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Prefaca

In the literary tradition of sixteenth-century Englang,
8 new mode of expression arose with the development of formal
satire, The pattern brancded off into two directions: that
which followed the Plers Flowman tradition in the mid 1500's
ané that which followed the classical models of Horace &nd
Juvenal in the last decade of the century. The latter phase
led so inevitably to reparcussions among literary apnd politi-
cal circles that public authorities had to intervene to stop
the flow of libelous satiric literature. Due to the contre-
vergial nature of the classical phase, it is this tradition
which I shall concentrate on,

The purpose of the study is to trace the change in
subject-matter and to compare ané contrast the alfferent
techniques wsed by the satirigts of the period, The chief
figures 1in the study are Thomas YWyatt, the Earl of Surrey,
Spenser, Joseph Hall, Jehn kMarston, John Donne, anéd Benjamin
Jonson, Since what came to be called formal satire dié not
exist in England until after 1590, the term "satire™ will be
understcoé to mean in this project any workx in prose or verse
whose primery purpose is the delipeation of an evil condltion
which should be corrected or punished, This evil condition
may exist in the individuwal, in a socla]l group, or in the
society a5 a whole,

Special attention 1is called to the chapter on satire

found in Hellett Smith's Elizabethan Poetry which has served



as a basic reference in the study. Extreme thenks 1s also
to be pald Lr, Richard C. Harrier whe has served as tutor
and critic in the projlect, for without his guldance such an

undertaking would not have been possible,

V. Ol B.
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CHAPTER I - THE VITALITY OF TUDOR SOCIKTY: THE

HISTORICAL BASIS OF RENAISSAUCE HUMANISM IN SNGLAND

In English soclety of the slxteenth century, a new
single thread of order asserted 1tself iIn an atmosnhere
of natlionallsm, religlous reform, and literary actlvity.
The historlan accredlits thls surge to the national
Interest aroused by geogravhlcal discovery and political
prosperlity In the relgn of the Tudors which culminated
In the glorlous apge of Elizabeth. The soclal-psycholo-
gist might clalm the brezk-cown of medleval scholastliclism
as the scurce of an gxpanding Renalssance mind, In the
same manner, the clerlc could point to the Protestant
movement which grew 1n popularity throughout the conti-
nent as a factor iIn England's development. o glngle
point of vilew can glve s satlsfactory explanatlion of the
change, however, for the century was a composite of
soclal, political, religious features which In turn
gave rlse to a vigorous and fresh form of literary
exoression.

The story of Zngland's transitlon from medievallam
to modernity 1s not a plcture of radlical reforms or
abrupt change. The Ki1ddle Ages di1d not suddenly dls-
appear in 1;85 with the ascension of Henry VII to the

throne of England. Rather, the decline of old 1deas



and the substitution of more practical ones was a
gradual process., To he sure the adaptation was
erfected by the remarxable line of Tudor rulers who
reigned from 1,85 to 160%, but even more important was
the fact that English soclety was ready for change.
They nad learned the meaning of suffering through the
long period of the war of Roses and had seen politicel
Intrifue at 1its worsé in the cut-throat methods of
Richard III. Althourh Shakespeare's immortal character-
lzation of this unscrupulcus klng mlght have been
exaggerated, the trail of blood wnleh followed him to
the throne was an czccurate indlcator of his villalnous
crimes. iihen Henry VII defeated the broken and cesert-
ed Richard In the Battle of Rosworth Fleld, the .sar of
the Roses had come to an end, and the people of England
were reaqy to accept.the responsibllitles of peace.

The discovery of America served as a catalyst to
the history of the modern world, for it opened up new
roads to adventure 1n the sea routes across the Atlantlc.
{onopolles were no longer restrlicted to the countires
of the Hanseatlc Lempue, and the emphasls of power was
shlfted from the contlnent to ¢oastal regicns of western
Surope. Spaln and Portugal were the first to lead the
way, but In the end It was England that proflited most
from lts fortunate geographlcal locatlon. But geogravhy
was only & small factor. That country which could best
adapt ltself to the new demfands of unity and order would

outdistance lesser rivals in the matter of expanslon so
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long as It maintained a strong national state., Thls
factor was foremost 1n the mind of Henry so it was a
wise declzion to resist the temptation of forelgn
discovery until the power of England had been channeled
toward domestlc security.

Domestic order couzld be obtalined through several
means, First of all, Henry set about strengthenlng ithe
nower of the crowr. Iie was aware that hls clsim to the
throne was based more on the Battle of 3osworth than on
heredltary claims, so hls first move was to cuzvin =
meeting of Parliment. 1In November of L35, an iact of
Successlon was passed to clearly establlsh Henry's
claim to the threre., Next, he married zlizabeth of
York, the eldest daughter of EZdward IV, who was the most
direct descendant of royal blood., The birth of Arthur
and Henry in 156 and 151 seemed to assure the future
of the Tudor dynasty, and Henry could turn to the
problem of pepular supnort.

One of the greatest sources of dissension was the
nobllity which had c¢limbed to overpowering helghts in
the wars of the Hoses. Thelr might rad been used to
oppose royal suthority, to molest the micdle and lower
classes, and to wage private wars at their dlscretion.
There were various clusters of aristocrats grouped in
the far corners of England who felt that the distance
between their strongholds and¢ London would protect them
from the reach of the crown. wshen Henry acted against

them, he galned the avpproval of the middle snd lower
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clesses and quelled a scurce of rotential friction.
The nobles were forced to teke an ocath which prevented
the lower clssses from Yeing used agalinst the crown.
The Court of Star Chamber wae revived as one of the most
slgrnificant judiclal reforms of the period, for it could
try the cases of offenders who were too powerful to be
punished by common-lew courts., Another practice of
collecting forced benevolences frcor the noblemen was
begun to =strengthen the royal treasury, This phencmenon
krniown as "Morton's fork" demanded contributions from
the nobllity In order to win the approval of the king,
the assumptlen belng that the noblemen who lived luxuri-
ously could certainly afford to do so, and those who
lived poorly were saving for that purpose. Thus with
a little blt of double-edged psychology, Eenry was able
to bend the noblllity to a point of =ubmission.

+ith the decline of the c¢ld English eristocracy,
the rising middle class was allowed more freedom of
actlon and exvression. As dukedoms died out, Henry
began more and more to turn toward the micddle clsss
for competint and relisble assistants. Thus, in a time
when national unity was of ultimete importance, the
strength of the crown was Increased by the loyal members
who served, not because of title, but because of roysl
arpolntment. The local gentry began to obtaln positlions
of high esteem in the judicial system of the country-
side. The Yeomen of the Gdﬁrd, which served as the

bodyguard of the crown, wss appolnted from in1ddle class



rante and for the firet time in over a ceantury the
Xing, Parlisnent, an? neonle wers woriln: together
in hsarmony.
Recsulte of natlional harnony and prosperity were
to be seen in the increase of conwerce and buselness,
¥With new trade routes ovensad ascross the Atlantic, there was
no lon:ier any need for the syetea of tignt controls which

tme Heneeatic Leotue and Itslian trsdere had exercised

over the continent., Dusiness wag on the rlece in all

ths new natlon-statese which were developin: In Burous

and the demnands of Encsllch comnerce becsmne greoter,

Henry blocked the oriority of th2 Hesneeatlc league by
trade agrecunente with Denmark andi Riga which ortensd un
the ares of the Baltiec to Znilich vegsele, To acscure
recioroc2l rizhte, no country w3e 2l1lowed to trade wilth
Ens13nd unleer the esne privéleges were wrented to Enslish-
men in forelgn vorte. leter treatles of great laportance
to the wool indusiry were nade with >lenders =2nd

VYenice so thet .radually ths powsr 2 zZnylsad was

bein: secerted through comanercisl ex»aneion, The

eal1e 7ty Te gald oF the clotha induetry, walch had

becone etrong durins the political upheaval of the
fifteenth wentury, and with more connercl=l orivileges,
the eggports of Znsl+nd 1increased. Parsllel wlth
connerclal exv=unsion wae the beszinning of Englani's

n2vy and nerchoant narine, More shipe were built for

tredin: purvoses, and the kavigatlon Act of 1485
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strengthened the posslbility of self-suffliciency in
trade.

The reign of Henry VIIlwas not without 1ts share
of Intrigue. There were, for example, plots formed
by disgruntled Yorkists to regain possession of the
throne of England. In the first plot, Lambert Simnel
posed as the Earl of Warwick, son of the Duke of
Clarence and nephew of Edward IV. The real Warwick
had dlsappeared soon after the Battle of Bosworth
and his whereabouts had been unknown for some time.
The imposter was captured, however, in the battle
of Stoke and made a scullion in the royal kitchen
for his role in the uprising. In a seccnd plot,
Perkin Warbeck masqueraded as Richard, Duke of York,
the younger son of Edward V. It had long been rumor-
ed that the real Richard had been murdered in the
Tower of London by his uncle, Richard III, but the
speculation had never been proved. Were Richard still
alive, he held a stronger claim to the throne than
Henry VII, Elizabeth of York, or the Earl of Warwick.
This plot ended in failure in the battle of Taunton
and the imposter was thrown into prison. In 1,98,
iJarbeck escaped but was hastily recaptured and
executed. At the same time, Henry ordered the
execution of the real Earl of Warwick who had been
his prisoner for over a decade without the knowledge
of the people of England. Both cases indicated that

the resolute King would dispose of any enemy who



threatensed hie right to the tharone,

An Anglo-Spsnlsh narrlszge alllance between
Catherine of Aregon and Henry'e elder gon wae to
he 2 later gource of friction in ths relen of Henry
VIITI, =lthough At the tine 1t was 2 convenlent way
to ;ain rescoznitlion of the Tudor dyneety by forsign
nowere., Anothsr flavortant nzrriasge was nlanned be-
tweendenry's eldeet daughter, J-rgaret, 2nd Janee IV
of Scotlznd, ©Out of thnirsr union c¢=21¢ the deccendent,
Jenes VI of Scoitland, who bszeame the firet Stuart
te reizn after Elizsbeth'c death me Jepee I of
Bnsland. Henry VII had, therefore, menaged to
fulfill hie =abition to unite the nation-etate under
thes Tudor dyn=asty. The continuation of thot unity
wae left up to the second son of Elizabeth and Henry
in ths vperson of Henry VIII.

Henry VIII nscended the throne of England in
1509 a8t the ege of eighteen, By thle tlne, Rensleesnce
huza=znismn, which hed become =z traditlon on the continent,

e

{h

eoread across the channel =nd hed becone fusged with
the 1dezleg snd 1deas ol the people of England. As
Goldwln Saith exmlalnss

Sontinental hunenlisn had = long traditlon

that stressed training in rellgion end vir-
tue, In letters and edueaztion, =2nd in good
workxe, Throughout the Enslich intellectusl
revival of the slxteenth century there ran e
econetant eavhasle upon the claesic=l snd hu-
manlistlc 1ldeal of civle rervoneibility =né
morslity, and uvon tae inportance of training
nen for the s#00d life 2nd for oubllic service,.
The men of the Renalgsance in Zurone or England
were not mnerely neo-vagans, or iannoral capital-
i1ste. In meny waye the "typical” Renaieesance



man naa more in common with the Liddle

Afes than with the twentleth century., To
tne Henaissance numanist the teachings of
Greece anc Rome were not very distsnt from
the Christian creeds of the mecleval are.
The Christlan humanists tried to reccercille
gs far as posszible the teacnings of Christ-
lfanity and those of pagan classlicisgm. Could
Christian educatlion be humanized?

“hese questions were the ones which faced the youth-
ful King, ané he was 10 learn that a recsoclution could
only De obtained through a redefinition of Christian
humanism to meet the circumstances pecullar to the
crown anc to the soclety of Lngland.

iuech ¢coulc be sald of the nerscnality of Henry VIIIL,
First, of all, ne hac srown up in the atmosphere of
tale new splrit of humsnlsm and exemplified the virtues
of the renalcsance 1deal., e was renerous and friencly
an¢ nad an unusual store of intellect and natural
ability which —repared him Jor ails role of kingshin.
at the sume time he was skilled in the arts and sn

accomrlishec atndlete. Symbolically, he revresented

the llenalssance etnic of unity, for the bvlood of the
York and Lancastirian faailies was nerped In hls pevwson,
the versatillity of the young Xinrs sttracted a number
of scholars ancd necets to Liis court. Foremost of the

4

s¢holars were Sipr Thomes Yore and Joan Colet, while
Sir Thomas .Wyatt and the Earl of Surrey deminated
the rield of poetry, The popularity of Henry was

riven freely throuranoutl court and norular clreles

Colcwin Smith, 4 History of England (Few York,
I

1949), pp. 200 ff.



alike and he strengthenec ls cause by the removal
of debts which had been unjustly forced unoun a
nu:ber of subjects during his fatiher's relign.

The first —art of Henry's reigzn was snent in

b

uropean

[z

an Intrlcate and extravagant narticipation in
Giplomacy and rivalry with rrance and the Hapsburg
nowers. Up to this time, England had not asserted
hercelf as a sovereign power in Zuropean affalirs
since she hac been concentrating on domestic security,
2ut security at nhcme seemed assured and the status
of Zngland had risen to such »roportions that rival
Luropenn powers now vied for her su-zrort, The year
before Henry VIII was crowned, France, Zpain, the
Jdapsburgs, anG the Pope hac joined forces to attack
Venice. ‘lenice hacd alreudy decl ined in commercial
activity with the new crossrocad of the Atlantic, and
tnus found herself In a cdefenseless nositicn against
the ¢ccmbined forces of the Leaj-ue of Cambral, after
tne defeat of the Venetlans, the Itelian forces
turned against France and formed the new Holy League,
wnich bnglanc was invited to join.

The invitaticn was accepted by Henry tecause
here was an orporlunity to test the rower of =ngland
eand the ¢rown ax well as to —lease nis wife (Catherin
of Arar<n), his fatner-in-law (Ferdinand VII of Spaln),
an¢ the Pope. Ihe Hcly League managed to force the
French out of Ttwly, but England's participation had

been neglirivle, Henry, therefore, led an army into
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ing provorticrns. At the same time, there had been

an undercurrent of Reformation forces at work In
Zngland which hacd not come so far to the surface as

to he rival to Catholicism., The occaslon which
ignited these sparks came with the guestlicn of llen»y's
Glvorce froem Catherine of Arazen,

There were any numver of factors in the rmarriage
with Catherine that antacronized the Kirg., First of
all, the marriage had been arvanged by Henry VII for
his elder son, Arthur, who died five months after
accepting Catherine as nis wife., The alllance was
still very mweh deslirable between England and Spaln
so Prince Henry was betrothed to his sister-in-law
when he was twelve veors cld, The marriaze itself
did net tuv¥e nlace uintil six yesrs later after

Henry was crowned kKing, and Henry VIII became the

ne

[N

ler

-

seccnd nusband of Catherine, Seccrndly, Cat

had bcrne llenry four sons and a daughter, all of

whor had died sorn after birth. In 1E1S lary had

been born to the roral ralr, but a weman nhad never

held the threne of Zngland and Honry was still desirous

of 4 male heir to rreserve the Tudor dvuasty. The

nresence of Anne 3oleyn as zn attendant to the

xueen and rival for tne King's affeztion was nogsibly

a tzird factor which encouraged Henry to seek a

new wife. By 1527 Henry had declded to request the
issolution of his marridge to Catherine after

having been persuaded that the marriage to his



Fance in 151% but after two victories, the other

Q
@

members of the league cdecerted him and made pes
vith the enemy. Zngland was forced to glive un the
war, bat nct withcut heusvy concesslions to France,
Jer vartlicipation In such an ungsloricus enisode h:d
veen exvensive and had Ignited tne traciticnal feud
vetween Enrland and Scotlsnd., One valuable thing
nac been learned from thls costly lesson: Henry
coulé not afford to trust the other crown heads of
turope who used h!m so mercilessly. Rut while he
could not trust them, at the same tlme he co:1ld not
resist the offer to get back at France. In a seconz
costly conflict, “lenry Jjolned forces with Snailn
arainst Francls I and agraln suffered the humiliati-n
of »olitical manipulstion. To Desin with, =nclesnd
¥as ornorged to the war. The two exnediilcne wiich
England vwent on accomwnlished very little, and the
real vietory wes achleved two years later by Spanish
foreces. Ahen Spalin refused to spllit the snolls,
enry was forced to admit defeat, only this tine
he had a convenlent minister, In the verson of .olsey,
to take the blame, ‘he extravaegant Iinvestments of
these two wars had firally taught Henry that external
controversles were to be avolded, Thus he turned
to the more important nroblems of state that hsad
arisen during his absence,

Thrcugnout Germany anc the countrisg of Y.dtnern

.urone, the Protestant movement had srreau tec convine-
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brother's wicow was Invallid. The authority to rule
on the marrisce lcsue was that of t he Ponets, but

a declsinn was comnlicated b other factors. The
Pope was tne orlsoner of the zrmneror Charles V, ihe
neohew of Henrw's wife, and so the request could not
be accomodated by Clement at this tlme. The question
xas further compllcated b; the fact that Henry was
theologically orthodox and had nc deslre to hre-k
from Rome. Ze had nreviously earned the title

of "Defender of the Faith™ oy writing a book sra’nst
Lather In which he defended the Catholic religion.
3ut ~ubllc opinion h-d been arocused and Henry had
studied the Isgue from every angle.

Te compensate for hls awkward noslticon, Pone
Clement VII a:rranged for the case to be tried in
England under Cardinal .olsey and the Itallan Cardinal
Campezglo. 3Beforec a decision was reachned, the case
was recslled to Rome since Catherine could exnect
no justice in England. Under the nreassure of the
emperor's forces wnich surrounded Rome, Clement could
grant no annulment for Henry. wolsey had tried
desperately to persuade Clement otherwlise because
he knew that Henry would nct be denied., .hen the
Papal court failed to meet Henry's reguest, .olser
was the first to suffer sublic ridicule which re:ulted
in hils fsll., EHere was the end of the mInister whe

had served itnery falthfully cduring the vears of the



ware with France, &aven nore imvportant, with wWolrsey's
resienation of hils nost 2t Winchester czmne the lzet

st=ni of ths asdileval church 1n Zn:l=2nZ Zurin: Henry'e

relsn,
Thz svente walen followed c=pe in conewhat ravid
succession, In 1852¢ enry calleid for 2 mneetin: of

Parliztent to Zind out 17 publi; oninton would sunnort
tve roysl demends pade to the Pone, Thelr =newer

cane in 2 ceries of attacks agsinat the church, tne
clergy, ~ndi ecclesiastical law. iIn 153 reversal

acte were pacgced granting Henry control of tha clersy
snd the lawe of the church. Arsunc ths sampe tlie,

Thomze Cranner, lon. 2 suopaorter »f Henry'e plese

v s
-

fer vorce, Wwrg ampolnted Archblenoan of Tantertury.
In thz “ollowin: year, Henry narrled Anne 3oleyn and
Sranaer publicly =nnounced thet the Kin: 'z zmaprrisge
to Zathsrine hod never been valid, The En:lish
Avbocsador wae pecailed ron xome ani the entire
ecclerineticel nolicey nlacei intos the hendis of Henry
Ty tasz Act of Suvren=zcy maseed in 1534, The Xins
beczme hend of the Church of aZnclsnd, thues uniting
fer the firet time, the »olltical end religisus
structures of En.lich soclety, The wTormation
1anulses which hrd cotten out 27 72nd ia other
countrlce were thas controlled and <Sirected by ths
natlon-etate., It wars cerrled-throu. i by the King
27ter z2oneultatisn with Parli-nent 2at the suvnort

which denry rgot Proa putlic opinion Indiczted the

-] 3=



ricing nationalisn which hed energed throughout

the Tudor rolgn. The break wilth Jathollce doctrine

w2e to come eeveral years later in the form of mnoderste
couanroalese,

There followed an scononlc revolutlon veculisar
only to Zngland at thic tine. Monasteriee were
dleeolved zné church lands not only increazeed the
roy=1l incozne, but egerved to egulp Enpland with strong
ghine and more fortified coaste, The l=nds were
graduzlly sold off to the vwrovertied clasees, which
was an infTentl2l factor in ths rise of the gentry
ae¢ en inportant c¢lass in Bnglieh soclety. EBEpt even
mors inportant, the econony wacs being exvanded by &
combined vroductivity from connerce, indusetry, and
agriculture,

Henry esucceaded inlnqking = grest 1lnoreesion
on the peovle of Znsl=nd 1n zynthesizing aenalissance
ideale of hierarchy an? order into thes 2ffalre of
the state. Before hile death he hed incorporsted a
Welsh government into that of Ensland™e, ané had
attenoted to annex Scotland to the crown. The church
in Enrland st1ll rermected ond prrticiov=ted in the
rltuals of Zatholicism, a2nd Henry malntalned = filra
hand 1n thelr execution, bBut the private exnlolite
of the ¥ing throushout hls succerive marrlages
indicated thet the eplit fron Rone was connlets,
Znclish tenpere recognized the rituals of the Church

ae =2 matter of roysl resnept end ecuthority which only



the firm hand of Henry coulcl keep under control,
shen he dled in 1.7, the temno of the Reformatian
changed ranidly,

Henry was succeeGed by Ldward VI, the son of
his third wife., 3Botn Mary, the chilé of the flirst
wife, and Ellizaveth, the daugnter of Anne Rolevn,
had been mentlioned Irn the roval will a=s inheritors
of the c¢rown only n the case of Liward's death. The
brief years of Zcdward's relgn were years of Intrigue,
for the nine-year old King was no matech for the
scheming ministers around him. oremost of thecse
was Somerset, Léward's uncle, who hacd been annolnt-
ed lorc protector of the crown. Edwaré gave
Somerset full authority over the regency councll,
but Somerset wss a weak statesman., Tnder the
Act of TUnifermity, an kngllsh Book of Common
Prayer was ordered for use in all the churches of
England, thus polnting toward a fundamental natlon-
alism in relligicn. The new gservices were more
congrecational in that Individuallsm wzz emphasized
rather than the role of the priest. There were
reacticns against the form that reliclion was taking
In the fringe areas of the country. The Catiaclic
neagantry revolted iIn the western sector of England,
but the coastal towns were firmly Protestant in
view and the revelt was checked., In the meantime,

the Protestant ministers zaround the court of the

young King contlinued tne expropriaticn of church
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lands and a more imoortant economie crisis was
arising. The ceclhage had been debased, exploitation
of land zand enclosure movements had gronw out of
sroporticn, and the »nrices of commocitles were
rising all over the Eurorean market. These problems
were still unresolved when Edward diec of tuberculo-
sis 1In 155z,

The greatest threat to tne ~rorress " uce by

Ll

the Tucor menarechne cume «itn tae rel;n of Larg

(1o z-1ee ). T L L I11 left hy Edward, thio tiicine
az releslleC to Lacy Jane Gray thus ignoring the
final stipulation of Femry's request. An ancered

1 LR

vlary lssued a call to arms to all rer azacherents and
her forces ircreased in onpositlion to the darrer-
cualy powerful Duke of Northumberlsnd. lary's
erotest succeeded and she mecamre ueen at the age
of thirty-ceven.

Eer early life after the separation of ‘fenry
and her mother, CatheriIne of Aragon, had been vears
of numilistion and perental neglect., She hacd
maintalned the relirion of her mother ané with her
arrival tc tne throne c¢f England, cdevout Catholielsm
was restored as the national religicn. Mary must
have Teen embittered Ly ner earlier exnerilences,
vut at the csa2me time sne was sincere In her Zevotion
to and supnort of the Foman relifion, The members

of Parliement, however, were of a different opinion

and they supported the Rueen cnly as far as restoring
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relisizn to wh=t 1%t had been =2t the death of Hdenry VIII,
4ary, of course, ultincately sought =2fter = reconciliztion
with Romes, bat the ecclesiasticzl l2nde were etill in the
hancde of ths leity,

IThe n=2rrliage of Mary to Phllis II of Speln
created more probleme for thz neonle of Znsland. In
the first placs, En:lsnd wars drzwn into ths eysten
of Spanirh zlliaences which nll indevendent-minded
citizens =aw as a threat to national securlty., Seconily,
Pnilip excluded Englleh merchants froun Svznieh-Portugese
norts Iin Anerica snd Afrlca, thereby cuttitlng down
= sizeable portion of connerce. Tn ths third vlace,
ansloni waes drawn into 2nother war with France which
rerulted in the lose of Calais, the last link with the
nedlsval battle of Crecy. zven more important, Mdary had
resortec to tne sractice of religious versecution to speed
un = return to Catholicisn. The cttennt bacz-fired, how-
ever, bec2use with the turain. of Thonae Cranner in 1856,
the Protestant forcee h2d found = msrtyr for the cause
af ths pooular religion. 4Tter a eertes of revolts,
faplnes, 2nd nl-o.usrg, thes uanfortunste Jueen wag aszted
by Parliament to recign 1n 1558, Jdary aled leecs than
two weelks after Elizabeth had teen naned suceeseor, and
wlth her death ceme the diseolution of Cstholic hoves,

Elizabeta lnherited ths throns in 2n atnoevhere
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of cliesengion and rrobatle civil war hecause her

t.0 prececessors hac msnaged to urset the ropularity
of the Tudorswhich Henry VIII had worked unscrupulous-
ly to maintalir. England was excentlconally fortunate,
therefore, Lt o et a monarch so singularly adanted
for regsl leadershin at this time, and the wisdom
of the queen was to bhe reflected in the startling
productivity of the preriod. From the very beginning
of her reign, she worked diligently to »btain able

and trustworthy minieters in the same wanner that

her g¢randfather had vatterned before her, Foremost

[

of these was .w1llliam Cec’l, who remained top advisor
to the (ueen for the majority of her reirn. As for
the problem of religion Zlizabeth re-estavliched the
incdenencdent Churcnh of England and reiurnecd to the
second prayer bock issued during the relign of zdward,
The Anglican compronise maintalned the medieval
organization of the church with its hierarchy of
an~ointed offlcisls, but the Catholic rituals were
abanconed or merged with Protestant rites, The
conpromnise was effe "tive In Its operation and in

its execution, »ut the forces of the counter-heform-
atlon were ot to be denied, Oprnogsitlon came from
two grouns; frocm Catholic forces who recented the
new Act of Zupremacy and from Purlitan fcrces who
derianded further Frotestiant reforms. For the

remaindéer of her relgn, the cocntroversy was to

cont in.e as a souorce of rvublic attaclk, hut the
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return to uniformity had been mace.

