











intangibility, its uniqueness, 1s anything but minimal” (Nesset 31). Carver accomplishes
this end with many of the devices that help to define minimalism, but to refer to his effects
as minimal would be leaving a great deal out.

Thus, where does Raymond Carver stand in terms of American litcfary history? Is
he the best short story writer of his time? Or, is he merely the best minimalist writer? Or,
is Raymond Carver simply an unique voice. In the mind of Carver none of these claims
would have made much difference. Raymond Carver was more than a writer; if anything,
he was a teacher. Carver did not want merely to write stories for people to read, but to
create stories to move people. Carver wanted his words to give people something to
identify and communicate with. As acclaimed Carver biographer William Stull said in the
foreword of Carver’'s No Heroics Please, “He [Carver] wanted readers to be’moved, and
maybe even a little haunted. But he also wanted to ‘shrive’ his readers—a beautiful old
biblical word meaning to ‘be at scribe,” ‘hear the confession of,” but also to ‘give
absolution to’ a person, to ‘purge’ ” (No Heroics Please 12). Further, his work was based
on the same things he was hoping to teach. He wanted his art to not only touch his
readers, but work its way into their lives. “Ray was making his art, but it involved him in
the methods of absolution, hearing and telling. He trusted that if he managed this truly
enough it would carry into the lives of his readers” (No Heroics Please 12).

Through his various collections of short stories, essays, and in his poems,
Raymond Carver sorted out the American Dream by teaching us what count-s in life.
Carver never spoke out adamantly against what was happening during the time of his
stories. He did not make bold political statements or work in obvious views and opinions.
Instead, he taught us through exquisite detail and human expeniences what really counts in
a mixed-up world: “. .. we draw instruction from his noticing, his respect for ‘vivid
depiction of place,” ‘demonic intensity,” and his awareness of ‘what counts:: ‘Love, death,

dreams, ambition, growing up, coming to terms with your own and other people’s

limstations” (No Heroics Please 13).
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