






Much of what Raymond Carver wrote about, was "an anempt to sorting things out" 

(Rose). Carver attempted to sort things out at a time when the Reaganites felt that they 

needed no sorting. Embracing the falsity of the eighties, many people felt that America was 

fme. The �~�e�r�i�c�a�n Dream was live and well, even though 11.5 million people lost jobs, 

or even that 33 million were considered poor (Johnson 451). Reagan and his 

administration had a way of talking to the people, telling them everything would work out, 

that success for both the nation and the individual were defmite. However, with his sorting 

out, Carver did as few writers before him were able to do. Carver spoke to the same 

people who were listening to Reagan, yet they were hearing a different story, a story made 

up of what they were experiencing now, instead of what they were told they should, could, 

and would experience. "Carver's figures take American disappointment to its barest 

extreme, haunted as they are by unful.filiable, intangible longings, paraJyzed, lost, pushed 

well beyond the verge of a.rtJculate dismay" (Nesset 3). 

In a sense, Carver was sorting out the American Dream. Yet he was sorting it out 

to the people who needed to hear it most. Carver created the identification that so many 

working-class people searched for but were unable to achieve time after time. By the time 

Cathedral was written, Carver had shown Americans that the American Dream they have 

been told to invest so much time in is not a total farce, but not necessarily the same for 

everyone. People are not destined for the same fortunes. Bill and Arlene Miller may fmd 

happiness one day, but they will never reach the same heights as their neighbors, the 

Stones. Yet the narraWr in "Cathedral" may turn out to be something more than expected. 

Carver shows us that change can happen and that it can happen when we least expect it. 

Oftentimes the strangest of people teach us the most valuable of lessons. 

Without a doubt, a great deal of lost hope exists in the �w�o�r�l�~ and Carver spent 

many of his writing days dramatizing the issue of hopelessness. But he also showed us 

that change is not impossible. "He [Carver] brings this picture out in ways that disarm us, 

revealing it in a medium whose uncanny power, for all its deceptive simplicity, its 
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intangibility, its uniqueness, is anything but minimal" (Nesset 31). Carver accomplishes 

this end with many of the devices that help to deftne minimalism, but to refer to his effects 

as minimal would be leaving a great deal out. 

Thus, where does Raymond Carver stand in terms of American literary history? Is 

he the best shon story writer of his time? Or, is he merely the best minimalist writer? Or, 

is Raymond Carver simply an unique voice. In the mind of Carver none of these claims 

would have made much difference. Raymond Carver was more than a writer; if anylhing, 

he was a teacher. Carver did not want merely to write stories for people to read, but to 

create stories to move people. Carver wanted his words to give people something to 

identify and communicate with. As acclaimed Carver biographer William Stull said in the 

foreword of Carver's No Heroics Please, "He [Carver] wanted readers to be'moved, and 

maybe even a little haunted. But he also wanted to 'shrive' his readers-a beautiful old 

biblical word meaning to 'be at scribe,' 'hear the confession of,' but also to 'give 

absolution to' a person, to 'purge' " (No Heroics Please 12). Further, his work was based 

on the same things he was hoping to teach. He wanted his art to not only touch his 

readers, but work its way into their lives. «Ray was making his art, but it involved him in 

the methods of absolution, hearing and telling. He trusted that if he managed this truly 

enough it would carry into the lives of his readers" (No Heroics Please 12). 

Through his various collections of shon stories, essays, and in his poems, 

Raymond Carver sorted out the American Dream by teaching us what counts in life. 

Carver never spoke out adamantly against what was happening during the time of his 

stories. He did not make bold political statements or work in obvious views and opinions. 

Instead, he taught us through exquisite detail and human experiences what really counts in 

a mixed-up world: "... we draw instruction from his noticing, his respect for 'vivid 

depiction of place,' 'demonic intensity,' and his awareness of 'what counts': 'Love, death, 

dreams, ambition, growing up, coming to terms wilh your own and other people's 

Li.r:nitations" (No Heroics Please 13). 
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