In matters of foreirn »nollicy, Elizabeth reccinized
Indenendence and f{ree exprecsicn for the veonle of
wzngland., Philin II of Sraln pe—-sisted in hls attempt
to influence Zngland back towards Catholicism, »ut
zlizabeth calmly remained aloof without insulting
his friendship. Support sent to the Netherlands,
to Froiestant forces in France, and to the rebelling
Suteh nelped to bring the struggle with Spain to
a head, and with the destructlon of the "Invincible
Armada' in 1838, wngland was becinninc to ~rove
ner military might as the true mistress of the seas.
wlizabeth had shown an inierecst and supnort in the
activities of her seamen ever since the ezrly days
of her relgn. Jncer the leacdersnip eof Sir Francls
Drzke and Sir John Hawkine, shiphullding and seamsn-
ship had reached = meak, and the cefeat of the
Snanish Armada was symbolic of the growing forces
which were to make Zngland a world power,

The afe of -liszsabeth was an gge of procuetivity
both at hime and abroad. Commerce and industry
nrovided wealth which expanded both the needs and
desires of the oopulads. At the same time, the
Llizabetzan agfe was an are of extremes, for with
an increase In wealth came an Inecrease In poverty,
Throughout the Tudor age much was written concerning

{he economlic vroblems of the daye- the enclosure
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movement, the wealth of the propertied classes,

the need for legislatlcn establishing charity for
the impoverlshed peoprle, One fact to be recognized,
however, 18 thsat noverty had existed in England
throurhout the feudalistic reriod of the liddle Ages,
but the Fenalssance mind was at last becoming
cornizant of the rieed of humanltarian reforms, The
advance of medicine and natural science was still

out side of the unlversities,

The literature of the age reflected the
Henaissunce ethic in its concern for order, unitgy,
and harrmony. In scademiec and lay cirlces alive, the
uniformity that Elizabeth established became the
rule rather than the excentlion. The expanding
rnind was, however, a nmind which emnhasized freecocm
and creativity so that 1t was not necullar that the
literature of t he sixteenth century should talke on
novel forms of expression. Satire was one such
form In that it provided a tool through which the
evil conditions of soclety could be corrected or
runisined., The »rogressive cevelopment from somewhat
unsonhisticated methods indicated the emergcence of
henalessance intellect from the restricticns of
medlieval scholasticlem. In the r-maining chanters
I shall attempt to show how trhe tranmsiticn was
rerfected in the classical strain of satire which

developed in the latter half of the sixteenth century.
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CHAPTIZER IT - FRIM CLASSICAL MODELS TO E=XPZREINLAITAL
Velin: THe 3EGLMLIUGE P A NATIVE

TRADITICYL II ZNCLISYH SATIEE

In the preceding chavlter, it was established
that the citizen ¢f sixteenth-century Enrland was
becomling very much aware of his role in the order
of soclety. The unity established by the Tudor
dynasty was based on the mutuzl relaticnship between
kKing and subject, between the voice of authority
and popular consensus., wnith the rise of naticnal-
ism, the foundatlicn of the state was secure when all
units of soclety worked tocether with the ccordlina-
ted units of centralized government, Thus the
citizen of Znglandé developed s kind of natriotie
»ride in nhls responsibllitles to the crown. At
the same time, nhowever, politiczl and relicious
hynocrisy were to be fcund in the soclal structure
of zngzlish society. Soeclal classes were still very
distinctly divided in terms of wealth or position,
and favoritiem from the crown was to be exnected.

To be sure it was easier for the rising midcéle class

to assert its autherity in nolitics and business

than ever before, but =soclety had not advanced so

far as to minimize lower &lass poverty and Inferiority.

Exploltaticn In rolities and economics became a
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subject of cdiscensicon ameng court snd popular
circles glike, for those who h-d royal favor were
in a better positicn to take advantage of others.

It is not peculiar then that the substance of
sfxteenth~century literature sdapt a tone of
nationallsm and social concern., Subject-matter
bec me centered around soclal grievances, whether
those grievances concerned indlviduals, prouns,
or institutions of soclety. «ith & rrowing emnhacsls
on state-centered activity, the Znclish consciernce
became more interested in Imoroving the nresent rather
than depending on the grtifacts of the past, In
this respect, the effects of henalssance humanism
‘n Enfland differed fror those of the centinent;
the rebirt> of classical knowledre was seccndary
to the expanding interest in man's role in public
affairs. BSince, in this Instance, »ublic affairs
centered around the crown, the first note of c¢riticism
in the classical tradition was struck within
courtly clrcles.

Sir Thomas .yatt (150%~-15L2) was well gualified
for tnis task since he hac been one of the literary
favorltes of Henry VIII. He had had the advanitare
of court life ancd had rencdered ~ubliec zervice to
the crown in s number of avnnointed »osts, His
diplomat ie career had sent him on various misslions
tkrough France, Italy, &and Spain, and his personal

experlences and travels aurmented hls knowledge of
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toreirn language, literature, and customs, lhe
private life of the ~oet was as Interesting and
varied as his oublic career. In 1532, he was

deputy for hls father at the coronation of anne
3oleyn, g task which twentieth-century critics seenm
to feel was nerformed wlith mixed emotlions. The
orobablility of Anne's being the mistress of wyatt
has never been clearly esta®nlished, but it is known
thet the poet and new Jueen had been frlencs since
cniléhood. Muir's t‘:eoryZ is that since wyatt and
his wife had been sevarated, Catholic force= around
the court were glad of the opportunity to gather
scandal against the jueen. ,hen .Jyatt was imprieoned
shortly after the fsll of Anne, coincldental
circumstances agaln linked the names of .Jvatt and
Anne torether, but the verw fact that .syatt was able
to regain roval approval tended to indicate that
~ublic speculaticn had been wrong. In 1527, .yatt

was apnointed Ambassador to Svaln where he discharced

L

nis dutles with efflciency and diprloracy. The task
was ri:de more Adifficult, however, because f the
Emperer's disavproval of Henry's divorce. The

arrival of Edmund 3onner added to these trisls

2

For a more detailed dlscussion of the relstion-
shlp between o#yatt and Anne, see LHilchard €. Harrier's
article, "Notes on &yatt and Anne 3cleyn’, The
Journal of English and Germanlc Philosophy, LIII
(Gctober, I0%4), tBI-FT=lh, -

Collected Poems of Sir Thomas .ratt, ed. FKerneth
vulr (Cambridee, I9-37), De Xe
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gince 3onner had felt slighted by the Kingts
apnointment, but any accusaticns agalnst .yatt's
rezutation were clsmlssed by his natreon, Thomas
Cromviell,

+nen «vatt returned to the family estate In

153 g father nhad cied and many of his fr
507 Y

|

encs
at court nad been disrissed. The zeneral change-
cver becare more evicdent to him in the fcllowing
year when Cromwell was executed. For the occasion
of nis patron's desth, .yatt adanted a Petrarchan
sonnet to express his grief, anc the remainder cf
poems comroged during this period were poems of
lament at the loss of associates. In 1551, the
most erusning blow fell when .yatt wss arrested and

oneg ¢ nflscated. Hls accusor

[

all his nossecss
was hls former enemy, 2aonner, who accucsed him of
crimes ranging from treason to immorality. .vatt
skillfully oresented his own defense and recelved
a full parcdon, vutl the legzl blasrchemies nerformed
by the Sisnop of London were not easy to forget.
It was during this »eriod that hne comnosed .iis
three satires.

The satires of .yatt confirm Hallett Sirith's
statement that, "satire not only ccneerns Itself
with the way men live, it 1s oprompted by attlitudes

n
which are themselves part of that living",“for ais

satires grew out of versonal exveriences and

Halletf Smith, Elizabethan Poetry{Cambridce,132),




observations of life around him., These satires,
which take the form of nondramatic presentations,
exemplified a part of the c¢lassical phase of formal
satire which ererged during this period. Adherents
to thie traditior deflred satire as "a tarte and
carpvng kynd of verse. An Instruemnt to »nynche
the oraniers cf men"s, srd fron “loratian ~nd
Trallan models 2ol Se
Ta Tty T 2 M2 times,
a2 Tlecl o Ul ., addressed to hls friend,
Jonn Pointz, cdraws frcr the model of Alamannl In
nresenting two sccisl tymes - the cunning ceourtler
anc the innoccent citizen. In attackling the rmen of
law and the judicial system of Lncland, .#vatt
relates to nis old friend hls reascns for naving
withdrawn from sublic life., These men of "justice'
are personal enexies whom .vatt looks unon with
contemnt, for the vower loaned them by fortune
has Inflated them to a state of wvanity.
Itis not for Yecawse I s.orne or mole

The nower of them to whore fortune

Hath lent charze over us, of Right,

To stirike them stroke:

3ut true it 1s that I nave allwals ment

Lesse to estime tnem then the ¢ommon sort,

Of ocutward talirnges that juge in thelr Intent,

»ilthout regard what Zothe inwarde resort.
True to the classlical tradition, love of fane is
recuced to the theme of nenor In the following nassage,
—_—

- - .
¥.C. Landolph, Thomds Irant's uefipitlop , .
of Satire", lotes ancd sueries, TSI [13,1), L15-R1&,

e



which sugrests a feminine perszoniflcation:

I rrawnt surtime that of glorye the fyar
Jothe touche my hart: me lyst not to report
3lame by nonour to desyar,

[

In addition to the traditional themes alreacy
sagrested, there are three others which .,yatl uses
very effectively In keening with his classical model,
Pirst of all, he refers to Venus and Bacchus, the
rocdess of Love and the pfocd of #ilne, who revrecent
excess rather than moderatlon., SGecondly, he uses
the stmdol of the wolf to represent the court In
onmesition to the lambs of public society. In
the third nrlace, the device of the catalogue is
inserted, only this time not in reference to the
Clymplan sods, but In reference to the base guallities
of courtiers who are gode of the c:7.-, "7e ttate,
and the nird. The latier thematilc device embraces
some of the most pitine statements of the noem:
I cannct crowche ner nelle to do =0 crete a wroug,
“o worsilp them, lyke gode on eartiae alone,
That ar as wcllffes thes sely lambes among.
+esl canrnot spmeke and loke lyke a saynet,
Vse wlles for wltt and make decyt a pnleasure,
And call crafft counsell, for profett stylle to nzint.
I cannot wrest the law to fill the coffer
with innocent blocde to fede my =elly fat,
And doo most hurt where most help I offer,
+++1 8m not he such eloguence to boste,
To make the crow singing as the awane,
Nor call the lyon of cowarde bestes the rmoste
That cannot take a mows as the cat can,

In turning to the tcne of the satire, it 1t

interesting to note the éifference between the classicsl
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attitude of gatire and .yatt's personal attitude,
«yatt's satire ls characterized Ly a conversational

k]

tzne vhich is similar to that of the classics, but

in this Instance the level of satire remains nersonal
and somewnhat subdued. .iyatt obtalns a gquiet sort

of nwnor throvgh his use of symtols and Imagery, but

the laucrnter Is gualified by a sense of finality and

remorse, .nat .jatt seems to be doling is calmly

re-evaluating his life In terms of the hynocricsies

wrnich he has secn dlsnlaved by other nuplic serv nts.

on of "I cannot” indcates a sense of

3
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hum!llity and distress, for the attitude of devotion
and honor 1is not to be found in Engllicsh courts. In

the flnal lines of the noem, we get a recapitulation

1

of nls dinlomatic career which 1s reminiscent of
Ulysses unon his return:

I ame not now in Ffraunce to jucge the wyne,
with g-*fry sauce the delicates to fele;
Nor yet Im Spaligne where oon mast him Inclyne

Father taen to be, ocutwardly to seme.
I meddill not with wittes that be =c fine,
Nor Fflaunders cihlere letteth not my sirht to deme
Of plack and white, nor taketh my wi{ awave
with bestlynes, they heeste do so esteme;
wor I ame not waere Christe 1s geven in nravw
rfor mony, noison and traison at Rorme,
A corrune practice vsed nycht and dale:
But here I sme in Kent and Christencome
mmonc the muses where I rede and ryoe;
~here 1f thou list, ny Poynz, for to come,
Thou shalt be judge how I do spend my tyme.

Tae tone 1g, therefore, that of classic restraint,
for althicugh ayatt has a he:lthy disdalin for his past

experiences, he realizes what a comforting release



=280

freedom cal: be, ~Lather than destroy that al_usion,
the tone remalns qulet and conversational Instead
of heing sharp or caustic.

“he seconc satlre, "Ny wothers maycdes", draws
frum the fable of the Town and Ccuntry Mouse found
in Forace (Satires II,4)., 1In satirizineg town and
country life, .yatt orecents two sceial tynes or
classes - the man of welath and the man cof poverty -
botn of whom are opposed by the enemles of the state
or social institutioms. In the afantation of orace,
this story beccomes a skillful quip at theze who have
become slaves of fortune. A closer examination
will indicate that .yatt Is by nc means confined to
hils source; the classic mould 1s both enlarged unon
and altered to it on¢ 1ish soclety.

Althougsh both aceourts are thematically the
same, there are several polnts of obvicus devarture

ts

b

from the original. In Zorace, the city rmouse vis
his friend in the country, and being disturbed by
the crude rezcurces of rnospltality, invites him to
return to his palace in the city, While feasting

uncn a sumptuous megl, the mice are attacked by cors,
wnereupon the country mouse rushes home g-ving, "ko
use have I for such a life, and so farewell: ny wood
anc hole, sgecure from alarms, will solace me with

nomely vetch,™
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In .ystt's satire, tne country mouse - vlarued
by fleod, famine, and rvoverty - roeg to the city to
fFalin security at her sister's home., Desnlte the fact
that no Invitation was extended, she Is treated to
a wonderful meal whieh 1s interrupted by the intrusion
of one enemy cat. The country mouse, in her naste
tog et away, Is ceaught, so instead of her meralizing
at the enc, tne monologue returns to the poet.

2oth accounts are effective when seen in terms
of the soclety they are mocking; at the same time,
both are tynical of thelr resnective traditlons.

For examnle, during Horace's time, it would have

been a soclal disgrace to have had a relative living
away from the seat of government; thus the two "mice”
were only friends. It was likewise not an unusual
feature to have master and servant brourht together,

though the two classes ges 2 soclial rthenomenon were

'y

sharply divided into an almcst caste-like svsten,
In the Zngland of gratt's time, the extreme classes
of society were heing challenged by the rise of the
nidcdle class, Lven the lmpoverished were anxious
to Detter themselves since with money they could rise
in status. Such were the sentiments of the country
mouse when she went to the city In search of a better
fortune.

A closer enalysls of . yatt's presenteticon of

the two social tvpes will serve to indicate’;hé
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the effecliveness of his moeckery, For example,
corntrast in the followiny, the way in which the rich
man anpears to be, as onposed to the way he really

le in the second

3

assare:

¥y sister' (guoth she) 'hath a lyving good,

And hens from me she dwelleth nct a =ile,

In ccld apd storme she lieth warme and dry
In bed of cdowne; the dyrt doesth not defile

Jer tender fote. Cthe laboureth not as I,
Lilcnely she fedeth and at the richeman's cost,
and for her meet she nydes not crave nor crv,

3y se, by lund, of delicates the moost

ler Cater skes and sgmareth for ne -erell,..

and to the dore now ls she c¢re by stelth,
And with her foote anon she szcraneth full fsst,
Thtothre for fere curst nct well sc¢carse anrere,
Of every royce so was the wretche ggast.
Yevertheless, .yatt hancdles the oresentaticn of the
country nouse with sympathy and care as he outlines
ir Cetall every comnlaint of her miserable state,
but notice that even from the bYeginning her state of
risfortune 1s only what she thinks it to be:
She thought her self endured to much »aln,
The stormy blastes ner cave so sore did sowse,
That when the forowse swymmed with the rain
She must lye cold and white in sorry plichte;
...4nd when her store was stroyed with the flodd

Then wellawaye ! for she indone was clene.

The tore 1s o Cenarture from the tone of the
first satlire, for In setire II ,syatt becomes less
nersonal or serlous, Instead there is a subtle twoe
of laughter wihicn emerges frocm the nathetic situation

of the country mouse. In both the model fror lorace

and the .yatt adaptation, the tone is ironic In the
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sence that the —eace c¢f rind ernj-ved by the noor

neither the town mouse or the country mouse 15
corntent with what tﬁey ngve; both want what the other
possesses, but as indicated in »yatt's moral:
O wretched myndes ! there Isg no rcld that may
GCraunt that ye seke ! FKo warr, no peace, no striff,
Yo, ro all the thy hed were hownpt with gold.
«sbch Irynd of 1lyff hath with hym his disease.
Lyve in delight evyn as thy lust would
and thou shalt fynde when lust doeth moost the »nlease
It irketh strsite and by it r#1° Zdoth fade.
The cconversaticnel tone of satire I is malntained,
but the nersonal remorse and sense of loss is chanred

to advice by way of imrlication. In the morzsl of

~ilven to s

H
—

the roem lies a message wnlich could be
woung man at the start of & career., This moral rmay

be annlied to the s5ciety of sixteenth-century ngland
In seneral, for the theme iIs taken away frorm the
suhjective level cof rnersonal experience and extended
to the more objectlve level of society., =ov achlev-

4
~ 0

1
w

different —erspective, all classes of soclety

are focusedé Into view and the s=tire is mucn more

[y

effective in malking fun of the whole, rather than of
a part.

"4 Spending dand"” isg stiIll ancther step over
his two earlier satlres Wecause it attacks a festure
of Tudor Zngland which could not be coverlooked in

any of 3tg literature, Irr the cevelonment of Lcncdm
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ts & rreat town, the rise of the middle class as

an inclispensable part of the ecorony led to various
means of fortune-hunting, which .yatt nere outlines
In detail. The sccial types »nresented are the swenc-
thrift, symbolized by the turning stone on wihich ne
mogs %1l frow, snd the honest man who

esstrottes still vn z2nd downe,
ang never restes, but runnyng day and nyght

rfram RKeaulre to keaulme, from cite, strete and towne.

2ut notlce here the slrillfvl treatment of the two
iyres, On the surface, .yatt nakes use of dlalorue,
anc although the conversatlion comes from the narrator,
ne arsumes cerfaln gquestlons whieh the addresse,

Sir Francls 3rian,shall ask uron recelpt of the letter.
2ut the Irony of the situation 1s that the letter

ie in the »rocess of weling written. It Is obvious,
therefore, that the narrater 1s projecting himselfl
into two rolesgs -« the reole of actlive spokesman snd

the role of nassive think=r. This reans that while
«yatt has used all the artlstic decoram he can master,
he has remained just within the framework of the
accepted genre in order to have & foof laugh at the
things he sgees around iiIm. <Consecquently, he gives

sonme of tne most caustiec lines of =gatire to Z3ruin

-

wno in resncnze to the re-maest for food, wire, sunc

merrlzent states <
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«sa20T SWINE SO CIrOoYNns
In stye =ngé chaw the tordes wolded <-n the rround,
ané dryvell con verilles, the hed still n the
TIGUNE €.
Then of the harn the Asse tc here the =sounc,.
So saches of Cirt be Filled vp in the cloyster
That gervis for lesse then co this fetted surne,
a0 I seme lene anc cry withoute rovster,
Yet wcll I serve my »nrynce, mv lorc and thyn,
and let them lryve to fecde tne nanche that 1list,
So I may fede to lyve both me a2nd wmyn.
In a coronaricon beliueen the ayatt versicn snd
the Horatian wodel (Satires II, ¢}, it Is first of
all aorarent to the reader that Horace criticlzes
social evils while .yatt selects nrivate cr rersonal
irievances as the source of nls attack, Secondly,
the c¢ialofue 1s clearly carried out by two peorle
In Iorace, wnlle In .yvatt the narrator assumes the
role of an agbsent varticizant. In the third vlace,

Yorace's satire it a Wurlesqgue ccntinuaticen of Cdysseus

trip to the lower world ard ls, therefore, of a rock-

nerolic tiyre. .yatt, on the cther hand, has no dramatic
situatior n his esatire, thus r-ra’ning at the ceocnvers-

ztional level,
1he themes of the tracditinal rodel mar be
briefly outlined in Ilve slens, Flrst, alwares

ko]
o

rth. Seconily, play un to old ren; find out about

b

their wille anc defend them In all situations., 12ird,

™

beccre friendly with slekly scons of rich men., Fourth,
cater to their widows sand, fifth, never hesitate to

uee one's family to attaln orofitable ends, The fourth
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surrestion 1s an Innovaticon which does not aprear

ir. Horace at alil:

T“ne wedow may for all thy charre cehurse,
A ryvalcd siyn, stynking orets, wrnat than?
A tothles nowth shall co tay lins no harre.
"ne Jol: ls rood and tre se curse or ban,
Yot where $ine lizt thou malst ly rood and warme;
Let tne ¢ld mule kyte voon the nridsll,
Cllzt o viere a0 L7 ow ocoeltor Inotlin ocrne,

"he {t-ne <f heth the classicsl model und its
aGantalicn is calm and irenical, and vet wlhere an
alrost colé anc ruthless or nagan attitvde nrevalls
in Yorace, tnere iz an Irndicstlien of reform Iin .yatt
uniech can me deduced from the m:iral earnestress of
tae neerm. Thus when 3rian sg

Aouliest tohtu I oernold for any losse or rfajyne

neung e thet for 21¢ that I have tan Zor Test

Iext godly trhivges, Lo have an nhonest nane?
Should I leve that, then take e for a vest

The narrator disdainfully leaves Brian who ls conterted
«ita a li e of onest poverty.

“ne three satires of .yatt form a collectlve
vortrait of the —oet's attitude toward socifety, In
comnarison to clagsical irfluences, there zre several
cbeservations winich come to mi:d, riret of =211, the

LY

metre s the terra rima which identiflies tre Itsli

Va)

vl

R¢
source of alamerni. <The st+le is smeoth andé ¢ neilse,
siiriliar to tne Toratian ezse ~f exwrescsion, and
suits the relative simplicity of the chcsen metre,

CSecondly, the .yatt satires are reflective In nature,



zven wnen narration Is the wcde of ex~ressicn used,
the narrative llne 1s counterbzlanced br a nercent-
ive and toourhtful tine of erxresslicn rather than

‘e

rere staory-tellirs. In cortrast to the classical

vocels, the style ls mcore luceid than Latinlzed verse

and ig less restricted to tne convertlions of formal
noetrye. hereas crace cdlgoulces the ~ermanent vices
of goclety 1In the vices of the Individual, .yatt
works, »rimarily, at the level of rerzonal opnnocition
wnlch ray <r may not Ve extended to a rore objective
level of meaning. The humor in .vatt is the subtle

ch is celr and vet

(N8

huror of elcscsie restraint wh

e
(W]

rowerful in its understatement. 73ut the rrest merit

of these satires, as Alden indicates , lies in theilr

acaptatlicn to the ccrtermnorary soclety favilliar to

«yatt rather than In their relationship to classical

models,

r

e clazegslcal tradition, and nernavs >losest

ry
[

In
to the satires of wyatt, Is= the rebuke written by
Zenry Howarc, the ~erl of furrev, to the citlzens

of Lzndone  Surrey had been another court favorlite

*

of Tenry VIII and nad cdlistlngulshed Mimself in
iiplomatic service, but the argumentative =nd Irpuls-

ive nature of the young poet had potten him into

troublg more than once. In 1942, for examnle, cnly

tavmond Taclonald aléden, The "lge of ¥Yormal
Satire in zngland (Phillagelpria, 1-77), 2+ ©9.
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a few chort ionths after nls election as a Khight

of the Tarter, he had fotten Into a quarrel =ith

Jonr Lelrh and challenced 2im. A4As a cinseguence,
furrey wzs orcered to the Fleet as a »riscner, vhere
he was released several mcnihs lster. In 4oril, 1°LZ,
the Larl was surmoned before the Privy Council and

charged withh two offenses: That cof e ting rmeat during

Lent

Wi
L3
2

d having disturbed the nesce by breaking
several windows with a stone-tow., <0 the flrst char
he claimed a licence, but tc the sgecond chargs he
nleaded gullty and subritted himeself to whatever
munichrient the court mirht decicde. For 2z second time
he was sent to the Fleet tc serve out iz sertence.
It is interesting to note that In this 4rial, there
were three other friende wno had also been summoned

te the Privy Council on the same charges - homss

iy

Jratt, the =on of the noet, Thomas Clere, anc young
Pickering. These three cenied the charges until
Clere ccnfessed, but throughout their trial, Surrey
had never zointed an accusing finger at hie corerts,
This rare combinatlion of temnerament gnd h-nor was
characterlistlic of the young ran anc was to Ye seen
n hls ooetry.

0f the large nurber of Surrev's meoemsg, there
ig one which »rimarily fits the ceneric name of satire,
“ne satire was written durlng his sec-nd canfine-

riett In the ileet and wss certainly rromnted by, if
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not the cirect result, ~2f 2lc Impriscnment, The
rebuke, whieh was later entitled "A Satire on Londorn,
the locern 3adbyrlon", males use aof an allusicn to the
corrunt state of Sivlical tires which maralleled the
centemnorsry =oclety of SEurrexy's time., The sgatire
iteelf arose out of a nersonal situsticon, and in

many ways was a rationalization of the c¢rimes the

noet nad commlitted. Desnite the Witterness and

[

antaronism which 1s disnlayed ageinst his accusors,
we may deduce much of Surrev'c attitude toward the
relirious conventions that were “elng corruntec.

The satire 1s directed agasinst two tyres. rirst
of all there are the hypocritical citlzens of Lendon

whoese dlsesolute livesz have much distressed 1

3

i

-

b3

authcr in the nast, as he gtates:

anat hene 1s left to redreccse,

2y vnknowne meanres, It like me

#¥ hidden burden to expresse,
~hereby yt misht aopere to the

That secret synn hath secret spifht.

Secondly, there are the clerzsvmen who Ynew futi™its
] Ll

v u

o

of Icl

[yl

words and are ccntent to sit idly By as relizlien

becormes more and more contariinated with evil infliences.
Theware basic naraliels Yetween lines of the

poem and olblical passares whichn should he rnotec to

uncerstand the themes of the satire. ror example,

in lires 21 anc¢ 22, lurrey =zavs:

A fycure of the Lorcdes behect,
whose scourge for synn the Screwtures shew.



"he references to Jehovahtas curse 1= feund in
Isaian L7:11

Therefore shall evil core unon thee; thnou shalt
not know frcm whence 1t riseth: anc micchilef
shall f£-11 unon thee; thou shalt not be able to
~ut it off: and desnluticn snall come unon thee
suddenly, vwhicn tihou shalt not kxnow.

Ir lires S through £S, Surrev states a sentiment
which ¢en be found in Levelaticn andé in Jeremlahs

2ut prowd people that dred no fall,

Clothed with falshed anc vnright

2red in the closures of thy wall,

2ut wrested to wraths In fervent zeale,

Thou hast ‘o stlef, mv secret call,

~Zndured hartes no warnirg feale.

Ch shameiess hore ! I1s dred then gfcne

3y such thy foes, ss mean® thy wegle?

Oh merber of fulse Badylen !

