the atate
of Naturs. Yet both their political tracts are based on the
sage fund-ment-1 error-th-t man's welfare in this world

is the prime ccncern =and th=t his problems are =2ble *o be
solved by reason, All *he gener-lizations about man's nature
=nd the methods with which to solve his prcbleme are noething,
however, unless one recognizes *h-%t humanity is m=de up of
individu~1s =211 with different peréonalities »nd needs. For
Bl-ke the recognition of this f2ct meant a rejection of the
gener=lization; there were *+oc many excertions to the rule
for +he rule “2 be much use for him.

The crowning of re-~son se the God of this —orld necess
arily zives =n sjurl st=ztus *o *he realm of na*ture, for in
the latter is *he subje¢t of reason's investig-tion, To
the Deiat who wculd —nderst=nd svery thineg, this me-ns that
311 of *Lis world includine m=2n must be n=*ural, This is
Lis primary assumption,2nd he fights vigorously sg-inst any-
ons who dares to dispute it., From tkis polnt onward he
sets out tc mraks a rather chesotic n=*ure =2n orderly thing
by c~tezerizing »nd gener=lizing. In 2lbion's a*tempt *to
make nature fit - pattern he iz forced at *imes intc such
contortions *h=t Bl=ke rsrceives ¥F=ture more cf*en hae the
uprer Land in +the relationshir., He gses2s N-oture =s *he
Feminine Will or Val~, -~onst=ntly t=ntalizing and tortur
ing *he Spectrcus reason who is completely 2t her mercy.

This situzation is evident in the line which relstes that



"...Alblon fell into the Furrow; and/ the Plow went over him", 36
The comingling of the Swctre and V-1 ie called "a dark Her-
marhrodite", .,.self-contradicting".3’ How true this is,one
realizes when he stope to think ¢f the sensual and smetienal
aarects which characterize N ture, Its relationship with
reason is cert=inly a paradox—one which Blake portrays with
terrible irony. Not only does this conjeining erase =ny die-
crepancies between the two in the Deist mind, bu* it alse
produces *he concepts of "Natural Religien™ =znd "N=tural
Morality’.38 Ag the rational aons =2nd *he natur2) daughtere
of Albion together victimize those portions of society which
geem tc *hem irr=*ional, "Thev become ~hat they behold" .33
Sacrifice -nd war are indeed irration=l.
"Cnce M=an w=s occupied in intellectual
plezsures & energies,
But now my Soul is harrow'd with grief
& fear & love & desirs,
tnd now I hate & now I love, & Intallect

ie no more", 40
Thie is the chaotic eftzte that oceurs in the reason when it
seeks to circumecribe the emotions. If m2n lcoks upon
nature ~a a powsr without, he will ultimately come under that
power.,

The contrast t- this r-tional philosophy which begins
and enda in nature is the power of vision which is Jerusalem.
It is significant that Blake chocees to place his mcst dra
matic vision of the liew Testament within the Book #hich deals

41

with "Dewmoristrations of Reasacona™,. To Bl2ke the “denmonstrat-

ions of re=acne™ were at ncst 2 dead-end. Tke Deist must
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accept vision if he wishss to know Truth; for not reason,
but vision only, can "pass +he limits ¢f possibility as it
appears/ To individual perception”.4® I+ is Los' task to
vreserve and create in Golgonooza,thrcueh the inspiration

of such zrast spiritual leaders 2as Fenelon, St. Teresa =znd

Whitefield, the possibility of this vieion of Truth, 43

Bzok IV ovens with an address "*¢ the Chrisetians"”,
wrichk imme#diately sets befcre us the ccntrast between Anth
chriet and his Whesl of Religicn and the awakening of Jerwu
s2lem's spirit of freedom -nd imagination in +the universe
of the soul.

iny philosovhy is = de=d philcsophy which dosan't rscog
nize the sssential spirit mhizh underlies i* fnd.gi?ea it
vigor, The mundane life of *he public ia only a group of
Tecurring svents u-less cne reccegnizes *he individual's
a*tempt *c exrress Lis immginative impulses for, =3 Thomas
Hill Green vuts it, "2 possible satisfaction in himselfn, %4
The Jews lose the significance of *heir tradition, ritual
and 1aw unless these ~1re recognizedfccntinually inspired by
a spirit of brotherhccd ~nl fellewskip on “he universal level,
The Deist c-ncarn for *he advancement ¢f culture in the realm
of art ~nd science is no more th=n 2 de=d end if he does not
recognize that what sgsentially insrires the search fcr *ruth
zoes beyend *the natursl world into regione of intuitive in
siert within the Boul, And Christisnity, tco, is sgually
unre aningful when its search for the spiritual becomss merely

a2 reinterpretstion of =11 former errc.s, restricticne and
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dogmas, ce=2sing *o be motivated w love, forgiveneas and
dincere interest in the freedom of the Minute P=rticular.
Blake fesls that the spirit of Christianity is the living

philosophy whrhich embraces =11 *hat is *+rue in Lum=n thought
in 2ny age. Likewise the errcrs of fntichrist, *he narrow
minded *yranny, the selfrightecus judemente, the restrict-
ing dogma which have arisen oeut of the Christian Church in
history embrace all that is cruel and false in the life of
Men, Thue, fntichrist in Beok IV becomes symbolic ¢f the
totality of error in the fallen world. The statement in
Ecclesiastes—"there is nothing new under the sun"-— 45
is one man's viviad confirmation th=t fsllen humanity comr
tinues to make the ssame errors over and ever again. To
discuss the gsrnecific errors and lack of vision whick Anti
christ re-resents wculd be to reiterate most of what I have
already said. I prefer to look at +he intichrist symbol,
th: ¥heel of Religion, in i%te relstion +o the spirit of
Chirist; here we have *the conflict of complete error with
complete truth, Bl=2ke makes *+he contramst very vivid in a
sh.ort posm included in his =ddress "to the Chriatians”,

" +vodessus died because he strove

4z2inst the current cf this ¥heel: its Nzme

Is Caiaphss, *he d=rk creacher of Death,

0f sin, of sorrow & of runishnent: 46

Opposing Nature! It ia Natural Religion",
Only a lit+le w~y beyond there ig a2 break in thia narrative
poetry relating the evile of history—*hen a audden burst

of lyric beauty which smbodies Blake's prophetic vision:
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"England! awake! awake! awake!
Jerus~lem “hy Siater calls!

Vhy wilt thou slsep the sleep of death
And ¢lose her from they ancient wallas?

And now *hs time returns again
Our asouls exult, & London's towers
Receive the Lamb of God to dwell
In England's green % pleasant bowera,"47
The contrast is striking to eay the lezst, It is just this
contragt with which Bl2ke ias most cconcerned in Book IV, He
builds the description of the Antichrist falsehocd line upon
line; he restates it in siubthemes 1ike thoss of Gwendolyn's
crention from the lie and Enitharmon's assertion of the
Feminine Will; he illuminatss so thoroughly the chaotic
digorder that it is impo~s3ible no%t to see wvhat this swymbol
renresents, The error grows %o such mighty rroportione it
#ould se#2m th~t the spirit of truth, goodness and creative
initiative in Man, =hich Los revreasents in his building of
Golgonocza, ¢2n only drown in its w=ke,

The gignificant point is that, while all the great works
of ¥M°n maybve Jsstroyed by this rower or error, there still
remaing a2 f2ith in ¥-n's scodness -nd creativity., Los symbol
izes that f=ith in his c-uragzeous s*-nd for Truth, while all
around him error is aprarently triumrnhant, Fe=rliessly, he
ds fines *he contrzst betwesn t ruth 2nd error; in his faith
that truth must ultimotely triumph, he Iinsnires others:

" «.+%2 8hall not Die! we an-~11 Dbe
united in Jeesus.

Wil you suffesr this S»=tan, thia Body
of Doubt that Seems dbut Is Fot,

To occupy *h: very threshold of Fternzl
1ifan748



Just when error seems mos% victoricus this indestructible
faith produces that "Gr-in of Sand" c=1led Vision vhich is
eternally hidden from Satan., Parcerntion of truth diffusss
thrcugh M-n's being, oreaning his eves to the fundamental
distincticns bstwesn truth and error, At this point, when
M=n c¢an no lcnger b® fooled by the attractivsness of what
is false, Error loses all its power and becomes nothing,
Yan, in hia revelation, has learned the ultimate lesson

of truth which vwrevents error—the spirit of continual for

givensasa and sgacrifice of Self,
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Chapter IV
Fallen Man and the Chrigtian Vigien

Part II of a thematic study ef Jerusalem




"I zive you *he end of = gzolden string
Only wind it into a bsll,
It will lead you in at Heaven's gate
Built in Jerusalem's wall®, 1
With that "golden string" the noe*t vision~ry, Willi-m
Bl-ke has nrsssnted *to his fellow man, not only his rersonal
revelation of life, but an inspiration for =11 to 2*tt=in a
universal vieion of Truth, His works, liter~ry -~nd =r*istic,
were visiona of *this spirit of Mruth in *he life of Mam's
Inazin-tionr—-visicns whick he hoped ~ould kindle = =imilar
anprehen~icn in =11 those ~who experienced his art, Mrrgaret
Sottrall in her study, "The Divine Im=ge™ spsaks of +th=* which
underlay =1l of RBl-~ke's artis*ic =2ni cre=ative 1life,
"Frow the firs*, Bl-ke's crzat *Lemes
were the suprems worth of the creative
imazin-tion "gd ‘he inseparability of
God and Man”,

Thie is nerhz2rs one of the moat apparent results of my studiss

of Bl-ke's early work, The Marrisoe of Hsaven and Hell, and

hig 1-at great poetic achievement, Jsrusalem, But, wi.ile there
was no daviatiopn from first *o last in Bi-ke's "great tLemes",
‘here was - Jacided exprnsion =nd d:velopment i: +then Juring
‘he poetls carsar, YViss Bottrsll st+ributes *Lis Jevelopment
to *he roet's own spiritual growth.

