











representations of black women in mainstream culture. Many of us have grown up with
so many racist popular representations that we, as a people, have become de-sensitized
and uncritical. As unthinking consumers we unwittingly become reproducers of negative
stereotypical images. Educating ourselves about where popular images of us began is an
important step in continuing to subvert these images. This thesis 1s meant as a source
helping us to become more socially aware of negative images of black woman.
Understanding where current images came from helps is to understand how the images
have evolved. We can then place ourse]ves on this evolutionary timeline, mapping our
progress to proactively change and diversify popular representations of ourselves. By
battling these images we also cornbat racist typified dominant ideology.

I charge all black woman today to attempt a reconciliation of our community
bonds of sisterhood in recognition that our racially oppressive social experiences of black
womanhood included the systematic fragmentation of black fe;jMne unity. I charge our
black community as a whole to continue (re) presenting ourselves as we diversify
mainstream images of black femininity in popular culture. It is our job to change negative
popular representations through repetitious subversion and evolutionary modification of
popular images in the same way that black men in the ]ate nineteenth century subverted
the image of the black woman and helped build a sense of social community. We have

come a long way, but the journey is not over yet.
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