The sacon of craft ! the derne of irel

Thy dresdfull dome draws fast voon.
(Surrey, Le-£t)

and he cried mightly with a strong volce,
saylng, Z2abylone the great 1s fallen, is
fallen, and 1s becre the hablitetlicn of
devils, anc the hold of every foul enirit,
and a cace of every unclezn and nateiul birag,
«eaind a nirnty angel toox un a stone like
a rreat millstone, and cast It Iinto the sea,
saying. Alas, alas that creat city, wherein
vere made rich all that had shins in the s a
vy reason of her costliness! for In cne rcur
is she rade desoclate,

and the vcice of harners and musiclans,
snd of rnirers, and trurpeters, =hall *»= heard
no mere at all in thee; sand no creftsman, of
whatsoever craft he be, shall be found any more
in thee; and the sound of the miilstone shall be
heard no more at all in Thee,

(Fevelation 1&: )

Set un the standarcds uvnon the walls of Babylen,
make the watch strcong, set un the watchmen, nre-
nare the ambushes: for the Lord hath both cdevised
and dcne that which he spake arainst the Inhabit-
anfs of Zabrlon.



0 thou that cwellest uron many waters,
avundent in tressures, thlre ernd is ccme,
and the measure of tlhy covetcusness,
(Jereriah 1: 12-17%)

In lines £6 through S, Surrey states:

Thy martyres btlood, by sword and fyre,
In Heaven-and earth, for justice call.
“he Lord shall here their just cCesyre;
The flame of wrath shsll on the fall.

Trnis reference may be to the Protzstant martyrs who
died for thelr cause cCuring the nerioc of the

Fefcrmation, or to the 3iblical martyrs in Jeremiah
°1: L3-

A8 2abylon hathcaused the slain of Israel to fzll,
g0 at 33bylon shall fall the slain of a8ll the earth.

Lires £0 to 4L in Surrey may be cormared to the judre-

ment of rkeklel 5: 12-17

«ith fayme and pest lamentable

Stricken shalbe thy lecheres all;

Tay proud towers and turrets hre,

enmyes to God, meat stone from stone;

Thyne idolles burnt, that wrourht inicuite.
(Surrey, 5A0-4&l)

s third of you shall die with the rnestllence,

and with famive gasll they be £ :sumed in the

widst of thee: and a third part shall fall

br thy sword round about thee; and I will scat-

ter a8 tulrd part Iirto all the ainds, and I will

draw out swords after them.
(Ezeklel E:;2)

It 1s sgirrnificant to note that Surrey's
attituce 1is "mas ¢ on a ccommon Tucor attitude of Cod
as an avenger. The tone of the satlire, therefore,
ls somewhat blitter and caustic with no glimmer of
reconcillaticn to the state which has offended nim,

™~ -
P

'2is may be further evicenced In the state—ent which
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Surrey marzes in reference to nls -oen,

Such was ry Indignation at the dissolute life

within the city walls that fear of retribution
could not keep me frox forsibly reduking It.
ere words, as the —reachers well now, are of
small avail, and so I resorted to tils nivel
method of voleling mv protests. Ny punishment of
the city, under cover of the night, accords with
vour cecret sins, and swo 1d teach yvou that
justice seeks oyt every fault, and thatl no one 1Is
secure frcre It,
The rebuke, 1t should be noted, 1ls not against the
ccurts but agalnat the irate citizens whise sins
stand out as relligious evils. Thus Svrrev cees
Londoners as lechers, as men guided by envy, wrath,
ané greed who overlool their own sins In order to
convict anothier. The towers whlich they have erected
are towers of pride, of gluttony, of vice which cnce
araln lend themeselves to the 2ixlical allusicn eof
the tower of 3abels
In c:ntrast te ayatt, <¢ne notlces, first of
all, that Swrrey exchanges classiczl 41lusicns for

31vlical ones, Perhaps the very cevice walch ke uses

g ironlc since cone of the charges of +hiech he was

30

ccused was tne viclatlion of a chwirceh code oboserved

i

durlng Lent. Seccndly, the humor of Surrey's vpeoem
1s less sericus or comnlex than that of .yatt's
satires. The satire ls a sinmple statzment of o:traged

nonor waich ls defernded throush the medium of nostrr.

[

In ro iIrnstance 1s there zny

=
Frederick Morg:a:n Pmdelford, The Poems cf henry
Towarcd zarl of Surrey (Seattle, 132207, p. I71.

ndication of the humillty
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that cne fInds in .yatt, dDut ratner a torne of deflance

anc Belligerence which is to pe carried intec the satires

of the eirhteenth century. In this resrect, Surreyv

4s]

closer to a later definiticn of satire in =»ies lack

[N

moral or ethical assoclation. Although the =atire

ry

o
arlises from a nurely personal expereince, Surrey
reralins serarated from the situvation of the ~cerm and
~ls attitude to.arc his subject-matter iz like the
condescending attitude of Lord
In the rise of satire in the sixteenth century
as & formal mode of expreccsion, rerhans no single
firure conirivuted so much to the enventlcns of
the classical trediticn as mdruna Spenser., The

be o -
eclosueg of The Sherards' Culencer heralded a new

type of art-form in the framework of the rastoral,
with the fuslcn of ¢lassical, 31vlical, a'etorical,
and contemnorary allusicns, In the firet »nlace,

the nasteral was already a standard or crrventlanal
rmeans of noetlc emnression, so the Elizabethan wcrld
was not troubled by the rnovelty of an unfamlliar form.
Seccrndly, the enthasls cn the rood and simmle 1ife,
whlch In peneral exnresced the thenme of the nastoral,
could be accented by an unlimlted audlence of

divlced sentiment, so that the sccrne of the pastorzl
was universal, ‘The third advantege was that witlh an
accepted mode cf exnression and a rece~tlive auadience

at his disposal, Spenser could pose problems_p(’



of currernt fricticn withlin the framework of alluslcon
and avold many of the set-cacks which other rore out-
spolken satirists had had to face.

It is imnortant for modern scholars tc see the
acventa; es of Spenser 's first work In terms of the
tracition of which the Calencer was a y:rt. ‘he nost
obvicus noint to be obeerved 1s that IN the larcer
asmects of form and content, the Calender could De
linked vith both the classical and kenslssance
creat ions of a dignified azray of writers such as
Virgll, Theocritus, Mantuan, Petrarch, Roccaczio,
and Marot, These writers had develdped the nastoral
in the directicn of nerscnal allusicn and zllerrericsal
fatlire on contemporary noroblems, and as 3racdner clearly
indicates:

T“ne normal exnectsticn of resders in the

slxtcenth century wag to look for sonlica-

tiong to the real 1lIfe of thelr own day

under the cloak of sinnle sheperds and

their songs. ©
It w.s custonary for writers to choose the pastorsgl

for thelr maiden worke, asnag In selectlry thils fom

S-enser could both dlsarm eriticlsm and freely

3
3
gv
in
D
e
| i

nereonal opinlions shout contemporary

slong the same lires, the Cualender bears a
close affiniity to the frame story of Chauc_er's

Canterbury Tales. 48 the annotaticns of the

™
i

Leicester 3racdner, namund Srpencer agnd the
Faerle queene {Chlcazo, 1957}, p. 51.
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aysterioue 2.,X. 1ndicate in the dellicatory eplells
02 the Calender, Chaucer was conesldered =2 deflnite
part of ths c¢lassic=l treditlon among Spencser and
hle contsemporaries,
Vncouth, vnkiete, Sayde the olde famous foeta Chaucer:
whon for his excellencie =2nd wonderful skil in naking,
his scholler Lidgate, a worthy scholler of so
excellent » maister, calleth Loadestarre of our
Languege ! and whon our Colin Cluut ' in his Aeglogue
¢2lleth Tityruese the God of sheveards, coaparing
hyn to the worthines of the Homan Tityrus Virglle.
Fointe of comrnarison may be drawn by several means,
in the first place, there zre =2 number of tales
put topgether by csomne device, which 1in this caee 1s
the celender 1tself. ©Secondly, within the story of
verious months 1¢ 2 feble sinilar to the fables of
Aesovn, 3 device which ie to be found in Chaucer,
Third, the shepherde in the morsl eclo.ues are revre-
sentatlvze who reflect the char=cters of real peovle
in th:z conteavor=ry Ebglsnd In £inllar fashion to the
intent of GChaucer's pilerine. Spenser irs unizue, how-
ever, in fusing these various devices into 2 etyle
veculizr to hiacelf,
This style 1ie = coabination of conventional devicee
an? invantionrs of tn= noet, It echoess, first of

21l, the popular slarnac of the French tradltion

snown In Enzland as The £Lalendsr of Shegards., Thie

Kalender 1eg z2lso divided 1nto twelve months with the

aporovrlats signes of the zodiac for each month.



Secondly, it makes use of ircidental fahles not just
as a means of Zisguliced attack, but zs a cinvenlient

-

means of telling a story nzatly and well. The reader

97

is immedliately Imrreccse

by the nleasare which the

narralor ov artlist Jerives from making use of a

[
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truditicral cevice to underline nls trie in
the level of t ne allegory, Spenser nas created an
imarinary vorld to shadow the .orlc of reallty. In
thics world of the —astoral, the shenerds may oe
clacsrified into sever=l priucs: the group of real
seonle nidden under ictitious names, the more celect
rroun detectable to Spenser's Immedizte circle of
$riends, character types, and Gecorative firures

vho sre used to fill out the nastoral »hotogranh

J._

by way of commarison ol ¢ maste These characters

shall be treated in rmore detail In a later cilscussion

n

of the Individual eclorue in which they arne=r.
Two importznt cocntrinutions made by S=menser to

this traditlon are to be found in a consicderalion

nf the lanfusage and metre of the Calender. It had
b-en customary lor writers of pas.orals to initite
Virgil In thls use of the hexareter for all Latiin
poers, writers attempting this in the vernacular
would selest a single metre to run throughout their
eclorues. 5Snenser, Iicvever, Wroxe the tracditicn of
a =ingle metre by uslng a varlety of metres, not

only in the narrative exhanges between the sheﬂkrds



wut In thelr scngs as well. HRenalisssnce auvthors

hed liiewlse become acnustoned to Imlteting the

gte In thelir ase of ornate lancuaze ajout

¢
]
'F_J-

assicg
the si ple sheﬂhrds they wer: -recenting., Spenser

*

tried to reccrnclle the problem of lanfuacre to the

v
characters ne was portraring by making use of archale
words and dilalect in his colloguialisms. Ghese tnings

nresent several reasons for the imrortance of The

Sheﬁkrds' Calencder In the literary tradition of

snrland, but a further discussien of historical or
blogranniical cata is essgentlal for our underst-ncirm

of S—enser's true n»urrose ‘n writing the Zalender.,

Srenser, at the time of the Cslender's creution,
was serving as secretary to Joan Young, master of
Permbr: ke Jollege, where the voung poet had matriculated,
Young became the blsrop of Hochester In 167C, a

~peition whlech undouhtedlr sharnened the Interests

of the voung writer, who nad veen exposed to reliplious
and nolitical »nrohlems throurhout his life. e was

then proviced with a cefinite aucdlence b nlsg emnlover

]

and hic immecliate circle of friends. The ~rovlen
of relijlion hac meen a sore-spot for Zngland for an
entire gfeceration, and ES-ernser nhad certalnly not

been snared the many conjectures which were arising

L

over thils situaticn.

H

vidence csheds light on the
fact that Le had been brought un In s Protestant

-

aThoot, and 1ad attencded a

L)

ng als

Y

family cur
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Protestant school steeved in a traditilicen of liseral

lesrning and free exnostulsticn, He was aware of the

[
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ercua E

r =noland over the claim of a Cathelie

Q
I

wr L]

aieen to the throne in the percon of llary, and
realized the precarious rositlicn kngland was in =o
lony as Lllizabeth's relirslacs wreferences rermalined
an Issue. venser's own relirious views are hard
to determine because althourh his background s=howed

a leaning Lowarc Presbyterianism, he served in the

i

grnlor -f a hishop, and was obvizusly Influencec

Wy arcnhsisiiop Grincal fr<m the lstter’s constant
appearance In the Calernder., One m'gnt definitely

sy, novever, that Spenser's attendance at Pambroke
was amnortant to the future writer, “oth from the
poiant of Interest in relizious problems and from
the friendships which he made, for 1t was »robally
here that the germ of the Calender was concelved,
In a letter to Cawrilel Zarvey, Snenser':s closest
friené in collere, the Zalenier was dated as ccrnleted
Dy early grring of 1579..%3 Cctooer Ipenser h:d
left the biszcp of Lochester and gone into the
emnloy of the = rl of Leicester, a noverful voung
lord who wus »art of the inner circle of ~lizabeth's
friends,

The brillant world of thne Lelcester clircle
marked an IZwmcortant turnine point Iin the life of

Spenser. For the first Time he was Lo be exnosed



to the world of the stalesman and have an o rortunity

to learn about matters cf forelpn and demestic politices

H
0]

Tinst hand. This ‘umression wes almest transferfed
to the Calencer in the form of a cdedicatlon to
Lelcester, but the cedlcatlon vas wisely shiftec
to S1lr Phillip Sidney, ne~hew of the Ezrl znd a
less cetroversial ficure in the public sentiment.

Ang so The Sheﬂbrds' Calender was —uhllsned in Jecerber

of 173 at the brink of a career which could have
been lesunched elther in the direction of literature
or nclitlecs.

This volume an-esrec anponymcously with annotations
Dy a rysterious H.Y., whose Identity nus nct been
clearly established; but the conjecture of the editors

of The ospenser Variorum? is that E.X. was =cward

“irke, a cocrtermporary of Spenser during nis college

Teart. The T

[

ret avidence bo su:mnort the existence
£ 3 ; 3 -r

I Firke was nresented by falone in the early
nineteenth century, and since that time modern scaolars

have tried to certify t

jia

s 1dentification g8 the

true nerson presented in the

o}

ririnal text. For

rurnoced of thils study, « 18 Impertant In terms

of tne insirht which he had into Spens r's ournose

behiné the cre-tion.

)

shie Spenser Varlorum, ed. Ldwin Greenlaw,
Charles Cszood, et. al. (Jaltimore, 19.2), vol. 1
of the Minor Poers,




ine Calender may be classifled Into three
sroups of eclorues - the plaintive eclorues, Lre roral
eclorues, and the recresative eclogrues. It is the
~ ¢dle grovr ith which this study ie concerned iIn

ternms of the development of the senre of satire

zasociated with the .yatt-Surrey tradition, and

3
e

f

[
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from an over=all observation, two noints are s’
cant in analyzing the rworal eclogues 2s 2 unit. In

the first place, three cof the five eclorues are concrnern-
ed Glrectly . ith the problem of religion. 48 I've
alreacy indlcated, Snenser was very much aware of

the religzious probvlems of his times snd seemed to

e most swymrathetice with the presbylerian system

ag oprosec to thie eplscopzlian type, which drew favor
from the coxrtly circle. The ~ery fact that this

aroblem was undercut on the level of satire in the

s
Ju

'ves evidence that

<

1

najority of his moral eclosues

[ n]
1

he felt relicicn to be in rost drsstic need of reflorm
in contemporary Zngland. As a second noint »f reneral

obgervation, it 1s cignificant that Colin, the

nrojectlon of Snenser as the pnastoral roest, is absent

n

from thece eclogues with the excerticon of the Cctober
eclosze, In wilch he 1= referred te Indirectly,

v means of this Intentlionsl omissicn, Shenser

wae z0le to obtain an objective nersrective over the
tools of nis satire, thereby aveiding the direct

issue of personal prejudices,



"Fehruary", the first of t he m-ral eclogsues,

<4

e exanlined as an allerory on vouth and are. .e
wre nresented wilth two trnes of sheﬁerés -Thenot,

the wise, olac shefhrd and Cuddie, the young, clscont-
ented ZHerdstan's boy. The eclogue <pens with an
arranent betreen the two sheperds over the fortune
ané misfortunes resultins from the cruel forces of
nature In the wister season. Throurh the eyes of

the experienced shenerd, the winter season Is

apnreciated because it hersalds the coming of =

o

etter seasony but to the rnalve vouth, winter can

only mean the loss of sheep from the bitter cold,

or suffering in rener=zl. There is g direct correla-
tion between the cycle of nature and the cycle of

man In which the seascns of the vear are reprerentative
of stares iIn the life of man., Thus Thenoi{ can tavre

ais fortunes as they come without comnlaint becavse
he has been blessed with old are. Cudilie tninks,
however, that this meek attitude results fror the
fact that old sge and winter can et along better
with each other, for the »hrysical and mental forces
of the old man are frosted like the chill snowes of
winter., In answer to this arrogance, Thenot tells
the fable of the oerk and the “riar. The moral

of the story 1s that the briar, which has bheen

recponsidle for the felling of the oak,finés that

when winter come: It nhas been Cependent uvpon the
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ozk for vrotection sgainst the stormy sesson, This

is analosous to the storms of 1life in which the older,
wore experlenced vnerson 1ls gsble to fare much better
than the vroud and Inexperienced vouth. However,
notice that the moral has little or no effezt on
Cuddle who 1s too wrapoved u» in terms of nresent
mlserles to think in terms of future meaning.

On the level of satire, the favle of Lt he oak
and the briar may be internreted in several ways.
Tigelnson 19 interrcrets it as an allusion to the
execution of Norfeolk in 1E72. The o=k is Norfoll,
the briar 3urleigh, and the husbandman an alluslon
to Tlizabeth., This interpretation tends to break
dovn, however, as the briar's story is inconsistant
with the success of Burleigh curlng hls span of
more than twenty years as Chsncellor of Cambricdre.
Longte inter“retntionuis closer to the reneral
pattern of the later eclogues, as the felling of the
oak 1s seen In terms of a general practice among
contemporary churchmen to raise funds. He finds
a direct reference to the charge against Ayimer
in 1573, represented by the b»iar, znd extends the
narallel to Include Grindall, the osk and former
patron of Aylmer. This interorctation, however,

The Spernser Varliorum, ed. Greenlaw, Osgocod,
et., al, VeI, 1l of the MInocr Pcems.

11
Toid., p. 254,




seems to be at odds with the menth in whlch Soenser
sunposedly comnleted his work, so that instead of
seeing the favle of the oak and the brair In terms

of any rarticular incident, I would choose to inter-
pret it as merely contrzry points of view being alred
throuch the theme of vouth and age., These »olnts

of vlew may be 1n reference to the Anglican churech,
to domestlic or forelsn policy of Llizabeth's reicn,
or to cenersl nroblems of life. It is the latter

nt which »rovices the broad range of interpretation

Joa

o

in the pastoral, for the nroblem of what i1s important

to the good life 1s central to this mode of expression.

As the first in this serles, the February eclosue pre-

sents the theme in an extremely simnle and clear

manner, with a genersl subject bread enough to cover

the entire sweep of the eclogfues to follow.
The theme of the May eclofue is slmilar to

the theme of "February" in =ssking about the nature

of the good life, dut we are heginning to cet down

to the particulars of Spenser's religious satlire as

the t..o sides of the lssue are nresented. Hereford

directs attenticon to the theme iIn the followins manner:
Spenser's atiack unon Catholic tencencies rests
w.elly unon ethlcal and sceial grouncdes. It is
thst of the idealist, impressed by the more
immericus cemande for spirltuality of life made
0y tre teaching of the Reformatlon. These
Spencger found most nerely fulfilled emoeng the
Calvinlists or Puritzansy and it is they nct the

Prcotestaonts at larae, whom Piefﬁ’ the exnonent
of Epenser's vievs represents.
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In the eclogrue, Palincd is the spokesman of revelry
anc mirth to be found In the tracditlonal vy Dsay
theme. O©Cn the level of satire, he 1s rerresentative
of the orthodox Anglican clersy in his ccnecern with
the material things of the here and now. Plers,
on the other hand, i1s mucdhmore concemed with the
practical task of caring for his flock rather than
reglecting them, and is rerresentative of the Puritan
minister, working out a scheme of salvation throurh
gocd works. In his scheme of salvation, shederds
cannot live as lavmen cdo, because i1ney are rerresent-
ative of religious leaders; they must set themselves
apart from any inneritances eof the world other than
tnose of Pan, the pasioral countervart aof Christ,
Under tihe transmarent disrulse of algrind, Crind 1 =
the seguestrated archbisiop of Canterbury = Is
referred to as Ple.''s master in nis defensze of the
Puritans.

The »roblem Is agalin —ut forth In the fable
of the fox and the k1d, but notice that here the
resolutlon 1s based on friendship, honor, and
mutual respect. Palinode, for e xample, feels that
reconcliliation among the sheﬁ@rds can only be
achleved through tolerance and resirnation; Plers
feels thst there can Le no compromise with the sheverad
"that does the right way forsake." "he tale ends

with a very ircnic reguelt from Palincde that another



Povleh priest be allowed to tell the fatle at one
of te celebratlons,., <+n thile treatment of the theme
of sobriety end worldliness, the satire stands out
against rellgious types likxe Prlinode, who should
be men of “elder wit", but 1instesd are content to
particivate in the folliee of 2n earthly exlestence.
There 1e a more direct presentation of the sublect-
ratter in thle eclogue than is to te found 1n the
precedlng one, =né =2tc the eperles tends 1o be leading
toward =2 climax, the s2tyle becomes more vigorous,
Notice alepo thet very siniler to the pattern of the
February eclogue, there 1ls no resolution to the
nroblen posed between the two cheperds excent on the
level of the fable,

Ian the July ecloéue wa find whast I coasider to
be the central thematic climax of the moral ecloguese,
for the dlepute 1g alred without the injection of a
fable to voint out the moral, The ellecory 1is directed
toward honoring the good sheﬁbrd, Thomalin, and dls-
crediting the selfish, antitious shed@rd, reprecsented
by Morrell. The hill and the velley are used as symbols
of oride and huxility, reevectively, and in the exchsngs
Thonslin coaes out the victor, based on the deliberate
einvlicity with which hile charscter haes been presented,
rather than on ths strength of hir argu¢nents. On the
level of the tovlcal satire, we are spaln faced with the

two factione of the



church, almed at the Anglican hierarecny, with
Rishop 4Aylmer as Liorrell, Thomalin is the thorou h-
going Purltsn rerresenting Thomas V/illcox, and the
satire is directed at three ~rimary things. In
lines 171 to 17, the satire is almed at tne wvectments
of the anglican church:

Thelr weedes bene not =o nigkly wore,

such simplesse mou-ht them sherc:

Trey bene yclad In purvnle and rall,
g0 haoth theyr god them blist

k-
3
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.es 178-17€, the satire s directec at nride:

They reiyne and ru

and lord it, s= they list:

And in lines 1795 tareugh 122, the sztire is simed
at the corruption of bishops.’

I

Theyr Pzn theyr sheepe to thewm has scld,
I saye as some haue seene,
Tor Palinode (if thou must ken)
vode late on Pilrrirmage
To Lore (2f such bBe 20me) .o
Tnis eclogue Ig significant in presenting the Arictotelias
corncept or the pfolden mean approached by presenting
the two extremes of the church existing In sixteenth
century knrlard. In the final myth about the fate
of 4lgrin, we h:zve the most Clirect s&llusirn to
Archblshop Grindal to be found In the moral eclofues.
Zrindsl had been sequestrated by Zlizabeth due to
I1is obvious leanings toward the Puritan »oint of view,
in oressing for a continued suprort of open clscussion

among the clergymen of Englsnd, Ellzabeth was forged



to protect her viewa and remove Crindal from hie
vosition as Archbishop cof Canterbury. This temvorary
move was extended until 1530, “ut at the time of
the Calencer's creation, Grindal was very much out of
favor with the queen and had a sympathetle follower
In Spenser. The allusion of the eazle in the final
nortion of the eclogue 1s directed toward Zllzabeth,
anc the fate of Grindal i1s underlined in the fate
of Alcring.

There are voints of centrast to be made In
the May eclojue as far as treatment of the religious
protlem 1s concerned. In the exchanges between the
two sheperds, the allusiongreferred to by Thomalin
are vrimarily 2iblical allusions, whereas the allus-
ions vwresented by ‘orrell are classical and somewhat
artificlal in the rustic »otlf of the pastoral. The
reference to the sun which rises above the hill
Is symbolic of the fall of man because In striving
to achieve God-hesd, man cormrmiits the basic sin of
pride. Thomalin zoints up this situation in the
lines:

+eonne that strives to touch the starres,
oft stumbles at the strawe.

The hills are to he revered, but man must be content
with his status as 1t really is ancd not attemnt to
rise above It. Thomalin is, therefore, like the

Good Sheferd ir his simplicity and humility of
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character, while liorrell i1s the complex, artificial
prototype of formality. The favle I1s unnecessary

in the presentation of this eclogue because the moral
is sklllfully worked out by way of contrast, The
speeches, attitudes, ané characterization of Thomalln
are conslstent with the sirole 1ife to be grasped from
the pastoral mode; the nresentation of Xorrell

affects us in just the onvosite manner.

I have suggested that this eclofue is the the~
matic clirax of the moral eclogues for =everal reasons.
In the first rlace, it stands loglcally in the center
of the five eclogues and has repetitions of morals
nresented In the two eclogues which »recede 1t, and
overtunes frum the .o eclogues wnich are to follow,
+e¢ are reminded of the wolf in sheep's clothing of
the Yay fable, and ret a prreview of Difgon Pavie,
the sheﬁbrd of the Septembher eclogue. Cecondly,
the sub ject-matter ls not smoothed over by beneflit
of a fable, but aired cperly and deliberately through
Siolizal and classical mgllusions. In comnarison
to Wyatt and Surrey, one might sryue that this is
a step reroved from thelr treatment of satire, but
in the traditicn of the vpastoral, the moral is

effectively rointed out without the Aesopie convent-

Zion. Toird, trough there is no real reconcilistion

of the provlem of the good life, Norrell seems 6
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to have benefited from the discusgsi:n of Thomalln
in the sense that his curioslity has been aroused.
He is anxious to know the story of Algrin and admits
the tragedy of his misfortune. The character of
lorrell, however, does not change, due nrimarlly to
~ig lack of insight. He does not associate Algrin's
nlirsht with himself because he ls ftoo blinded by
selfish amblition. The situatlion does form a sharp
contrast to the condescending attitudes of Cuddcle
and Palinode in the first twe moral eclogues, because
smorrell se ms to have develoned a degree of resnect
for the simple Thomgelin whom he cannot convert to
his ambitiocus riotions. In the fourth place, the
music~1like quality of the verse is different from
the coarse dictiop of the February and May eclogues.
The rhyme scheme is similar to the ballad stanza and
the lyrie gquality, which has been rough-hewn in the
other eclogues, is more in keening with the simnle
motlf of the wnastoral.

In the September eclofue we have an examnle
of the sheﬁbrd who has sacrificed all and won
nothing. Diggon Davie 1s disillusioned with the
world, for in driving his sheep toward a foreign
country, he had becorme aware of the corrupt lfeatures
of a strange land which hacd sounded attractive
because of 1ts external apneal. In relating hils

travels to Hobblnocl, he Is presenting a satire on
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the state of the Anglican church with its loose
living and Popish prelstes. .e are faced with a
nicture of extreme corruntion, whereas the other
eclosues heve precentec a two-sided situation., Th
nrimary difference 1z that Diggon repents and s
willing to face the world in search of the good
Puritan llfe, for he has learned through a bitter
experience that cnly the sheﬂbrd who is true to

iis sheep will gain salvaticn.