"An 3 young man, Le wae fired bv the
ex~mnle of Jzsus the revelutienary;.

as =n old man, his visien i=s of Jesus

the forgiver of gins. The latz2r conm
ceprtion does nct c=ncel the first, but
con*ains it...Eis mind never stood atill,
nevsr reached one firm resting placse,

but developrsi perretu-lly. His *riumph
was *to incorrorate the goapsl of 1ib3rty
into the vrofounder cosmel of love™,
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I+ is this gre=teat 3evslopmant of Blake's “heme *hzt cne
finds in Jerusalem =nd which ultimately resolves *the gpirit-
wal conflicts of M=an in a fallen world,

In thie chapter I nropose to s*udy ths over-all themes
of Jerusalem =8 they relate to the position of Man in the
matarial world of the F=11 =2nd in *hLhe spiritual world of
*he Eternal, Through the exploraticn of the themes of Divine
Pralczy 2nd Crueifixicm Resurrection, and in a brisf study
of the relation @f *he werld of art to man's visicnary life,
I shall at+tenmpt to show how Blake reaches +the supreme rsvel-
ation of hum2n love -nd continual forgivensss of sins. Blake
had earlier illus*rated *he doctrine cf love and forgiveness

in his propheciss, Ths Four Zoas and Miltom, but the most

successful Jevslopment cf *he them ¢on a universal lesvel

found ite ultimate e¢xvression only in Jeruszlem, We must
*herefcre look to *re structure cof th~% work, sxamining care-
fully its varicus *hematic conflicts, fer *he point at which
Elake feels *these conflicta meet *heir fund=mental resclution
in *he life of svery man.

At the openinz of Chapter III, I quo*+d a passage in
which El=ake makes the distinction beiwsen "the Vegetable Glass
of Jature", *this corpore=al world, and *he e&ternal world of
‘re Imagination, where are ths “rue realities of this reflect
ed world,? I think it is well to pursus this fur‘ker, for
it is this concept which underlies *he mythologzical structure
of Jerusalem and the Spiritual_conflicts of its charactera.

For Blake this distinction betwesn +the corporeal werld



3nd *he imaginative world is t¢ be aseen in the term, "Divine
Analogy". 1In Jerusalem he deacribes the creation of the
natural world in which Los—
", ..2ave 2 Tipe & Revolution to the
Sprace, Six Thousand Yesags.
He call'd it Divine Analogy...”
Once, earlier the same term is used by Frin as she encourages
the building of the world of Generation.
"Rush on! Rush on} Rush on, ye
ve zetating Sons of Albvion!
Building the Body of Moses in the
Valley of Pgor, the Body
Of Divine Analogy;'s
Thcugh the term "Divine Analogy" is used vt twice? in Jeru
salem, the idea which it exrresses is of great importance,
In these two words is contained Blake's ideaz of the relation

ship between lian and God and between this world and the Eternal.

"The world of Imagination is the worlad
of Eternity"8

The Trag#dy cf *h=z fallen Albion, who comprises all fallen
humanity, ies that now-

" The ngture of Visionary Fancy, or
Imagination, is very little known, & the
Eternal nature & permanence of its ever
Existent Images is consider'd as leas
Permanent than ths things of Vegetative

And Senera*ive Nature; vet the 0=k dies aa
Well as the Lsttucs, bu* ite Eternal Image
and Individuality never dies, but renews

By sesd; just so the Imaginative Image g
returns by the seed of Contemplative Thcught...®

In *he same way, "Human nature is the Image of God",lo
While Albion lived in the world of Im=2gination he was One
with his Creator., The link betwesan man the im~ge, and hise

true 8ssence is through his own individusl im=gination, This
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ie not to say that man makes God in his imagination, but
that thr~ugh it he apprehends his own Trus Form,

" Man has no idea of anything greater

Than W2an, as a cup c¢annct contain more than

Ite capaciousness. But Sed is a man, not

Bedause he is so perceiv'd by wman, Eut

Becauss he is the creator of man".l
Blake cannot stress eéncough the infinite and eternal gqualit-
ies of the imagination in all men.

"That there is but one Onnipotent, Uncreate

Aind God I agree, but +*rat there is one
Infinite I do not".18

While Blz2ke conceives of God as infinite, he also considers
the imaginative capabilities in every man are equally as
infinite, For this reason he rem=rks in the same¢ passage
from which I have Jjust quoted, that from the one Easence
of God "procesd manyIdentities", These "many Identities"
ar¢ *‘Le Minute Particulars which Blake speaks of in Jeru
salsm:

" ..thin® own HKinute Particulars

Belone to God alone, and all thy

little ones are holy;
They are of Faith fnd Not of Demomn
stration",13
They rapresent the individual wan and their imaginative
potential =8 much as *‘nhey do the Trutha which man arnrvrehends
through his ¥isionary faculty, All these are equally inm
finite in and of themselves, but singly no one of them re-
prasents the total essence of God.
Fg Albion is the Divine Analogy of Gol, sc are the cother

pertions of his nature *he reflectad images of spiritual

at*ributes 1in e%=2rnal Man,
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The Divine Analogy is seéen not only in “he sphers of
individuals alone, but it also ex*sndas to the gtates of
human perzcentions. Since it is in *he realm of percertioen
and vision that man apprehends or fails t¢ apprehend God,
it is important that we first investigate this phase of the
Divine Analogy.

In Chapter Two, I zave a brisef description of ths four
statas of rerception in human life which Blake calls Eden,
Bsulah, Generation and Ulro. Eden is +the totality of im
aginative percevtion in which that which is eternal lives:

"We live as One Man: for, contracting
our infinite senses,
We behold multitude; or, exp=nding,
we behold as one,
As Ons Man all the univergal Family;
and that One Man
We call Jesus the Christ: and he in
us and we in him
Live in perfect harmony in Eden, the
land of life
fiving, receiving, and for%iling sach
other's trespassssh,
It is through Eden that Man passes into Etzrnity. This
infinite degres of perception 1a 5 quality of the divine
and it, %00, has analogies in the visionary life of Man.

Ulro represents the s*a*e of total nomvision and
srror as Eden is the realm of total viaion and truth.
Evarything which appears in the s*a+e of Ulro is a de-
lusion:

"As t¢ *that false arpearance which
appears *¢ *he reasoner,

As of a Globe rolling thro! Voignoas,
it is a delusion of Ulre".



As a symbol of negation of visionary rerception, Ulro can
hardly be looksd upcn as a reflection of the divine state
of Eden. Howevsr, as a state which has worked out a phi}
osophy of falsshood which dominates fallen humanity, it
bears a sirong analogy to Eden which aimilarly doeminates the
Eternal with Truth., I% is perhaps nsedless to say that
domination by Truth is freedom, while domination by error
is complests aubjzction.

The twc states of perception called Beulah and Gener-
Ation ssem to me to be analogies of Eden from *he two view
points of Innocence and Experjence. 24s the asnalogy of Eden
from the stand of Innocence, Beulah-

"... is a place where Contrarieties are
squally *rue:
(Te protect from the Giant blowa in the
gsports of intsllect,
Thunder in the midst ¢f kindnesa, & love
that kills 1ts beloved:
Because Defth is for a Y%riod, and *hey
rensw tenfold.)¥16
This state is of‘en associated with child-likeness, pity,
and protsctive love and sesms to be 3 place of rerfugs from
degpair. Its vitality, as sug-ested in the passaze just
Jquoted, 2ppeara %o be ‘he regensrative atmosphere which
produces inspiration t¢ create,

Beulah, on *he othsr hand, may 21so be viewsed as the
coun*erpart of Ulro. Ths very fact *hat it is associated
with the feminine Thich ie nom imaginztive and with sleep
and illusory dream suggests such a relationship. Northrop

Frye feels that in Beulzh lies "the uppsr limit of orthodox

vision™ wkich, if not *r=nscendsd by *he individual, lapses



baek into the errors of Ulre,17

Gensration is the analegy of Eden from a viewpeint of
exparience., For Bl=ke, active Experience is a prime necess-
ity to ultimate vision during mortal 1ife, He smphasizes
thia fact by specifically calling Generation the Divins Ana-
logy as we have alrsadycited, This is the stats of psr
ception in which most of us live, a state which apprehsnds
only Time and Spaoe, the naturasl funstions of vecetation and
sexuality and the ultimate destruction eof all things,.

