






oppressive racial system was able to express itself as a separate entity from the black 

person experiencing the laughter. As Charles Baudelaire has explained, laughter 

represents the becoming of two separate identities; the !augher "has acquired the power 

rapidly to become two persons at one and the same time."v 

Expressing laughter at the stereotype serves as a catharsis to cope with the 

stereotype. It also functions as an insIde joke binding the community through a shared 

negative social experience. This is what makes black minstrelsy so powerful. The 

audience and performer connect in a way that was never possible for African Americans. 

They are able to enjoy the mockery of their oppressive world and in doing so make it 

easier to live in such a world. The signification of black femininity by black men is still a 

welcomed form of comedic represenlation even in today's world. Modern films such as 

Juwanna Mann. Nuny Professor, Norbit, and Big Momma's house all contain elemenlS of 
/' 

humorous black male transvestism. Such modem racialized gender performances 

resonate with the humor and community bonding of black minstrelsy as they adopted the 

stereotype of the large black woman while subverting the image with humor. In fact, 

modern black comedy shows such as In Living Color and Dave Chappelle Show often re­

appropriate black stereotypes. Even animated series such as SOuJh Park and The Family 

Guy appropriate stereotypes that serve as a self-aware satirical social commentary. The 

satirical humor ranges from silly to socially profound. Such images can be problematic 

when they are misunderstood but quite powerful for group members who feel social 

affirmation of their struggle towards their group membership. 

In order to continue changing these images we must be aware of where they came 

from. We also have to develop a more critical eye for modern image analysis of popular 
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representations of black women in mainstream culture. Many of us have grown up with 

so many racist popular representations that we, as a people, have become de-sensitized 

and uncritical. As unthinking consumers we unwittingly become reproducers of negative 

stereotypical images. Educating ourselves about where popular images of us began is an 

important step in continuing to subvert these images. This thesis is meant as a source 

helping us to become more socially aWare of negative images of black woman. 

Understanding where current images came from helps is to understand how me images 

have evolved. We can then place ourselves on this evolutionary timeline, mapping our 

progress to proactively change and diversify popular representations of ourselves. By 

banJing these images we also combat racist typified dominant ideology. 

I charge all black woman today to attempt a reconciliation of our community 

bonds of sisterhood in recognition that our racially oppressive social experiences of black 
" . 

womanhood included the systematic fragmentation of black feminine unity. I charge our 

black community as a whole to continue Cre) presenting ourselves as we diversify 

mainstream images of black femininity in popular culture. It is our job to change negative 

popular representations through repetitious subversion and evolutionary modification of 

popular images in the same way that black men in the late nineteenth century subverted 

the image of the black woman and helped build a sense of social community. We have 

come a long way, but the journey is not over yet 
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