£
On the level of the satire, Diggon Davie Is
arain representative of the cleric who has tended
more and more toward the extrer~ formalltles of the
ahgflican ¢hurch, natterned on cl@se order Lo the
Korian Cathollic church. The closer he gets to l.ome,
1he more corrupt features he runs into ané there
is a bitter cescrintion of idleness, usury, and
conflscation of church lands wnich exists iIn
contemporary Zngsland. I am Inclined to believe
that Diggon might stond for Snenser hlmself, for
fobbinol is supposedly Gabriel Earvey, Spencser's
closest friend at Pembroke, wilth wheom he maintained
a lasting correspondence., In this fasnion, the trip
to Rome is related In a manner similar to their
exchenres iIn resl conversation. Xigginson tends
to su-nort this roint of view in the following sunm-

arys:
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Diggon utters most of the satire, without
cebgte. He may renresent Elcharé Greenhan,

but he utters Spenser's own views. Ze had

just returned to Cambridge or Saffron .ialden
from a disapnointing errand Iin London. He
first attacks (22-4¢€) the traffic in livings
and fines, the opression of the lower Puritan
clersy, and ecclesi s=tical oride; then (£80-101)
the idleness, corruntion, and igncrace of the
accented clergy; then (10-125) the corrunticn
of bisheos and the rapacity OflEhe courtiers in
preving uron the Church lands.” -

~he moral of the eclogue ig colnted un through
a story device similar to the fable, because the fable
of the wolf in sheep's clothing 1s a part of the larg-
er story of the good sneperd and his dcg. The good
shererd is Roffy, a fi%}ious nare for John Young, the
3ishon of fochester. The dog is symbolic of law
anc¢ order, the wolf of corrunticn and discréer. The
erolem of the eclogue 1s that plenty breeds evil rather
than rood, dlsorder rather than order. "Sentember”
had »resentec us with a scene of disrreseion toward

one extreme in contr.st to parallel point

o

of onvosir~

'¢3

t1:n underlined up through the July eclofue. The
second extreme Is the case of the noet, the internreter
of the good 1ife through the medium of noetry,

Tnis theme 1g presented in the last of the moral
eclogues, '"October", Here Cuddle 1Is seen as the
drjected poet who has been discouraged by the lack
of insplration or accertance by his= scclety. iers
huricrously advises that Cudcie berin to write about

Z

iay D 352
Ibid., T 35
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herolc thermes of nonles, «incs, and knlghts whose
armour rusts from lack of use; when these enic-tyse
poems have been mastered, he may turn to a consider-
atloen of love poems and the more reallastic themes
which willl someday make bhim Zamcus. Cudcle's

answer 1s that ©oth patroens and vorthy deeds are
lacking In their soclety. The noet must rely on

the source of ins~iraticn to be found only In the
Huse, except that hils source of ineniration is fone.
If Colin were not so sick wlth love, he could soar
to the ends of the universe on the wings of roetry.
The reference here Is more perscnal than in any

of the other eclogues, for this Is the positlion

of Spenser as he anticlpates the response that the
world will have to hls "meager" nresentations.
Hothing could have been more modestly assumed, for
the Calender established hils rerutation as a poet

of creat merit in the Elizabethan tradition. On

a more extended level, there is a direct correlation
petween the minister and the ncet since they are
botk sheﬂkrds in a sense. .hlle cne is crcncerned
with spiritual edificaticn and relizicn, the other

ie ¢concerned with the edification of trhe intellect.

3oth are c¢oncerned with Insylring the soul, and in

£
hoth instances there is a divine callirg to leader-

ship which transcencs the averasge worlc. Thus the



L1

roet 1s precented by Spenser as the literary counter-
part of the clergyman, as ae teaches neonle how to

live an ethical, rmorsl, and gratifying life throu-h
the medium of noetry. It 1s tnis affinity betveen
the mirister and the noet which males "Octob r'" one
of the nmeral eclogues, and the lansuace anc style
of the verse 1s conversant with the standards of
poetry contained therein. 3enesth the satiric
presentaticn of »cetlec themes there lies the classic
ideal of Platonic beauty which 1s the ultimate
truth sought after In the poet's song. This eclogue
serves to illustrate the ccetry of the nastoral,
for in 1t we can see to what extent ‘e noet can
soar in hils treatment of a sunject close to him,
is the flnal eclogue in the serles, it is flitting
that the opnositlon from religious problems be
minimiged, and that Colir reaprear zs the »rojection
of Spenser.

In general, there are several nractlcal ends
to be obtained by Spenser in hls satlires, IZirst
of all, he att=cks the avuses of the anglican
church., 3Secondly, he has an ooxportun’ty to defend
Grindal and to comnliment Young, his patreon at the
time of the Jalender's composition. Third, he
celebrates his friendship with Harvey and the
[eicester circle., Last of -1ll, he »resents hls

views on roets and poefry. .ith this vast assort-
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ment of ends to be achleved through his ecligue,
Snenser's humanism ls reflected throughout, and the
emblems are sugcestive of a type of gimplicity which
should be acopted by cnglicsh soclety.
The satiric genre which begsan to emerge curim

this »nerioc was similar to, but not denendent on,

a classical strain of literature dating back to
Zorace, .hat .yatt, Surrey, and Svenser di¢ was Lo
rodernize the lanjuere into the vernacular, and to
popularize a more n;tive tracdlticn that Englancd could
¢laim for itself., In some ways, the rise of =atire
paralleled the Reformatifon forces Iin Lngland, for
the proteat that began on an Individual level
was to galn momentum curing the rei,n of Zlizabeth,
A3 Indivlduzl protest expancded to a larger portion

of

2]

ocilety, s¢ the literary circle broadened from
court to university grouns, and satires were to be-
come circulated among a larger number of ponular

readers,



CHAPTER III - TH= EXPARSITN OF zHGLISE EATIRe IN

THi ELIZABETHAN PIXIOD: THS LAST PHASE (1590-1601)

In the veriod of Henry VIII's relgn, ZInglish
satire hed becomne 2 new tool of self-exvresc'’an in
the hands of l.ystt and Surrey. The formn itself
had not become standsrdized, for 1t wae still a
natter of erxpverimental verse which reached a limnited
audlence of court clrecles and sesoclates of the
writers. OSpenser expsnded the fora 1n the framework
of the vastoral, which had b-<en =2 coavantlonal pattern
throughout the continent. At the sane time, he ralcsed
the instrunsnt of satire to a more universal level
of soplicatinn throizh which nublic crievances of
the Elizabethan world could bve expreseed., The full
notentlal of catirie versge crystellized duriag the
last decades of the century ln = number of llterary
wars whizh evolved fromn the nens of Joseph Hall,
John Harstbn, John Donns, sand 3en Jnnson,

Enxnanuel College 1n 1585 was reputed to be a
hot-bed of Purltan dlscipnlline and strict religious
trainlng. As an anbitious youth, matriculating =t
a tlme when Caabridge excelled 1a acadenic lesrunlng,
Hell was undouabtedly 1noressed, and zt the sane tlne

disnaysd, by the gocial snd-scononic orobleas of
A
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Ellzabethan society which were brought tc his
attention. His career at Emmanuel was one of
distinctlion, as he earned his B.A. 1n 1593, his
M.A. in 1596, and was elected fellow of his college
in 1595. These years at school were the most memor-
able years of hls life, and in many ways the most
imvortant because it was during these years that
nany of his ldeas and attitudes crystallized into
an objective evaluation of contemporary life. It
is important to remember that Emmanuel College
was not intended to be a seat of humanistic train-
ing; it was Intended to be a semlinary established
for the purpose of prenaring men for the minlstry.
That the product of Hall's training was of humanls-
tic nature was, therefore, Ironic in a school where
Calvinistic theology was the maln subject of study.
This background 1s essential in a study of
Hall's literary inclinations, for during this perloed

of tralning, he published his Virgidemiarum. His

fundamental sttitudes reflected a comblnation of
Puritan ethic and worldly pessimism wnlch were
impressed upon him 1n academic and family circles.
This pessimistic view of the world was expressed
in terms of vices and licentious evils of society
which his mother had warned him against throughout
his early youth. Her favorite themes were thosze

which dealt with temptatlons, desertions, and
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spiritual comforts; and for the remainder of his
life, Hall was to remember "those passages of
experimental divinity" learned at his mother's knee.
This revelatlon Mrs. Hall had reserved for her =son
Joseph, to preparé him for hls future calling in the
gervice of the Church to which he had been dedicated
since 1nfancy.

These two influences were then to be reflected
in Hall's works, and it was not 1llogical that the
filrst note of pessimlism be struck in the form of
satire., What does 1Impress the reader as unusual
is the fact that at the age of twenty-three Hall
had acquired a unlque and objectlve comprehension
of contemporary life and its problems and was able
to eriticize 1lts llmitations with the eye of a more
mature man. In 1537 he published the first part of

Virgldemiarum, whilch was followed by the second

group of satires in 1598, These satires brought
him into prominence in literary circles and caused
such an scademlic stir that the Archbishop of
Canterbury and the 3ishop of Londcn issued orders
to the Stationer's Company forbldding the printing
of satires., .»ith thls order came a list of books
of satiric or erotlc nature which were ordered to
be collected and burned, «ith the exception of

flall's satires and Cudwode's Caltha Poetarum, winich

were reprieved, the book; were burned on June L, 15939,
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As Davennort indicates:

The reiteratlon of the old restrictlons
on books of English History and on plays
shows that the c¢ensors were anxious on
pollitical grounds; ...but the wholesale
forbidding of satires and epigrams in-
dicates that the main object of the order
was to stem the flood of libelous verson-
alities and of disturbing_ comment on
topical social »roblems,

The censors did have cause for alarm, for there
had evolved a tyne of rivalry among the literary
cf academlce circles which took the form of open
quarrels and disputes. Foremost of these‘were the
Nashe-Harvey, Nashe-Greene controversies, which Hall
15

mast have viewed with more than casual interest, =~

but In my oplnion 1t is futile to try to verify

an allusion to specifiec writers in Virgidemlarum.

Rather, Hall 1s presenting a standard-size glove

with the challenge, "Let him who will wear 1it."

It is true that in a closer analysis of the text,

one mipht find references which allude to a more
apecifle source, but in genersl the criticism is

aimed at composite vices which were <gminent 1n

his contemporary world. It was recelved with Interest

among contemporary readers and was at once followed

The collected Poems of Joseph Hall, ed.
A. Davenpori (Llverpool, 1943}, p. xxxvi.
15
Davenport explalns this at length 1n his
chapter "Hall on Contemporary iriters", Thid.




by initations which becense Cengerour criticteme of
contenporary noliticsl snd eocial affairs. For
nattere of ecelf-vreservetion, it wae neceseary for
the censore to 2top tne flow of libelous material
whlch bordered on egcandal tecause the clrcele of
disgenelon was extendins from the world of the
echolar to the world of the laymnan. How effectively
the edict waes applied le hamd to determline since
evidence »f its succees la sonewhz2t contradictory.
On the one hand, th2 w2 3srity of booke that were
burned 1In 1599 are extant: but on the other hand,

the Virgidenlarum wae renrioted in 1607, while

various booke of satire =2and epicren s2-nes=red fron
othsr writers wlthin the next decade. In genersl,

the edlict czused = tenporery tremor in literzry
circles, but 1t does nnt 2vpear that it was severely
adhered to, Lesplte the fa20t thet gatire wae later
chznneleld into dram2 before thz close of the theatres
under thz Purlten Parliament, thiec may vartly exnlain
why the enirlt of eatire failsd to establirn iteclf in
the ereventesnth cantury,

The eopearzace of Vipsidsaplarum in 1587 is

Inmmorteant to nodern critice for seversl other reasone.
Firet of =211, 1t established Hall's reputation as

an austere critic of conteannorary life. Cecondly,

-£7-
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It brought Hall into a dlsnute with Marsten which
was to extend over a good deal of hls public career.
In the thilrd place, there was a revival of intereest

In Hall's satire whem Milton used Virgldemlarum as

a weapon amgainst the author in 16h2.16 Fourthly,
1t 1= an established fact that the opublication of

a reprint of Virgidemlarum in the early 17005 led

to a rebirth of Iinterest in Hall's satire. Pope
read it with great interest and clrculated 1t among
his group of frlends, and from this renalssance in
the elghteenth century on has come a steady success-
ion of ecditlions which would indicate the delayed
merit of his genlus.
It would be futlle for modern readers to try
and verify or refute Hall's clalm to be the first
English eatlirist. It is my conjecture that the
prologue to Book I is often misinterpreted through
an overem—hasis of the following passage:
I First aduenture with fool-hardie might
To tread the steps ¢f perilous despight:
I first aduenture: follow me who 1ist,
And be the second English Satyrist.

In the broader sense of the .word satirist, Hall was

not the first Englishman to write In the medium, and

being the scholar that he was, thils fact must have

15
Miltont's discussion of Hall as an unread
eritic of "tooth-lesse" satire may be found in his
"ipology for Smectymnuus."
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been evlident to him. O©On the other hand, Lodge's
LY Fig fcr Momus'" was only a small effort in the
direction of satire and Donne's works were still

in manuscript form. In a more speciflc context,
Hdall may be conslidered the first English satirist
in the sense that he was the first to attempt a
true Juvenallian mode of sstire iIn English which met
with success. There were pnoints of the tradition
not to be found in the Horatlian mcdels of Ayatt and
Spenser, loaning themselves to a unlque form of
expression whleh one might classify as tyrleally
native., PFirst of all, the subject of gatliric attack
13 obscure, The specific identity of any verson
could not be altogether wrenched from the context
of the satire. In the second nlace, the satirist
recognizes the risks invclved in tramping on such
dangerous ground. This iIs obvious from Hall's
"Defiance to Envy" and "Post-script to the Reader"”
which enclcse the books of satire. Thirdly, the
function of the satirist 1Is to comment on moral

and soclal evils; a satire iz then a critlque of
contemporary life. These three characteristics of
the Juvenallan tradition were fused into a ty e

of expression which could be meaningful to an acade-
mic audlence and yet understandable to the masses,
and it was this dual apreal of the satires which

made them meet with such controversial acceptance.



-70-

There are two attlitudes or Intentions of the
author which I should like to underline in terms of
the composition of the satires. It must be remember-
ed, first of all, that Hall consciously and dellberat-
ely made it difficult for any contemporary reader to
positively say that a certain writer was the object
of satiric attack. At the same time, Hall delichted
in his ability to paint so vivid a character-sketch,
particularly when his audlience was so anxious to
attach labels to them. Those who suffered as a result
of his ren were those who had the greatest gullt,
and the thought that they were so willing to accept
these challences as dlrected to themselves must have
been Ironic and amusing for a young scholar makirg
his first bld to clalm. Secondly, Hall had no real
intention of pursuling a literary career, for he had

orepared himself for the ministry. The Virgidemiarunm,

with the exception of a Latin poem which Hall wanted
to forget l?, represented his only effort in the
satirle veln. It wss therefore necessary that it
contaln all the grievances he could nossibly voice

within the realm of truth.

7
The Latln poem referred to is "Mundus alter

et idem", a satlre written in 1606 and published
anonymously in 1608 without the knowledge of the
author. Thils reprint was done in English translation
and as [1llton indicated, it was unworthy of a Christ-
ian. Hall never refers to this satire in any of

his later works, for the_nlcture presented in it

is Incongruocus to the devout and saintly man Hall was,
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Hall's novelty, it has been suggested, lay not
only in the fact that hls was a c¢cnscious attempt
to imitate Juvenal and to find a style in English
suitable for satire, but In his effort to emphasize
literary and academic subjects. This latter polint

1s evident in a closer analysis of Virgldemiarum,

for out of =ix books of satire, almost half of them
deal with subject-matter bordering on problems which
concern literature or scholarly efforts. The title
itself 1s the genitive form of a Latin word meaning
"harvest of green rods to beat the offenders", It
occura in the form Hall uses it in a work by Plautus
where the word also refers to blows., Mention should
ve made of the order in which the slx books of

Virgidemlarum appeared. The flrst three books

were published as a unit of "tooth~lesse satire”
and divided Into three cate_zorles - literary,
academic, and mcral. The last three books were
nublished the following year as a unit of "byting
satire", This classification of the two sectlons
Milton criticized in the 1640's, for to the critical
eye of such a perfectlonist, this distinctlion was
contradictory., BSatlire was, by Iits very nature,
bitlng In the sense that 1t criticized without
reservafion any and all evils of soclety. There
could be no room for g smoothlng over of these

attlitudes, for 1t would Thave heen uncharacteristic



of the genre.
Milton's criticism of Hall's satires appears
to me to be a point of verbal technicality, for in

a close reading of Virgldemlarum it becomes more

anparent what Hall reslly intended. Hls classifliec-
¢tion of the six books was a convenlent manner,

6f indicating the tone of the =atires rather than
thelr nature. That Hall was aware of the distinction
to be made between tone and definition is indicated
by two facteors. The first evidence may be found

in Book V, satire 1iil:

The Satyre should be like the Porcupine,
That shoots sharpe quils out in each angry line,
and wounds the blushing cheeke, and fiery eye,
Of bim that heares, and readeth guiltily.

This passage would indicate what I consider to be

Mall's definition of satire. There are several

passares which I should like to cite in terms of

Hall's intended tone iIn the two sections of his

satires. The first group of passages are taken from

his "Deflance to Envy" which precedes the tooth-less

satires:

Wiltness ye Muses how I wilfull song
The=ze heddy rymes, withouten secon care:
And wish't them worse, my gullty thouchts emong:
The ruder Satyre should goe rag's and bare:
And show his rougher and his hairy hide:
Tho mine be smooth, ana deckt In carelesse vride.

wWwhether so me list me lonely thought to sing,
Come dance ye nimble Lryads by my side:
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Ye rently wood-Nymphs come:s % with you bring

The w2lling Fauns that mourht vour musicl ruide,
Come Nymphsa & Fauns, that haunt those shadle Groue:
while I r<rort my fortunes or my loues.

3ut now (ye Muses) sith your sacred hests

Profaned are by each prresuming tongue:

In acornful rage I vow this sllent rest,

That neuer field nor groue shall here my song.
Onely these reluse rimes I here mispend,
To chide the world, that did my thoughts offend.

Tne seccnd set of passages which Indicate the tone
of the satires 1is found in the Prolofue to Book I:

Enuie the margent nolds, and Truth the line:
Truth doth anvroue, hut Enuy doth repine.

For in this smoothing age who durst indite,
Hath mede his pen an hyred Parasite,

To c¢law the back of him that beastly liues,
And prank base men in proud Superlatiues. ...
Goe daring Muse on with thy thanklesse taske,
And doe the ugly face of vice umaske:

And If thou canst thire high flight remit,

So as it mought a lowly Satyre fit,

let lowly Satyres rise aloft to thee:

Truth be thy speed, and truth thy Patron bee,

Contrast this passage with the Prolocue to the blting
satires whilch ends with the followlng stanza:
Ahat euer eye shalt finde this hatefull scrole
After the date of my deare Zxequles,
Ah pitty thou my playning Orphanes deole
That faine would see the sunne before 1t diles:
It dy'ce before, now let it liue aglan,
Then let it die, and blde some famous bane.
The voint I should like to make concerning
tallts dlstinction is that it was a dellberate classifi-
cation to indicate the suthor's nolint of view as he
intended it to be taken, ¥ilton, on the other hang,
reads thils distinction as an ironic contradictlon

of the meaning of satire and in so doing, distorts

the purpose of the two Sections of Virgidemlarum.
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In other words, MIlton is falling Into the trap

which Hall had c¢onsciously placed tco ensnare those
who were gullty of the misdexmeancrs he attacked. This
point 1s further illustrated in "4 post-script te

the Feader" which follows the final book of s=atire.

I shall quote in part from this section 1In order to
indicate the amblzulities which Hall wasg certainly
aware of:

It is not fer euery one to rellish s true aré
naturall Satyre, belng of it selfe besides the
native and ln~bred bitterness and tartness of
particulers, both hard of conceint, and harsh of
stile, and therefore cannot be unrleasing bhoth
to the unskilfull, and ocuer !Musicall eare, the
cne beling affected with onely a challow and easle
matter, the other with & smooth and currant dis-
nosition: so that I foresee in the tively vub-
licatlon of these my concealed Satyres. One
thinkes it misbeseeming of the Author, because &
Poeme:: another unlawfull in it selfe because a
Satyre; a third harmfull to otheres for the
sharpnesse: & a forrth unsatyrllke for the mild-
nesse: The learned too perpicious, being named
with Iuuenall, Perius, and the other anclent
Satyres; The unlearned, saucurlesse, because
too obscure, and obscure because not under thelr
reach. \WWhat a monster must he be that would
please all?

«s.F'or my Satyres themselves, I see two obulious
cawls to be answered. One concerning the matter;
then which I corfesse none can be mere oven to
danger, to enule sith falts loath nothing more
than the light, and men loue nothing more than
their faults...But why should vices be unblamed
for feare of Blame? gand if thou maist spit upon
a Toade unvenomed, why maist thou not =spveske of
a vice without danger? ...The other concerning
the manner, where in perhaps I am constrained thus
farre of to iImltate: ...Pirst ...I dare boldly
auouch that the English is not altogether so
naturall to a Satyre as the Latin ...but to that
which is common to It with all otrer common lan-
guares +...but I know not what a loathscme kinde
of harshrness and discordance It breadeth to any
ludicisll earé. ...Let my second ground be ...
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that men rather choose carelessly to lease the
sweete of the kernell, than to urpe their teeth
with breaklng of the shell whereln it 1s wrapved:
and therefore =sith that which is unseexe 1s almost
undone ...I would say nothing to be untalkt of,
or speake with my mouth open that I may be under-
stood. Thirdly the end of this palnes
was a Satyre, but the end of my Satyre a
further good,..
»++The rest, to each mans censure which
let be as fauourable, as so thanklesse
a work can deserue or deszire,
Having established the intentlon of the author,
we may consider his cholce of theme and subject-watter
treated in the satires. Hall has conveniently
classifled his first half of Vircidemiarum Into three
types of satlires - literary, academlc, and moral.
These areas oye¢rlap in =zeveral satires, bhut the clasc-
ification 1s well made because 1t helps to focus attent-
ion on an area of Hall's writin;s which 1s virtually
overlooked as a ccnerete eriticism of literature
exlsting In the sixteenth century. +shile references
to literary tovles apmear in the later satires,
the first elght satires of Book I are entirely
devoted to the subject. There are several explana-
tions which may be offered as reasons why students
of Elizabethan literature fall to see the value
of Hall's criticism. First of all, =2s a satirist
Eall was concerned with the failures of contemporary
literature rather than with its schlevements. As

a result, there appears to be a real omlssion of

excellencles which would compensate for these
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deficiencles, an omilssion which admirers of Ellzabetn-
an poetry would asscclate with an Insensitive critie.
dis criticlism 1s directed at weaknesses which are
repugnant to classical taste of a more prosaic mind.
Hoth of these observations are admirable in such a
young c¢ritic, because they label a type of objective
mind which would see things in perspective rather
than In terms of Immdeiate results. This detachment
from current fashlons and judgements 1s a nolint to
be remembered In connecticn with Hall's value as s
eritic, for it must have been recognized by even the
most hostlle judges of hils day as a quallty wiich
commanded respect.

In the flrst elght satires there are several
types of poetry which Hall ricdicules. These types
are summarlzed in satire 1 into the followlng
cate_rorles:

(1) love noetry of the lady anc the knight
(Chivalric conventionsg
pagan storles of the Orlando Furioso tyne
love sonnets
certain modes of contempeorary tragecsy
poems and Dlays written for either the
approval of a patron or for the com-

prehension of the "cumb ear" or "blind
eye"

Ay T p—— pr——
NI
Wl i Sl Tt

The satire ends on a ncte of dejectirn because there
is no Lluse to evoke a more native tradition iIn Znglish
literature, The Idea of the deflowered Muse I=
emphasized 1n satire i1 with the conventlonal love

story turned intoc a theme of passion and lust, Sstire



111 presents a parody on the stage conventicns

wnich contrasts the neo-classical theory of the
orthedox tragic hero with the common stock from

which Marloewe draws his heroes.18 In satires iv

and v the argument 1is continued with the ides that
although rhyﬁiess tragic poetry is bad, rhymed herole
voetry ls even worse. In gsatire v dVarston wzs to

see echoes from The Mirror for Maglstrates, and

Drayton and Danlel have beer suggested for Gaveston
and Rosanmund. In sstire vi we are oresented with
still another tyve of tragle poet, who tries to

put Latin conversations into English. On thils polnt,
Hall follows the lead set by Nashe in condemning the
attempts to mix the metre of Latin verse into

Enpgllish. In satire vii the love sonnets are ridiculed
in terms of the courtly conventions exvosed within
them. The reference to the Calender may be Svenser's

Salnting of Rosallnd, Marston's Plgmalion'’s Image,

or Draytonts §§pﬂerd‘s Garland, but my conjecture

1s that the notion should bhe extended to a mare

general reference, Satire viil turns to the probler

15
There is an Interesting suggesticon in Kinlock's

The Life and Jorks of Joseph Hall that the resl
reference 1s toc ShakKespeare as the foremost dramstist
of the perlod. Evidence to support this idea is in
the references to the tragedles of Marlowe and Xyd,
who were both used as sources by Shakespeare. See
pp . 1?0"‘ l?ll
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of religious poems, and in satire Ix and satire

i1 of Book II we are presented with a corposite
picture of the bad noet, The icdentity of Labeo
hag been the subject of much cenjecture, but again
the reference should be read on s generzl level

of meaning.

Hall's polinte of literary criticism may be
surmarized in the following manner., His objecticns
to relizlous poems and traditional themes of court-
ly or heroic conventicons were two-fold. Tirst of
all the subjects of reverence were belng treated
as mere themes for a witty display of the poet's
talent. BSecondly, the poet was writing to please*
8 more dlversified audience rather than writing
what he wanted to. Hall comrlained of contemnorary
tragedy for several reascns, In the flrst nlace,
he saw a lack of the harmoniocus mixture of comic
and serioﬁs elements perfectly achieved, and
seccndly he doubted the sultability of blank verse
as a medlum for tras ic expressicn, This attitude
weas natural for a scholar and an academic trained
In the Senecan tradition who saw the mode being
cheanened 1in order to pandér to a more vulgar taste,
His clear-headedrness concerning the matter of
classical metres anc English prosody serves to
indicate the independence of hils judgement in not

bowing to the povular Influence of hilsz own Urnliversity,
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Hallts sectlcn of Academicall”™ satires extends
the object of ridicule to the vices of various
prcfezsions. In satire 11 the professional people
are attacked In thelr attempt to set themselves up
a8 country squires =-- a futile ambltilon which hlstor-
ians listed 28 characteristic of the day. This is
followed by consecutive attacks on the lawyer,
doctor, parson, squire, and astrologer, who each
strive to make themselves Wetter than they really
arge. The latter reference is a very interesting
one, because Hall seems very much concerned over
the superstitlions of his age, In satire 1 of Book
VI Hall returns to this attack on astrology in the
following manner:

Not cne man tels a lye of all the veare

Zxcent the Almanacke or the Chronlecler.