"We are in a world of generation and
death and this world we muet cast off..,"18

But the very actuality of destruction implies creation-
"What can be Created Can Be Destroyed"l®-and Ceneration ie
indeed *“he state of creation in which +he fact of birth is
*he prime avidence, We of Gener=tion must put material form
tc sverything, and ultimately ¢Lis fact will be our salval
icn.

Generation, like Beulah, haa likewise an association
with Ulro, The facts of death and vegetation are errors
born in Ulro and manifssted in Generation.20 The paradox
lies in ‘he fact that Ulro would kesp everything indefinite
and abstract, but to demonstrate the "Truthsa"™ cf its errors
they must be ziven materi=al form in Generaticn. All the
errors ¢f Ulrc as well as *he truths of Eden nmust aventually
g1in expression in our Mundz2ne World. It is for *tris reason
that Blake seex Jeneration as the ul*im=*te batilezround for
the ccnflict between Truth and Error in “*he life ¢f ian.

Within Generation itself we begir to perceive the many Divine
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Analogies which srror uses to ward off the essencs of Trutk;
for svery *ruth in Eden there is its analogical error in Ulre.
¥hile these two forces are in constant gonflict in the 1ifs
of genérated Man, they are ultimately gathering their power
for the crisis when total error in the form of Antichrist
meete face to face with total truth in Jesus the Saviour.

Jerusalem ies at one and the sameé time, a vision and an
allegory ef this sum~oning of the foraes of truth and error
for the Day of Judgement. Since the state of Generation,
as we have pentioned, is the level en which the lust great
drama is *oc be played, it is insvi*able that the manifestat
ion of the two forces should mest their culmin~tion point
in the sphere of percention in which most of us live, The
major part of Jerusalem is a growing crescendo toward this
ultimate point in the life of Albion, and to underst=and the
aignificance of that sublime vision at the end of Book IV
reguires that we trace the development of the forces which
lead to thia decieive moment,

In Chapter III I sxplored the specific conflicts between
error and truth in the life of the Public, *he Jew, the Deist,
and the Christian, Each of thess four areas of mund=ne life
has developed narrowed points of view which finally must be
trznscended by a vision of imaginative universslity if each
is net %o be trapred by ite own errore, While thege are areas
¢f society in which truth and error compete, there is also
an egually severe conflict between theae two forces within

*he life of the individu~l., What ultimately zives s*+rength
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t0 a widely accepted point of view in the mundane world is
the individuall!s dsfense of that philosephy throush errors
in his own narrowed -srcentions, All men in the finsl analy
8ig sesk unity of agresment, whether it is in association
#ith a single and limited viewpoint in this fallen wmorld or
whether it is in universal understanding which enveleps *he
essential truths of all vhilcsophies in E%ernity. To gzet
to the heart of *he conflict between error and truth we
then must go to *he individual, in whom lies the potential
for truth by vision or the acceptance of error thrcugh the
Mawel1l'd & bloated Form (of) a Minute Particular®.Sl

Though the s*ates of hLhuman verception ars eternzl and
vermanent, the individual haas the abjility *o pass from one
of thess s*atas +to ano*her.38 QOne may travel the infinite
hejights to the infinite depthe in the course of only a2 short
time. But as we ars all memsbers of *L2 giant Albion, we
are thrcugh hie fall, zaueht for most of cur lives in tlLe
errors of Ulro., That is why the Divine Humanity cries out——

"Albion goes to Eternal Death. In Me
all Eternity

Must pasa thro' condemnation and awaks
beyond *he Grawe,

* 3 =%

Albion hath enter'd the State Satan, Be
permanent, O State!
And be then for ever accursed, that Albion
may ariae again".23
70d never curses individuals, for all will be redeemed in
“he end-—even the individual called Satan., But the state

of Satan, of nonvimion and error in perception, is to be
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ever cursed and fallen,

While states of perception are permanent, however, the
total vislon of Eden encompassds the levels of vision ascribed
tc Bsulah and Gensration., The asrects of Innocen¢e in Beulab
and of Experience in Gensration sesm to me to be the division
of what is insvitably a synthesis of the two 1in “he area of
total vision. Before Albion's fall this synthesis sczems to
bes symbolized by his spiritual emanation Jerusslem, the divine
visionary slement in M=n which can perceive the single essende
of those two identities, *he Lamb and the Tyger.24 As Albien
beging his fall in Book I, narrowing hie vision to the level
of Beulah, Jerusalen, who ia his vision, alac suffers =
gimilar fall., Thers in Beulak she re=roses in the arms cf
Vala, her bhodily reflection #hich in Eternity bears the aspects
of innocence . The psaceful vnity of Jsrusalem and Vala is
only broken when Albion comes upen the ascens and falls to
see them as cne. The syn*hessis whick has been broken by Albilen
is emphasized by the two women wWho now recognize a distinct
division betwsen Innocsnce & Exverience., Jerusalem speaks of-

" ...the saweet regions of youth =nd virgin
innocence

Where wa live forgetting error, not pendering
evil, "33

and Vala is now aware th=% there is = world where—

" e.,winter rends the hungry family and the
snow falls

Upon *he +-ys oingegggigi?ésthe paths of men

The unity of the phvsical and spiritual has sleo been sunder

¢d, and Albion sess Vals no longer as a reflection of Jerw



-129-

salem. She has taken on an identity of her own in his mind
which we fallen beings recegnize as objective Nature, Vala
is the analogy ¢f Jerusalem in the fall, and it is only the
regansration of Alvion which will erase the erronecus impre
asion from our minds that Nature has objective meaning. Only
when we again reach total vision will Vala appear as ths
gentle reflection of the epirit and not the undefinable and
mysterious power of external physical phenomena,

Ve know the great theme of Jerusalem to be tha* of Man's
fall and resurrection, for the poet states this in the first
two lines of Book I. But what was *the original cause of
our fallen humanity, whoee firet g¢great srror was the die
tinction between physical =nd spiritual? The anawer is the

same as that which ¥ilton gives us in Paradise Lest., Prids,

or Selfhood, 2e Blake c¢211s it manifests itself in Albien,

and as it 7aina dominion over his spirit, theére is in him a
propcrtional) narrowing of the perception of the Divine, TWhat
he sseentially dosa, and that which ¥® continually do, is to
assert the independsnce of the ego from the universal Imagin
ation. In doing so he narrowa the door of his own imagination
until he has comnletely sevsred humanity from Eternity. In
place of Gol who "ias Man & sxis%s in us & we in him",2? Albion
has set up "the Spec*re of Man, *he Hcly Reaeoning Power",38
which accumulate (8) Particulars & murdsr(s) by analyzing'.ag
It is this rational power which causes Aldbion to se®2 only the
distinctions between *he spiritual and the material; only the

Imagination sees "a psrfect Whole®™ while yet viewing in the
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unity all its "organized Minute Particulars®.30

The distinction of phvsical =nd spiritual dividee the
life ¢f humanity in two, and we ehall sexthat, for every
error built by *he Selfhood's asaumption of extemnal Nature,
*hers is a truth revealsd by man's spiritual creativeness,
Tre Selfhrod is the God of natural man and the anzlogy of
the Divine Saviour who is *he God ¢of *he imaginative Man,
One ip the illusion and error of Ulro, *he other is the
vigion and truth of Eden,

In the fall the spiritual portion of Humanity becomes
increasingly narrowesd and the physical illusién of 1ife be
cemes Increasingly more significant. Alblon becomes so aubr
jected to “he material world of Vala and Lis ezotistical
rrtional God th=t he has nc choic2 bu* to encourage their
influence in the treeding of fur*her errer, Since he hLas
been accustomed tc *he wholeness of Eternity, he must now
make his fallen world correspond in its ccmpleteness as
nearly ae possible to th=t ¢of the Eternazl, The difference
in *he two worlds is in *he sphere of values and needs. From
his lcse of prercevticn Albion has 1lost his true values and
he mua* substitute other false values in *their place; hia
neads in the spiritual lifs of Eternity were fulfilled by
hie Jwagination, but now in a pkvsical universe he must
znswer his neede through *+he use of Réascon. Tris is what
esaentially underliee Blake's concept of analogy.