But not a man of all the damned crue

Tor hills of Sold woulé swear the thing untrue.

Tne group of moral satires concern themselves
with the manifestations of social changes which have
made the soclety more corrunt and unstsble., These
manifestations are symptomatic of the larger nroblem
of pride indicated by the specific reference to
monpunents (satire 11}, lavish entertainnent (satire
11i), ostertatlious display (satire iv), vanity
(satire v}, drunkenness (satire vi), and absurd

dress (satire vil). Hall's attitude toward these

soclal evils is one of disgust and alarm, but it is
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interesting to note the tone of mockery which seems
to prevall in this group., Hall is above the situations
which he describes whille still an inte_gral part of
each. His openling satire, written slong the model
of Juvenal, with 1ts description of the Golden Are,
would Indicate that in contrast to contemporary
society, Hall vliewed the ancient world with a sort
of reverence because that age was more orderly,
refined, and less comnlax,

The second installment of satires referred to
as "biting" would indicate a change in tcne and in
poirt of view. In these satl!res Hall turns from
ceneral vices to partlcular social and economic evils
of contemporary society. He therefore turns to a
more conventlonal attack on subjects which had been
the source of satirie copy from the first appearance

of Plers Plowman to the end of the sixteenth century.

With the excentlon of satire vii of 200k IV and
satire 1 of Book VI, the entire group concerns 1tself
with the problems resulting from ithe econcmic
revolution of Elizabeth's reign. These problems

are focused on a series of attacks concerning the
commercial practices of the new business class

(300k IV, satire 11, 1i1, vi; Book V, satires 1, ii),
the discontent of one's own estate (Rook IV, satire
vi; Book V, satire iv}, the decline of "housekeeping"

or manners (Book V, satire ii), and the practice of
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usury and enclosure {(3cok IV, satire v; Book V,
satire 11).

The two exceptional satlires concern themselves
with the problem of Labeo, the bad voet, and with
the ceremonies of the Roman Cathdic Church. The
basic irony of Hall's attitude 1s pin-polinted in
Book VI, because the age 1s characterlzed as
Trighteousa" and its vices are presented ay virtues.
This Irony 1s missing in the eclogues of The Sheperds'
galepngar and is more llke the irony of dyatt or
Lord 3yron in a later century.

The economlec and soclial »roblems which existed
durlng the Elizabethan period were points of much
concern, and it was not unusual for Hall to turn to
matters which would hit c¢loser home in his final
section of satires. J4hile the "toothlesse satires”
were directed to a limited audience of schclars,
the "biting" satlres could be aimed at, and under-
stood by the common people, for in uncovering the
provlems of the economic revolutien, Fall could voice
the grlevances of a much bewildered populstion. His
ability to nresent an objective view of his soclcty
as it really exlsted, his vivid -resentation of the
character-sketch, his use of irony as a device of
gsatire, and his constructive criticism of literary
cenventions reflect an intenslve view of the Elizabe-

than age.
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Hall's challence to "follow me who liszt and be
the second English satyriast" was angwered very close-
ly by the satires of John Marston who cublished his

Metamorphosls of Pygmalion's Image and Certain

Satires in May of 1538, At this time the second

nalf of Virgidemiarum hrd been In print for only =

few months and the apnearance of Marstonts first

work was Ircnic for several reascns, TFirst of all,

it has been shown that both writers had circulated
thelr work Iin manuscript form prior to publication,
indicating that a close circle of friends and
academics were famillar with the general inferences
to be drawn from sztiric copy of thls =ort, Secondly,
Pyrmalion was followed by the publication of

sarston's Scourge of Villginy in September of the

same year, =0 that ar already-nutraged literary
vublic rnow had three controversial publications
te hold un for criticism. For the flrst time,
dall and Marston were read together and viewed
»ith more than mild enthuslasm, since much was to
be deduced from the direct attack on Hall in a
number of the Marston sgtires. To th-se who had
received Injury from the ven of Hall, Marston
became a literary hero, and In contemporary England
Hall had created many enemies. Others viewed the
literary battle which ensued with great interest

because the academic writer was on trial 2y the
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arbane, self-made poet. The state of mind among

cle leal, literary, and lay ecircles during the vears
of 1535-153) may then be described as one of anxiety
and tension, a situaticen which came to a head in

the Hall-Marston controversy wnlich ensued.

Menticn has already been macde of the act of
censure Issued by the 3ishop of London in 15393, but
there are several observations whlch must be made
since it affected the works of Marston. Historically,
we know that his satires were amcng these burned in
June of the year, whilile the works of Hall and Lobert
Zudwode were reprieved. Thls fact ralses the problem
of what characteristics were evident in Marston's
satires that would make them more the objects of
cenaorshlin than the satires of Hall., Even among
literary circles larston's satires would not be
revered gs works of poetlc merit, desplite the fact
that the references and context were familiar to
a contemporary audlence. Thils 1Is the big problem
which modern critics must try to resolve, because
again=st all odds, MKarston's satires have survived
despite a great obscuriiy of meaning which time
nas nroduced. Bullen focused attention on thils
problem in the following manner:

There 1s not much plezsure or proflt to be
derlved frcm a perusal of Marstont's satlires.
The author celiberately adopted an uncouth style

of phraseology; his allusions are frequently
quite unintellfzible to modern readers, and
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even the wits of hls cuntemporaries

must have been sorely exercised. After

a course of MarstoT's gztires Persiuns Is

clear as crystal. ~7
althouch I feel 3ullen makes a valld ohservatlon
In saving that Marston's satires Imnart 1little pleasure
to a centemvorary reader, I wouléjigree with the
idea that little orofit can be derived from a study
of Marston's works. When evaluated in terms of the
different voints of view cocnd attlitudes toward satire
which emerged from the century, Narston's works help
to extend the s ixteenth century theory of eatire to
embrace a negative point of view whlch was to be
picked uz by Donne and Jenscn. In a sense we may
say that Marston was dellberately unique in the
cutragecus quality of his satires, but in another
resnect, we may consider him a transitional satirist.

The dlfference in points of view between

satirists like Xarston and dall may be evaluated
in terms of the function of satire as concelved by
each writer., The Horatian theory of satire, as
explored in the fourth s:=tire of Zook I, provided
a background which Henalssance satirlsts expanded
in terms of a medlcinal metavhor. This concept
was oicked up by Marst:.n In hls ccncentlon of the
satirist as s "arber-surgeon™, a phrase which

Jallet Smith 20 uges to explain the following

13 |

(London, 1337), Z5
20

Hallet Smith, Llizavetlan Poetry, p. 217,

, ed. A.H, Bullen
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rassage frcm the Source of Villainy:

Infectlious blood, yee goutle humours guake
+hilst my sharp Razor Zoih incision make .
(Satire v, 117-11%3)
Marston viewed satire as a tool which lanced the
sorez of the commonwealth. To be sure the healing
process was long and painful, but toc him it was
certain. The key-word to be noted as characteristic
of Marstonts role 1s that of "scourge", for the
satirist was seen in terms of the punlsher of mankind.
Thls was a typlcal contemporary attitude of the
Elizabethan period as seen in Shakespeare's portrayal
of Hamlet as the prototype of God's scourge and
minister:
«e«sFor this same lorqd,
I do repent; but Heaven hathpleas'd it seo.
T0 punliesh me with this and this with me
That I must be thelr scourze and minister.
I will bestow him, and will answer well
The death I gave him. So again, good-niéht.
I must be cruel, only to be kind.
Thus bad beglins and worse remalns behind.
(Bamlet: 1III, L, 172-179)
Hall, on the other nhand, used satlire as a means of
oo jecting to false standards of value rather than
purging them. Hls attitude toward his subject-matter,
and consequently toward his audlence, was'highly
impersonal in the sense that he malintained a degree
of detachment frcm his writings.

The provlem of the function of satire and the

role of the satlrist raises a further question of
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the attitude of the satirist toward his subject-
matter. It has already been suggested that Hallts
attitude of objectivity was characteristic of his
writings, but in Marston'!s satires we find a mixture
of contempt for the world, for the reader, and even
for himself, This attitude the Elizabethan called
"malcontent™ and it was a state of mind reflected
in a good deal of literature of the period.“zl The
glgnificant factor in this case was that Marston
presented the problem of the malcontent as a8 writer
rather than as a mere character in a play. This
sugpests that there was something in his very
nature which made him do more than object to his
world as a Hall would do. That essence of tempera-
ment I should like to define in terms of melancholy,
To the Renalssance humanist, melancholy had
a speclal meanling. Sixteenth-century socilety
accredited man's psychological differences tot he
existence of four humeours - blood, phlegm, yellow
B1le, and black bile. These?%urn were affected by
the elements hot, cold, moist, and dry which
constituted the four humours in varlocus eombinations.
That man who had a ¢ mfortable balance of each of

the four humours in hls system would be similar to

2l
Both Bullen and Smith suggest Shakespsarean
examples Iin the characters of Hamlet and Jaques.



Shakespeare's portrayal of 3rutus:
This was the noblest Roman of them all.
A1l the conspnirators, save only he,
Did that he did In envy of great Caesar;
He only, 1n a general honest thought
And camroen good to all, made one of them,
Eis life was rentle, and the elements

8o mix'd in him that Nature might stand up
And say to all the world, "This waz a manl”

(wllus Cgegaps V, 5, 68-7°)

The one who had a predomingnce of blood was called
sangulne; the one with a predominénce of phlegm,
phlegmatic; the cne with a predominénce of yellow
bile, choleric. The melancholy scholar would be
rmost likely to have a predomingnce of vellow bile
in his system whlich manifested itself through varlocus
emot ions - passion, jrsalousy. In the same manner,
the melancholy man could be the most excellent
satirist because his emotional, intellectual, and
psychological bent led him toward a pessimlatle view
of the world. The implicatlions to bededuced from
thls explanation are two-fold, as summarized in the
followlng statement:

The melancholy man, as a satirist, felt

within himself the urges which he saw beilng

gratifled at large in his soclety, and his

own imvulses gave strength and vigor to

the violent disgust whieh hls malcontented

disnositlion inspired in him.22
This was the manner in which Marston reacted to his
gsoclety. The evils which were manifested in soclety
were evils to be found within himself or within each

2z
Hallet Smith, Elizabethan Poetry, p. 246.
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incividual, and the disgust which resulted became
a3 much an attack on himself as on others, This
exnlains In part the sudden snift in Marston's
attack in the last section of Pygmallon. 1In "The
Author 1n oralse of his precedent Poem", Harston
turns on himeself in a momentary flash of =self-evalua-
tlion:

And therefore I use Popeling's dlscipline,

Lay ope my faults to Mastigophoro's eyne;

Censure myself, 'fore others me dericde

And scoff at me, as if I had denled

Or thought my poem good, when that I see

Yy lines are froth, my stanzas sapnless be.
These moments of self-evaluation are very rare, how-
ever, and neither an audlience of his contemporaries
0¥ modern readers could place very much velue on
the sincerity of the statement. These external
characteristics are then to e reflected in Narston's
satires., The role of the malcontent and the
surgeon are grasped by the wrilter 1In reflecting
his personal temperament withln his works.

In the study of Marston's satirieal writing,

it is unnecessary to analyze Pygmalion because 1t
does not really come under the genre of satlire, Tt
is lmportant to recognize, however, that in its
porncgraphic nature, it r=flected the tyne of
erotic mythological poetry in vogue at the turn of

the century. These were remotely derived from Ovid

and were in existence at the =ame time that the
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satires of Donne, Hall, and .yatt were in circulatlon.
It wes this twpe of indecent voetry which Hall used
as a source of satiric copy, but =matire for the
Elizabethan was still seen in the shadow of the
pastoral, the heroic, and the love poem. It was
necessary for 1. to develop a step further in the
dramatic presentatlon of a Ben Jonson before a
contemporary audience could realize the develooment
of a formal mode of satire,

among the sztlres which were published with
Pygmalion, "Reactio " stands out as a direct attack

on Mall's first book of Virgidemlarum and the literary

criticism contained therein. The thlrd line Immediate-
1y introduces the -ines of Ida which were familiar
In Eall's "Deflance to knvy" and in llnes 33-2, a
Eirect allusion is made to satlre viil of Zook I:
Harston
Come, dance, ye stumbling satyre by my slde,
If he list once the Sion Muse deride.
Hall
Tence ye profane: mell not with holy thirg
That Sion muse from Palestine brings.
In line 20 of the "Reactio", Earston makes first
reference to the Daniel - Drayton allusion he had

read into Virgidemiarum: 1I,v.

what, shell not Rosamond or Gaveston

Cpe their sweel lips without detraction?25

e
Modern critlcs have been unable to confirm the
reference which Marston read into Hall's satire, but
the matter is dilscussed At length 1n Davenvnort's
edition of The Collected Poems of Jospeh Hall
(Llverpool, 13949}, p. 1&0.
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In the conclusion of the M"Feactio" we are

vresented with an innovation which has not been
seen Iin the satires of syatt, Surrey, Spenser, or
Fall., From lines 121 until the end of the satire,
varston reworks entire passsges snd phrases from
Hall's "Teflance of Znvy" into his noem. At the

ccnclusion, he makes a direct qulip on the toothless
satires, and his ceneral attitude may be seen from
8 renroduction of the passare in its entlrety,

3ut come, fond bragrcart, crown thy brows with bay,
Intrance thyself In thy sweet ecsatcy;

Come, manu:lt thy slumy ninicn,

And scour the sword of elvish champlion;

Cr else vcuchsafe to bresthe in wax-bourd gquill,
And ceign our lorging ears with musle fI11;

That thou mayet raise thy vile inglorious nare,
Summen the Hymphs and Dryades to bring

Some rare Iinvention, whilst thou dost =zin

So sweet that thou mayst shoulder frcocm above
The eagle fr m the stalrs of friendly Jove,

And lead =:-< Pluto captive with thy song,
Gracing thyself, that art obscured so long.
Come, csomewhat say (-ut hang me when 't1s done)
«orthy of brass and hoary marlbe store;

Speak, yve attentive swains, that heard him never,
+111 not his vastoral endure for ever?

Speak, ve thst never heard him ought but rall,
o not his voems bear a glorious sall?

tflath not he strongly justled from sbove

The eagle from the stalrs of friendly Jcve?

May be, may be: tut! 'tis hls modesty;

fie could, if that he would: nay, wc.ld if could, T :
#ho cannot rall, and with. blasting-breath,
Scorch even the whitest liktles of the earth?

¥ho cannot stumble in a stuttering style,

ina shallow heads with seeming shadows beguile?
Ce-se, cease, at length to be malevolent

To falrest blooms of virtues emlinent;

Strive not to so0il the freshest hues on earth
with thy mallcious and upbralding breath.

Envy, let pines of Ida rest alone,

Fof they will grow splte of thy thunder-stcnre;
Strive not to nibble in thelr swelllng graln
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With toothless gume of tny detracting brain;
Zat not thy dam, but l=2ugh and eport with me
At stranger's follles with a merry zlee.
let's not mallgn our xin. Then, satirist,
I o salutz thee with an ovnen fiet.
The following lines are tz2gen froun the Hall original
with line referencee to hie "Defiance to Eavy".
wWould ehe but shade her tender Brows with Bay (line 21)
And trance nersélf with that sweet Extasie (lins 232
Cr would we looge her plumy Pineon (line 27)
Or scoure the rusted sworde of Elulsh xnights {line 49)
Would we but breathe within the wax-oound suill {(line 7G)
Maybe che might 1n stately Stanzas frane {lins 5%
To raise her sllent and inglorioue namne (line 57)
Whether £0 mz list 1y lonely thousht to sing (line 97)

The eagls fron the stayre of friendly Jove (line 42)

To lead ead Pluto cavntiue with ny song,
To srace the triumbhs he obescur'd so long (lines 47-43)

Worthy of Brasse, and hoary Marble stone (line 60)
Speat ye attentlue swaynes that heard me late {1ine 105}
It has been suggested thet Marston's bitternees and

rerantment sfalnst Hall stenuned from several factors,
First of all, there was 2 pessage in Hall which 4darston
probably read 28 =2 direct refsrence to Pyraalion.

Enuie ye Huses, st your thriuing Mate,

Cupid hath crowned a new Lsureat:

I saw his status gayly turn'd greene,

As 1f he had soams second Phoebusz beeane.

Hie statue trin'd with Venerean tree,
And shrined falre within gour sznctuarie.

{Boox I, estire v)
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The significane of the passare lies in the fact
that if Hall had Marston in wiInd, he must have
read Pygmalion 1n manuscript form, because it was

not in oprint before the publicstion of Virgidemiarum.

Secondly, Marston clalmed that Hall attached the
following eplgram to esch copy of Pygmallon that
was publlshed:

I ask'd Physlclans what thelr cousel was

FPor a mad dog, or for a mankind ass?

They told me, though theyw ere confections' store

Of poppy-seed and sovereirn hellebore, 2l

The dog was best cured by cutting and kinsing,

The ass must be kindly whlpped for winsling.

Now then, S.¥., I little pass

&hether thou be a mad dog or a mankind ass,
{Scourge of V&{ilainy, satire x)

The third is a matter of versonal conjecture, for
there 13 a quality in Marston which suggests that
he would have selected someone else as the brunt

of hies attack 1f Hall had not been so conveniently
In the spotlirht In 1538. VNotice that in none of
Marston's satires does he offer a real solutlon

1o the problems of society. The controversy with
Hall 1s 1like a point-counterpoint relatlcnshin.
whatever statement Hall makes, Marston will tend to

take the opposite volnt of view., 25

=0

Marston directs gttention fteo the »un on the
pen-name, Kinsayder, with which he signed the first
publication of hils satlires.

25
o Thie 1dea is gls¢ sumwnorted by Hallet Smith,
p' 3' -
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In the Scourge of Villainy, there is still

another characteristic of the Marston satire which
comes to light. The auther seems to be obsessed
with the problem of lust in every form. In satire
1i, the world itself is enveloped In lust:
I cannot held, I cannot, I, endure
To view a big-womb'd foggy cloud immure
The radiant tresses of the quick'nlng sun...
Ay mel! hard werld for satirists begin
To set up shop, when no small petty sin
Is left unpurged!
In satire 1il, the subjects of Hall's sgtires are
contrasted to the lecheries and bawdy actions of a
corrupt age, while In the "Cynic Satire" he calls

for "A man, a man, a kingdom for a man." The play

cn Shakespeare's Richard III may be read wlth little

contradiction and a further implication of the
Elizabethan attitude may be observed,

The problem of lechery had lnnumersble meanings
to the society of slxteenth-century England. First
of all, there was a grest concern with the problem
of the solidity of the state. From both classical
anéd 2iblical sources, there had been stressed the
connection between personal Inmortality and the
collapse of the political unit., Secondly, the
political concern focused attention on the rnroblem
of 1alues in a society. If the standard of values
was amlss, the political unity of the state was
jeopardlized. But even mgre important to the

renaissance humanist, lechery had a versonal - nmoral
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meaning which was seen in terms of an introspective
point of view, dependent on religion, The evils
of socliety were the evils of the Indivicdual, and the
relatlonship between the individual and God was
all-imnortant.

Tnls digression focuses attention u»non a
characteristic which In one sense became a virtue
of Warston's satires. For readers who are Interested
in the desvalr of a Mamlet, the cynicism of a
Jagueeg, the blindness of an Othello, Marston may
well be the forerunner of the attitude which
dominated the late Ellzsbethan era. ¥n still
o other sense, Marston nolnts toward the insolence
end the despalr which underlies the comedliee of
3en Jonson. This nolnt 1s seen in the satire on

"Huamours™:

Sleep, grim Reproof; my jocund muse doth sing

In other keys, to nimbler fingering.
Dull-sprighted Melancholy, leave my brein-
To hell, Cimmerlan night! in libely veln

I strive to paint, then hence all dark Intent

Ané sullen frowns! Come sporting Kerriment,
Cheek-dimpling Laughter, crown my very soul

alth joulsance, whilst mirthful jests control
The gouty humourse of these pride-swell'n days

“hich T do lcong until my pen displays.
The structure of the Scourge Is also Interest-
ing because of its simlilaritles to the last three

books of Virgicemiarum. The tone of the Scource 1is

a qualificatlon of the irony which characterized
Kall's satires because the tone 1s ambiguocus. hile

at times the poet drops Into lapses c¢f despair, he
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can just as easily =1ip in puns, "double-entendres",

and humorous quips when the o¢bject of ricdicule is

understood by the reader. Perhans part of the

problem lieg In the lack of communicatlon which is

another characteristic of the Marston satire.

Yarston le abrupt In his change of tone, viclent

in hie shifting allusions, and quite difficult to

follow, whlle Hall's satires are characterized by

a unity of execution.

Behind each polnt of comparlison and contrast

between Hall and Mareton lies scmething which seems

to be Intrinsic in each authort's approsch to the

medium of satlire.
Marston differs from Hall in that his malcontent
role was not, llke Hall's satlrie position, founded
upon a Stoic doctrine. Karston does not have,
like Hall, a cet of values based uvon academlc
life, upon anclent simplicity and decency, and
uron a meral earnestness which wished to
correct the faults vislble 1n a changing
soclety. Instead, the malcontent cesvised himself
as much as he desplsed the objects of his satire. 26

Although Marston was tralned at the Inns Court, and

6xford, nis style was more emotlonal than it was

literary. His satires and Scourge may be seen,

however, &s two halves of a siugle poem in the same

manner that Virgidemiarum 1s analyzed. Taken

together they do help to Indicate another phase of

satire which emerged Ifrom the sixteenth-century period.
26
Ibid., p. 282,
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One of the most perplsxing ninde of the perlod
1s 1llustrated in the eatirec of John Donns, The
convlexity arisee fror =ny one of geverzl factors.
First of all, as Miss Ramsay indicates in her French

diesertation, Les doectrines nédi€vales chez Donne,

Donne had undoubtedly inherited the sscresnential sthic

0f the medizval church with ite concept of the flesh

and the soirit and its vaneration of the Virgin Mary.

Thie is evident in the conetant recurrence of cryptic
thenes in "The First and Second Anniversaries", the

"la C2rona" saguence, snd the Holy Sonnsts, for Donne
sonehow seens obsessed with the 1dee of hls own lnade-~
quacy znd unvsorthiness so far as the idea of & xerciful

and greclnie God ie coneerned. BSecondly, there 1s a note
of rellvious ecentlcisa sbout in=titutions znd cdogza in

Nie early poetry which ies not conpletely eradlcated by hie
later 1life in ths ssrvice of the church, The transition

In Donnec the nan donee not take place go clearly in hils
voetry, which lesves 2 eonewhat disturblng g»v betwesn

the artiet 2nd hie work. Third, the very nature of

Lonne's netsphveice is 3 contradiction of any and all
getrndards of medlevel echolasticlem which the term would
1noly. For an ethic based on the intellect, the discordant
union of the dlalectlc exverlence and sensuoucs thought which

Ellot labele "sencibility” would have been antagonlstic
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to the medieval ethlic cf unity. And yet the
elghteenth century lIronically bestowed the ter:
"metaphysical® uvon works employing a more involved
concelt than scholasticism; paradox, hyperbole, and
tension were used to achleve a certain effect. In
other words, Donne's objective was to intellectualize
rather than to ohilosophize through the medium of

noetry. The ambliguity of the term "metaphysical®

is exvlained in the following observation by
T.5. Eliot:

In his whole temper inceed, Donne is the anti-
thesis of the schol stic, of the mystlec and of the
rhllosoohical system maker. The encyclopecic
ambltions of the schoolmen were directed always
toward unification: a "supma'" was the end to

be attained, and every branch of the whole. In
Donne there 1s a manifest fissure hetween thoucht
and sensibility, a chasm whichwas not the way

of medleval poetyy. But perhans one reason

*hy Dinne hias apnealed so nowerfully to the
oresent time is that there is in his voetry
harcly asny attempt at crganlization; rather

a nuzzled and humorous shuffling of the vieces;
and we are inclined to read our own more
consclious awareness of the apparent Irrelevarce
anc unrelatedness of things Into the mind of
Donne.

Ellot's c¢istineticn betwedn Donne's noetry and the
paoetry of the schoolmen Is enlightening, but I would
disagree about the organization, or as Lliot ruts
it, the lack »f organization in Donne's works,

Donne's mind werks in a logical prorression from

27
T.8. Elict, "Domne in Qur Time", A4 Carlang
for John Dconne ({Cambridge, 1921), p.83 .
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thesls to antlithesls, from proposition to conclusion;
and the patterns of Imagery which he uses are carried
to thelr furthest poi:t in order to clarify the
situatlon or statement of the poem. To see this
structure as a "shuffling of the pieces" is then
te rilss the entire polnt of the concelit which
Donne employs.

From these observations, we may vartlcularize
in order to resolve the problem of donne's cormplexity.
There are, first of all, blocravhical exnlanations
which would support the problem of rellzious sceptig-
dsn in the mind of the poet. Donne came from a
orosperous Roman Catholle family. Followling the
lead of his uncles, Donne's earliest training was
obtalned from Jesult teachers until his entrance to
dart Hall, Oxford, in 15}, At the are of seventeen
he entered Cambridge and nursued his studles with
the same Intensity wnich he had dlsplaved at Oxford.
From nelther unlversity did he ohtaln a degree,
nowever; and I would suggest that the reason for
this lay in the fact that Tonne could not taglke the
Angllcan ocath requlred by each institution at gradua-
tion. This clash between rellgious orincinles was
one that Donne could not completely forget, for In
the very core of his background and early training
lay a denial of England's standards of rellglon as

established by Ellzabeth, Thils period, through
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Donne's marriage in 1601, was a very productive

one for poetry, for by that tlme he had composed

the bulk of hls verse which was later classified

as Songs and Sonnets, Lleygies, Satyres, Epigrams,

and the unfinished epistle called Mietempsychosis:

The Progresse of the Soul", These early works in

turn indicate the inner working of the poet's miInd

ag he wrestled with the oroblem of what to believe.

This we find also in the Verse Letters of the

Lineoln's Inn period, but it ie difficult to deter-

mine when he broke with the famlly faith. One may

agsume that by the mid '90's the break was almost

complete, but It would be wrong to suppose that he

was ready to acce»nt the Anglican faith 1n its stead.

As Charles I, Coffiln states:
The studious inderendence which was releasling
him from the o0ld ties did not easily let him
establish new cnes, and, as he goes on to say,
"T used no inordipate hast, nor precipitatlon, 2%
in binding my consclence to any locall reliclcon.”

The poetry of this period reflects the cynlcal

Jack Jonne of the ftown, and i1llustrates the argumenta-

tive nature which comes to light in the satlires.

There 1s stlll another explanatiocn which must
be made vefore an interpretation of Donne's works
can be uncertaken, for the same complicatlons whieh

28
The Complete Foems and Selected Prose of
John Donne, ed. Coffin and Dempsey (New York, 1352)
Ps XX1lila -




=100~

arise from his roetry are to be found in the
writings designated as'%atyres: Tne problem grows
out of the clash between mealeval aesthetlc and
the Renalssance rejection as Donne proposed it.
The fundamental basls of medieval 1life and culture
was unity -- unity of religious velief, unity of
Intellectual pursult, unity of aesthetic endeavor.
This concept of unity was inherited by the Middle
Ages from a long line of Christian thinkers and
intensified by St. Augustine and St. Thomas. Dente
preserved the Thomistic = sthetlic for the Midole
LAges, and as Ralph Adams Cram specliflies, the essence
of this aesthetlc was to be found in the "sacramental
idealism" of the period., .hst the Hiddle Ages cid
for Christianity was to Inject the doctrine of grace
Into the pagan stream of Hellenlsm.2? The entire
nattern of meclieval reverence may be evaluated in
terms of the Virgln Mary, for the doctrine of the
chrch and the unity which Catholf:ism embraced
crystalized in the elevation of womanhood to a
sacramental 1deal.

The synthesis of the natural and the suner-
natural, the spiritual and the material which a
Dante or a St. Thomas could believe In was impossible
for Donne, for of that synthesis be retained what

29For a more comnlete discussion, see Nichael

I's ¥#oloney's John Donne, Iis Flight from ledievallsm
(Urbana, 19447, pP. GG.
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Moloney calls "a nerative nhase™, Fis explanation
of Donne's reaction against medievalisr Is that
It was the peculiar tragedy of Donne to be
born at a time when the medieval synthesis
of flesh and spirlt had indeed not been
entirely forgotten, but when Its valilgdity
had been seriously challenged by the new-
yet-0ld way of thirking in the fifteenth
and s 'xteenth centuries. Donne could never
forget the memory of that serene peace whlch
the scholastic thinkers he knew =o well
hacd ccnecluded between the apparently dis-
parate elements with which the artist must
work, but he chose to embrace the new
s sthetic crged - the naturalism of the
flenalssance. -
Criticiem concerning Donne's acceptance or rejection
of this medleval ae sthetic follows diverse lines
of argument. Niss Ramsay, for example, developrts
the ldea that Donne accepted the Themistle synthesis
ané was the true medleval noet cast In the medleval
mould. XNoloney, on the other hand, sargues that
Donne rejected the medileval synthesis as seen in
hls lack of Icdealism which had been characterlstlce
of the Middle Ages.al I would agree that it is on
the matter of artlstle motivation that Donne reject-
ed medieval unity for Renaissance naturallsm.

Renalssance man was a schizold personality

belonging to two worlds at the same t ime. In the

z20
- P
Ibid., p. 100.
1
zor a more detailed explanatlon of these two
points of vlew, see Chapter IV of (oloney's thesis.
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gesthetics of Donne was to be found that same
division between the world of things and the worlad

of 1deas. Aristotle would have called the two wcrlds
matter and form; Christian theology would have
desiznated the hody and the soul. 2Zut In the
vocahulary of the Renaissance the flesh and the
splrlt were of primary concern, and thls obsescicn
wag carrled into the poetry of Donne. Thils cdichotomy
of pagan and Christian, anclent and modern, unity

and dlversity is at the heart of Donne's paradox
leading to a tension or antagonism in his verse.
There is a spirit of scepticlsm juxtaposed with a
ccmpulesory wit which ls elimaxed in the sensuous
recapitulation of the experience., After Donne,

there is a dissoclstion of sensibillity Influenced

by Mllton and Dryden which is characteristic of

a later perilod,

Donne 's role within the Renaissance framework
may then be seen from two asvects., Looking from the
Middle Ages, Donne may be seen a8 a transitionsl
fifure between the Ellizabethan and XNeo-Classic age
of the late sixteenth and seventeenth centuries.
Looking from the twentieth century back toward the
Renalssance, Donne may be c¢onsldered the first
modern poets In this resvect, he differs from a
Marston in the sense that he leads to something

new which becomes peculilar to himself. He not only
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brideges & literary 78p in the sixteenth end seven-
teenth centurlies, tul coatritutees int-nglitly to both
nerinsdis wlthout locing the dietinctive features of
hie art, Thesge elenente are thzn to be found in the
satires of Donne! the Juestioning, vrobing neture of
en intenee intellect, the gensitivity of a man very
much avware of hle soclety and of hiuself, and the
paradoxicel oroblens which precented thengslvers to
the z=2n and to ths wnoet,

There are five such noene which bear the
title "Satyree™, »nd of the flve, threse curvive in
nanuscript bearing the date 1592, Sir derbert
arlerson, however, has convinciagly arpued that
tne mameeript terminal date af the eatires is
Incorrect =nd that their creation wae conewnsre in
the period of 1E£G3 throush 1597.9¢ Thie theory
is interesting in a coinarative study of Hall znd
darston, for 1t indicates that Virgidemiarum,

The Scourge of Villainy, snd Donne's "Satyres”

were posslbly written =2round the s=2m2 tine, =21lthouzh
none of Donas's nozme was publiched until long

after hle death, These three writeres bear an
Intsresting ralatlionship to each other, [or not

only were their satiree crezted in the initisl

z2
The Poeme o John Domne, ed. H.J.C, Grierson
(2 vole, Oxford, 1¢12),1I1,110 ff.
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stace of their literary careers, but each became
Divines after a period of cynicism, scepticise,
and despair.
Satire I 1s an attack on the "fondly motley
humorist" who flatters the ostentations figures
of London. It is signiflcant to note that althourh
the affectations of dress are used as the central
metaphor of the ~oex, the cobject of the satire is
the fool who accents these sunerficlal atandards
at face value, In other words, Donne does not
attempt to reform the ludierous habits of dress
which prevail In England, but rather to hold up
to ridicule the man who has become obsessed with
a particular humowy, The theme which tends to
unite the Images of'the poem Is the simnllicity of
virtue wnich is worked out thrcugh the conceit of
a dressing metaphor:
#hy should's thou {(that dost not onely approve,
But in rancke itchie lust, desire, and love
The nakednesse and barenesse to enjoy,
C$¢ thy plumpe mucdy whore, or prostitute boy)
Hate vertue, though she be naked and bare?
At birth, and death, our bodies naked are;
And till our Soules be unapparrelled

Of bodies, they from blisgsse are banished.
Mans first blest state was naked, when by slnne

Hee lost that, vet hee was cloath'd but 1n beasts sk:

aAnd in thls course attire, which I now weare,
«lth God, and wilth the Muses I confer-e.

This metaphor 1s simildr to that used In Elegy XIX.
In the ethlic of =ensual love, nakecdness Is a symbol
of lechery, whlle in thq_Platonic philosophy, the
naked body is a symbol of the soul. The "conrse

attire" of the last two lines of the quoted passare
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may refer to man's fallen state, or to the medium
of satlire which Donne uses to exnose the weaknesses
of man's "muddy vesture of decay",

The structure of the satire is somewhat
amorphous although one might cdetect three points
of c¢ivision In the poem. The opening lines (1-12)
set un s dramatic sltuation in which the poet
protests apgainst an invitatlon ffom the "humorist®
to go for a walk. Lonne develops irony and paradox
in this passage through two means. First of all,
nis use of the phrase "standing woodcden chest™"
juxta~oses the imace of a bookcase with that of
a coffin, Secondly, the "gathering Chronicles" -
the Divlines, the Philosopher, and the Statesman -
are positlve representatives of God, nature, and
man, wnlle the "gldédle fantastique Poets™ are
beffled as they attemnt to reconcile the three,
The second part of the poem falls into two sectlons:
a petition to the "humorist™ not to desert the
company of the poet, and a colloguy to the "humorist”
on the nature of man. In the petiticn, the fartalin
"with forty dead mens pay", the "riske perfum'd
plert Courtier™, and the "velvet Justice" are helé
up to ridicule as representatives of the tyres who
w21l lure the "humorist" away from »ls ccmpanilon,
In the legal metaphor of this section, It is interest-

ing to notice how skillfuully Donne uses the marriage
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vow to unite the actions of the "humorist":
+~ilt thou grin or fawne on him, or prepare
4 speech to Court his beautious scnne and hierel
Por better or for worse take mee, or leave mee:
To take and leave mee Is adultery.

In the cellocguy, the legal metaphor is exchanged

for a clothing metaphor gnd the thneme of the

satire stated in terms of nskedrness. In this

section the irony of the poem 1s extenced by seversl

means. first of all, there are m~uns con the

relicious rites of the church which recall Feste's

remark in Twelfth Night, "Man 1s a giddy thing."

3ut since thou like a ccentrite penitent,
Charitably warn'd of thy sinnes, dost renent
These vanltles, and giddinesse, loe
I shut my chamber doore, and come, leis goe.
Secondly, the clothing metaphor 1s reduced to the
"black feathers™ and musk-colour nose" of the
following pascage:
3ut sooner may a cheape whore, who nhath beene
~orne by as many severall men In sinne,
As are bdblack festhers, or musk-colour hose,
Fame her childe right true father, 'mengcst
all those...
Tals passage s an extension of the first clothing
metaphor, for'if vertue is seen Iin terms of naked-
ness, sin 1z clothed in the same manner that the
whore in the precediIng pass:zpe 1is,.
Tne third division of the poem comes in line

67 when the poet and "humorist" are cut in the

streets of London. The break ccmes not only as a
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resclt of change of situation but from change of
tone. The tone which has dominated the roem up

to this passage has been conversatlicnal, but It now
becomes narrative as the speaker (the noet) relates
the ircidents which occur. The noet beccmes more

-

arnd more cynical as they weet sllken painted fools
and "many-coloured peackocks" until the final
gffair of t he poem:
At last hils Love he iIn a windowe svies,
And like light dew exhal'G, he flirngs from mee
Violently ravish'd to his lechery.
¥any were there, he coulcd cirmand no more;
Hee gurarrell'?, feught, bled; and turn'd out cf core
Directly came to mee hanging hils head,
and constantly a while must keepe his bed.
The moral of t he satire is embraced In the final
couplet and made effective throurh uncerstatement.
There 1s a cynical type of laughter (which 1is also
to be feund in the couplets of Byron) as the predick-
ions of the sveaker have come true.
The =econd satire attacks the fashicnabl=s
cenventlione of poetry vrostituted by the voets

of the gge, and then moves on to suh ject-matter

similar to that of the Plers Plowman tradition --

scclal hypocrisy as nracticed by the parasitic
lawyers of the pericd. The form of this satire

is like Donne's Verse Letters, slince it Is addressecd
to a person of gre-t respect, In the orening lines
(1-12)}, the state of voetry is compared to that of
Roman Catholisism in thst, though both breed dis-

harrmony, their state is "poore, dlsarm'd, .,..not
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worth hate." The comparison of the twe ls then
extendec to narticular Instances cf literary
blasphemy:
a. dramatic poetry
b. love poetry
c. poetry written to attract patronsge
d. poetry written because 1t Iz the thing to do
e. plaglarism in poetry
The poets who must copy fr<m men of true 1t are
by far the worst of the lot

For 1f one eate my meate, though 1t be knowne
The meate was mine, th'excrement is his owne,

The religious metaphor functicons thematically in
uniting the sub jects of ~oetry and law:
Sut these do mee no harme, nor they which use
To cut-swive Dildoes, and out-usure Jewes;
To out-drlnke the sea, to ocut-asweare the Tetanles
Wwho with sinnes all kindes as familiar bee
As Confessors; and for whose sinfull sake,
Schoolemen new tenements in hell pust make;
wroce strange sinnes, Canonists could hardly tell
In which Commandments large receit they dwell,
It has been s8een 1n other parts of the thesis
that eriticiem of poetrr was popular sub ject-matter
for the satirist of the 1t90's, ancd 1t is singrificant
that Hall, Marston, and Donne should incorporate
literary criticism into poetry which attacked social
evils., 1In Tomne's satlre, the vrocedure is slightly
different, however; the criticism of poetry I1s not
to be separated from soclal satire. Rather, one

leads irto the other, for havirg reduced fashicn-

evle verse to an sbsurdity, Donne attacks the lawver
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"which was (alas) of late/ But a scarce Poet."
The literary folbles of the bad noet are satires in
themselves, while the more szerious crimes of lawyers
must be nunished.

The crimes which are perpetrated by law and
Justice embrace soclal evils ridiculed by the
convertional satires of both the Horatlan and

Plers Plowman traditlo:s. Iotice how skillfully

Donne 1lnterweaves the two themes of noetry and
law with religious Imagery in the following passage:

vhen sicke with Poetrle, and possest with iuse

Thou wast, and rad, I nov'd: Dbut men which chuce
Law practlse for mere galne, bold scule, repute
dorse than imbrothel'd strumpets prostitute.

Now like an owlelike watchman, hee mucst talke

Els hand still at a bill, now he rust tslke

Idly, llke prisoners, which whole months will sweare
That onely suretiship hath brought them there...
Bgstardy, abtounds not In Kings title, nor

Symonle and Sodomy in Chruchmen lives,

As these things do in hlim; by these he thrlves,
Shortly (as the sea) hee will compasse all our land..
Satan wlll not joy at their sinnes, as hee.

These c¢rimes are baslcally ecconomic grievances as
seen In the iIllegal acguisition of lanéd and the
rocuery attached to outwitting heirs. The "spred
woods" are now enclosed, and the symbols of a
byrone age are eradlcated by the knsvery and cunn-
Ing of social parasites.
"he str cture of the poem 1s more unified than

that of satire I from several aspects. First of all,
the ccnversaticnal tone established at the bheginning

vrevalls throughout the remainder of the voem.



-110-

Secondly, the two objects of attack are unifled by
the use of religious Imagery. Third, the irony is
heightened by recucing poetry to an sbsurdlity and
using the attack on law and lawyers as an extension
of an already outragecus situation.

Satire III 1s unquectionsbly the most famous
of the lonne satlres. This fact 1s ironie in 1t-
self, because the poem 1s not really a s=atire in
the ordinary tradltion; it I1s rather a verse eplstle
which treats the problem of filnding the true relig-
lon. It 1s essential for any scholar of Donne to
dlsetinguish between satire 25 2 generlc term and
elements of satlre which are characteristic of
some poems, In Satlre TIII, the message of the
verse essay 1s successfully achieved through the
satirle handling of those who attemnt to find the
true religion through narrow means. The message
itself is not, however, subject-matter which trad-
Itional satire embraces, and cannot be called a

catire in the same szense that Virgidemlsrum 1is.

Hypothetically, the classification iz correct in
the sense that the poem undercuts a serlcus socisl
probvlem through overtones which are characteristic
of the satiric mode.

The dramatic situation of the poem 1t vposed

in a serles of questions to the Sozl in the onen-
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ing passage:

Is not our lMistresse falre Feliglon,

As worthy of all our Soules devotlon,

As vertue was to the first blindec age?
Thls problem ls central in the religious development
of Donne's ethle, for 1t =resents the crucilal Issues
which the poet tried to resolve in hils perscnal life,
Zaslcally, the assumption which Donne makes Is thsat
the came courage which expressed Itselt in war and
exnloration should be devoted to the most important
ventures of all -- the search for a true and posit-
ive falth. This Elizabethan courage he has seen
illustrated in the gid sent to t he mutincus Dutch
under the leacershlp of Zwingll, in the brave
adventures of the Northern discoveries, and in the
"flery oven" of the Spanish Armada. 3But this sort
of courage Is like Eamlet's "courage of straw" if
1t becomes passive In the face of man's greatest
strugsle,

From these assumptions, Donne makes several
challenges to Elizabethan socliety. The first of
these, "Know thy foes", sets un a pattern of
allusicns common to the Renaissance in the explor-
ation of the flesh and the spirit, The foes of man-
kind are the Devil, the world, and the flesh - all
of which have to do with the ~hyslical-material

aspiraticns which should be for-most in the mlinds
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of man. Unfortunately, sore seek true religion
ar:ong narrow gsectarlan lines - iIn Cathollcism, in
Calvinizsm, In Anglicanism, in Agnostieism - while
others tolerate all religcions instead of affirming
a ~oslitive falth or searching for the one true relig-
ion. In this instance:
sssCarelesse Phrygius doth abhorre
411, bYecause all cannot bte good, as one
Enowing some women whores, dares marry none.
It is important to note the crevalence of
sexual imegery in the pnoem, which 1s somewhat startlk-
Jing for the subject-matter under discussion. In
gsatirlzing those who se«rch for true religion along
narrow lines, Donne undercuts the moral aspirations
of his society with a nicture of lust and lechery
in the nglish gallant. First of all, rell-ion
is presented in the opening lines of the poemx as
a Mistress, and 1ln similar faghion the worlad's
self "Cost love a withered and worne strumpet.™
The man who seelis religlion at Rome 1is in love with
his Mistress because sghe has existed for so long,
wnile the man at Geneva loves the "plaine, simnle,
sullen, yong, contemptuous, yet unhansome" religion
of the Calvinlsts. The sexual Imagery Is extenced
In the characterization of Graius, Phrygius, and
Craccus - each of whcm represent d:fferent points

of view of English ethic:
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1

Gralus stayeeg still at hore here, and mecause
Scme treachers, vile ambitic.s bauds, and laves
n

Sti12 new 1like fashlone, tld hinm thinke that shee

«his} dwells with us, 1s only perfect, nee
wyaceth her, ¥hom nis Godfathers will

Tender to hin, being tender, as .ards =till

TaXe such wives ae thelr Suardisn offer, or

Pay, valewes. Carelesse Phrysius doth abhorre

All, becauce all cannot be food, as ¢ne

Yriowing some women wiores, cares marry none.

Gracecus loves all as one, and thinks that so

Az woren do In Qlvers ccuntries foe

I divers habits, vet are stlll one xince,

2o doth, so 1s Religion;

filcaticns of hiynocrlsy nose the zroblenm

P

inece ners. n
of truth and falsity which Is clirmaxed In the :voc-
st lon to truth nassa;re:

sesthouih truth and falsenood Dee
Neare twins, yet t uth a 1little elger is.,.

««+Cn a huge hill,
Crazred and steep, Truth stands, anc hee that will
Feach her, about nmust, and about must goe;
ind what the hille suddennes resiste, vwinne so0;
Yet strive so, that before are, deaths twiligrnat,
Thy Soule rest, for none can worke in the night,.

i

This nassare 1s extremely interesting because of
the contrast wnich may be made to the July eclozue

of The Sheperd's Talender. Snenser uces the hill as

a 2ymwbol of falsity opr vride, ®hlle the valley renres-
+! o » ™ -

-

g directed

I~

ents truth or humility. The satire
arainst the nlerarchy, ritual, a n¢ vestmernts of the
ang lican Church and the Sun 1s used as a svmbol of
man's denravity., Donne lnverts the Imare cof the

ft

I=

n

L]

£111 to rerrcsent Truth and the scene 1s 1
daryness of night, which ls symb:olic of death.
The poer ends with a nature metaphor in vwhich

the -lant which has broken from its roots perishes
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in the rare of the sea., In like fashlon, sculs

verlsh wno choose to follow man's nower rather than
sod's turth, This metaphor ig most unusual for

~onne, because for t he most part he lacks the

J

ac sthietlie romgnticlsm of s Srmenser. It is s

metanhor wialeh 1ls corrienly used In reference to
religlon, however, anc is most appropriate for the
overall neaning of t he poem. Hdallet 3mith surmarizes
the m-aning of the satire 1In a wmost »nreclse manner.

The effect of the third satire lies in thils
extended concelt, that the love of God 1s visible
in Znglish society only as one of severzl kinds of
"lecherous humours." The most famous vpascare, in
which Truth stands ¢n a ouge nill, cragcy and steep,
is nct satirical at ell, mut hortatory, IZonpe was
actually exnorting hilmself, as he continued to do
even after takin; Anglican orders in 1€1%, to find
the true church.’3

The fourth anc fifth satlires are, In my oninlon,

the least sztisfying, but they do serve to noint
un the raprcer 1In wshich Donne handles traecdltioral
themes, In Satire IV, for examnle, there iz 5 nmore

obvious ¢lassical model than is to be foundé In
tlie other satires. The =~oem is based on Horacels
encounter with the Tore (Satires I, J) wh¢ ma¥es
a nulsance of himeelf In orcder to make the acgualnt-
arice of of “laeceras, Lonne adants thls story to

ccntemnorary court 1life In Zrpr-land amd »nresents a

gapdld »nicture of the possip and Lnformer who hangs

24
tallet Smith, rnllzabethan Poetry, n. 255,
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on a court visitor and makes him buy his freedom,

The bore, In this case, ig a fantastic ccoxbination

of peculiar dress and affected language who succeeds

in attaching himself to the curious spectator lilks

a raragsite, FHe is the ty~ical busy-body who xnows

everyone's affairs and makes a living from selling

information to those who would profit from It. The

spectator's answer to one of the Yore's questions

s an instance of the c¢comical nlay of Ziblical

illusions whiech are Irterspersed throughout the

satire:

aeelf you'had liv'c, Eir,
Time enough to have boen Internreter
To Babells bricklayers, sure the Tower nad stood.

In another Instance the same paradox is illustrated

in the double meaning of the following comment:

ee+s30 I (fzole) found,
Sreogsing hurt mee,

onne makes use of mythology, but sgain, he nuts

it in terms of contemporary soclety:

T more amus'd than Circes prisoner, when

They felt themselves turne beasts, felte =y

Selfe then Becomming Traytor, ant mee thought I saw
Cne of our Glant Statues ope his jaw

To sucke me in; flor hearing him, I foun
That as burnt venome Leachers do grow =2:.nd
By giving others their soares, I might gzrowe
Gullty, and he free,

T 0

And so the visitor vpays the ransom of g crown (again

the double meanins of the words) in order to be ria

of the pest.
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The second half of the satire is devoted to

a moral which 1s told through use of a dream mechan-

Isms In an Imarined trip to hell, the poet sees

all types which are to e fc.nd in court irvading

the reylon of the underworld, including the parasite:
cut here comes Glorious that will nlafue them %Hoth,
+20, iIn the other extreme, only doth
Call & rourh carelessness, good fashion,
{/08e cleak his spurres teare; wxhom he e its on
Ee cares nct, His 11l words doe no hsrme
To him; he rusheth in, as If arme, arme,
He meant Lo crie; and though his face be ~s 111
As tnelrs which in old hangings whip Christ, s=stI1ll
He strives to looke worse, he keeps all in awe,

The moral which Donne conveys is that the satlrist

cannot cure all the sins of court 1lfe through the

medium of satire. e have our first indic:tion

of the limitations of gatire as Donne conceived

it to be and perhaps a recognition on the part of

the poet that he 1Is destined for a greater type

of poetic effort:;

+eoPreachers which are
Sons of .1t and Arts, you can, then dare,
Drowne the sinnes of this place, for, for mee
which am but a scarce brooke, it enough shall bee
T0o wash tne staines away; although T yet
i7ith Weechabees rodestie, the knowne merit
Of my wcrke lessen; yet some wise man shsll,
I hope, esteeme my wrlts Canonicall,
There are qualitlies in this zarticular setire

which one is to see used by the Augustan wits of

the eighteentn century, One polnt to be conslicered

is the structure of the poeri, 0One Lalf is concerned

with satirlizing & trpe of nerscn wille the other half

morallizes on the evils which result from his actlion.
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wileh follow the moral eclofues, out one is to fird
thils more clearly in the sstlres of Swift. =~nother
thing to be pointed out ie the tone of the noem.

Althcuirh the sub ject-matter is of a serious nature,

3

there is a sort of nervous mocXkery walc
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thrcuplh the ironic and paradexical situst
the noem. Thne tone ltself is somewhat ambiguous,
however, Decause desgpite the —-uns, olay on words,

anG Goubles entendres of the satire, there is an
uncertone of desralr whiech 1s not to be found In

the earlier satires. The c¢ynical John Donne of

the town Decomes the reflective and s mewhat denress-
ed thnlinker of a later »nerlod.

-

In Satire Vv, the attack Is agelin dirested against

0

corrustion ana hypocrisy iIn the courts of law, but
Z2rne sets up & canditicnal clawse and makes the
following assumptlions about the nature <f man:

if all thlngs be in all,..

l. Tnen mgn 1z a world-

Iz

2. 411 men are dust-
If these thirngs are true, then Suitors are even
worse, for they allow men to prey on them knowingly.
In 2n age of corruntion and an absence of values,
the officers of the court are allowed to adulterate
law, while those who could drive them out of ~ower

-

complacently sit by and watch., The centrzl wetavhior
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1c expressed 1n the oveain: =zceundtlon of the noend
Tven =men 12 = world: 1n wnigsh, Ol'ficers
Are the vast reviehin: sear; =2ni Sultors,
Sorings; now “ull, aow chellow, noy irye; whlch, to
Prove tns worli ~» mnan, in which of“lcers
Are th= davourlinc stoiecte, 2nd Sultors
iz zxXersasnte, which they voyd.
whit Donne rscoazaizes & 13¢Xln. An hle eocisty ie
tne aane lao.insative, reli;slous fervor whlch exprercsed

1teelf shrouih nzrtyrdom, Inrte=zd, ths law le ths

establiched racorder of ==2n'e destiny =nl ran 1s

k4

left cowerlly accentln: thle nower of Ia2te,

Satire V, like the fourth satire, 1s rich
with Blbklicel ~1llusions thet create an over-all
tnne 07 seriocusnees and deepair on the part of ths
noet., In 2ne porticn, for zxaanle, 72n 1&g seen ar
the c¢erdener who should wesed out tnz eine of hie
zce, In ~noth2r vascage, one le reminded o the
chsf> 1n Pgala I, As Siith 1ndlcates:

de Ww=c to9 1anreseed, vhillorsp~hicaliy
and ineginntively, with the desecera-
tion cof tanse 4orld to 12'ta nmich of =n
art of patirizin- it.-

What 1r 1mwoartant about the satires of IZonn= 1g

that throu-h themn, the early bltterneee ~nd =nta2,onisn
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eealnet the worll ber=sn to he p

Intrincsie valuere which the wiger nozt 2113 tellieve,

srictocrats and egcocl~tes o0f the Liacoln'e Inn

Jeid., n, 226,
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od 2y working out his philesorhy iIn these

Fh

ner
croups of experimental toems. I base tnie jud
on two facts. Filrst of all, the satires were nct
published vntil the noet's ceath in 1631, which
would imoly that only & limited audience of associ-
ates and friends read ther. ESeccncly, the very fact
that qualities of hls later »Hoetfry were Ceveloping
from the machlinery of sstire would indlcate that
Donne wge dissatlefied with this as a medium of
expresslon. The noint 1s still to be made that
Conne was 1In his strorpest satiric elerment wiien
ne could take a traditicnal theme and expand It to
fit conternorary knclish scclety, no matter how
small the groun satirized might have been,

srom the five Tonne satires, we may deduce
several characteristics which distinrulsh them from
the satiric art of an earller »neriod, First of
all, the satlires are predominantly corncerned with
the hypocrlsy of court life as it manifests itself
in ridlculous rianners, ostentatlio.s dress, distorted
values, In subject matter, Zonne is c¢closer to a
Shallespeare or a Jonson, for these are the same
sourceg of sgatiric copy which they used at the
bese of thelr comedies. Lonne shnows very little
interest in subjects which were common to SenzlIssance
art; hlz lack of respoanse to nature noetry, fto th

pestoral rode, to the traditlen festered by Spenser



=120~

and ,.vaitt. In hils sstires, as well sg the rest

of hils poetry in jJenersl, Leonne achiieved a '"pecullar
blend of -~zssion and thousht™ which makes his -setry
triumph by virtue of its lim!tations. In treatment
sonne's satlres cCeplet g sort of restless energy

wnich nrocduces tengion =2nd strain in his versze,

He 1s not concerrned wilth roetry as a form of communl ~

c¢ation between voet anc reader, but as the recreation

of an intellectusl-emotionzl exnerience of which the

'3

cet is an Inextrica%le part, The poet in this
case 1s always Donne himself, and It is that

peculiar quality of intellectualizing and objectify-

[ S
3

£ a nersonal exoerlence which gives Donne his
distinctive qualities,

«~ile Donne iIs not the typical poet of either
the sixteenth or seventeenth century, he renresgents
the quantitative product of modernity. What he
retained of medleval influences he retained in
only a negatilve phase,35 and his satires -nolnt
toward the subtlety 2nd irony of the eirhteenth
century wits, To the enoch in which he was bhorn,
sowever, Donne does Belong “ecause of iz affinity
to the moral obtuseness and Intellectual intensity
which characterized his gre. Jualitatively, Zonne's

noetry as a whole transcends any specific nerlod

i,
B
roT1a

W.F. doloney, John Zonne, n»n. 170.
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of literature and should be seen as a crest swhich

nas not veen equalled by succeeding seneratlons.