The fallen analogies cf *he spiritual realities are

most pervesive, I Lave already discuseed *he relaticnships



¢f Jerusalem tc Tala and Im=2gination to Selfhocd. The Fecur
wLas——
" «eeWho are the Four Eternsl Senses
of Man,
Bzcanme Four Elements separating from_the
Limbs of Albion,"3l
The second line following the preceding quotation is deleted
in Blake's work and w8 are left to assume that he perhaps
¢riginally meant the elements of earth, air, fire and water,
Blake occasicnally associates the Four Zoas with tle
Twentyfour spiritual Friends of Alblon who sacrifice themselves
fcr the regeneration of fallen Man, The fcurfold creatures
who surround the throne of God in *he Bcok of Revelationd3
re cornects with his symbol ¢f the Zoas, while the twenty
four elders,33 who occupy 2 similar astation in the vision of
Revelation, Blake identifies with hie own twenty-four Friends.
This superimposing of his c¢wn syrbolism upon thzt of the
Bible causes Blake at times tc see » definite union of the
Zogs with the Frisnds., In one pagsage they are four:
" .+.ohe call'd around
The Friends of Albion; trembling at the
sight of Eternzl Death
The four aprear'd witk their Emanations
in fier
Chariota".
On the same plate he azain refers to *hem zs twenty four:
"Arise! awake, 0 Frierds of the Giant
Albion!
Trhey Lave perawvaded him of horrible
falsehooda:
They have sown errors cver Lis fruit-
ful fields!,...

The Twenty- four heard! They came on
rvat'ry chariotal,
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But the Friends fall in their noble attempt *to regenerate
Albion from Eternal Death; they can do no*hing for him while
bis will is set against Eternity. As they fall they, tcc,
assuxme the errors of Ulre and are heard to axclaim:
"Come up, build B=bylon, Rahab is oure
& all her multitudees
With her, in pomp and glory of viectory.
Depart,
Ye twenty-four, into the deepa; 1let us
depart %o glory{v36
Hardly more evidence is needed of *Leir utter degradaticn
than this passage, with its references to Rahab, the Larlot
of Jericke, and B-bylon, the despised land of tyrarny and
sensual ity.

The fallen charscter of the Twenty four Friends sugzrsets
t¢c me the associzted character of the Sons and Daughters of
Albion, who are also twentyfour in totzl rnurber. TLe sel-
fish, senswal cruelty of the Sons and Daughters is, I feel,
Blake's fallen aralogy t¢ *Ls imaginative and selfless love
cf the Twenty- four Friends in their eternal state; and, where
Blzke t=znda *o unify syrbols, they are als¢ the analogy of
*he spiritual Four Zoas,

The Four Z2oae of Albion are, howsver, most often referred
to as Urizen, Luvah, Th=2rmae and Urthona, e¢ach of whom repr-
resents a specific spiritual quality in the Eternal Han.
Blake felt that the perversion of these spiritual éualitiea
on the sensual, rational level in Ulro re~resented a far
nore significant analogzy to the Four Zoas *han *heir assoc

iation with *+he prysical elementa, Tharwas, *he "Parent

power, dark'ning in the West",37 is only vaguely mentioned
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in Jerusalem, Since the West is asacclated with Eden and full
imaginative perception Aet attainable while humanity is fallen—
"The Western Ga‘e four-fold is clos'd“,38
—=1it iz understandable %that in tris epic poem of Fallen life
we hear li*tls esaid of Tharmas. If he was associated witk
imaginative vision as his eternal ccmpase point sugrests,
then Lis fall was *“he greatest in *he realm of Albicnts spirit,
His srectrous analogy is comrletely negative in *he few passages
in wtich it is described,
"Tharmas the vegetated Tongue, even the
Devouring Tengue,
A three- fold region, a false brain, a
false heart,
And falee bowels, altogether composing
the Falase Tongue
Beneath GBeulah, as a wat'ry flame re
volving every way
And as dark rcots and stems, a Forest of
affliction, 5rowing
In g8as of sorrow",d
The referances to the tongue suggest the physical senses which
Aloion has substituted for imaginstion, and which are the
basis fcr rational error after ths £11,
Urizen's eternal character was the "Faith & Certointyn40
of Man's intellee¢t, but in the fall his aspscts are those of

+ke rational Selfhood. In The Four Zozs fallen Urizen cries:

"an I not God?...FWho is Equal to mezn4l
Ir. Jsrusalem the Selfhood or Srectre of Albion rises, saying:

] ax God, O Sore of ¥en! I am your
Rational Power!r42

Urizen is the Selfkood in Jerusalem, Man's reason which
"teach({es) Doubt & Exrsriment™.43 Thus, we have z seccnd
fallen analogy to Albion's etsrnzl capacity for faith and

certainty,



Luvah is in Eternity distinguished by his aspecte of
love and pity.*® He represents *he emotional side of the
Albion, which in the fall becomes perverted intoc hatred.
The emotion which rules Eternity ie love, but hatred and
the most viclent pasaion rule the phvsical world,

"He who will not comingle in L%re must
bs adjoin'd by Hate® 4

It is in*eresting tc no*e that-—while *he griritual
Zoas of Albion were mos* Larmonious in Eternity, sach ruling
misely in hie own sphere-—the fzllen Zozs are in constant
cenflict, each a*tempting *o ccntrol the demain of the other,
The most notable of *hese conflicts is the one bstwsen the
Sreg¢tre of Luvah and the Sractre of Albior—the eternal
gtruggle between the emotions and *the reascn in this fallen
werld of oure.
"Rational Philcsophy and Mathematic Demon-
stration
Is divided in the intoxica*icns of pleasure
& affection.
Two Contraries Yar againgt each other in
fury & blood®, 46
It is typical of our fallen perceptions to—
"...take the Tvo Contraries whick are ¢2ll'd
Qualities, witkh which
Every Substance is clothes: they name them
Cood & Evil
From them they make 33 Abstract, which is a
Neg=tion".4"
We may side withk reason and call it "™good®™, ¢r we may sids
with smoticn and ¢all that "gocd"; but as fallen mwen e
nsver can aprroach z unity of “Le two, Always we nust

catezcrize and sxclude from our ideals aitkar the one or

*+ke other,
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Urthona ies the last 20z t¢ fall, and in Eternity he
" +++form(e) the golden armour of
science

For intellectual Warn 48
Before *he tragedy of Albion, Urthona seems to have been
energy of the spiritual and intellectual sort; Loz is his
znalogy in this fallen world, a apiritual source of creative
and prophetic fire,

Log is the regenerative force in the fallen world, and
the reason that his fall was not s8¢0 complete as *hat of the
other three Zoas, I think, relates back to the subject of
nesds which we diacusesd s=rlier., As I have shown, Albion
found it necessary to create the Divine Analogy in Genera=
tion for purposes ¢f Lis very existence, Since he reguired
gubstituticns for the things he had lcst in his fall from
Eternity, he had to crezte a new world fcr himeelf. This
nececssity to create is the spiritusl fcrce of Los in avery
man. This is not %o say that Los is *Le creator of +he
srror in Albign's mind; that is the work of the Selfhcod.
Sut Los is the creator of Time, and Lis emanation is the
creztor of Space;49 together they put form to all things,

®All thinse acted on Earth are aeen
in *he bright Sculptures of

Loa's Halls, & every Age renews ite
powre from these Works",SO

In Los'! desire to czive form and to generate lies one scle

purroge:
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"I labour day and night. I tehold the
aoft affection's
Condense beneath my hamrer into forms
of cruelty,
But s*411 I labour in hore, tho' still
my tears flow down:
That he who will not defend Truth may
be compell'd to defend
A Lie: that he may be snared and
caught and snared and taken:
That Enthusiasm and Life may not cease", bl
Thet this essential creative force doeg have purpose and is
not merely an undefired desire to zive form, indicates that
*here is a rrovidential imrulse from Eternity etill lodged
irn *he Luman breast, The reascn for this ilmpulse may not
always be c¢learly understced, but it is there, and it will
finally be our esalvaticn,

To understand this creative impulse which Los symbol-
izeg and i*s ul*im=2te significance in the razgener=tion of
Albion, we rust =acain look at the world of feneration, the
Divine Arzlogy, which Los has given form., Alwsye we must
remémber in reading Jerusalem *hat the charac*ers are not
external tc Alvion. Albion rerresents rLumanity which,
with to*tal vision, "appear(e) Multitudes cf Nations", 93
Az hurenity, Albicon envelore all the ckaracters, both real
and illusory, which aprear in Jerusalem, and within hip are
all the conflic*s of *ruth and error, of rerception =-nd nom
vision, It is therefore, underst=ndable that he should
ancomrass many thilosephical outlcoks toward the world
whichk he creates and in which he lives., To be sure, the

illusions of the physic~)l world seem much more real to

Albion living within his narrowed vercertions, bu* he Las
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the po+tential for vision. ¥hile *lLere is in him the very
lively spiritual impulse of Los, humanity ~ill inevi*ably
forzm some phLilosophies of life which are distinctly derivat
ives cf +th=2t igpuloe,
Thers are ultimately two ways of lcoking at +he world,
The spiritual minded will see the Divine Analcgy of Gener
ation as Los createe it—in Solgonooza, The purely physical
rinded wlll gee it as Urizen creates it-in *he MHundane Shell,
Since man in his fall lies more in error than in truth, the
Yundane Shell surrounds Gclgonooza.s3 Yet *‘here =re limits
to this world of *emporal existence, for—
"The Vereta*tive Universe opens like a
flower from the E-rth's center
In which is Eterni*y, It expande in
Stars tc the Mundane Shell
And *rere it meets E*ernity agzain,
both within ard without?,
Golgonooza is the g¢reation of “he spiritu=ml irpulse in which
is contained the essgence of--
" «++al1) that hae existed in the space
¢f six thoueand years,
Permanent & not lost, not lost nor vanish'd

& every l1ittle act.
Word, work & wish that has existed,...

® » %

Of all the inhabitants of the Earth wailing
t¢ be Cre=ted,

Shadowy to those whc dwell not in them, meer
possibilities,

But to tLhose ~ho sn*er into “hem they seem *he
cnly substances, 95

Here is refuge for the ifinute Prrticulars which Albion's
Spectre tends *o murder and analyze. Here
" ...sverything exists & not one sigh
nor Bmile nor tear,

One hair nor rarticle of dust, not one
¢can pags away,"S6
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Golgonooza is a history of the past, presgsent and future of
sverything in the world of Cener=tion, It is the storehouse
cf a1l the amall goodnesses and *ruths which are toc often
overlooked.
"It igs eansy to acknowledge a man to be
preat & good while we
Derogate from him in the trifles & small
articles ¢f *hat goodness,
Those alone are his friends who admire
his minutesgt powere".
In ¢his way Golgoncoza is the recipient cf the eternal in
fallen Yan, while net being c¢f *he Et=rnal.

The Mundane Shell is +hat the materialist philcsorher
se¢es vher he locks at Jenerztion., I% is 2z werld of cause
and effect, of birth ard deathr—a cyclic view of history whick
se2s only *he gereralities of 1ife repeating and rereating,
It does net “a2ke no*e cf *he spall differences which ccecur,
but s2es cnly,

" ... a Land
Of pain 2nd misery and despair and
sverbrooding melancholy
In all *he Twenty-seven Heavens,
numbertd from Adam tc Luther,*97?
It ia *he cynical world of *he oprortunist—
" «.sin which ¥an is b y Nature +the Enemy
to ¥an,
In pride of S2l1f hood unwvieldy stretching
out into NomrEntity,
Generilizing Art & Science till Art &
Science are lcst",®
These sre the twc oppesing world views and we mortales approach
life in thie world with varying shades of thease views., They
vary as to individusls =nd they wvary within the individual,

but essentially we live in both Golgonooza znd the MNundane
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cur im=ginations,

The result of our life in Golgonooza under the rversuas
ion of Los is ¢re=tivenegs-artistic, wmaterial, and sexual,
The result of cur 1life in the Mundane Shell under the tyranny
of the S®¢lfhcod is restraint—-mor=1, religicus and political—
placed upon men whose integrity cannot be trusted, The forces
of the rational and natur-l Selfhood are in ccnstan* oppos
ition to spiritual and even phyeic-1 energy, The power of
Nature becomes coy and perverse instead of eapger and compli
zble, I* geeke to repress by mystery and %aboo as the Self
hood seeks ito rerress by reason and legic. Always, their
power lies in restraint, however, while Los! power lies in
activity. I feel that, if we are *~ gain the full significance
¢f the final conflict between Chriet and Antichrist *hat we
must discuss the manifestations ¢f *this growing power on the
3ides of both tru‘h =and error,

Wrhen Albion m=de the irnitifsl distinc*ion between phy-
sical and spiritual, he chose Vala and re jected Jerus-lem,
That is *o aay th-t Le chose Jife cn *he level of natural
sense ‘o *hat cn the level of vision. The deptks *o which
e sinks into error are the same depths to which Jerusalem,
his visicn, sinks, It 18 Albicn who degrades Jerusalem and
it is his natural view of life which then rersecutes her for
trat degradation-no* realizirng that her g8in is =3lec his.

Jerusalem cries:



"...l am an out cast: Albion is dead
I am 1=ft *o the trampling foot & the
spurning heel:
A Herlot I am call'd: I am scld from
atreet to street:
I am def=ced with blcws & with the dirt
of the Prison".60
Blake has deftly taken over the picture of Jerusalem the
harlot presented to ua in Exekial XVI and redefined Ler in
sympathetic terms. For hirm, *he God who judges Jerusalem
in the Cld Testament is the God of Albion's righteous Self-
hood. Thkis God of Selfhood has developed =2 religion of re
straint from the virtous and chaste aspects c¢f Vala.
*] brought Love into ligh* of day, te
pride in crLaste beauty,
I br-ught Love into light, & fa%iicd
Innocence is no more",
Vala is *he daughter of Luvah®@ and thus, closely assoclated
with lcve in Eternity and physiecal passion in Generation.
H er chas*ity is meant *o seer an hypoerisy to the reader,
but her power to rersuade Albion's Selfhocod of her virtue
is merely another e#rrcr in Albion's percep*ion. As Vala
comeeg to realize rer power over ¥an and his rational Srectres

ghe ascerts even more bravely:

"The Hur~n Divine is Woman's Shadow6
a Vapor in the surmér's heat",

The Reason beliesves thie. Vala's seeming external power de-
velops into a mystery which it cannct comprehend; this
mystery is religion, and its power is cruel and tyrannical,
It imposes moral ccdes of sin -nd rightecusness and constant
laws of restraints; it crucifies and sacrifices at will,

but it is never questioned by ¥=n. ©Dlake calls this power



-151-

Rahab, a fact which is irony in the largest sense when we
recall the unchaste character c¢f the Biblical Rahab. Both
oerusalem and Rahab are portray=d as harlots in the Bible;
for Blake, however, the error doee not lie in the deed of
harlotry, but in Rakab's hypocritical persecution of one
whose sin is equaliy hexr own.

Tris Natural Religion of Rahab is the starting point
for all restrainte in mociety. 1Ite foundatione lie in tke
concept of sin and virtue which develops the moral codes
of right and wrong in every area of fzllen life, Even the
Deiet mind, which refuses tc subject itself to the mysteries
of Natural R;iigion, has fallen under the spell of her power
in its searck for natural causes, For the Deist, Rzahab
beccmes +the target of Reason rather than the recipient of
misdirectsd spiritual emotion, But always the rower which
Rahzb exerte over the human being comes not from hers=1f or
from Vala, but from the Sclfhood of Xan. Thie is why *he
Selfhood is called the Sa2tapnie God of the fallan world, for
ke is *he Error which envelors all other errors. Blake
makes very clear the fact tha* Rahab liees within Man and not
withcut:

"Imputing Sin & Righteousners to Individuals,
Rahab

Sat, deep within him, hid, his Feminine Power
unrevezl'd,

Brooding &bstract Philosophy to destroy Imag
iration...

Har Zr-in enlabyrinthe *he whole heaven of
ker boeom & loins

To put in act “hat her Heart wills. O who
can withetand her power!®



Eut the greatest crime of the Rahab-Selfhood, forever "con
suming lives of Gods & Menn,®d ig the restraint which it -
rubs on sexuality and the kyrocritic praiee they devote to
chastity. Of all the crestivenese vhich is lodged in men,
there is but one common creaztive power-—that of making
another human being, Sexuality is in a greater sense mor
tality. Yet, while it is an illusion of the fzllen world,
it derives its power from *Le eternal source cf creative
energy, The stigma which is indirectly attached t- sexuality
by +the rraiase of virginity is one ¢f thLe most insidious and
vowearful errors of Rahab and the Selfhood., This error is
¢alled Tirzah, and the infre quent mertion of her name in
Jerusalem, combined with an all to evident manifestation of
her rower, msrely points up *he insidiousness of her charaet
ar, She is tke hypocrisy whick h=2s produced sex and now
ecntinually seeks *o deny its functicp-— the "Shame & Pride”
from which *he sexes sprung amid “false self~decieving tears"®
As these powers of restraint srow, they take on a brood
ing air of rrotection., The errcr that Man becomes increasing
ly safe in *he Mundane Shell as he conforms tc the restraints
put upon Lim, is manifest in the symbol of the Ccvering Cherub,
Safety under complete subjecticn is only an illusion, however,
Adjustment t¢ a fallen world requires the acceptance of the
philosophy that "Man is by his Nature +the Enemy to Man®™., Full
acceptance of this philosophy is subjection to the tyranny of
"Religion hid in Wer",57 the totality of error in the Anti

chriset,
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How is man to escape this tyranny of error whose seenr
ing righ¢ecusnecss in the Mundane world appears to b an ur
cengquerable force? It is only the gontinual cre=tive im-
rulge in Man that can save him. We Lave mentioned *he nec
eoBity for form and expression in *he fallen life of Albion
and the concepta of Time and Space, which, while illusions,

are y=t the foundations for this expression. It is only
througlk these concerts that Man's narrowed perceptions will
be able tc grasp an intuitive universal significance which

is reality. Error, as well as Truth, will in tke end reveal
iteelf in ferm that Man c¢an com~rehend. The greatest formal
sxrrégsion of error of course is the Divine Analogy of Gen
eration, the reflected image of the Eternal, which we mistake
for reality, When we comrrehend this error we will rid our
minds of it,

Tre words "c¢reation" and "exrression®" and "form" are
key words in the exrlanation of humanity's regener=ticn,
Since these terms are of the world of art, I think it may
be well for us to investigate Blake's ideas about art and
ite significance in regeneration. For Blake, as ke moved
“hrcugh his last *two prophetic brecks, Milton and Jerusalem,
art and the true gospel of Christianity became inseparably
united, As far back 2s his tractate, "All Religicns Are
One", Blake had said "that the Doetic Genius is the true Man"

His development of this idea leads to the final vision in

Jerug=lem. In hkis Annot=aticns tc Revnelds's "Diacourses”

he again gtates:
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"Knowledge of Ideal Beazuty is Not to
be Acquired. It is Born with us. Innate
I3¢as are in Every Man, Born within him;
They are +ruly Himself,...