This crest 1s nart of the Lenaissance reactlion afalin-
st ANIIWITY that polnts toward a reformation 1n
literature as well as in moral-gesthetic bellefs,
This nhenomenon Moloney explains In the following

rmanners: .

“hatever else it may be, modern civilization

1s essentially a »rotestant, not an afilirmative,
develoovment., It arlses out of the decline

and the decay, but even r.ove than this,

out of thezgenial of rmuch that Yecdlevalilsm
gstood for.~

In the same manner, Zonne's peetry was a regative
statement of tnls reaction., Fove could try In a
later perlod to reculsrize and Imorove Dennel's
satires, but In =o dolng there was a cestruction

of satirlec ingenuity and interrity whickh character-
ized the noetry of hile precdecessor,

Satire, for Donne, 1s a characteristic of much
of Iils early poetry as well as a reneric name. In
addltion to the five satires wuich nave already
be=n analysed, one could cite "Loves Alchymie",
anc "The Flea™, and "The 2aite" as illustrations
0: the cynical corceit of the early period. B5till
another satlire, in »rose, entitled "Icnatius®
illustrates the classical notion of what satire
should be -- anonymous, affected, and fictional ~-

26

Ibidc, p. 70.
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but If SJoes not re aln a irm nattern of Irony
throu-hout, In moet orf the fliIve roems decsirnated
s B8atrres, irony ls achieved through paradox and
nynernole alth ush with verying degrees of success,
Satire IIT is the noet ocutstanding by virtue of

ite execution and content as well as from Iis
censlistent imazery rnatterms of sexual allusions.

In the non-dramatic verse medlium, Ionne cstancs
ou with FKall and iarsten as cne of the most Import-
art :atirists of the »neriod. It is sorewhat ironic
that the lives of these three men took such a
gimilar rattern. Thelir satlires were written in
a period of questioning, cof ewvniclsm, of neonhrte
experiences in an age of scenticlsm and doubt.,

Lach accepnted the vows of the church and became
cler-ymen only after they came to grins with
thexmselves. Tohe same exnosure of excess and
art .ficlality which Donne had detested in his
non=-dranatic verse was to be carriec intc the
theatre by Zen Jonson with his comical satires,
Hallet Smith makesa valicd zontrast between the
lyriclsm of Donne anc Jonscn In the following
cstatement;

In the s»lit exnerienced ny lyriec noetry

in the earlg seventeenth century between the

tendencies rerresented 1n general by Jonson

2né thoee revresentesd by Lonne, there is

rot gc ruch a remudisticn of the Zlizanhethan
manner z2s there 41s an extension of I1tg latent
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ﬁOSﬂiHilit*e “ecaise of the cloze relsticnshin
netween riucic and ~oetry in the EZlizabethan
perlod, Joneon was able te find a guantitative
element In =Znglish and malke his beqt lrrics
classleal wihtout pedantry and without violence
to the nature of =nglish. The hapny hlendln
of elascical restraint and form witn a native
earthiness and frecnnegs someti-ec o he foupnd
in Jenson are the result of the Zlizagbethan
exneriments and successes we have heen
ceonglderine.

The lyrles of Lonne, on the other hang,
owe not so much to masie thougch the noet seems
to nave considered them sonre, as they do to
the rhythm of =veech. C(n the staie, "srncken verse
nad freed itself from the tyranny of metre over
riovythm" and Conre's brezk with the cllizahethan
tradition was in building als stanzas from a

peech rhythm. .hat Le La_“ed in force =nd
¢nte“~htv was worth it, comsidering th
comparnole viror of Donne'ts mindg, but tre
versegs of tiie lesser Ketaphyhical soetg _show
that It wasg not s method for everyone.,-

In thig manner, the nrocdiry of medieval

{u
v

¢ and Senalssance radicalism held un =zls

[

et
saclety to the test of sclentifie exnloration and
reduced 1t to a ¥Wistress whor he rever learned to
love. Therein lles his greatness, for without the
romanfic nulsation ¢f a Snenser, the brain waves

of the dilalectlc experlence were transfereé Lo the

ing ané intellectualizing it. The focus which
_onne manared¢ to mroduce was that of 2 lulslloezone,
ar tre ceclil rn of nis best satires ard ~cems

was urexnected, abru~t, and vet flawlecely manirul-

iterary art,

o

-

ated Intc & wosale of
4
z

Zellzt Srwith, Zlizavethan Poetry, p. 259.




watle non-crarmatic esatire reacmed a Lirh

reint In Dormne's verse, the audience of sixteonth-

o

zwaoged Lo oo new

lgo weling

41
i)

century zZogland w2
t:me of art-form in the _heatre, The mature-
trscedies oI Snasesneare vwere stIill unwritien,
but the popular auclence was guite familiar with
the assorirent of comedies which had been crezsted
Dy othls cenlus. lhien the ZSishop of Lendon issued
orders for the surnression of satires in 1733, it

cal, rernans Inevitable, that drama be the

[

was log
next experimental mediux for satiric expression,
The notentlal which had nesn realized through the
eiforts of fall snd Yarston was too far advanced
to be totally suppressec by censorghip, for the
wave of criticism had exnanded from cort, to
uriverslty, to popular circlss. len of letters

feared nublic cdisfaver {(and at the same time

felt resentment) should they openly violate the

court order, so that the rosgibllitlies of =satire
in drara wevre most avtrealing. It is cuestionanle,

however, that these nogsibilities wovld have been

rez.ized to such a derree, without the sinrle-efforts

of 2 young artist by the name of Zen Jerson,
Jonson was born in 1572, sfter the farlily

fortune acqulred curlnpg the reign of Henry VIIIL

had ¢cllapsed in the trying days of lary. Jonson's

father had accented the »eform coctrines of the

churcn established uncder Zdward and had undoubtecly



suffered wren the Czthiolic gueen atternted to

restore the cuourch of on: lend te Panistry. Se lad,

nevertheless, remained "a ;rave minster of the

cornel® throurh the eerly days of Zlizabeth, desnite
the faect that the farmily fortunes had ¢w’ ndled
irto obscurlty. iig death rreceded the bHirth of

L)

ls eon, Tenjamin, v ornly a few siort months =

‘I

G

within tve tears kles widow had remarried g master=

bricklayer of .estrminster. Little Is know cof Zen'e

rn

tep-father excant that he was a hard-worlkinz crafte-

f:1low nhie trade. 2Zen's early training wcould,
therefore, have enced with nls early trair_ing
at St, latin's Thurch had it not heen for in
anknown tenefactor .ho sent nim to .estminster,
Tnis benefactor hiss heen iSentified with
Jonn Camden 55, who was then =zecond master ef the
ct.col, althoush evicdence to sunvort thls theory
is not comnletely satlafactory., The imnortant
tring, hovwever, lsg that =spmsone recogrnized Ben's
notentlals when he was still ouite vounr, and was
11ling to suonort the boy threugh a more formal
nrenaraticn tran would nave been avallable from
the narrow means of the Jonscn famlly, Ben diad
not Jdistincuish himself as g =scholar while at
33

3en Jonson, ed. C.l.
( 4 vols,, Oxford, 122tr, I,

erford and Percy Sirnmson

=
2
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nacter continued untll the Zezth of Camden.
<estmlnster hacd certsinly stimulsted the rounc man
toward literature and lezrning, however, for the
nractice of caily readings was to be co~tirnued

for a cood ceal of his mature yesrs,

After sestminster, 3en was put Into his step-
father's trade instesd of being allowed to 2ursue
nls =studies further In one of the other Univercsitles
The experlience w:zs totally distasteful for the
young men, and zfter a short perind of time, he
left the craft to voclunteer fer miIlitary service
abroad, After a year or so In ihe Flerish unrilcsing,
“en returned to Zngrlsand to nick un the studiles
wnleh had been neclected for scome time. [lis
stucles must have been limited, however, for he
had “roken his farmily tles, and had taken a wife

without any visitle means of filnanclal support. It

was not until 1597 that Jonson reapneared in the

.

enploy of Henslowe, and could nuresue his literary
“ent through droza.

is first annearance alorng these lines was
not In the role of rlay.urirht, however, Tfatler,
nis first rublic arnezrance wzs that of an actor
tn one of tne smaller traveling companies of 1€37.
~nat he lazked 1n natural acting avility he made

up for in hils entimsiasm for the theatre, Tut



fortunately lenslovwe cigcovered that ihe
man nacd a rezl talent at writing
emnloyment as nlavirignt 1e bellevet to nave bheen

sotten from a former exnerlence. Thomas kKashe

had left the Isle of Dogs in fregmentary form

because the bent of the »lay had srown outEproyortion
to nls original icdea., Other wnlavers wno had ~ead

the fragment we—e not inclined to give ur such a
baway nicture of contemporary soclety; so Jonson

wag emnloved to complete the satiric cecmedy. The

cimnleted nlsy w

i
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July of 1897 and

[ ag
L=

met with clisaprnroval from the Frivy Counclil., Part

of the cast was apprelended and irmnrisoned faor

at

their narticination in swech a scandalous and

4]
OJ
w3
]
b

editious vy and among them v s Sen Jonso...
Thaclir releace camé In QOctober of the same year,
but the exnerience was to »rove uncomfortshle for
Jonscn in the Stage quarrel which culminated with-
in the next three vears. Ilenclove never referred
to this exserience of 2ls npew »larwriyht, and
Jonson wg& to prove himself a good literary
irvestment in the vears to fcllow.

In 1533, the first of his hurcur plavs was
nerformed Dy the Lord Chamberlain's Conpany. A

few days after the orening of zveryman Iin his Yumour,

Jonson cguarreled with Gabriel Spencer, a voung

actor of Henslowe's Commany vwho had been Irm~rlceoned



with nir in 187 2. The quarrel ended at Toxtcen
rield, where Jonscn killed ls oprnonent in an
open cuel which he had maintalned to be an act

of heror. The courts felt otherwise, and Jonson
was arrested and convicted of manslaughnter. In
his second erxnerlience with the law, Jonson just
marnared to save hig 1life by claiming right of
cleryvy. JZ2th hie releasce, all of his merscnal
goods weve confiscated, andéd the Trhufn brand rut
cn nis thumb.39 It Is interestins to note,
however, that this enicode with the law dJdid nt
cdestroy the regutation wiaich had bren ectahlicshed

wi

th Zvery ¥an In his Humour. Jonson left -rlson

e

to face a popular world who =»roclaimed nim the
author of one cf the Yest cenuline ¢ -edies vet

produced In wng land. 2=y the next year, The

Case It Altered had been acdded to =ls former

success, ané an important relaticnship between

.

)

Zuring the LZlizarethan ape, the »ractice
of branding a prisoner with the initial of the
jail was a mere formality, devendingy u-on the
cdisnosaltion of the jallor. In Jonson's case,
the prison staff must have favored him more than
2ls examiners, vecaucse no nention of a brand on
Jonson's person has been indicaled in csubsecuent

reports. TFTor g further dlscussion, see John Palmer's

Zen Jonson (iiew York, 13%L), n. 13.




Jonson and the Children of the Chavel estanlished. 49

very ian in llis

Led

Ir 1650, an elaborate seguel to

7

Faaour wag ~erformed at the Clobe Theatre by

Chanberlain's Company. It was the apnezrance of

zvery ian out of zis Humour which brouzht the

Stage Luarrel out Intec the cwen, althouzsh the

Tirst of the humour nlavs hac set up a reactiicn

arong a small circle of wiiters as early as 1613,

The basis of the Sta. e uarrel, or Poetoracihla

ag it is often called, Is hard to deternine. In

the literary battle wiich lssted fror 1733 to 1601,

47}

the »rimary o»oonents were Jenson and John llarston,

"

s narc to coint cdefinitely to any cne

e

but it

actor as the original source of the cispute.

e

Jonson  nad begun his literary career with 2

declaraticn that all comedy should e true to

L0
The Children ¢of the Chanel was 2 troure of
child actors wno won recorniticn on the sitare of
Shakespeare's time, Thelr nopularity is indicatea
in the following passage frem Hamlet: II,2.
Rosencrantz- ...but trere 1s, cir an aery of
little eyases, that ecry out <n the top of
tlie guestion, ané are most tyranrically
clapn'd for't. Thece are now the fashion,
anG so berattle the cormon stares -- =20
they c¢5ll them -~ that many wearing raniers
sre afraldé of rcogegullls and dar'e s£carce
cee taither.
Farlet- . nat, are they children? .ho mzsintains

tem? How are they escorteda? ill they
sursue the guality no longer than they can
girg? .11l they not say afterwarcs, i thery

choulc grew themselves to common —lavers, --
as it is (most like), if their means are

no letter -- their writers do tiiem wron,;,

to make them exclalm agalinst thelr own
suecession?



life, and at the same {ime, exnose the fonperies

and follles of human existence in whatever form

not cnly paint 2 vivid vortralt of contemporary
socletly, Sut should alse cle:xnse and reline the
worlc torourh his medlum. Unlike llarston, Jonson
saw the satirist as cne wno rnot enly scourged

the world of its sins, but rinisterec to 1t and
acted as 1its proohet. Jorscn, in other words,
added another dimensicn to the vortrayal of th

satirist which also gqualified the role of the

malccontent s a writer of satire, In nis slncer-
Ny anddedicaticn, none .ere to escspe the critical

eve cn Jeuson. At the same time, nhowever, tliere
was no indicaticon of personal malice in his

cinal attacks., There was, rather, an unshake-

Q
H
;J

able dedlcatlon to a morsl cavse which Jonson tock
as nis literary code,

Unfortunately, Marston wzes not to react to
a code wrlch unc:ircuat rersonul Interrity in the
same manner than Jonson intended it teo te talen.
The provlem was comnllicated more by tle fact that
warston hal startec out as an onen sdmirer of

Jonson. Ipn nls revival of flstrlomastix in 12)73,

larston remodeled tne schiolastic pedant Thrisoranus

to It the nattern of Jorson's invective, The



[

Intentlicn mifht have neern cone of Tlattery, 2ut to
Jonson and hiis contermoraries it r2sd more like
ricdicule, Jeneson feund the occasion for vengeance

In Lvery Man out of nle "um: ur by ro-ins

fantastle Zlove iIn the nedzntic ~nhirases »f .arston's
vocarularye The Toung msn was undouhtedly stung

* the Imnllizatliocns that were ¢ awn frem Jlove's

'3
O

. a1 -~ - - oAt f B E-— e b1
riraval, and struck back in the some year wlith

L)

Le ncrirayal of Drabant senlor In Jack Zrum's

_ntertainment. In the weantime, Jonscn's

Cyntnla's Revels was velrg prepared for preductlon,

and cnece more ne was to be favored by the Chilcren

of the Cluanel, The rlivalry Tetween comnernles of

£

ctors was ~ow gt Its peck, -nd the emnloyment
of the Tharel bHoys m ant dissoluticn of Jonson's
popularity with Chamberlain'’s Comnany., T.:1= was
s.all cause for alarrm, ncwever, in lifcht of the
rivalry between Jenson and lVarsten, and the I rrer
roge to tie occasion “n hig nortraval of Tecdon,
the 1i;ht voluptucus reveller". 1In Cinthia's
~evels, he also siruck out arainst larston's

newly acguired ally in the person of Dek¥er. The
chiaracterization of analdeg, the foul-mcuthed

¢ .mrade of Iledon, wss nmore than encugh to sting
the vernity of Marston and his friend. 1t was

rumored that the two planned an elaborate revenge

in the production of a flew nlav, so Jonsin, set -ut



=lav wet with slirultaneous eparke of a=<rovel by
an anxlicus auclence. It was In this zlay that
Jonson formally and severely nailed cown his
victim with a Blow of finalitv., The nroduction

aof Poetaster marzed Jonson's final acnearance as

a wrilter of ccmedy, for fr-= tilis time cn the
~lavwright turned to tregecdy. hat ad been me:un

in als humour ~lsjs encd=d with a s¢lemn bow and

=

an apolo;y to the zullence for naving thourht
he cowld Become a success In the coric recdliu

at tiis point, an ingland that had besn set Dack

on Jtg eels, resyhonded with overrhelming ap»roval
for a writer whom 1t had vieved with disdsin tiircugh
tne ezrly vears of nie drars. Tihle In briel outlires
the 8te e uarrel which usurned the original

.

ener. les o Ten Jonesen In nis bid for fave, A

more comnlete —ortrayal of the man anc sis work (111
Indicate the contrivutions he made tct he develcnment
of satire at the end of the sixteenth century.

In the comecy cf numcurs, Jonson bhorroved

+
B
O
jO)
In

rost fa~ilisr to the _lizabethan

rn

a term wniech w

£

aulience snd recstored it to its relleval fraore of

foie

reference. The —hysicld-y of the fcor humours,
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ors hy Shzkesmeare,

Hh

hean ura

tut the underlyin: theory af

]

anedy sr¥mrecred in the
$igs o balgnce and nronortion between ths nunours
had not been exnlored to euch nronortions on ths
En.-11eh ctage until Jonson, Ihe anne hasle of
Munosure i inenired the works of Molidre in Fronce,
tut londonere were uafanilize with the potentialities
nf hunour charrcters in their traditional cogedles.
As Joneon ¢osceived of hile characters, the norseibili-

tier o0 exnloring the —hysiolas:lcal tent of thelr natures

(e

wae wore lanortent than the fattation of =2 ein-le, cou-
nletz 1in: of actiosa, Thue the Arletotelian standard
for dr=n~ wse over-ruled by the dsteraln=tisa ol
Jaason, =ni in 1tr cterd wag nlaced o ceries of

wal%ins huaoure shetracted froan all levels of socleiy,
wnn perlcrneld their sbesurditlee witnin the frane of

2 nlay, It ie¢ incorrect, however, to2 coaclude

thot becruse Joneon's focus was external, his
chareocters were mare tixetches of eynbollic fi:zuree,

die charezter

&
14

were renrersntatives 50 larger types,

but 2t the raq1e tine, thzy were tmae-to-life “irures

{h

whe lived end neplorned 2¢ = regult of thnzir
hunourse, Joason toor =ivanta e of = moetlc

llcence to exezrerate thelr inconrralties, tut ne wae



. PR L = L -~ Fr— - 2 -
.1 sncush vo Getall thely resoiline In s

[

care
accurate a strear zsg z craftsman could mznzle.
Palmer lncicstes Jcnsor's concerntion of humour

cnaracters in the following wanner:

“is charocters were taken fror reszl life,
nut, once they entered nis comedlies, they
smet leave hehind them gll thelr human
Inconelstencies anc run true to form,.
Cenceiorin, tney cere in the nands of

= master logicisn who wo.id »resent

ther ag studies in svecial tynesz of
Behavior,ll

Tne audience observing one of Jons n's nlays was
tnen unconcerned zhcout his lack of a concise
nlot struecture. Jonson's plots we s in-enioas,
to 2e sure, but In thelr comnlicated acsortrent,
they manared to keen the z2ctors coring and reling
wilch ils all Jonson Intencded them to do.

The oroclem of tne malcontent agsa satirist,

\ B}

+hich Marston had zro-osed In hils early satires, was

further defined Iin ov-ry an out of nis ITumcur.

Ir thig -~lay, Jonson,rresents three types of
gatirists who act from different terr-eraments.

ed ags closest to a

P

agper, 1o 1s nernars conce

i

crazilcesl nortralt than the otners, lg a
satirist who attacks all the vices of soclety
out of dramatic nececsity. Hig a»nrearance cormes
at the beginning of the nlay, hut in his choert

time on stage, he deflines hurmour !n the follovins

[§®)

Jolin Falmer, -en Jonson, 7. &




crilical passige of the »~lzy:

ens, we thus defline t,
alr, or water,
nese two ?rouertiee

}iw

S-lﬁ ta

w0y, humour, ss
To be a cuslity o
and in ltselfl Aulds £l

by -

¥
clsture sné fluxure: as for ueronetrﬂtic.,
Pﬂur water <¢n thiq flocr, 'trill wet and run:
Likewlce the alr, iorced through a zorn or t»

rlom, instantly a:ay, and legres Menind

A Xind of dew; snd hence we G0 conclude,
That whatcoter neth fixture and humility,
a8 wantline. nsovwer to contaln itself,

Is bumour. Sin in every human body,

“he cncler, rmelanzholy, zhlegm, anc blcod,
>y reason that they flow ccntinually,

In some one vart, an¢ are nct continent,
Necelve the name of humcurs Tow thius f ar
It may %y metaphor, orvly 1
Jnto the zener.l dlsnositio
As wihen =ore one mecullar gu
_oth so nogseas a narn, trhat 1
all ile affecte, nls &7

In thelr confluctions, 2ll to run one
Tils way Ye truly saic to be a hIiurmcur.
Zut that a rook, by wear ng a »yed fig

The canle hat-banc, or the three »niled ruff,
A Farcd of shoe-tye, or the Switzer's :

urmet,

Cn his rrench carters, sheuld gffect a hwiour!

O, it it riore than most ridiculous,

In the lsst five lliznes of the above vnasssape, Jonscn

b

ndicates throurh asrer tniat his concention of the
famour character Is not to be mistaken for ridicule
directed at the affectations cf cdress or aprearance
alone, Acsver sees himngelfl, therefore, as the c¢critic
of soclety who iIs compelled Uv Internal nesessity

to s~ea¥ out arainst extortiIon, »ride, and lust.

1iim 1s too streong to he abated by men's

-~

: O

's

jof

1

consclience, nut throurh nister tiese vwronss
r:v be corrected,

Yacilente, I conirast 1o asper, works within

1}

intrifuer thriuch
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Lisg envyr.,

_136-

to the nlizavethan concention of the wzleonternt

iclzes soclety for core nersonal reazson.

¢ then trat of the sccurFe and nunishter

[

n¢ whieh ~roves to be the undoing of

cnaracters like Fasticdious Zrisk and Sopliorco,

Contrast,

Cordicde

envies,

I'or exsmple, iacilente's reacticns to
antd Jarlo “uffone, the former whom he

and the latter whom he hates:

t'acllente- EHa, ha, ha !

I=s not tile f;occt® Is it rot nleasins this?

fa, ns, ha ! Zo¢ nardon re! ha, nal

Ie' =nossinle that such a s~ecious villain

Skould live, znd not 2e nlerued? ...Methinks, now,
ti.e netlic,

Soat, lenrcusy, or some such loath'd dlmease

:i:hu 1ight uron nim; or that [ire frm heaven

hight fall unvtor nis barns ...a7, 'tis true!

i‘eantime he surfelits 1In ~rosnerity,

and thou, In envy of kim, znaw'st thyself:

Peace, focl, et hence, and tell thy vexed =nir

~ealth In thlc age wlll scarcely look on merit.

*

,-u

"-'!

Yscilente~ 'Tis strange! of all the cre.tures I ave seern
L envy not tzlis Zufforie, for indeed
elther his fortunes ror hic —arts deserve it:
2ut I ¢o hate him, as I hate the devil,
Or trzat 2rass-visaged mencster Zarbarism.

C, 'tis zn oren-threated, *lacu-mcutid cur,

~uat Hites at all, Tut eats on those that reed alnm,
A glave, that to vour face will, sermrent-like,
Creen on the grounc, 2s he would eat the cust,

And te vour tack will turn the tall, and sting
“ore Qeadly than the scornion,.



niflcant to note that Jonson does net
‘acilente for the satiriec ment
nature, e gdoesg, aoveyv r, noint out that envy Is
an Inz-ooropriate sturce for sectlric insniration.
The tnird t:ve cf s:ztirist Is 2resented In
the cnaracterization of Carlo “uffone, a mrcfund
jester wiic 18 also the instrument of sgatiric
attack gialnet Sogliardo. [Ils perscnality fs indicated

Ty the following crharacter-sletch wiaich zrecedes

trne =lay:

Carlo zuffone, a znublie, scurrilcue, anc -rofzne
jester, that more eg.:ift than Zirce, with
absurd similies, «I11 transform any nersc

t

0 deformity. a rood feast-hicund or hanguet-
bearle, that will scent rvou cut g surner sonme

three or four miles olf'f, snd swear to fis “ﬂtPO“s,
damn him! he came in carg, when he was but wafted
over in a sgculler, =+ slave that hath an extra-
orcl nary bl s'rg nls o late, anc .All

Q tting thran woold nave

swill . f

e« p
211l the ;@a ¢ reegget. Tie relifion 1z rullirng,
and nis cdiscourse ribalcry,.