All forms are Perfect in *he Poet's
Mind, but Theese are not Abstracted nor
Compounded frg@ Nature, but are from
Imagination®,

Again in his Annotations to "Poems®" by William Werdsworth

Blake says long after the writirg of Jsrusalem:

"One Power alon® makes a Poet:
Imagination, the Divine Vision... not ef
The World, or of Man, nor from Man as he
Is a Natur=al Ma%o but only as he is a
Spiritual Man",

But Blzke's mont direct statement of the unity of art and

trus Christianity appears in the Laocoon Group:

*A Post, a Painter, Musician, an
Architeet! the M2n or Woman who is not one
of these is not a Christian.

You must leave Fathers & Hothora &
Houses & Lands if they stand in the way of Art.

Praysr is the Study of Art,

Praise is the Practice of Art.

Faating & c¢., 211 relate to Art.

The outward Ceremony is Antichriet.

The Eternal Bedy of Man is The Imagination,
That is, God himself The Divine Body (who 1e)
Jesus; we are hias Members®,

I is the spirit underlyinz art, not the finite form of that
spirit which is divine and eternal. "The ruins of Time bwild
mansions in Eternity".”’? Blakes sees Man's temporal and
eternal existence in somewhat the same manner as the physicist
comprehends the relation of the real and reflected image
through the law of optice. For Blake, the focus is the point
at which truth and error meet. In Etsrnity, as they meet this
roint, the vpercevtions of *truth ccnverge into one spiritual

power ¢alled Christ, while in *he fallen world the reflescted
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2nd falee images aggrezate into Antichriet as they aprroach
from the other direction. The point at which *he two meet
may mean the cyclic fall of Man or his regeneration to Truth,
for it rerreaents the battlefield of Christ and Antichrist.
Around tkhe peoint ie the re=alm of creative art which may
open the gateway to Eternity or rocket Man back to another
reflection of the Nztural error, All depends upon whether
man here accspts or rejscts Jerusalem,

The reaccentance of visionary revelation irn Man's lifse
is inextricably bound up with on® of the most important themes
in Jerusalem—that of *he Crucifixion and Resurrection, There
ie much Biblical imagery in *he poem, bu* I feel by far the
most significant is that imagery which is sugzestive ¢of Christ'?s

lifs, death, and resurrection. Throughout Jerusazlem this imag-

ery constantly presents the parallel to Man's fall, his life
in Ceneration and Lis final resurrection to Eternity., This
thems becomees increasingly impor+tant as the vroem yrogressees
to Alblen's final revelation, for at that peint all the themes
merge decisively into the Christian one, and the revelation
itgelf is in terms of *he ultimate meaning of Christ's life
and death.

First, I think it is necessary for us %o understand what
Christianity meant for Blzke, since there are many asrects
¢f it which are compietely in oppesition to what the post
believed was the essence of the Chriatisn ideal. Certainly
Christianity is not unique bccguse cf i“s8 moral teachings,

for "if Morality was Christiznity, Socrates was *he Saviour",73



3lake hated *hs concept ¢f moral virtue fcr the very paradox
it implied in the fres life of the individual:
"You cannot have Liberty in this World
without what you call loral Virtue, %
you ¢annot have Moral Virtue without
the Slavery of that half of the Human 74
R=c¢e who hate wh=t you call Moral Virtue®.
This paradox is vart of fallen exiastence and it will be re-
solved conly at the Last Judgzement when the Everlasting Gospel
of Christ is reve=led to 211 Mankind, eanwhile, man cannot
realat the inclination tc hinder and restr=2in his fellow
kumans, alwaye with *he idea thz2+* he is doinz s¢ fer their
own good, Blake, howevar, wan‘ed ‘rue liberty—not *‘he liberty
of Jokn LCcke uniesr which a man submitted scme cf Lis freedom
for *he protecticn of others, Liberty in Blake's mind was
the opportunity to =¢t without restraint either frcm one's
own moral conscience or th=at of ano*her. Hedid nct m®an man
nas *the rizht to commit murder or theft, for in gll such
cases this ia restraint and hindrance of another's liberty.
" ...all Act is Virtue. To hinder another
is not an Act; it is the ccn*rary; it
iz a res*raint of action botk 1n ourcelves
& in the person hinder’d, For he whc7ginders
omits his own duty at *he same time",
Blake's zconcepts of libarty in Eternity and restraint
in the fallen world are immediately discernsd in his imaregery
of the Crucifixion and Resurrection. Crucifixicen imagery
is used many *imse on many levels to exhibit the rsestraint
nut upon man in the land of Eternz] De=th. Perhaprs the most

poignant passage concerning crucifixion is +he cne at *he

e¢nd of Book I vhen Albion suddsnly realizes that his Selfhood
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has destroyed the divine freedom of his Imagination. With
sublime rathos, Humanity cries out in despair:

"0 what is Life & what is Man? © what is
Death? Where fore

Are you, my Children, natives in the Grave
to where I zo?

Or are you born to feed the hungry ravenings
of Destruction,

To be the sport of Accident, to waste in
Wrath & Love a weary

Life, in brocding .careas & anxious labours
that prove but chaff?

C Jerusalem, Jerusalem, I have forsaken
th¢- Courts,

Thy Pillars of ivory & gold, thy Curtains
of silk & fine

Linen, thy - Pavenents of precious atones,
thy Walls of pearl

And cold, thy Gates of Thanksgiving, thy
Windows of Praiae, .

Thy Cleoulds of Blessinz, *hy CQ;ubims of
Tenier iercy

Stretching *n=ir Wings sublime over the
Little-Ones of Albien!

0 Human Imazina*ion, Divine Body I have
Crugified,

I have turned my back upgn thee into the
Wastes of Moral Law",

This was the first Crucifixion of the Lamb; long after men
had forgot4en it they wers to witnesgss its Divine Analogy
whern 2 man narad Jesus was crucifisd on lount Calvary.
Evary time a government restrdins an individuwal from
acting according *o¢ his cre-tive impulse, every time a
religion dogmatically puts its seal of disapproval wpon a
man's imaginative internretation of ths divine, svery time
a society condemns a man, bringing him to Justice, for re-
fusing to conform %o its moral s+t-ndards— the Lamb of God

is alain. For in this f=allen world
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", ..the soft smile of friendship % the
open dawn of benevclence

Become a net & trap, % every enerzy
rendertd cruel,

Till the existen® of friendship &
benevolence ie denijed:

The wine of the Spirit & the vineyards
of the Holy One

Here turn into a poisonous stupor &
deadly intoxication.

That they may be condemn'd by yaw &
the Lamb of God be slain",”

The single spiritual light of the Divine seeps through
to fallen Xan during his unending cycles of morf@lity only
with the hope and faith sxpresssi in the Incarnation, Cruck
fixion is *he regtraint of the S8elfhood, but Incarnation is
**e acgtive and creative impulse ¢f Los,

"Thile we are in the world of Mortality

we wudt suffer, The Whola of Crzation

groans to be deliver'd.,"’S
and ites hope for deliverance is manifeet every time we delight
in the birth of a child or are moved by a work of art, every
time we burst out in ec¢static song amid the brightness and
glory of a sunlit day., The birth of Christ in this world is
the ultimate symbol that there is within ¥sn s*1il1l the free-
dom of the divins & Eternzl spirit however much his Selfhood
has in triumph attemftad to r=2strain it.

The providence of the creative spirit within humanity
living in a world of erucifixions is symbolized in Christ's
firaet sacrifice~—his willingness %o be born in the world of
Feneration to redeem it, if neceasary, cn its cwn terms.