-

cuifone I8 the craracter whom llarston Interrcreted

as & caricature of &y self, and nerhens this

nortralt vas Jnteri ornigl on Jeregonl's =»zrt, Tut

at ithe same tire, Zulfcre leg extremely Insensitive

to the real evils of hils society so taat his role

a3 sgatlirist is incomnlete sncd unsatisfactory,
arouns these tiree cerntral satirists evolves

a .et-work of characters -- the en rcsser, the

4]

¢allant, the uxurlous rian, the lecherous womarn,

thie fantastic aéventurer - who are esch in their

-
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oun war wurred of thelr rumiurs. They are c.rged
thrcurh the efforts of Yaclilente rather than >uffone,

. owever, asnd a furtrer guslilicatliop of ¢t ie s tirist's
role mav be decduced. 1In the three clternatives

wvoaien Jenson has nreserted, nelither sswer, lacllente,
or *uffeone are comrletely satisfactory. Asmer
too cetachnied from the real gbucses of scclety te
e thery macilente acts sut cof envy; and
zuffone nase 1o standardéds of moral value »y which
NCre, Joinrson's answver llies Ina careful
maninulation of thne charsciters of azllente ané
~8ner who are vlaved by the same actor in clfiferent

cisg lse. In this mamner, Jonson is ad®le to fuse

Fin
fh)
e

the two extrenes Into a comrosite nizture of what

the 1clezl satirist should ve, and =t t he same tire,

indicate what harnnens when any cne t:ne remalns
genarated Ifroma vworid of velioes. It is freom thils

~lay tnat we may deduce Jonson's conceptlicon of

(o9

the rocle of the sstirist and see thie theory annllie
to a dramatic or comic situation. 4sg Tellet Zrith

indicates,

44

he mest slcnlificant achieverment of the -lay
is its rzresentation of a compnlete examination

of t he frounce for, and the validity of, satlire,
It Is In this sense, especlally, that Jenscn was
writing g cudddy, rot £721led with the romantie
ronsense of cross=wocing arcon” the ~ es =nd

[E N e

fuaclhiesses, 71 "th_tL Irmientol negradoves of
characters to te fo.rnd In —lars aveatl Sir Tonwn
Talstaff ut,"tnus reere, anc fumlilarly -11lled

toe the t ne, "=

o2 q

imllet S.itii, Zlicavethan




Poetaster t . is theor—r aof stalire =z

extenced toa test situstiosn in which the satir

ig nut on tr
Tnhe scene is

of st ing

Y
[
r
I
Ee

Jorace) may
3% casting b
it ghle to »

soclety Into

n ruch the

1o

rastorual, lorace tr.en becormes tne -rototine cf

Jonson, for

nirht well h

-

be seen another a-nlication of satire.

lal by the literary court of Virgil.

~lacec 1n Forne ancd from the lerg

is rlay In a clsesicel rouzld, Jecnson

roject the vices of contemmorary

r+

same manner that Svenser uses tn

the early life of the resl Zor:ace

ave naralleled the olirht of Jensen

hie soclety of an ancient civilization

from g 1life of nersecutlons to nubllie gccentance,

anc vet tne
the ori-inal

orace lackes

characterizetion of Zorace s unlil

-
]

~oael or 2en Jonscn, In The Poetsster,

1

the n~ersnective neture of zis or

1

£

and at tie same time falls shoert of the ready

"u'it Of nE:_"e
don for this
irs te tene

flt the urbve

} e

ral,

r or .laclilente. Pernans the ex~lana¥f-

rortrgit ls that Jeonson was attenmnt-

aown the sharr tooth eof his satire to

Y s

nity of elassical ex-ression. “r

Fy

wernars tre true exnlacaiion lies Zn the 1dea

trhat a mants

n this case

woerk is the real clue to his nersc

, What Ilorace lacks in vereganality,

~lity.

he more than sdequately makes un for in ~ls —~cetry.

-



juxtarosed tiae ciaracterizations of _ig »rinci-le
enemies, CTrigninvs and Demetius, whe Iin this
instence renresent Marsicon zac Lekler., Thnelir
sortr val becomes more direct In the trial cscene
of Act V in which Jonson indicates the literary
crimes they have vervetrated anc the false charres

they nave hrought arainst his works

.

“ufus Leverivs Crlesninus, and Demetrius Ja.nils,
Leld up your hands. You are, bhefore this tine,
do;ntlv and severnlly Irdicated, ancd nere ~recernt-
lv to Be arraigned unon the statute of calmny, or
wex Lermia, the cne by the name of Fufus Laherlius
Crisninus, alise Cri- sninas, roetaster and rlacliaryg
the other bty the name of Lemetrius -annive, -lav-
cresgser snd -laglary. That rou (not having the
fear of Fuacebus, or =lg shafts, vefore :our eves)
contrary te the neace of our liesue lorc, ~urustus
Caeszar, ris eroun ana dignlty, ané acrain:t the

form of a statue, in trhat case made and 2rovided,
nave mogt icnorantly, foolishly, snd more like
wours- lves, maliclously, . cre akzut to deprsve, anc

|l

culminate the mercon and w»ritings of quintus Leratius

laccus, here vresent, voet, znd ~riest to the
“Miseg; and to that end have mutually consnired and
~lotted, at sundrs tinesg, as v sgever:l means, and
in sundry placeg, for the better accornlishing
vour bage and envious ~urnese) taxing o falsely,
of gseli-love, arrcrancy, Im-ucdence, ralling,
filehing by translation, etec.

]

n

[N

Jonson's alm In these charascters cerlainly —cints
to the Stare .uarrel which hacd been ¢olng on for
three vears, but underlving any personal motive

of satire is the fact that Jonscon was testing

for the last time, l:is theory of satiric » vedy,



of tie noet and the »ocetry of the are is fcersed
unon In nnvy's sneech w..lch ~r.celes the =~rolo uet

-

ecenome! Zome! © my vext soul,

.ow mirght I foree this to the —resent state?
Are trere no ~layers xeve? rno -~cet anes,
~at cime with basgilicsk's eyves, w.cse [or¥ed tonrues
are steened In vencm, as thelir hearts In gall?
The nrologue »icks u» {he theme of Lnvy without
tae oltter tone of sarcasm, anag characterires thls
as a dangerous aje:
If any muse why I salute the stsare,
iAn armed Prolrocue; rnow, 'tilsg a danpercas zoe:
Jerelin who writes, and need cresent Lis scenes
sorty=Iold nrool 2-alnst the conjurlisg reans
Cf btacse detrsctdrs, and illeterate anes,
R Fal¥ ] N = o * LA o} '
“hat £i11 un rooms In Talr aend formal shanes.
fGalin=st these, nave we put on this forced cdefense:

.-nerefore the gllegory and I
Is, that a well erected ¢ nfi
can fright thelr »irde, snd 1
In an anolory to the reszcder w ich ta¥es nlace
In the erllorue, Jonson formally Mowe rut of the

coric renre to try nis lLgnd at Traredy. llore

irhortont, novever, 1s the fact that tae true

ja )]

‘rtert of the wuthor g cetermired {hroursh =ls

ex"laretlion o ire sectlo.s of geilre ~n lav,

cf c.recy tc ermbrace zoth the romantlic e



nf Soalresrcearets Crona snd the satlirio elennznts
07 *ne Tolldre Tes-fen. The fundsrental Jifferserce

etveen tihe twe moleg of cired w8 rmore Clffsrence

in point of view, for where Lrialkesnesre woried

rt

scere of reccrneilistion, ‘oliére znd

DJ
i

J.4ar

noflirected thelr c-ecles tovsrd & fgene

[

&y

ene
cf vretrivution. The anzecl in hoth irstarnces was
nore afa annezl to the irtellect rather than to the
emotiorne, for In 2resentiny the liccngrultiecs

ol ruman folly In humorous fashion, the Lllzalethan
auaclience could laugh at thelir errors, :nd st

the sarme time lesrn = lesson thr-u-h the »lights

I
I, =z
Lo

f otners.

T
-

sor a more detalled Ciscuszzion of Lllirabethan
comedy, £€€ L., Oorris's, The Dr.ma: Tts Iawve zrnc
~echnigues, rarticularly the cnanter entitlec "Tre
Tature znd Scurce of Comic Zifect,”
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ST R T T m e s T - -
A SEICAL TTATITICH Coun

The sl:niflecant sources of ssilre are rot
literary or pnhilososnkical; they are sceiszsl and
econonilie,  For the understanding of satire
enc recsronse to it, we need net s¢ rmuch on
aguaintance «ith mcGels and conventicons, or
an anierstanding of the Ideas and »rincinsls,
4% & ¥ro. edre of ilre sgoclal mileu from thich
the s:tlire enrang, Literary thecry ray Influence
the style form cf the writing, 2ncé icess,
ststed Glivectly or irplied, may form a larre
sart of Its content, but the vitallty of the
work ecmes from its connection with aect -1
Qurman behavior., Catlire net onlt concerns
Itself with the way ren live, it 15 nrom-tec

sy attltudes which are themselves nart of
toat living. In sure kindgof teoetry the form
nzy be the most Im-ortant creatlve zcent;

in satire the form is seconcary tc the scclal
concern wileh gives the work Iits im-e us

anc¢ motive vower, Thercfeore, the rost
fruitful a»rroach to zlizohethan satire Is
w2t from oclassical models or Tenanigsarnce
tseory but from the saclial and econcple

scene In slxteenth century England., =4

Tallet Smith focuses attention on the soecial

ki

and ecenemic immlications which uncderlie tre =atire

%]

=

o.

kte
+

any neriocd. In the cource of this stuéy,
has been £ own that the vigorous elerents of
fenaissance humanism advanced 2t a r:nid nace
Jiring the reicn of the Tudors. The focus on
natiorallsm and vatriotiem wass zn influential

factor In the cdevelceoment of Zncland's nolitice-l

Zallet Srith, Zlizabethan Poetry, -. 17201,
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unit Into s strong world nower during the

reriod of exploraticn and Ciscovery. At the

same tire, however, [fluctuatlions in the standarc
of living dDrought about cases <f extreme ~cverty,

-

ancd the weslth wileh Zad bYeen acciired Hy the
medleval church rassed over into the hancds of the
rislng »ourreolcsie,

Parallel with the sharp changeg in cnrlanc's
econony were tne nrovloms wiieh arose between
church and state. Protestant forces In zngland

an¢ the rest of the zontirent could no longer

n in tne cover-sll scierme of

3

ed exnressl

[

be den
ex’stence because tine cuesllion of fereign author-
Ityin religlous matters wss contradietery to dorestic
unity, Lhe quelification ¢f g state relirion

besun éuring the relin of Zenry VIII culmlinated

in s form of mcderate comr-rumlice w!/th tihe establich-
ment of the anglican Church durlng Zlirzs
nerioc. The royval nrerogatlve in both matters
cl religlon and economy could not be Infallible,

vut at the same tire it stimul:tec & sence of zarnmnny
anc centrslized organization from the crown head
cswn Lo the comnicn peasant.

Cnt of this background of unity in diversity
arose a strearm of literature tihr ugh whkich priev-
ances of socilety could he nublicly voliced, wiether

evances were found In Individuals, grcuns,

I

.
thicse g



or institutlicns of society. The expressicn cof

sttire caxe t_rourh vaericus chuuneles: thrcuri the

.

flood of religlous ramnhlets wihleh clreulated

)

aron: the lay neo~le, threush the v etter

D
L)
4

w3 0
4

14

r

ol .yeit and Surrey, throurh the rmastoral motl

of Spenser, throush the literary quarrels wrich
fleveloped in the 1530's, Trne voice of the ncorle
wss Finally belng exnresced threourh rerrecentatives

sl

Jle

wno could give an cbjective nresentation of =o2
evils, arnc 2s the century ¢rew to s close th
srall volce In the w.ilderness hsd ~rovn to a

tumultuous s:xout.

The classical piase of tnzlish satire wac
Deg .t Curlng Lthe gre of Tlenry VIIL witly the works

of .yatt =znc Surrey who had both exnerigncel 1life
at tlie cuurt and dirlomatic service abroad. .vatt

r 4

rorrovecd elements fr.m the Zoratian satires of

o
Al
9!

a ¥

ne are in orcer to strike out acainst the

“ublic servants who had offenced him. &o

)
|
1

adasted Influences of It 1llgn works Intc the
Znglish vernacular, thus enriching the liIterary

ng it to a level

[

vacabulary of Enclishrmen and rels
of a more natur:l ané more native exnmression. he
treory of gzalire viich they -romrted erioraced

zoth classical and 3ibliecal allusicns to disrulce

the uncdercurrent of ancrer wilci they felt arzinst

c.ntemrorary life, I fore inmortant, nowever, is
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the fact thnat I3 botkh I starces sgat’re arcse fr =

~rivate or =erscoral situstl . ns »:372YW nal heen
digtastefivl to tiie mcets, Thege situatliacne or1d

Te annlicable to exnerlences faced

In .ratt's cuse the s tire wue written as acdvice

to obthers to nrofit by HZie mistsles, ourTer  on
. In ~ ¥

-

tie other hand, se<red rire coincernec Ith justliy-

9

1Zttle interest in t-aching a legson. It is my
c.ntention trat the rerm cof satlire as a weanon of
ridicule and nunlsnment was usec nore effectively
Wy Surrey tran .yatt In this instance.

-

1 - i L] e} s
In The Sheperds! Calenier ¢f Sr~enser, nrivate

rrievances vere extended tec a more reneral level
cf ~ublie crievernces. Tae mrobleme ol reliyion,
of vouth and z-e, of tre standards, of ~ocetry were
all exnlored Iin tne fravewcrk of the npastoral,
another 4 ensgsicn to the form vwiich

tnus zaciir

&
satire co 1ld tave. The renre of tle ngzstoreal

whe rore cinventlio 2l to a sixteenth century

auGlence of critics znd Smenser mace use of a

PJ.
4, ]
[N

closer irame of reference in n adantetlen of

Chaucerian elerents, The device of emzlems Injeclted
Into the nactorel and the use of snimal contentlicons

Zeg of

linl:e€ Chaucerisn elements to the Plel

m

redievel rrench literartire. Thne ex-laorsticn of



g

(]

tire witnin a stznd-orcized =wattern oi the

-

frame-story furtherecd ihe rotentials of satiric
expression fran experimentael verse to conventl
forrm, Srerser's forencst contributlion, however

VG n ralsing satlire Iron o 1linited frame of

1]

1L

eference to a rore senerzl or objective ~resente

tior ¢f socliety. At the sare tire, however, the

artIflcizl ceorventicns of the mastorsl nroved to

tre sgatirist that satlire co 1@ not be restricted
2y a ctancdard form, The natural exnrecssicn of
satire was Lrnaturel for the nasteorsl convaentilc:

of lofty Zictlicrn and elevated vers

& more natursel exrvresszicn of satir was to

s
=

be founc In the last decade of t he century in the

ron-cdramatic and cramatic verse media of Fall,
lersten, Lcrnne, znd Joneon. One migrht sav ihat
the lest cecacde expressed a compromise colint cf
view fer s=atiric exoression which erbraced part
of the eclasslical conventicons as well as thre
exserirental verse of t e early '73',., At the
same tire, however, ithe rule of anonymity walch
ned 4 minated the sstirist of anelent tires,
nassec nto obscurity and =satirlic exrrescion

becare more direct, rore explosive, and more

brutal, Hall Isnited the snark witn the ~ubll--

EINY |

3 v aDf

N

on ol &k

[N
k=

.
Eu

£er

wos ¢ivided irto "tocthless™ and "oliting

léemiarum, an extended wovk woienh



to Indlcate a shirft in tone from Ccidactie satire
to satire of ridicule., Wallts criticiesm of the
literary conventiIcons Cf
altack, ond the challenre wsgs ansverecd
—~erron cf Joon darston.

+

tarston wrereanted the =ravler -2 Lhe malcointent

rn

¢ verce L2 ~vhlic criticism.

+
e

2% o writer of ==ztl

It secemec to be 11z snecial tslent to ovmoge any

snd all men wie mi hnt dissgre

&

with ls aroitrary
standarcs of lliterature, lore Imcortant, aovever,.
g coueenticn of the satirist as the scourge
ar r~unlener of maniind, For to the Zllzabethan
~udience, the nrobl:oms of disease and lecherrT

were famlliar topiecs of literary exnressi

L
- ad b

1

Shaxespeare na

£

extendec the ides In hig charncter-
ization of Jlamlet as both the scourse and minlster
of mankind, Xor man w.g forced to a2t In a soclisty

of vice g£nd corruptiine larston, ncwever, waos

wiie would lance the scres of lils socletw,
In the =satlres of Dornne, whlich never saw
sublicaticn until the Zezth of the noet, satire

r-acned & neak of poetlic exnressicn in tlhe nen-Cranstic

~
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element of ircny were {0 GG a ncle of maniery
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g s tlres were neverth

as well ss emotional exrverience ani tlie jlet
nregleicn of the artist was restecrec ajalinst a
backsrcund of b.isterous ricdicule and scorn,
en Jorscen exnloreld the nosslivilities of
satlre In the renre cf ccrecy wnd shitwed that

the ricdlroulozs nature of ran's state could b

4]

Fal -

rrecentea Ipn hunecurous fseshnicn on the legitirate
stare. 2r Injecting elemente of

e

nto the taste of contemporarr Lonitners, Jchscon

|
ra
prs
=
o
.S
D
{n
8]
IS
r+
oy
v
@

atterpted to .nade a serles cf case
rnzture of man's tewmrerament thru-h the lutrcliction

of Inunour gharscters, lg dedloation te the

{n

thectre was micsirterrreted, nowever, as an
grolistical bld for fame, but throuchout the

thre~ years of the 3tare aunarrel, Jjonson lncicated

the ‘auntleses nature of & determined crafteanan.
“is armoroach to satire wss that of the psryeholorist

who wotlched each reaction of nic characters »ith

caleuzlated Interest and marnlfied L1t to rzoch the

vision of :1s unsusrecting zudlence.
Tarousizout tihxls mericd, the cl:ossienl strain
of satire which develoned nointed tovard a new

surpre of literury exnrdceion waleh would Finally



-.11: ::-

2n¢ nuanan cenravity, The humsnistic anoroacihh toward
gcogicl evils wrichy the satlrists adopted waz tco
Dec.re vart T the Tenaliscance cole of contemporsry

wng lanag, snc turge the llterature of Torelrn

joh
4]
O

elerents whiich had chalined the mic f Zn-lish-

men to cuiworn idesls of trhe [J1ddle Aces. The

ey
&

new cost of armcur denned by the late sixteenth-
century was a ¢ost of real’sm wialeh revealed hoth
the guccess and the failuregs of Lns1liekh conlely

to Zlve a2 to its Ilesls of dorestle corder =znd

unitv,
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A Study cf the lLevelcywent of English Satire

ir the Sixteerth Century

The esignificant scupces of satire are not
literary or philosophical; they are social

and economic, For the understanding of sa-
tire, anc response to 1t, we need not so

mucl. an aquaintance with wcoels and conven-
tions, or an understarding of the ijeas ana
rrincirles, as 2 knowledge of the sccial

mileu from which the satire syrang. Literary
treory may influence the style and form of the
writing, an¢ ideas, stated directly or iuplied,
may form a large rart of its content, but the
vitality of the werk cowes from its cennection
with actual human behavicr, Satire rot only
concerns itself with the way men live, it is
prompted by attitudes which are themselves
part of that living. In some kinds of poetry
the form may te the most important creative agent;
in satire the form is secondary to the social
concern which gives the work its ilgpetus and
motive power, Therefcre, the most fruitful
aprroach tc lizabetlhan satire is not from
clascical mooels or Henaissance theory but frooc
the social and eionomic scene in sxXteenth-
century England.

Fallett Smith focuses attention on the social and economie
implications which underlie satire of any period. In the course
of this study, it is shown that the vigorcus elements cof henais-
sanee hLumznism advenced at a rapid pace duringz the reign of the
Tuéors. The focus on nationalism and ratriotism was an influen-
tial factor in the cevelopument of England's political unit into
a strong worldé power during the period c¢f exploration anc aisco-
very, At the same time, however, an ircrease in the standard of
living trcught about cases of eXtiremc poverty, and the wealth which
rad been acjuired by the mecieval ehurch rassec over into the hanas

¢f tre rising tourgecisie,

Farallel to the sharp changes in England's economy were the

"Hallett Swmith, Llizabethan Foetry (Camtricge, 1952), r. l%<.
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problems which arose betweer church ancé state, Frotestant forces
in England and the rest of the continent could no longer be denied
exrression in the over-all sheme of existence, because the jquestion
of foreign authority in religicus matters was contradictory to the
idea of demestic unity. The qualification of a state religion be~-
gun during the reign of PFenry VIII culminated in a forc of moderate
compromise with the establishment of the Anglican Church of England
during Flizabeth's reign, The royal prercogative in both matters

of religion ané economy cculd not be infesllatle, but at the same
time, it could and d1d stimulste & sense of harmony ané centrelized
organization from the crown head down tc the common peasant.

Out of this tackgrouné of unity in diversity arose a stream
of litersture through which grievances of society could be publicly
voiced, vwhether those grievances were found in indédividuals, groups,
or institutions of sociaty, The exrression of catire cauwe tlirough
varicus channels: through the flood of religicus pamphlets which
circulated among the lay reople, throush the verse letters of Wyatt
anéd Surrey, through the rastoral motif of Srenser, through the
literary quarrels which davelopeé in the 1580's, The voice of the
reorle was finzlly being expresseé through reypresentstives who could
give an objlective presentation of social evils, and es the century
drew to a close, the small voice in the wilderness haé grown to a
tumultuous shout,

The classical phase of English satire was begun Guring the age
of Henry VIII with the works of Wyatt and Surrey who had both ex-
rerienced life at court ané diplogatic service abroad. Wyatt bor-
rowed elements from the Horatian satires of a bygone age in order

to strike out against the public servants who had offended him.
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Surrey adapted Influences of Italian works intoc the English verna-
cular, thus enriching the literzry vocabulary of Englishmen, and
raising 1t to a level of mere nutural and more native expression.
The theory of satire which they promrted embraced both classical
and Biblical allusions tc disguise the undearcurrent of anger which
they felt against contemporary 1life, More important, however, is
the fact that in both instances satire arose from private or per-
sonal situations which haé been distasteful to the roets. These
situations coule be aprlicable to experiences facedc by others,

but in Wyatt's case the satire was written as advice to others to
vrofit frow his mistekes. OSurrey, on the other hand, ceemed more
concerned with Jjustifying his mistakes to the society of Epgland,
and hadé little interest in teaching a lesson. It is my contention
that the germ of satire as the weapon of ridicule and punishment
was used more effectively by Surrey than Wyastt in this instance.

In The thepherds' Calender of Spenser, private grievances were

extended to 2 more gereral level of public grievances, The prcblems
of religion, of youth and age, of the standards of poetry were all
explored in the framework of the pestoral, thus adding another di-
wension to the form which satire could take. The genre of the
rastoral was more conventlonal to a sixteenth-century avdience of
critics, and Spenser made use of z closer frame of reference in his
adaptation of Chaucerian elements, The device of emblems injected
into the pastoral anc the use of animal conventions 1linked Chaucerian
elements to the medieval FPleides in france., The exploration of
satire within a standarcdizec pattern of the frame-story furtherec
the potentials of catiric expression from experimental verse to

conventional form, OSpenser's foremost contribution, however, was



was in raising satire from =z limited frame of reference to a more
general or objective presentation of soclety. At the same time,
however, the artificial conventions of the pastorsl rvrovéd to the
satirist that satire coulcé not be restricted by & stanéarc form,
The natural exrression of satire was unnatural fcr the rastoral
conventions of lefty dicticn ané elevateq verse,
A more natursl eXrression of satire was to be fournd in the
last decade of the century In the non-dramatic ancd dramatic verse
media of Hall, karstcen, Lonne, anc Een Jonscon. One might say that
the last decade excressed a comrronise roint of view for satiric
exprassion which embraced part of the classical conventions as well
as the exreriwmentsl verse of the eariy '70's, 4t the same time,
however, the rule of ancnymity which had donlnated the satirist
of ancient times, rassed intc obscurity, anc satiric expression be-
catte mere ¢irect, more exrplosive, ancé more trutal, Hall ignited
the srark with the rutlication of Virgidemisrum, an extended work
which was diviced into "tocothless” and "titing" satires to indicate
a shift in tone from didactic satire to satire of ridicule. Hzall's
c¢riticism of the 1literary conventions of his cay were oren to public
attack, and the challenge was answerec¢ in the parson of John Marstoo,
Marston presentec the probler of the palccntent as a writer of
satiric verse to rublic criticism, It seenes to be his special
talent to orpose any and a2ll nen who mizht disagree with his arbi-
trary standards of literature, More important, however, was his
conception of the satirist as the scourge or punisher of mankind,
for to the Elizabethan audience, the= problem of éisease and lechery
were familiar toples of literary exyression, Shakespeare had extendec

the ides in his characterization of Hamlet as both thes scourge and
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minister of mankind, for man was forced to act 1In a society of
vice and corruption. Marston, however, was obsessec with the
idea of man's licentious nature and conceivec of himself as the
barber-surgeon who would lance the sores of his eociety.

In the satires of Lonne, which never reached publication
until after the death of the pcet, satire reachec a peak of poetic
exrression in the non-éramatic verse medium, The conversaticnal
tone and the element of irony were to aéd a note of mockery which
the eighte~nth century adarteé into the satiric mode, His satires
were nevertheless tonec¢ down Dy a juiet note of sc rticism against
the religious institutions of his age. In the hanc of the master
craftsuan, satire became sn intellectual as well as emotional ex-
rerience, and the guiet precision of the artist was rcétoreu against
a bacxgrounrc ol boisterous ricicule anc acorn.

Ben Jonscn explored the possibilities of satire in the genre
of comedy anc showec that the ridiculous natufc of man's state could
be rresented in hunorous fashion on the legitimate stage. By in-
Jecting elements of French theatre into the taste of contemporary
Londoners, Jonscn attempted to make a series of case-studies on the
nature of man's temperament through the introduction of humour charac-
ters, His dedication to the theatre was misinterpreted, however, as
an egocnetric bié for fame, but throughout the three years of the
Stage Juarrel, Jonson indicaﬁed the undauntless nature of a. deter-
mined craftsman. His aprroach to satire was that of the psycholo-
gist who watched each reaction of his characters with calculated
interest ané magnifiedé {t to reach the vision of hls unsuspecting

audience,



Throughout the period, the clussical strain of satire which
developed pointec toward a new surge cf literary expression which
woulé finally break the chzine of medieval schelssticism, ¥ithin
the period of the 1590's, the serzration was {irally cozrleted as
the subject-wutter moved frow the confining conventions of heroic
roetry tc & ucre native exrression of social alsorder and human
depravity, The humanistic approach toward social evils which the
satirists adorted wues tc becowe part of the Henaissance code of
contemrorary bngland, anc purge the literature of foreign elements
which had cheined the winds of Englishmen to outworn ideals of the
Middle Ages, The new coet of armouR conneo by the late sixteenth

ceritury was a coat of reczlicn vwhich revealed heth the success and

the faillure of ¥nglish society te live up to its ideals of domestic

order angd unityv,
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