When Cirist wes born in Rethleham he took on all *he =rrors

of Albion:
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Meeesessby his Maternal Birth he ia
that Evi}One,
And his Maternal Humanity must be
put off Eternally,
Lest the Sexuzl Gensration swallow
up R®generation,
Come Lord Jesus, take on thee the
Satanle Body of Holiness®,
Christ'a deatk on the cross as a2 sacrifice of Self aymbolizes
*he death of error, for only when Man puts of f +he illuslon
of mortality which his Selfhocd has created may he be res
urrected to Eternal Life., But Christ's de=2th on ths cross
as an atonement by "vicarious sacrifice*80 for the sins of
humanity is an error in perception, for ¥an's only true sin
is hig attitude of Selfhood which must be eternally con
demned. When Jesus ¢alled cut uvon God just before he died,
sayings: "Father, forgive them; for they know not what they
do..™ he was forgiving humanity for being in errcr, not
forgiviny the error. The ¢rucifixion of Christ was an error
of the Selfhood, but *he rizhteous attitude +that prevails
in Christianity today— that Christ's dea*h was an atonement--
is an equal srror in vision., Truth cannot admit Untruth,
and de-~*thL dees not rid +he world of sin,
"Hust the Wise Jjie for an Atonement?
do=s M¥Mercv endure Atonem=nt?
Yol It ia Meral Severity, & destroys
Mercy in its Victim".81
Atonemsnt, as such, can bresd nc mercy, for it is founded
on negation. Christ was the one exsmple of a man whe could
transcand this negation, setting hefore our fallen world a

viesicon, not only of the e¢vils of vicarlous atonement, but

of the gupreme truth of selif-sacrifice and forgiveness, The
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great significance of Christ's crucifixion lies in the fact,
that as a mortal man he received a revelation of the univer
sality of the concept of 8in in tkis world, encompassing
even himself—an attitude of Self~hood which could anly bs
put off by universal forgiveness,
This is Blake's "Everlasting Gospsl",

"What is the Aiccusation of Sin

The Mc¢ral Virtues'! deadly Gin?

Trhe Moral Virtues in their Pride

Pid o'er the world triumphant ride

In Wars & Sacrifice for Sin,

And Souls to Hell ran trooping in.

The Accuser, *the Heoly God of 4ll

This Pharisaic Worldly Ball,

Amidst then in his Glory Beams

Upon *he Rivsers & *+he Streams.

Then Jesus rose & said to Me,
Thy S8ins are all forgiven *hee®,

83

When the Crucifixion of Christ is viewed as an sxample
zf forgiveness and self sacrifice and not as one of substi
tuticnal atonement, it becomes an inepiration for a similar
vision in the lives cf us =211, QOut Selfhoocd's nezative per
ception sees Humanity under the taint of original =in, and
because of this, =211 that is born into itse world is sinful,
But when w le=rn the sacrifice of S21f by a revslation of
forziveness, the errors of the world will disappear, and
our perceptions will be releasesd frcem *he beunds of the
ccencept of sin imposed uron us by ocur own lack of vision,

We have men*tioned the surreme importance of +the Cruci
fixiomr Resurrection theme in Jerus=lemg but I think it

wculd be well *o explore *he variocus levels on which this

theme is playsd in Albion's long rcad from Error *o Truth,



Primarily the theme and all its Eiblical assoziations
is used by Blake to egphasize the fall of Albion =nd hLis own
sacrifice and resurrection, The crucifixion imagery is al-
ways a symbol of *he fall into Etzrnal Death or of the breed-
ing of error in Ulro, but as we witness the numeérous cruck
fixions in Jerusalem “here is always in our minds *hs resur-
-yection of Christ on the third day. By assocciation we gather
the providential imvlica*icne in sven *he most horrifying
passagzes of the roem, knowing that resurreetion tc Eternal
Life is inevi*able.

In *he ssme »ay Elake's use of CGensration implies the
birth of Christ and his ccnssguent morial desth, All of Los!
creative activity in the world of GCeneration and in the city
of Golgoncoza is a symbol of hope, and yet we are faged with
the xnowledge that this fallen world is still merely a cycle
cf incarnations and crucifixions--"continually building &
continually decaying, dssolaten, 83

Despite the mortality of Les! world “here li¢ in Lis
creative efforts the Minute Par*iculare—spiritual vision
such 28 that embodied in Christ-whose azssence is eternal
and indestructible, These ¥inute Particulars must be gen
erated and given form or the examples which they set and +*he
truths which they revesal ¢sn never nave influence c¢n humanr
ity.

Vengeance is crucifixion, and it seesks *o destroy *he

Minute Particular whiczh is 2 portion of the resurrected Christ,
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"As *he Sonsa of Albion hzve done to
Luvak, @0 *hey have in him

Done to the Divine Lord & Saviour,
who suffers with those that suffer,.

...Vengeance is the Destroyer of Grace
% Repentance in th® bosom

Of the Injurer, in which the Divine
Lamb is ¢ruelly alain.

Deacend, O Lamb of God & take away the
imputation of Sin

Ey the Creation of State & the daéivar-
ance ¢of Individuals Evermore®,

Blake cons*antly resta*es this theme of vengeance which
kille not the error but the vehicle c¢f *he error in whick ie
lodged also the Divine Imaginaticn., LoS' who plays the vpart
of Albion's redeemer and who rerresen*s increasingly toward
*he end of the poem the unity of spirit between humanity and
Christ, cries out in understanding:

"I could not dare to take wvengesnce,
for all thinzs are so ccnstruected
And builded by *he Divine kand that
the sinner shall slways sscape—
0 Albion, if thou takes vengeance, if
thou revengest tLy: wrcngs,
Thou art forever loatl%85
Neither Los nor Christ c=2n hinder error; they can cnly
versuade the truth by *hesir constant example of spiritual
creativernass,

Throughout Jerus-len “he errors of Albion are ccnstand
ly rerresented in terms of crucifixion and vengeance-—a
willfully blind destruction ¢f the divine, In the midst of
Blake's most horrible pass=ges in B-ok III, portraying the
vengeance of Albion'as Sons and Baughters, Loes resveals to
Jerusalem the nature of fergivenese, In this vision Kary

says *o h+r accusing husband Joseph,

......
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M eenenn .Art thou more pure
Than thy Maker who forgiveth Sine &
calls again Her that is lost?
Tho'! She Lates, he calls her again in
lovs,
vseresIf I wore pure never could I
taste the sweats
Of the Forgiveness of Sins®. 86
Los, like Chriat on the ¢ross, has learned that not delegated
sacrifice, but mercy, ccumpasasion and forgiveneass in the heart
of man can erase trLe s*iosma of original sin,
M eee.asthus do Men in Eternity
One for ancther to put off, by forzive-
ness, every sin", ?

The central goal of 4he realm of art, the creéative im
rulse whick is Los in all men, is to stimulate the imagin-
ation to this revelation of continual and universal forgive-
ness of sin. As humanity ereates and viewe creation it is
being asked to refocus the scene which tock place cn the
ount of Calvary, to fr2e i*self frcm the dogmatic assertions
of religion and society that Jerus=lem may az=in rise Ifrom
her ccmrlets ruin a2nd spur on *he most crucial vision in the
life of man. This is *he laet Judgment, when Lumanity sees
two Christs upon the crosg——~*he cne is Antichrist dying re-
peateldly as 3 vicaricus atonement; the c¢ther is the Daviour
of Msnkind sacrificing himself in a revelation of universal
forzivenes=, Here, as manaccepts the Saviour, is the fusion
point of art and *rue Christianitv--one sublime revelation

of *ruth that annihilates the Antichrist., As Albvion forgives

e leams, toc, *the ar* cf selfgacrifice,



"eeeesodor Man 18 Love

A8 God 18 Leve: every kindness te another
s a 1little Death

In the Dlvine Image, ner can exlat
but by Bretherheed."

The theme of the Crucifixlen and Resurrectien in Jerusalem
has now beceme the vislen. Alblen's firat errers, the assert-
ion of Selfhood and recegnitien of 8in are new reversed in
his revelation of forgiveness and the simultaneous lessen
ef self-gacrifice. As the physleal and suirltual rpertions
¢f Jerusalem are reunited, removing all division between the
worlds ef Tnnecsnce and Experience, the free Imagination
expands inte Eternity, and Man is One with Ged.
"Al1l Human Ferms identified, even Tres,
Hetal, Earth & 8tene: all
Human Ferms identifles, livine, goling
ferth & returning wearled
Inte the Planetary lives of Years, Menths
Days & Heurs; repoalng,
And then Awaking inte his Besem in the
Life of Tumertality.
And I heard the Name of their Emanatiena:

they are named
Jerusalewm.
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THE ETERNAL VISIOW
A Philesophical Study ef William Blake
by

Hancy W. Carrell

Te see a World in a Grain eof Sand
And a Heaven in a #1149 Flewer,
Hold Infinity in the valm ef your hand
And Eternity 1in an heur,
{Willlam Blake--"Auguries
of Innecence”)

William Blake, the peet, painter and enzraver ef late 18th amd
early 19th century Enzland, had frem the very outset ef his eareer
a vrophet's messaze for all humanity. His unusual vislonary capa-
bllitiea, combined with a genius for expresainz his mystical exper-
lence of 11fe and art throush the vervaslive pewer ef symbelisa,
places Blake in pesslbly a unique vealtlen amenxz the figures ef
Engzlish literature.

His philesophy of 1ife and Eternlity was Pased on the trana-
cendent pewers ef the human imagination, and his 1life’'s work was
an effert to free man frem the meral amrd vhysical bends which pre-
vent the use of the 1lnnate and human faculty fer vigien. Alwaysa
with optimiam, the vpoet Blake leoked towar? a time when 1ife in the
mundane seclal vorld would foster imasinative vislion--a time when
the eonflicts hetween the rhysical and sviritual would cease to
ex1s8t, and humarlity ceuld again rise te unfallen union in the eter-
nal Man,

Te achieve this ultimate union with eternity Blake made numer-

cus demands upen the indAividual and his seclety. Chapter I of my

study 1s am analysis of the poet's early symbelic work, The sarriaze

ef Heaven and Hell, a satire on the conventional standarda ef the

worldly seclety, lta meral and ita velitics. Abeve zll, Blake in-
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8l1ated that if 2em were te apprehend truth they must rid themselves
ef thelr restristing meralities of rizht and wreng, of zeod and evil.
The only true evil is hindrance of one's own enerzlies or the ener-
zies of ethers for the vewer of dynamic action 13 the positive ferce
of the foul which seeks and ereates. Passivity and tyranny are nega-
tiens ef the energetic impulse which inevitably retard and bind Man's
inazinatien. Thu#, the executloner and )Judge are equal te the erim-
lnal in their attemot te 1nhibit, and fer Blake, both are destructive
of vision wherein lies the only wmeans te truth,

Throuzheut The Mgrriage Blake sets before the reader the hypec-

rigy ef conventlional morality. By far the most insidious thingz in
the 1ife of man 18 the undlsaputed supremacy of the zeed and elect

in scclety, Life 1n this werld is censtantly dictated by religious
cedes, zevernmental laws, and the velice of publie oepinion. Each ef
these 18 based on the natural Aualist cencent ef geed and evil.
Blake bellevea that when men realize evil te be the centrary of zood
and not its nezation--when thev reslize that moral goéed is net ulti-
mate truth--they shall have secured a 2ajor victory im the freeing
of their minds fer visionary contemplation,

Eesentlally, The iMarriaze of Heaven and Hell 1s a plea fer the

secial man and his werld to realize the necessity fer freedom in
beth physieal an? spiritual 1life, The philosorhy expressed in The
Marriage found its ultlmate statemert, hewevser, in Blake's last
prephetlie . poenm, Joerusalem, Because of the i1llumination which this
work glives te Blake's matured pvhileserhy, I have chesen te spend a
ma jer pertien eof my atudy upen it. In Chapter II I have dealt with
the basle explanatiens of asymbolism and narrsative, while in the last
twe chapters I -have studied the intered- sicnificance of visien in

the 11fe of fallém sBociety and the individual, reapectively.

STiego-anglhs Padr
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Through the years Blake had begun te see that hls early doctrine
of revelution had far =reater implications. Using Jerusalem as the
aymbol of that sniritual and visionary freedom which he had leng
sought, Blake now saw her net as the end but rather as the means
to the greatest revelation of 11fe. As the gpiritual light, the
enanation of every man, she becomes the bride of the Saviour, the
unlty of the two which 1ls seen only in the revelation of self-sacri-
Tlce and continual fergivenes- of sins. Thls marrlage of Jerusalen
and the Lamb is the higheat revelatlion in the mertal 1life of man,
opening the zates back into eternity. It is at this pelnt, when
humanity recoznizes the unlity of his own aplrit with that of Jeaus,
that Man risesd agaln inte the Etermal One from whence he came.

Jerusalem is the vnoetic and philesonhical expleration of Man's
fall frem eternal life to eternal death in the mortal world, Aalblon,
Blake's symbol for lan, makes his initial errer in asserting his
own ezo as somethinz separate.frem the 6ne Inazinatlen. As this
Selftheod assures domination, lian Begins to seec dlvialens in his
onenega and Lo view the subjJective reality as guite external from
himself. The.matural vhenomenon aprears te him in all W its Luaper-
sonal vower, an lllusion of his own reasonlng Selfheeod and the mys-
tery which he never ceases to explore durinx *he blindness ef his
mertal life.

It 18 this error of Selfhoed, of pride in one'a own ability
to be the itruth as well as te know it, which eur humanity must
cverceme, Ad we are pertions ef the fallen Alblon we are subject
to all the same i1llusloensa concerning the objeétivity of nature,

Out ef these 1lluslena and eur atbempt te reason uson them arise
the natural religions of this world which wership the enlzma of
external and uaseen ferces. From them arlse moral codes and just

secietlea-~institutiens, all eof which, are founded upon errer.
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By the "zeed" reovle of this werld humanity is <tausht te ebey the
laws, te restrain its creative drives--beth sexual and artisties,
Abeve all, men are taught te eenform with abject leve te their ewn
oroud Selfhood and te cast eut the harlet ef viaien whe 18 Jerusalsm.

A8 Albion expresses in Etermity the oneness eof truth whilch 1s
1ife, %0 in hia fall he encomvasses the many divisions ef errer which
are death. All Eternity muat suffer a prepertionate fall until hu-
manity haa been redeemed, and enly the divine image remains latent
but eternal, forever unfallen in the human imaginatien. Man's re-
discevery of thls divine essence in himself can be threugh but ene
source--his desire to create and to exvress in ferm. Thias pewer eof
creative energy is called Les in the Blakean symbellam, and 1t 1is
this pergsonified ferce which takes upon itself the sele task ef re-
deening fallen Man.

Los 1is the erergy which puts form te all thinzs in mertal 1life.
Every theory, every ldea--no matter how true er how falae--must be
given expres:.lon, fer it is only threush such ferm that fallen man
may view the nature of truth and error that he may make his inevit-
able cheice at the Day ef Judgement. leos 1s the merciful creater
of time and spact,-a world out ef chaes in which art may live. He
is thé¢ prerhet of mertal 1ife which vliews hilistory as a significant
creation, instead of a cycle of ever-eccurrinz, meaningless events.
Lea 1s the oreovidence whlch meves mortallity lnevitably teward the
Day of Judgement when total truth is juxtapesed te total errer.

Blake cannet emvhaslize eneugh the lmpertance of the Los symbel.
Fer him the ultimate revelation wlll ceme throurh atimulatlon eof
viglon frem the world of art and creation. This ls why all people
muat assert their energles Indtead of revredsing them ag cenventlonal
secleties dominated by Selfheod would have them do., The artlst

must continually zuard ag:inst the seductlive temptation to cast eut
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ereative inspiration in order teo make a vractical and successful
livinz in the mundane werld. In the same way, ®lnce we are all
artists to some dearece, the rest of humanity must avold the cemvla-
cency of adjustment te the illusory natural existence which can
only sacrifice imazinatien,

3radually, as thé instinct to create ruts form te the two
phillogovrhies--the ene imaginative, the opher material--thelr
esaences bezin to emermge into view, The imaginative, vielenary
wnrld view of Les ascsumes the form of Jesus the SaviOuf, while
the Selfhnooid philosoﬁhy of reason and nature develops inte the
pewerful Antichrist. As thege two essenceg oprose one another tne
Last Judzement bezinsg. Such a Judgement can occur at any time with-
in an individual ag he freea nis visionary canabilities, allowing
them to search the trofound depths of the two alternatives of truth
ani error. But even the individual vislonary must await the last
great day o” Judzement when all humanity lnevitably achieves a
unlversal revelatlon of the meaninz of its mertal existence. Only
then will Alblon untderstand that the sins of others are his own and
with deern compasslon wholly forgive and sacrifice hid own mertal
life for the life of the Saviour,

This 1s the ultimate revelation of 1ife and the zoal toward
which 3lake ¢ontinually aimed, always hoplnz to awaken the sleep-
ing Jerusalem within Jan by mer-ing the worid of art intoc the realm
of the spirit. In oy study of Jerusalem I have attempted to cresent
the significance of this revelation and the numerous ways in which
the poet leads nis reader te the all-important meaninz wnien 1t has
in mortal 1ife. Blake belleved wiiole-heartedly in the eternal
sower of the unity between creatlion and spirit. He looked fore-
ward ootimiatically to a time when humanity would accept the phil-

esophy of vislen and annihilate the Selfhood in which the 1llusiensa
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of mortality exist., 7This was Blake's medsage and the sole intent

el all hisa artistic creation:

Toe onen the Eternal Werlds, te open the imertal
Lyesa

Of lan inwards inte the Werlids of Theught, inte
cternity

Ever expanding in the Besouw of God, the Human
Ipagination.

(Jerusalem, Book I)
And only as Jerusalem is stimulated to shed once azailn her lizht
uvon the Alvine Imagination of dan may humanity rise "wholly One

in Jesus," the eternal spirit of universal forgivenasd.
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